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Le meilleur Etablissement

de cafés

Kouroucafed):

MEHMET EFFENDI
FILS

«6me Exposition des produits Nationaux: Parmi les exposants, citons tout par-
ticulicrement le petit pavillon, trés chic et trés propre des:

Fils de Kouroukahvedji Mehmet Efendi.

Tout brille dans ce pavillon attrayant, les cuivres éblouissants, la toile cirée
scintillante, et jusqu’aux grains de café torréfié au fond de leurs vases de cristal.

La prévenance des Fréres Kouroukavedji Mehmet, leur affabilité, leur em-
pressement a bien servir leur clientéle, sont l'apanage traditionnel de cette

Maison turque, dont la probité et l'infatigable labeur en a fait la plus estimée
ot la plus importante de la place.

C’est autanta leurs qualités personnelles qu’a I'excellence des produits qu’ils
mettent en vente que les fréres Kouroukahvedji Mehmet Effendi ont acquis la
renommee qui les consacre: les Rois du Café a Istanbul et dans toute la Turquie.

Achetez leurs produils saps crainte, parce qu'ils sont garantis purs sans mé-
langes, et toujours de la meilleure qualité.

Nous souhaitons la multiplication de pareilles Maisons turques en Turquie,

qui par un labeur constant, une inlassable énergie, une probité continue, font
honneur aucommerce de notre pays.

Utiliser les produwits de la Maison: KOUROUKAVEDJI MEHMET
EFENDI MAHDUMLARI est pour chaque citoyen un devoir et un honneur.

KURUKAHVECI

MEHMET EFENDI

_ 150yl

{ { Mehmet Efendi Mahdumlarr'nin miisterilerine daha iyi hizmet vermek

icin gosterdigi gayret, nezaket ve incelik, bu Turk firmasinin geleneksel
bir 6zelligi; giivenilirlikleri ve yorulmak nedir bilmez ¢abalar1 bu yeri ¢ok

degerli ve 6nemli kiliyor. 99
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L'Mllustration de Turquie, 1 Agustos 1934, No. 13-14, s. 21.
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Edito

Liana Kuyumcuyan

Hava kirliligi yasalar1 ve sosyal etkileri tizerine ilk ¢aligmaya baglayisim iki yil
6nceydi. $ehir planlamasinda yesile biiyiik bir alan ayiran, biitiin {ilkeyi ¢evrele-
yen bisiklet rotasi ve altyapi olarak toplu tagimaya biiyitkk 6nem vermis bir tilke
olan Hollanda’da bile hava kirliliginin yiiksek oldugunu gérmek beni ¢ok sa-
siremigtl. Farkli alanlardan insanlarla réportajlar yaptim, var olan yasalar ve
cevrimigi haritalar1 inceledim, yayinlanan makale ve haberlerde kullanilan dil
tizerine arastirmalar yaptim. Belediyeden, sosyal bir organizasyondan, aktivist
bir ofisten ve bir laboratuvardan seg¢tigim insanlarla goriisiip konuyu nasil ele
aldiklarini kargilagtirdim. Sonunda vardigim nokta ise bir higti... Alt1 aylik bir
¢alismanin sonunda kendimi tamamen kaybolmus ve bir tasarimci olarak hig-
bir sey 6neremez halde bulmustum. Aragtirmanin ardindan aklimda kalan tek
sey sosyal kiiltiiriimiiz ve aligkanliklarimizin siirekli olarak havayi ve onunla da
baglantili olarak iklim degisikligini tetikledigiydi.

Pandemi doneminde ekoloji, siirdiiriilebilirlik ve iklim konularinin popiilerlesti-
gi soylenebilir. Diizenlenen bir¢ok ¢evrimici etkinligin konu bagligini oluguran
problemin asil kaynaginin yeteri kadar konusulmadig asikar.

Iklim degisikligi, hala bircok iilkede gercekligi kabul edilmemis bilimsel bir
gergek. Pek ¢ok diger problem gibi, bu konu da haddinden fazla politize edilir-
ken iilkeler kiiltiirel veya endiistriyel herhangi bir ¢6ziim 6nermek yerine hala
reddetmeyi tercih ediyor. Tabii bu reddin ardinda yatan ekonomik yararlar hak-
kinda konusmaya hazir degiliz.

Bu say1yl, ilerlemeyi ingaat yapmak zanneden bir iilkede hazirlarken, Diinya
nifusunun biyiik bir kisminin artik kentlerde yasiyor olugsunu da goz ardi et-
memek gerekiyor. Bu hizl yiikselis devam ederken ekoloji, deniz, hava, orman,
dogada ¢oziilebilir malzemeler, geri doniisiim, dongiisel ekonomi gibi konular
lizerine ¢aligsan insanlarin sayisi da artiyor.

Bu sayt, igleri iklim krizi konusuna bir sekilde dokunan insanlarla yaptigimiz
soylesilerle, bir diyalog baglatabilme amaciyla hazirlandi. Farkindalik yarat-
mak, yeni malzemeler veya sistemler 6nermek, ya da sadece politik bir konuyu
estetize ederek sergi mekanina tasryabilmek gibi adimlar atan yaratici lireticile-
rin iglerinin bilinmesi ve konusulmasi gerektigine inaniyoruz. Bu ¢esitli iiretim-
leri gorerek belki daha genis bir tartigma alani olugsturabilirsek; belki bir giin
tasarim, sanat veya herhangi bir yaratici disiplinin politikaya bir alternatif ola-
rak karar alma asamalarinda etkisi olabilecegini gorebiliriz.
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It was two years ago when I first started to work on air pollution policies and its
social effects. I was in the Netherlands, a country where the city plan contains
many green areas, bike routes all over the country and a well developed public
transportation infrastructure. It was quite a surprise to realize that air pollution
levels were so high in this environment. I interviewed people from different per-
spectives, researched existing laws, online maps, and the language used in the
news and articles. I talked to people from the Dutch government, social organi-
zations, activism offices, and a tech-lab to understand the different approaches
to this problem. I finally got nowhere. I found myself lost after six months of
work, proposing nothing as a designer, only left with videos that showed the in-
formation overload and non-matching data. The only thing in my mind was our
social culture and habits that were constantly damaging the air, and correlative-
ly, the climate.

As we continue to live in a pandemic, I see that today the topics of ecology,
sustainability, and climate are becoming ever more discussed. A rising number
of online events organized by cultural and creative organizations treat the topic,
yet without discussing the very source of the problem.

Climate change is a scientific fact that is still not accepted as a fact in many
countries. The topic is so over-politicized -like many other problems- that instead
of making cultural and industrial change, we keep denying it. We are of course not
yet ready to talk about how some of us economically benefit from this denial..

We have been preparing this issue of Design Unlimited in a country where
development solely equals construction. Given that the greater portion of the
population on Earth today lives in cities, the number of people who started to
work and worry about ecology, the air, the sea, the forest, or degradable material
usage, re-use, circular economy is also on the rise...

This issue was prepared with the aim to create a dialogue atmosphere through
discussions with people whose works in some way touch upon the topic of the
climate crisis, at different levels, scales or mediums. We believe in turning the
spotlight on creative works that raise awareness, propose new materials, or sys-
tems, or simply move political items to the exhibition space through aesthetics
and opening them to discussion. We hope that by seeing these works, and mak-
ing space for a broader discussion environment, we can help design, art, and
other creative disciplines have an effect on decision making processes in politics.
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Ekolojik donusum
icin kultur ve sanat

IKSV’nin kiiltiir politikalar1 ¢alismalari kapsamindaki dokuzuncu raporu,
Ekolojik Diniisiim igin Kiiltiir ve Sanat bashigiyla yayimlandi. Bahgesehir
Universitesi Iktisadi, Idari ve Sosyal Bilimler Fakiiltesi Ogretim Uyesi Dog. Dr.
Hande Paker tarafindan hazirlanan rapor, insanligin en acil meselelerinden eko-
lojik krize dikkat ¢ekerek kiiltiir-sanat diinyasini konu iizerine birlikte diigiin-
meye ve ¢6ziim slirecinin bir parcasi olmaya davet ediyor. Kiiltiir-sanat alaninin
iletisim giiciinii arkasina alarak kamuoyunda bir tartigma baslatmayi hedefle-
yen rapor, ekolojik krizi sosyal, politik, ekonomik ve kiiltiirel yonleriyle tartigip
strdiiriilebilirligin nasil tesis edilebilecegini mercek altina almay1 amagliyor ve
kiiltlir-sanat aktorlerine ekolojik sorunlar1 tiim boyutlariyla degerlendirebile-
cekleri kapsamli bir analiz sunuyor. Raporun ayni derecede 6nemli diger bir
amaci ise, kiiltiir-sanat aktérlerinin ekolojik déniisiim i¢in eyleme ge¢mekte oy-
nayabilecegi etkin rolii vurgulamak. Ekolojik Doniisiim igin Kiiltiir ve Sanat bas-
likl1 raporu iksv.org web sitesinden okuyabilirsiniz.

CURIOUS, WILD LONGINGS, FOTOGRAF PHOTO: SHELIA BURNETT,
ARTSADMIN IZNIYLE COURTESY OF ARTSADMIN

Culture and art for
ecological transformation

The ninth report of IKSV within the scope of cultural policy studies was published
under the title Culture and Art for Ecological Transformation. The report prepared
by Bahgesehir University Faculty of Economics, Administrative and Social Sciences
Faculty Member Assoc. Dr. Hande Paker, by drawing attention to the ecological
crisis which is one of the most pressing issues of humanity, invites the culture and
art world to think together on the issue and to be a part of the solution process. The
report, which aims to initiate a public debate by taking the communication power
of the field of culture and art behind, aims to discuss the ecological crisis with its
social, political, economic and cultural aspects and to examine how sustainability
can be established, and offers culture and art actors a comprehensive analysis in
which they can evaluate ecological problems in all dimensions. An equally impor-
tant aim of the report is to highlight the effective role that culture and arts actors
can play in taking action for ecological transformation. You can read the report
titled Culture and Art for Ecological Transformation on iksv.org website.

border_less Artbook Days

Yayini olan ve metin iizerine ¢aligan sanatg1 ve inisiyatifleri; miize, galeri, ku-
rum ve enstitiileri bir araya getiren border_less ARTBOOK DAYS, yayinevleri
ile sanat alaninda tiretim yapan, s6z syleyen ve paylasan kisiler arasinda yeni
iligkiler gelistirmeyi amagliyor. 7-9 Mayis 2021 tarihinde Bilsart’ta gerceklese-
cek olan border_less ARTBOOK DAYS’de yer alacak katilimcilar: gérmek igin
www.border-1-e-s-s.com web sitesini inceleyebilirsiniz.

border_less Artbook Days

border_less ARTBOOK DAYS aims to showcase artists, galleries, initiatives and
institutions that have publications and work with texts. The event fosters the
fields of art publishing and art-book making and become a common ground for

BORDER_LESS ARTBOOK DAYS, 2020, FOTOGRAF PHOTO: ELIF KAHVECI

introductions and interactions between artists, art professionals, print houses,
and the public alike. border_less ARTBOOK DAYS will take place on May 7-9,
2021 at Bilsart. Details about the participants of this year can be found on www.
border-l-e-s-s.com

Nasil birlikte yasayacagiz?

17. Uluslararas1 Mimarlik Sergisi 22 Mayis - 21 Kasim 2021 tarihleri arasinda,
mimar ve bilim adami1 Hashim Sarkis kiiratorliigiinde Nas:l birlikte yasayaca-
J12? temasiyla gerceklesecek. Sergi Giardini ve Arsenale mekanlarinda halka
agilacak. Mimarlik Haftasonlari, 17. Uluslararas1 Mimarlik Sergisi kiiratoryel
programini, diinyanin dort bir yanindan mimarlar: ve akademisyenleri bir ara-
ya getirerek Nasil birlikte yasayacagiz? sorusunu ele alacak bir dizi konferans ve
panel ile tamamlayacak. Ekim-Kasim 2021 tarihlerinde, {i¢ hafta sonunda ger-
ceklesecek alt1 randevu ve toplantida, katilimcilarin projelerindeki tekrar eden
konulardan esinlenen konular tartigilacak: iklim degisikliginin mimarinin 6nii-
ne koydugu yeni zorluklar; son kentsel ayaklanmalarda kamusal alanin roli;
yeni rekonstriiksiyon yontemleri; diinya ¢apinda degisen toplu konut bi¢imleri;
Egitim Mimarisi ve Mimarin Egitimi; kiirasyon ve mimarlik arasindaki iligki.
Ayrintilar www.labiennale.org/en/architecture adresinde bulunabilir.

VENICE ARCHITECTURE BIENNALE 2021, FOTOGRAF PHOTO: ROSELLA DEGORI

How will we live together?

The 17th International Architecture Exhibition will run 22 May to 21 November
2021, titled How will we live together? curated by architect and scholar Hashim
Sarkis. The exhibition will be open to the public at the Giardini and Arsenale
venues. The Weekends on Architecture will supplement the curatorial pro-
gramme for the 17th International Architecture Exhibition through a series of
lectures and panels that will bring together architects and scholars from around
the world to address the question How will we live together?. Between October
and November 2021, there will be three weekends for six appointments, and in
each meeting two topics inspired by the recurring issues in the participants’ proj-
ects will be discussed: new challenges that climate change is putting in front of
architecture; the role of public space in recent urban uprisings; new reconstruc-
tion methods; the changing forms of collective housing across the globe; the
Architecture of Education and the Education of the Architect; the relationship
between curation and architecture. Details can be found on www.labiennale.
org/en/architecture

Simdiye Kadar Uretilmis Il Hibrit Maserati

Fer Mas Oto Tic. A.S. Birmot Ankara
Kurucesme Cad. No: 27 Kurucesme/istanbul S6gutdzu Mah. S6gutézi Cad. No: 2 \ 1
Tel: (0212) 263 30 01 Kog¢ Kuleleri C Blok No: 8-9 Cankaya/Ankara T

Tel: (0312) 220 55 02
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Ovaakca Santral Mah. istanbul Cad.
No: 644 Osmangazi/Bursa

Tel: (0224) 261 11 14

Birmot Antalya
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No: 301 07170 Kepez/Antalya
Tel: (0242) 22518 18
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Direncliligi tasarlamak

Tasarim ve mimarlik alanlarinda bilgi ve politika iiretiminin 6nemine inanan
Istanbul Tasarim Bienali; Center for Arts, Design, and Social Research ortakliginda
sosyal, ekonomik ve ¢ogunlukla ¢evresel direnglilik i¢in yeni araglar ve sistemler
olusturmak amaciyla jeopolitigin etkin olarak incelenecegi bir aragtirma programi-
na ev sahipligi yapiyor. Programda ikisi ABD’den, ikisi Tiirkiye’den olmak iizere
dort kadin tasarimci, kiiratér, aragtirmaci ve diigiiniirle birlikte caligilacak.
Aragtirma projeleri, Istanbul Tasarim Bienali'nin destegiyle, arastirmacilarin kendi
aralarinda yapacaklari diizenli dijital toplantilarla ve degerlendirme kurulunun yon-
lendirmeleriyle zenginleserek Ekim 2021’e dek evrilmeye devam edecek. Programin
sonunda segilen arastirma projeleri, Istanbul Tasarim Bienali tarafindan yeni bir ka-
musal arastirma alani olarak tasarlanacak bir dijital arsivde sergilenecek. Ayrica de-
nemeler ve gérsel aragtirmalar igeren bir dijital yayin da hayata gegirilecek. Ilgili ko-
nular; kitlik, ekolojik kriz, atik sistemleri, maddeselligin yeni bi¢imleri, ekofemi-
nizm, ¢evresel dayaniklilik, déngiisel ekonomi, tarim endiistrisine karsi yerel ekolo-
jiler, ekolojik ¢atisma ve politikalar, erigim olarak agiklansa da, bunlarla sinirli degil-
dir. Bagvurular 28 Nisan 2021, 23:00’a (GMT+3) dek gonderilebilir.

ISTANBUL TASARIM BIENALI, ELESTIREL YEMEK PROGRAMI,
PERA MUZESI, 2020, FOTOGRAF: KAYHAN KAYGUSUZ

STH ISTANBUL DESIGN BIENNIAL, CRITICAL COOKING SHOW,
PERA MUSEUM, 2020, PHOTO: KAYHAN KAYGUSUZ

Designing resilience

Believing in the importance of supporting knowledge and policy production in the field
of design and architecture, the Istanbul Design Biennial hosts a research program, in
partnership with the Center for Arts, Design, and Social Research, to work collabora-
tively with a selection of four women designers, curators, researchers, thinkers (two
from Turkey and two from the US) who are actively investigating geopolitics to build
new tools and systems for social, economic and mostly environmental resilience. The
research projects will continue to evolve until October 2021 with support from the
Istanbul Design Biennial, enriched by regular digital meetings held between research-
ers, and supervised by the evaluation board. At the end of the program, the selected re-
search projects will be presented in a display at a digital archive, a new public research
space, which will be created by the Istanbul Design Biennial. A digital publication with
essays, and visual research will also be brought to life. Relevant themes of research in-
clude, but are not limited to: scarcity, ecological crisis, waste systems, new materialities,
ecofeminism, environmental resilience, circular economy, agricultural industry vs. lo-
cal ecologies, local production, ecological conflict and policies, accessibility. The appli-
cations can be submitted until 23.00 (GMT+3) on 28 April, 2021.

Kale Grubu’'ndan aydinhk
projeler

Kale Tasarim ve Sanat Merkezi, pandemi siireci ve sonrasi i¢in sanat, tasarim ve mi-
mari alanlarinda gergeklesen gelismeleri ve gelecek tahayyiillerini tartigabilmek adi-
na, Unlimited Publications ortakliginda Tasarimin “K” Hali adl1 etkinlik serisine ev
sahipligi yapiyor. Mayis 2021’e dek devam edecek etkinlikler Karakéy’de yer alan
Kale Tasarim ve Sanat Merkezi'nden canli yayinlaniyor. Diinyanin sira dig1 zamanlar
yasadig1 bir donemde yiikselen gerilimin doniisebilmesi i¢in Topraklanma’ya ihtiyag
olduguna inanan Kale Grubu, entelektiiel derinlige ve birikime sahip fikirleri bulug-
turan 6nemli bir cazibe merkezi olma yolunda mesafe kat eden KTSM’den sanat, mi-
mari, tasarim, ekoloji, gastronomi, arkeoloji ve seramik gibi farkl1 disiplinlerden kati-
limcilarla her ay gergeklesecek bir cevrimici konugma dizisine de ev sahipligi yapiyor.
Yasayan mekénlara yeni anlamlar katmak i¢in ¢alisan, mekani yagatmay1 6nemseyen
markalar biitiinii olarak, bu iletisim kampanyasi ile her bireyde kendi evinden bagla-
yarak, ilk ve 6ncelikli olarak kendi diinyasinda ve es zamanli diinyada neler iyilestire-
bilecegine dair bilingli bir farkindalik yaratmayi ve bundan ilhamla harekete ge¢me-
sini amaglayan Kale Grubu #iyibakdiinyana hareketini baslatiyor, ¢iinkii evin senin
diinyan, diinya senin evin...

ES DEVLIN, FOREST FOR CHANGE, LONDRA TASARIM BIENALI LONDON DESIGN
BIENNALE, SOMERSET HOUSE, 2021, FOTOGRAF PHOTO: KEVIN MEREDITH

Bright projects of Kale Group

Kale Design and Art Center is hosting the “K” State of Design in partnership with
Unlimited Publications, in order to discuss the developments in the fields of art, de-
sign and architecture for the pandemic process and its aftermath and the future ima-
ginations. The events will continue until May 2021 are broadcastlive from Kale Design
and Art Center in Karakoy and can be followed on social media. Believing that
Grounding is needed in order to transform the tension that rises in a period when the
world is experiencing extraordinary times, Kale Group has made art, architecture,
design, ecology, gastronomy, archeology from KTSM, which has made progress towar-
ds becoming an important center of attraction that brings together ideas with intelle-
ctual depth and knowledge. and a monthly online conversation series with partici-
pants from different disciplines such as ceramics. Kale Group, as a group of brands
that work to add new meanings to living spaces and care about keeping the space alive,
aims to create a conscious awareness in each individual, starting from their own home,
firstand foremost, what can be improved in their own world and simultaneously in the
world with this communication campaign and to act with inspiration from this. Kale
Group initiates the movement #iyibakdiinyana (take care of your world) because your
home is your world, the world is your home...

@ktsm_org @unlimited_rag

Daha iyi bir dunya
tasarlayabilir miyiz?

Londra Tasarim Bienali’nin ti¢iincii edisyonu 1-27 Haziran 2021 tarihleri arasinda
Somerset House’da Dabha iyi bir diinya tasarlayabilir miyiz? temasiyla gerceklesecek.
Bienal, gagimizin en biiyiik zorluklarina tasarim yoluyla nasil ¢6ziimler saglanabilece-
gini kegfedecek. Ingiltere ve Kuzey Avrupa’ya 6zgii 23 farkli gesitten 400 agacin yer-
lestirilecegi bienalde agaglar, parke taslarini fiziksel olarak kirmadan asfalthi avludan
cikan biyolojik gesitlilikteki bir ormanlik alanin yanilsamasini yaratmay1 amagliyor.
Etkinliklerin detaylar1 www.londondesignbiennale.com web sitesinde bulunabilir.

ES DEVLIN, FOREST FOR CHANGE, LONDRA TASARIM BIENALI LONDON DESIGN
BIENNALE, SOMERSET HOUSE, 2021, FOTOGRAF PHOTO: KEVIN MEREDITH

Can we design a better world?

The third edition of London Design Biennale will take place in Somerset House be-
tween 1-27 June 2021 with the theme Can we design a better world? The biennale
will explore how design can provide solutions to the major challenges of our time. It
will include 400 trees of 23 different varieties that are native to the UK and northern
Europe. The trees will remain in planters, surrounded by shrubs and landscaping to
create the illusion of a biodiverse woodland emerging from the paved courtyard
without physically breaking through its cobblestones. Details of the events can be
found on www.londondesignbiennale.com
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En yesil renk mavi:
Bio-tasanm, BlueCity
ve mavi ekonomi

EMMA VAN DER LEEST, MIKROBIK
OTOMAT, FOTOGRAF: AAD HOOGENDOORN
EMMA VAN DER LEEST, THE MICROBIAL
VENDING MACHINE, PHOTO: AAD
HOOGENDOORN

Roportaj Interview: Ecem Arslanay

Blue is the
greenest color:
Biodesign, BlueCity
and blue economy
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Rotterdam’da terk edilmis bir subtropikal ylizme havuzunda
gelisen BlueCity, ikonlagmig bir dongiisel ekonomi platformu.
Sehirdeki diger terk edilmis binalarda oldugu gibi, hem yiizme

havuzunun icinde hem de bagka terk edilmis binalarda bulunmus
olan eski malzemeler yeniden kullanilarak insa edilmis; eski
kaydiraklar ve jakuziler etrafinda dongiisel girisimcileri tegvik
etmeyi, giiclendirmeyi amagliyor. Bu egsiz biyo-sirkiiler oyun
alaninda, biranin demlenmesinden elde edilen 1s1, eski soyunma
odalarinda bulunan laboratuvarin yerden 1sitmasina doniigiiyor.
Atik akiglariyla caligma ve iklim kriziyle nasil miicadele edebilecegi
hakkinda daha fazla bilgi edinmek i¢in biyo-miithendislerin,
biyo-tasarimcilarin, bilim insanlarinin, mimarlarin ve girisimcilerin
ilham verici ekibinden Emma van der Leest ile iletigsime gectik.
Ayrica Emma’nin kendi biyotasarim pratiginde, “organizmay1”
nasil takip ettiginden, organizmalarin ne kadar “akill”
oldugundan, birbirleriyle ne kadar baglantili olduklarindan ve
Mavi Ekonominin de benzer bir ilkeyle, birden fazla dongiiyti
birbirine baglayarak nasil islediginden konustuk. Emma
hepimizi “mavi” olduguna inandig1 “gelecege” davet ediyor ...

Flourished in an abandoned subtropical swimming pool in
Rotterdam, BlueCity is an iconic platform of circular economy.
Built by re-using old elements and materials both from within the
swimming pool as from other abandoned buildings in the city, it
empowers circular entrepreneurs around its former slides and hot
tubs. In this unique bio-circular playground, the heat obtained
from brewing beer turns into the floor heating of the lab, which
is located in the former changing rooms. We have contacted
Emma van der Leest from the inspirational team of bioneers,
biodesigners, scientists, architects and entrepreneurs to learn
more about working with waste streams and how it can tackle the
climate crisis. We also talked about Emma’s own biodesign practice,
how it follows the “organism”, how “smart” organisms are, how
interconnected they are and how Blue Economy operates from
a similar principle, attaching multiple cycles together. Emma
invites us all to the “future”, which she believes to be “blue’..



roportaj interview

Neden bir iiriin tasarimcisi olarak biyo-tasarimda 1srar ettiniz? ilham ve-
rici TEDx konugmanizdan, ig birligi yapabileceginiz uygun bir laboratu-
var ve bilim insanlar1 bulmaya ¢alisirken bir¢cok zorluk yasadiginizi gore-
biliyorum. Biyo-tasarim yapmak icin bu sinirs1z motivasyonunuzun kay-
nagini 6grenmek istiyorum.

Ilgim Rotterdam’daki Boijmans van Beuningen Miizesi'nde Mikro Etki bas-
likl1 bir sergiyle bagladi ve burada Suzanne Lee tarafindan fermantasyon siire-
cinde bakteri ve maya kullanilarak yapilmis olan bir ceket gordiim. Uretim
stireci kumas dokumadan daha ¢ok bira yapmaya yakindi ve giysi yetistirebil-
me fikri beni etkiledi. Her iiriin tasarim 6grencisi gibi ben de iiriiniin tasari-
mini bitirdikten sonra malzemenin ne olmas: gerektigini diisiiniirdiim. Ilk
etapta malzemeyi diisiinmek biiyiileyici geldi. 2012’de evde bir dizi deney bag-
lattim ve o zamanlar konuyla ilgili ¢ok fazla DIY videosu yoktu. 2014’te
Suzanne Lee’nin stajyeri oldum ve bu ¢ok yardimci oldu. Giiniimiizde daha
fazla tasarimci, bilim insani ve sirket bu konuyla ilgileniyor. Multidisipliner
gruplarda galigmak artik yeni normal olmug durumda. Dogal ekosistemde de
oldugu gibi, her zaman birbirimize ihtiyacimiz var. lyi bir iiriin elde etmek
icin farkl disiplinleri birlestirmemiz gerekiyor. Ayrica birgok toksik maddeyi
atik akiglarindan gelen dogal kaynaklar ile degistirebiliriz. Bilgi aligverigini
kolaylastirmak i¢in farkli gruplari bir araya getirmeye ¢alismaliy1z. Sonunda
ayaklarimi bir laboratuvarin kapisindan sokabildigim i¢in gergekten sansli-
yim. En ug fikirlere ve en ¢ok nis bilgiye sahip bilim insanlari, iiniversitelerin
kapilarinin arkasinda kaliyor. Rotterdam Universitesi'ndeki insanlara bu de-
gerli fikirleri iiriinlere ve malzemelere doniistiirme istegimi anlattim. Bilimsel
raporlar ve makaleler ancak somut hale geldiginde faydalidir. Muhtemelen
rafta gelistirilmeyi bekleyen ¢ok sey vardir. Sadece dogru yatirimlar: bulma-
muiz gerekiyor. Bazilar1 bu fikirlerimin naif oldugunu séyliiyor ama hep dedi-
gim gibi, bekleyin ve on yil sonra diinyanin neye benzeyecegini goriin...

Basladiginiz zamana kiyasla bugiinkurumlar ve iiniversiteler biyotek-
nolojilere dahil olmak isteyen iiriin tasarimcilarina kars1 daha dostga bir
tavra m1sahip?

Evet, daha kolay. Rotterdam Universitesinin biyomedikal aragtirma bolii-
miiniin bagkani da artik BlueCity’nin biiyiik bir hayrani. Bir¢ok 6grencisi,
okul deneylerinde tasarimcilarla birlikte ¢alisiyor. Daha fazla tiniversite, egi-
tim programlarinda tasarimcilarin olmasini istiyor. Sonugta somut bir sey
tizerinde ¢alismak ¢ok giizel.

Mevcut projeleriniz neler?

Iki sergim var. Bunlardan biri, belirli bir mantardan tiiretilen %100 dogal bir
kaplama gelistirip gelistiremeyecegimizi gérmek i¢in aragtirma yapan Fungkee
Supercoating ile. Diger sergide, mikroplarla yapilan yirmi bir iiriinle dolu
Mikrobiyal Otomat yer aliyor. Ben ders vermeyi seviyorum. Bilgi dagarcigimi {ini-
versitelerde ve meslek okullarinda paylastyorum. Gelecek nesilleri bu alanda egit-
meyi 6nemli buluyorum. Ayrica aragtirmaya devam etmeyi ¢ok isterim. Ancak
giiniimiizde pandemi nedeniyle iiniversiteler kapali oldugu i¢in bu ¢ok zor.

Pratiginizde, “Form, islevi takip eder” s6ylemine radikal bir alternatif
oneriyorsunuz, “Form, organizmayi takip eder.” Bu yeni tasarim yaklasi-
min1 daha detayl1 bir sekilde anlatir misiniz?

Dogadaki malzemeleri ve siiregleri kesfederek tamamen kompostlanabilir
yeni tekstil malzemeleri tretebiliriz. Ayrica ekosistemimize zarar verebilecek
tehlikeli kaynaklarin kullanimini en aza indirebiliriz. “Form, organizmayi takip
eder” sadece tasarim bilgisini tiiketici {iriinlerinde uygulamakla ilgili degil, ayn1
zamanda tasarim yontemleriyle de ilgilidir. Bu siiregleri mikroorganizmalarla
nasil kontrol edebilecegimizi sormakla ilgili. Canl1 hiicrelerin giiciinii ortaya ¢1-
karan yeni araglar ve algoritmalar gelistirmeye calisiyoruz. Ornegin, bir tasarim
araci olarak kullanmak i¢in bal¢ik kalibinin akilli algoritmasini inceledim.
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Why did you insist on biodesign as a product designer? I can see from your
inspirational TEDx talk that you have gone through a lot of difficulties while
trying to find an appropriate lab and scientists to collaborate with. I would
like to learn the source of your indestructible motivation to do biodesign.

My fascination started with an exhibition titled “Micro Impact” in
Boijmans van Beuningen Museum in Rotterdam where I saw a jacket made
by Suzanne Lee using bacteria and yeast in a fermentation process. The mak-
ing process was closer to making beer than weaving fabric and the fact that
you can grow garments moved me. Like every product design student, I used
to think of the material after finishing the design of the product. Considering
the material in the first place sounded fascinating. In 2012 I started a series
of experiments at home and back then, there were not many DIY videos
about the topic. I became Suzanne Lee’s intern in 2014 and that has helped a
lot. Today, more designers, scientists, and companies look into it. Working in
multidisciplinary groups is the new norm. As in the natural ecosystem, we
always need each other. We need to combine different disciplines to get a
good product. Besides, we can replace many toxic materials with natural
sources from waste streams. We should try to bring different groups together
to facilitate the knowledge exchange. I was really lucky to eventually get my
feet between the doors of a laboratory. Scientists with the most far-fetched
ideas and most niche knowledge are behind the doors of universities. I ex-
plained to the people in Rotterdam University my drive to translate those
valuable ideas into products and materials. Scientific reports and papers are
very useful when they become tangible. There’s probably a lot on the shelf,
waiting to be developed. We only need to find the right investments. Some
people call me naive but I tell you, wait and see how the world will look like
in ten years...

Compared to the time when you started, are institutions and universi-
ties more friendly to product designers who want to get involved in bio-
technologies?

Yes, it’s easier. The head of Rotterdam University’s biomedical research de-
partment is also a big fan of BlueCity now. Many students of her work together
with designers in school experiments. More universities are looking into hav-
ing designers in their educational programs. After all, it’s super nice to work on
something tangible.

What are your current projects?

I have two exhibitions. One of them is with the Fungkee Supercoating, re-
search to see if we can develop a 100% natural coating that is derived from a
specific fungus. The other exhibition includes The Microbial Vending Machine
filled with twenty-one products that are made with microbes. I also love to
teach. I share my knowledge at universities and vocational schools. I find it
important to educate the future generation on this field. I also would love to
continue researching. However, it is very difficult nowadays since the universi-
ties are closed due to the pandemic.

With your practice, you propose a radical alternative to the dictum “Form
follows function” with “Form follows organism”. Can you elaborate on this
new design approach?

By discovering the materials and processes in nature, we can produce new
textiles that are completely compostable. Besides, we can minimize the usage
of hazardous resources that can damage our ecosystem. “ Form Follows
Organism” is not just about applying design knowledge in consumer products
but also in design methodologies. It’s about asking how we can control these
processes with microorganisms. We're trying to develop new tools and algo-
rithms that unlock the power of living cells. For example, I looked into the
smart algorithm of the slime mold to use as a design tool.

EMMA VAN DER LEEST, MIKROBIK OTOMAT, FOTOGRAF: AAD HOOGENDOORN
EMMA VAN DER LEEST, THE MICROBIAL VENDING MACHINE, PHOTO: AAD HOOGENDOORN
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Algoritma nasild1 ve onu nasil anlayabildiniz?

Balcik kifii, Physarum polycephalum, beyin veya sinir sistemi olmayan tek
hiicreli bir organizmadir; bu yiizden baz1 kararlar verebildigini gérmek gergek-
ten ilging. Yiyecek noktalarini en verimli sekilde birbirine baglayabiliyor. Bunu
aslinda ciplak gézlerimizle gézlemleyebiliriz. Bu 6zel balcik kiifii ailesi, ilaglar
optimize etmek ve ayni zamanda yeni bilgisayar sistemleri gelistirmek i¢in labo-
ratuvarlarda aragtirilmaktadir. Bilim adamlari algoritmalarini inceler ve temel-
de onlari taklit etmeye ¢alisir. Grasshopper tasarim yazilimina bakarsaniz, bal-
cik kalib1 gibi caligir. Tasarim sorunlarini iyilestiren ama ayni zamanda tibbi
akilli kilan dogal algoritmalarin kesfedildigini gormek bityiileyici.

Akilliliktan bahsedelim. Herhangi bir seyi “akilli” yapan nedir?

Agacabakalim. Belirli bir sekilde bityiir. Hayatta kalmak dogasinin bir par-
casy; kendini yagamak ve iiremek i¢in optimize eder. Doganin kendisi akilli-
dir. Zekéy1 beyinle iliskilendirme egilimindeyiz, ancak bir balcik kiifii beyin-
sizdir, ancak siiper hiicre olarak ¢alisan akilli, tek hiicreli bir organizmadir.
Tim bu hiicreler yiyecek aramada birlikte ¢aligtyorlar. Yemege déniisiiyorlar.
Yiyecek olmadiginda sar1 bir blok olarak kururlar; yine acikirlarsa hayata geri
donerler.

Biyo-tasarim‘in estetik yonii i¢in ne sdylenebilir? Biyo-tasarim, ne 6l-
ciide yeni bir tasarim dili talep ediyor? Cansiz malzemeler yerine canli
organizmalarla ¢alistiginiz icin, yeni kriterlerin olmasi gerektigini varsa-
yiyorum.
la ¢alismak istiyorsaniz, agag isleme alistirmasi yapmaniz gerekir. Bu konu
hakkinda okumalisiniz. Ahsapla ¢alisan sanatgilar, tasarimcilar veya bilim
adamlar1 aramaniz gerekir. Gergekten yeni bir zanaat, yeni bir beceri gelistir-
mekle ilgili. Laboratuvarda ¢aligmaya basladigimda, diline uyum saglamakta
zorlandim; ama zamanla bilim adamlarina ulagmak i¢in ortak bir kelime da-
garcigy gelistirdim. Bir iiriin tasarimcisi olarak mikroplari yeni ekipman ola-
rak gorerek ¢alismak heyecan verici. Laboratuvarin bilimsel bilgisini kullana-
rak yeni ve giizel bir sey yaratabilirsiniz.

Kiiltiirii genellikle antropolojik bir kavram olarak tanimlariz, ancak bi-
lim adamlarinin “kiiltiirii” mikroorganizmalarin yasamina tahsis etme
sekli, “kiiltiir ve doga” arasindaki ikili karsitlig1 ortadan kaldirir. Bunu ol-
dukga etkileyici buluyorum ve buna bagli olarak, biyo-tasarimla ilgili etik
konumunuz hakkinda daha fazla bilgi edinmek istiyorum. Siire¢ tamamen
insan merkezli mi yoksa mikroorganizmalara da faydalari var m1?

Organizmalari kullandiginizda, otomatik olarak etik tartigmalar: baglar.
Vegan insanlar, vegan deri iiretmek icin bakteri mayas: kullanmami tziicii
buldu. Bununla birlikte, bakteri ve maya yetistirmek inekleri 6ldiirmekten
farklidir. Mikroorganizmalarin belli bir bilinci yoktur. Ayrica iireme hizlari
inanilmaz derecede hizlidir. Laboratuvarda izole kiiltiirlerle ¢alisiyoruz, oysa
dis diinyada bunlar diger tiirler arasindaki kargilikli etkilesim icinde var olu-
yorlar. Tasarimlar insanlar i¢in oldugu i¢in insan merkezli, ancak bakterileri
besliyor ve bityiimeleri ve kurumalar1 i¢in dogru ortami yaratiyoruz. Bir baki-
ma onlar1 6ldiirliyoruz; ama bunu hesaba katarsaniz, marul yapraklarini ko-
parmanin etik yoniinii de gz 6niinde bulundurmalisiniz.

Sanirim tamamen zararsiz olmanin bir yolunu bulmak gercekten zor...
Hepimiz besin zincirinde birbirimize bagliyiz. Biyo-tasarim bu zinciri
manipiile edebilir mi? Karsilikli yeni simbiyozlar yaratabilir mi? Hem in-
sanlarin hem de mikroplarin yararlandig: dinamik siiregler gelistirebilir
mi? Miimkiin mii yoksa bu iitopik bir diigiince mi?

Mikroorganizmalar bizim bir pargamizdir. Biz biriz. Onlar1 goremesek bile
yiiz trilyondan fazlasini tagiyoruz. Bu, viicut agirhigimizin yaklagik bir buguk
kilosu. Niifusu, diinyadaki insanlardan kirk bin kat daha fazla. Bazi sanatcilar
ve tasarimcilar dogal bir dongii fikriyle oynuyorlar. Ornegin, Jae Rhim Lee
mantarlardan bir cenaze elbisesi tasarladi. Daha uygulamali bir 6rnek vermek
gerekirse, bazi mikroorganizmalar yanmig insan derisini iyilestirir.

Philadelphia Sanat Miizesi'ndeki “Farkli Gelecekler I¢in Tasarimlar”
sergisinde Orkan Telhan’in Ouroboros Steak adl1 bir sanat yerlestirmesine
rastladim. Temelde, agizdan toplanan insan hiicreleri ve son kullanma
tarihi gecmis kandan olusturulan bir “kendi insan biftegini yetistirme
yemek seti”. Bir bakima kendi kendini yamyamlig1 Oneriyor. Biyo-
tasarimin yeme uygulamalarimizda bir paradigma degisimini tetikleye-
bilecegini diisiinityor musunuz?

Bir hayvani eti i¢in dldiirmek zorunda olmadigimizin farkina varmamaizi
saglayan ¢ok ilging bir yerlestirme. Mikroorganizmalardan et yetistirebiliyo-
ruz. Insan dokular1 da yetistirebiliriz. I'Oréal gibi bu teknolojileri kullanan
giizellik sirketleri var. Ilging bir sekilde, genetigi degistirilmis iiriinler insan-
lar1 korkutuyor. Siipermarketlerdeki pek ¢ok yiyecek zaten genetik olarak de-
gistirilmis durumda.

Covid-19 salgini, neslimizin insanlarinin gérmezden gelme egilimin-
de oldugu goriinmez yasam kaynagi olan mikroorganizmalarin giiciinii
ortaya c¢ikardi. Insanlarin karantina sirasinda uyguladiklar: ortak bir
jest, mutfakta mikroorganizmalarla, 6zellikle mayalarla is birligi yap-
makt1 ama sokaklarda viriisii lanetliyorlardi. Kendi kendine yeterlilik
egiliminin daha yaygin hale gelecegini ve yasamin diger alanlarina sigra-
yacagini diisiiniiyor musunuz? Biyo-tasarim bir DIY uygulamasina dénii-
sebilir mi yoksa tasarimda bir uzmanlik alani olarak kalmali mi1?

How was the algorithm and how were you able to understand it?

Slime mold, Physarum polycephalum, is a single-celled organism without a
brain or nervous system; so it’s really interesting to see that it can make some
decisions. It can connect food points in the most efficient way. We can actually
observe this with our naked eyes. The family of this specific slime mold is being
researched in laboratories to optimize medicines but also to develop new com-
puter systems. Scientists study their algorithms and basically try to mimic
them. If you take a look at Grasshopper design software, it works like the slime
mold. It’s fascinating to see the explorations of natural algorithms that im-
prove design problems but also make medicine smart.

Let’s talk about smartness. What makes anything “smart”?

Let’s look at the tree. It grows in a specific path. It is in its nature to survive;
it optimizes itself to live and to reproduce. Nature itself is smart. We tend to
affiliate smartness with the brain, but a slime mold is brainless yet it is a smart
single-celled organism that works as a supercell. All these cells collaborate in
the food search. They morph towards the food. When there’s no food, they dry
out as a yellow block; yet they come back to life if they are hungry again.

What about the aesthetical aspect of biodesign? To what extent does
biodesign demand a new design language? Since you are working with liv-
ing organisms instead of inanimate materials, I assume that there must be
new criteria.

Well, it’s different but it’s also the same if you learn the technique. For ex-
ample, if you want to work with wood you need to practice woodworking. You
need to read about it. Your search for artists or designers or scientists that work
with it. It’s really about developing a new craft, a new skill. When I started
working in the lab, I had a hard time adapting to its language; but in time, I
have developed a common vocabulary to get to the scientists. It’s exciting as a
product designer to work with microbes as new equipment. By utilizing the
scientific knowledge of the lab, you can create something new and beautiful.

We often define culture as an anthropological concept, but the way the
scientists appropriated “culture” to the living of microorganisms dis-
solves the binary opposition of “culture versus nature”. I find that quite
fascinating and related to that, I would like to learn about your ethical
position regarding biodesign. Is the process purely human-centered or do
microorganisms have benefits as well?

When you use organisms it automatically leads to the discussion of ethics. I
had vegan people finding it sad that I utilize bacterial yeast to produce vegan
leather. However, cultivating bacteria and yeast is different than killing cows.
Microorganisms don’t bear a certain consciousness. Besides, their reproduc-
tion pace is unbelievably fast. In the lab, we work with isolated cultures where-
as, in the outside world, they exist in an interplay between other species. It is
human-centered since the designs are for humans, but we feed the bacteria and
create the right environment for them to grow and dry. In a way, we do kill
them; but if you take that into account you should also consider the ethical side
of plucking lettuce leaves.

I guess it’s really hard to find a way to be completely harmless... We all
depend on each other in the food chain. Can biodesign manipulate this
chain? Can it create new symbioses that are mutualistic? Can it develop
dynamic processes where both humans and microbes benefit from? Is it
possible or is it just utopian thinking?

Microorganisms are a part of us. We are one. Even if we can’t see them, we
carry more than a hundred trillion of them. That’s around one and a half kilos of
our body weight. Their population is forty thousand times more than the popu-
lation of people on earth. Some artists and designers play with the idea of a natu-
ral cycle. For example, Jae Rhim Lee has designed a burial suit out of fungi. To
give a more applied example, some microorganisms heal burnt human skin.

I came across an art installation titled Ouroboros Steak by Orkan Telhan
in the recent “Designs for Different Futures” exhibition in Philadelphia
Museum of Art. It is basically a “grow-your-own human steaks meal kit”
created from human cells harvested from the mouth and expired blood. In
a way, it proposes self-cannibalism. Do you think that biodesign may trig-
ger a paradigm shift in our eating practices?

It’s a very interesting installation that also makes us aware of the fact that
we don’t have to kill an animal for its meat. Were able to grow meat from mi-
croorganisms. We can also grow human tissues. There are beauty companies
like L'Oréal that use these technologies. Interestingly, genetically engineered
products frighten people. Quite a lot of food in the supermarkets is already
genetically modified.

Covid-19 pandemic has revealed the potency of microorganisms, the
invisible life source that people of our generation tended to ignore. A
common gesture people have adopted during the quarantine was to col-
laborate with microorganisms, especially yeasts, in the kitchen; as they
cursed the virus in the streets. Do you think that the self-sufficiency trend
will get more common and leap to other spheres of life? Can biodesign
turn into a DIY practice or should it remain as an expertise area in design?

I think it’s a good thing because by making your bread and pickles you also
become more conscious of what you eat and how you can transform any food.
Some people are disgusted by an outfit made from microorganisms. Also, some
people ask if my work is dangerous and whether I work with viruses. Well, I don’t
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Bence bu iyi bir sey ¢iinkii ekmeginizi ve tursularinizi yaparak ne yediginiz
ve herhangi bir yiyecegi nasil déniistiirebileceginiz konusunda daha bilingli
hale geliyorsunuz. Baz1 insanlar mikroorganizmalardan yapilmis bir kiyafet-
ten tiksiniyor. Ayrica, bazi insanlar igimin tehlikeli olup olmadigini ve viriis-
lerle galigip ¢alismadigimi soruyor. Ben viriislerle ¢aligmiyorum. Saglikli ye-
tiskinlerde enfeksiyon tehdidi ¢ok az olan veya hig olmayan diisiik riskli mik-
roplarla ¢alisiyorum; biyogiivenlik diizeyi 1 olan giivenli bir laboratuvarda
yetistirilen mikroorganizmalar ile ilgileniyorum. Ancak belli bir dereceye ka-
dar bu organizmalarla laboratuvar disinda da ¢aligmak mimkiindiir. Farkli
alanlardan {iriin yetistirme malzemelerine artan bir ilgi var. Aslinda mutfa-
gimda “kendin yap” videolar: izleyerek basladim. Mutfakta baglamak ve evde
giivenli bir sekilde bir seyler yetistirmek i¢in tarifler sunan materiom.org ve
biofabforum.org gibi web siteleri var. Blue City Lab’i kurduktan sonra, ¢alis-
malarimi profesyonel bir ortamda siirdiirmeye bagladim ama yine de evde bir
seyler yetistiriyorum. Yeni baglayanlar i¢in, ayrica William Myers tarafindan
yazilan biyo-tasarim ve sanat kitaplarini da tavsiye ederim. Cevrimigi olarak
ucuz ekipmanlar alabilirler, ancak DIY biyo laboratuvarlarina katilmanizi
tavsiye ederim. Konuyu bilen insanlardan yardim almak her zaman iyidir.

Biyo-tasarim gelismekte olan bir endiistri mi yoksa hala deney asama-
sinda mi1?

Ecovative Design adli bir Amerikan sirketi, 15 yil1 agkin siiredir ambalaj
i¢in mantarlardan miselyum iiretiyor. Deri goriiniimii ve hissi olan ve protein-
lerden yapilmis yeni bir malzeme olan Zoa’y1 gelistiren Modern Meadow adin-
da bagka bir sirket daha var. Bu umut verici ¢iinkii bir¢ok litks marka vegan
deri yapmak istiyor, ancak vegan derinin ¢ogu plastige dayaniyor. Her yil ka-
tuldigim Biofabricate’in (daha 6nce Biocouture) kurucusu olan Suzanne
Lee’nin bir girisimi olan yillik Biofabricate Konferansina katiliyorum.
Diinyanin her yerinden giderek daha fazla sirket ve yatirimcinin orada oldu-
gunu gorityorum. Hélihazirda gelismekte olan bir sektor.

Biyo-tasarim, iklim kriziyle nasil miicadele ediyor?

Biyo-tasarim, 21. yilizyili doniistiirebilen hibrit bir tasarim yaklagimidir.
Zaten DNA’y1 hastaliklari iyilestirmek veya sigir eti yetistirmek icin yeniden ta-
sarlamamuiza izin veriliyor; sera gazi emisyonlarini azaltmak i¢in de kullanilabi-
lir. Hayvan stogumuz gok fazla CO2 emisyonuna neden oldu. Ozellikle BM he-
deflerini gergeklestirme y6niindeki bityiik talebi diisiindiigiintizde, pek ¢ok vaat
var. Bunu yapmak i¢in, zihniyetimizi sadece vatandas olarak degil, ayn1 zaman-
da sirketler ve hitkiimetler olarak da degistirmemiz gerekiyor. Dongiisel tasarim
ve mavi ekonomi, daha siirdiiriilebilir malzemeler ve iiriinler gelistirmemize ve
kalici olacak yeni ekonomik modelleri yaratmay1 unutmamamiza yardimei ola-
bilir. $u anda bir gecis donemindeyiz ve on yil icinde, muhtemelen krizle savasan
daha fazla sirketimiz ve daha fazla hikiimetimiz olacak. Mevcut dogrusal eko-
nomimizi déngiisel bir ekonomiye déniigtiirmemiz gerekiyor. Bu, iki yilda yapa-
bileceginiz bir sey degil. Yine de, 6zellikle mevcut salginin bazi sirketleri kriz-
den nasil daha fazla haberdar ettigini diigiindiigiimde umutluyum.
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work with viruses. I work with microorganisms that are grown in a safe labora-
tory with biosafety level 1, in which you work with low-risk microbes that pose
little to no threat of infection in healthy adults. But to a certain extent, it is also
possible to work with them outside a lab. There is a growing interest from differ-
ent fields to growing materials for products. I actually started things in my kitch-
en, watching DIY videos. There are websites like materiom.org and biofabforum.
org, that provide recipes to start in the kitchen and grow stuff at home in a safe
way. After starting Blue City Lab, I started sustaining myself in a professional
environment; but still, I do grow stuff at home. For starters, I would also recom-
mend biodesign and art books written by William Myers. They can get cheap
equipment online but I would advise joining DIY bio labs. It is always good to get
help from people who are familiar with the topic.

Is biodesign already an emerging industry or is it still in the experimen-
tation phase?

An American company named Ecovative Design has been producing myce-
lium from fungi for packaging for more than 15 years. There’s another com-
pany called Modern Meadow, which develops Zoa, a new material that has a
look and feel of leather and is built from proteins. That’s promising because
many luxury brands are for vegan leather, but most of the vegan leather is based
on plastic. Every year I participate in the annual Biofabricate Conference, an
initiative from Suzanne Lee, now founder of Biofabricate (previously Biocouture)
where I have interned. More and more companies and investors from all around
the world find their way there. It’s already an emerging industry.

How does biodesign tackle the climate crisis?

Biodesign is a hybrid design that can transform the 21st-century. It’s already
allowing us to redesign DNA to cure diseases or to grow beef; which can reduce
greenhouse emissions. Our animal stock has caused a lot of CO2 emissions.
There are lots of promises around the corner, especially when you consider the
large demand to fulfill the UN goals. To do that, we need to shift our mentality
not only as citizens but also as companies and governments. The circular de-
sign and blue economy can help us develop more sustainable materials and
products, and not to forget new economic models that will last. We are in a
transition period right now and in ten years, we probably will have more com-
panies and more governments fighting the crisis. We need to change our cur-
rent linear economy into a circular one. That’s not something that you can do
in two years. Still, I am hopeful especially considering how the current pan-
demic made certain companies more aware of the crisis.

“If we’d expended as much energy trying to find out how to communi-
cate with trees as we have devoted to the extraction and transformation of
petroleum, perhaps we’d be capable of lighting up a city by photosynthe-
sis, or feeling vegetal sap run in our veins, but our Western civilization has
specialized in capital and domination, in carbon energy and extractivism,
in taxonomy and identification, not in cooperation or transformation”.
This is a quote by Paul B. Preciado. Would you agree with this statement?

EMMA VAN DER LEEST, BLUECITY

DONGUSEL EKONOMI LABORATUVARI,
FOTOGRAF: SOPHIE DE VOS, BLUECITY [ZNIYLE
EMMA VAN DER LEEST, BLUECITY

CIRCULAR ECONOMY LAB, PHOTO: SOPHIE

DE VOS, COURTESY OF BLUECITY
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“Petroliin ¢ikarilmasina ve déniigtiiriillmesine adadigimiz enerjiyi agac-
larla nasil iletisim kuracagimizi 6grenmek i¢in harcamis olsaydik, belki de
bir sehri fotosentezle aydinlatabilir veya bitki 6zsuyunu hissedebilirdik.
Damarlarimiz, ancak Bat1 medeniyetimiz sermaye ve tahakkiim, karbon
enerjisi ve hafriyatcilik, taksonomi ve tanimlama alanlarinda uzmanlag-
muistir, is birligi veya doniisiimde degil. ” Bu Paul B. Preciado’dan bir alinti.
Bu ifadeye katiliyor musunuz?

Her kelimesine katilmiyorum ama bence hala doga ve onun nasil ¢alistigi
hakkinda bir¢ok sey 6greniyoruz. “Gezegenimizde Bir Hayat” adli son belge-
selinde, belgesel ¢cekmeye ilk basladiginda sera etkilerinin farkinda olmadig-
n1 giizel bir sekilde agiklayan David Attenborough’nun gercek bir hayraniyim;
bu yiizden tiim bu giizel hayvanlar1 ve dogay1 yakalamak i¢in kamerasiyla
diinyanin dort bir yanina uguyordu ama artik diinyanin etrafinda u¢gmanin
cevreye yardimci olmadigini biliyor. Bahsetmemiz gereken bir diger sey de,
tarihin en bityiik kesiflerinden biri olan The Human Genome Project ile 2003
yilindan bu yana genetik plani okumay1 6grendigimizdir. Alintiya geri doner-
sek, hala aragtirilmasi ve 6grenilmesi gereken cok sey var. Teknoloji gercekten
geri donmemize ve diinyanin nasil bagladigini 6grenmemize yardime oluyor.

Andreas Malm, The Progress of This Storm: Nature and Society in a Warming
World (2018) baglikli kitabinda, yitksek karbon emisyonlarinin tarihsel
olarak kéklerinin 19. yiizyi1lin baginda fosil yakitlara dayanan somiirgecili-
gin hafriyatciligina dayandigini 6ne siirityor. Sémiirgeciler, fosil yakit iire-
tecek yeni kaynaklara ulagmak icin fosil yakitlara ihtiya¢ duyuyordu.
Fethettikleri her yerde komiir aradilar. Bu bir kisir dongiiydii. Diger diisii-
niirler siireci, Kristof Kolomb’un Amerika’ya ulastigi daha dnceki bir nok-
taya dayandirirlar. Karsilagtigimiz iklim krizinin kékenine iliskin farkli
yorumlar var. Sizin konuyla ilgili fikriniz nedir? Bir de bugiin iklim kriziy-
le miicadelenin 6niindeki en biiyiik engel nedir sizce?

Diinyay: yaktigimizi yillardir biliyoruz. Bilim insanlari dikkatimizi ¢ek-
mek i¢in haykiriyorlar. Bir¢ok girisim durumu iyilestirmek igin caligtyor.
Ancak sorun toplumlarin orgiitlenmesinde yatiyor. Fazla is odakli... Yine de
komik olan sey, Blue Economy prensiplerini i¢eren bir sirkete sahip olarak hala
para kazanabilmeniz. Bu yeni bir sistem. Bu doniigiim, zihniyet degisikligi
tizerinde caligmamizi gerektirecek. Hepsini birlikte yapmaliy1z ¢linkii bireysel
cabalar asla yeterli olmayacak. Zaman alabilir, ancak iklim krizini ¢6zmemize
yardimci olabilecek kaynaklarimiz var.

Bize BlueCity’den bahsedebilir misiniz?

BlueCity, Rotterdam’in merkezinde Tropicana adli eski bir ylizme havuzun-
da yer aliyor. Birkag yildir terk edilmisti. Ismi Gunter Pauli’nin, atikla para
kazanabileceginiz 120 i vakasini anlatan The Blue Economy adl: kitabindan
geliyor. 2013 yilinda, Mark Slegers ve Siemen Cox, orada RotterZwam adl1 bir
sirket kurdu. Havuzun eski giizellik salonunda kahve artiklari iizerinde isti-
ridye mantar1 yetistiriyorlardi. Bir sehir 6rnegi olarak, ayni ortamda atikla
caligan daha fazla girisimcinin olacagi bir konsept diigiindiiler. Sonunda, bina
bir miizayedede satiga ¢ikarildi ve BlueCity’nin teklifinden etkilenen etki ya-
tirimeist iFund tarafindan satin alindi. Neyse ki, sadece dongtisel ekonomiye
veya yeni ekonomi projelerine yatirim yapryordu. Bence dongiisel ekonomiye
gegisteki en biiyiik sorun, heniiz yeterince 6lgeklenmemis olmasidir. Bu an-
lamda, BlueCity yerel diizeyde neyin miimkiin oldugunu gésterir. Yasal ve fi-
ziksel karsi gii¢lerin nasil istesinden gelebilecegini gostererek, gecis sorunlari-
na ve uluslararasi bagamda olceklenmeye iligkin degerli bilgiler sunar.
BlueCity’de mimarlar, tasarimcilar, bilim insanlari, yemekle calisan insanlar
ve dongiisel ekonomi i¢in yeni kurallar olusturmak amaciyla yasal tarafta ¢ali-
san insanlar var. Yaklasik 40 girisimci BlueCity’ye giden yolu buldu, bu hari-
ka! Herkes dongiisel bir zihniyetle ¢aligsayd1 diinyamizin nasil gériinebilece-
gine dair kapsamli bir vizyon olusturmaya calisiyoruz.

BlueCity’de BlueCity Laboratuvar: da var. Bize buradan da bahseder
misiniz?

Laboratuvar, BlueCity’deki kiracilardan biri. Eski ylizme havuzunun eski
soyunma odalarinda yer aliyor. Buraya bio-miithendisler i¢in biosirkiiler oyun
alani diyoruz ve bir¢ok farkli atik akigiyla caligiyoruz. Islak laboratuvarimiz
ve kuru laboratuvarimiz var. Islak laboratuvarda mikroplar tarafindan yapi-
lan canli malzemeler olan 1slak malzemelerle ¢alisiyoruz. Kuru laboratuvar
makinelerle dolu. Prototipleme i¢in ahgap kullaniyoruz. CNC makineleri ve
1s1 presleri de var. Bu, 1slak laboratuvarda materyal yetistirmenize ve ardindan
onu kuru laboratuvarda bir son iiriine déniistiirmenize olanak taniyan benzer-
siz bir kombinasyondur. BlueCity Lab ve Food Hub’in dairesel yapisiyla, yiik-
sek kaliteli yeniden kullanilabilir malzemeler kullanarak Rotterdam’dan
Paris’e 652 gidis-doniis olan 112.000 kg CO2 tasarrufu yaptik.

BlueCity bana Jill Stoner tarafindan icat edilen ve Gilles Deleuze ve Félix
Guattari’nin “mindr edebiyat” kavramlarindan tiiretilen “minér mimari”
kavramini hatirlatiyor. Stoner, “basarisiz ve haczedilmis yapilarla, abone-
ligi yetersiz ofis parklari, zincir oteller ve terk edilmis aligveris merkezleri
ile dolu bityiiksehir hinterlandlar1”nin ya da basit¢e “sermaye mezarlikla-
r1”nin, kolektif arzularca otoriter karsit1 mekénsal taktiklerin alanlarina

I don’t agree with every word of it, but I think we are still learning more and
more about nature and how she works. I’'m a real big fan of David Attenborough,
who explains beautifully in his latest documentary A Life on Our Planet, that
when he first started making documentaries, he wasn’t aware of the green-
house effects; so he was flying around the world with his camera to capture all
these beautiful animals and nature but now he knows that flying around the
globe doesn’t help the environment. Another thing to mention is that we
learned to read the genetic blueprint since 2003 with The Human Genome
Project which was one of the greatest feats of exploration in history. Coming
back to the statement, there is still a lot to be researched and learned.
Technology really helps us to go back and learn how the earth started.

In his book titled The Progress of This Storm: Nature and Society in a
Warming World (2018) Andreas Malm puts forward that high carbon
emissions are historically rooted in the extractivism of colonialism, which
relied on fossil fuels at the beginning of the 19th century. Colonialists
needed fossil fuels to reach new sources to make fossil fuel from. They
looked for coal wherever they conquered. It was a vicious circle. Other
thinkers base the process onan earlier point, where Christopher Columbus
reached the Americas. There are different interpretations of the root of
the climate crisis we are facing. What is your opinion about it? Also, what
do you think is the biggest obstacle today in fighting the climate crisis?

We’ve known for years that we are burning the world. Scientists have been
crying out for attention. Many initiatives work on improving the condition.
However, the problem lies in the organization of societies. It’s too business-
oriented... Yet, the funny thing is that you can still earn money by having a
company that includes Blue Economy principles. It’s a new system. We will
need to work on this transformation, change of mindset. We should do it all
together because individual efforts will never be enough. It may take time, but
we do have sources that can help us solve the climate crisis.

Can you tell us about BlueCity?

BlueCity is located in a previous swimming pool named Tropicana at the
center of Rotterdam. It was abandoned for a couple of years. The name comes
from Gunter Pauli’s book titled The Blue Economy, which describes 120 busi-
ness cases where you can make money with waste. Back in 2013, Mark Slegers
and Siemen Cox started a company named RotterZwam there. They were
growing oyster mushrooms on coffee waste in the old beauty salon of the pool.
They thought of a concept where there would be more entrepreneurs working
with waste in the same environment, as an example of a city. Eventually, the
building went to an auction and was bought by impact investor iFund, who
was attracted to the proposal of BlueCity. Luckily, he was only investing in the
circular economy or new economy projects. I think the biggest problem in the
transition to a circular economy is that it doesn’t scale enough yet. In that
sense, BlueCity shows what is possible on a local level. It shows how legal and
physical counterforces can overcome, offering valuable insight into the prob-
lems of the transition and scaling internationally. In BlueCity, there are archi-
tects, designers, scientists, people who work with food, and people who work
on the legal side to create new rules for the circular economy. Nearly 40 entre-
preneurs found their way to BlueCity, which is amazing! We are trying to give
a comprehensive vision of how our world could look like if everybody worked
with a circular mindset.

There is also BlueCity Lab located in BlueCity. Can you also tell us
about that as well?

The lab is one of the renters in BlueCity. It’s located in the old changing
rooms of the old swimming pool. We call it a biocircular playground for bi-
oneers and we work with a lot of different waste streams. We have a wetlab and
a dry lab. In the wet lab, we work with wet materials which are living materials
made by microbes. The dry lab is full of machines. We use wood for prototyp-
ing. There are CNC machines and heat pressers as well. This is a unique com-
bination that allows you to grow material in the wet lab and then turn it into an
end product in the dry lab. With the circular construction of BlueCity Lab and
the Food Hub, we saved 112.000 kg of CO2 which equals 652 round trips to
Paris from Rotterdam by using high-quality reusable materials.

BlueCity reminds me of the concept “minor architecture”, coined by
Jill Stoner and derived from Gilles Deleuze and Felix Guattari’s concept
of “minor literature”. Stoner simply believes that the “graveyards of capi-
tal” like “metropolitan hinterlands rife with failed and foreclosed devel-
opments, undersubscribed office parks, chain hotels, and abandoned
malls” can become sites of antiauthoritarian spatial tactics motivated by
collective desires. BlueCity acts out the unique potential of oversaturated,
underutilized, and obsolete buildings to become sites of politicized archi-
tecture. I wonder if people recognize this amazing spatial condition of
BlueCity...

Well, the marketing and communications department of BlueCity is over-
whelmed with people who want to photograph the location and organize
events. Tropicana was an iconic building complex in itself. In the 80, it was
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doniisebilecegine inaniyor. BlueCity, asir1 doygun, yetersiz kullanilan ve
zamani ge¢mis binalarin siyasallagsmis mimarinin alanlar1 haline gelme
potansiyelini ortaya koyuyor. insanlarin BlueCity’nin bu fevkalade mekén-
sal durumunun farkinda olup olmadiklarini merak ediyorum.

BlueCity’nin pazarlama ve iletisim departmani, mekani fotograflamak ve
etkinlikler diizenlemek isteyen insanlarla bogulmus durumda. Tropicana bag-
11 bagina ikonik bir bina kompleksiydi. 80’lerde sehrin incisiydi ama ne yazik
ki zamanla modasi gegti. Aslinda binay1 yikip yerine yiiksek kirali apartman
dairelerinden olugan yiiksek katli bir bina yapmak isteyen bir¢ok yatirimci
vardi. BlueCity ile ilgili biiyiileyici olan sey, Superuse Studios ve COUP’un
binay: olabildigince dairesel hale getirmesidir. Sehirdeki diger terk edilmis bi-
nalarda oldugu gibi, hem yiizme havuzunun i¢cinde hem de eski unsurlar: ve
malzemeleri yeniden kullanmak ¢ok biiyiik bir zorluk. Yeniden inga etmek ve
yeniden kullanmak uzun zaman aliyor. Ingaat gelistirme departmaninin bir
iiyesi, bu binay1 dairesel bir yapiya aktarabilirlerse diinyadaki her karmagik
bina icin yapabileceklerini séyledi. Alanin 12.000 m*’si ve baz1 kisimlar1 hala
gelistirilme agamasindadur.

Covid-19 krizi sirasinda bazi ¢evrimigi etkinlikler diizenlediginizi gorii-
yorum. Bu etkinlikler yeni bir topluluk olusturmaniza yardimci oldu mu?

Evet. Bu ¢evrimigi etkinliklere katilmak i¢in seyahat etmenize gerek kalmama-
s1 ¢ok giizel. Etkinliklerimize Avustralya, Japonya, Rusya ve Filipinler’den insan-
lar katildi. Ve umarim 6niimiizdeki yillarda agimizi daha da genisletebiliriz.

BlueCity herkese acik m1? Toplulugunuza sadece sanal olarak degil fi-
ziksel olarak da katilmanin protokolii nedir?

Pandemi nedeniyle fiziksel taraf simdi biraz zor, ancak insanlar her zaman
ulagabilirler. BlueCity Lab, insanlar1 katilmaya tesvik ettigim bir¢ok ¢evrimici
acik topluluk etkinligi diizenliyor. BlueCity’de fiziksel bir alana sahip olmak
isteyenler web sitemizdeki prosediirleri inceleyebilirler. Temel olarak, mavi
ekonomi ile ¢alisan bir girisimciler toplulugunu siirdiirmeye odaklaniyoruz.
Bu yuzden, iceride katilmak isteyen insanlar icin ilging olan sirketler olup ol-
madigina bakiyoruz. Birbirlerinin atik akiglarini kullanabilirler.

BlueCity adini1 mavi ekonomiden aliyor; pekineden mavi renk?

Déngiisel ekonomi, endiistrinin tek bir déngiisiine odaklanirken, mavi eko-
nomi ¢oklu (endiistriyel veya dogal) dongiilere ve bunlarin nasil baglanabile-
cegine bakiyor. Renk mavidir ¢iinkii Gunter Pauli, Diinya’ya uzaydan bakar-
sak buranin biiyiik bir mavi top oldugunu belirtir. BlueCity’de bir girisimci-
nin at1g1 digerinin girdisi olabilir. Biranin demlenmesinden elde edilen 1s1,
BlueCity Lab’de yerden 1sitmaya doniisiiyor. Atiklar: degerli bir kaynak olarak
goriiyor ve atiklarla aglar kurmaya ¢aligiyoruz.

Gezegenimizin gelecegi konusunda iyimser misiniz?

Gezegenimiz hayatta kalabilir ama bence siipheli olan insanligin gelecegi.
Yine de iyimserim. Gergekten 2030’da BM hedeflerine ulagabilecegimizi
umuyorum. Bu ¢ok seyi degistirecek. Herkesi yakinda parlak mavi gelecegimi-
zin pargasi olmaya, bu gelecege katilmaya tesvik etmek istiyorum.
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the pearl of the city but sadly, it became obsolete over time. There were actu-
ally alot of investors who wanted to take down the building and replace it with
a high-rise building of high-rent apartment flats. What is fascinating about
BlueCity is that Superuse Studios and COUP are transforming the building as
circular as possible. Re-using old elements and materials both from within the
swimming pool as from other abandoned buildings in the city is such a big
challenge. It takes a long time to rebuild and repurpose. A member of the con-
struction development department said that if they can transfer this building
into a circular one, they can do it with every complex building in the world. It’s
12,000 m? of the area and some parts of it are still in development.

I see that you are organizing some online events during the Covid-19
crisis. Did it help you grow a new community?

Yes. It’s beautiful that you don’t have to travel to attend these online events. We
had people from Australia, Japan, Russia, and the Philippines joining our events.
And hopefully, we can extend our network even more in the coming years.

Is BlueCity open to everyone? What’s the protocol for joining your
community not just virtually, but also physically?

Due to the pandemic, the physical side is a bit hard now, but people are al-
ways welcome to reach out. BlueCity Lab organizes many online open com-
munity events that I encourage people to join. Those who want to have a phys-
ical space in BlueCity can check the procedures on our website. Mainly, we fo-
cus on sustaining a community of entrepreneurs who work with the blue econ-
omy; so we look to see if there are companies inside that are interesting for
people who want to join. They may use each other’s waste streams.

BlueCity takes its name from the blue economy but why the color blue?

Circular economy is focused on a single cycle of the industry whereas the
blue economy is looking at multiple (industrial or natural) cycles and how they
can be connected. The colour is blue, because Gunter Pauli states that if we
look at Earth from outer space, it is one big blue ball. In BlueCity, one entrepre-
neur’s waste can be the input of another. The heat obtained from brewing beer
turns into floor heating in BlueCity Lab. We see waste as a valuable resource
and try to build networks with it.

Are you optimistic about the future of our planet?

Our planet can survive but I think it’s the humankind’s future that’s dubi-
ous. Still, I'm optimistic. I really do hope that we can get to the UN goals in
2030. It will change a lot. I want to encourage everyone to participate and join
our brilliant blue future soon.

BLUECITY DONGUSEL EKONOMI LABORATUVARI, FOTOGRAF: SOPHIE DE VOS, BLUECITY IZNIYLE
BLUECITY CIRCULAR ECONOMY LAB, PHOTO: SOPHIE DE VOS, COURTESY OF BLUECITY
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TBA21 - Academy, 6nemsemek ve eyleme ge¢cmek

alanlarinda ilham vermek i¢in sanat merceginden Okyanus

ile daha derin bir iligki gelistiren ¢agdas bir sanat organizasyonu
ve kultiir ekosistemi. Akademi 2011 yilinda, Thyssen-Bornemisza
Art Contemporary’nin (TBA21) bir parcasi olarak, gliniimiiziin
aciliyeti olan ¢evresel zorluklari i¢in bilgi, yeni is birligi
modlar1 ve ¢6zlimlerin ortak iiretimi i¢in kuruldu. TBA21 -
Academy direktorii Markus Reymann ile organizasyonun

mevcut ¢aligmalar: ve Okyanus odakl: iklim degisikligi

hakkinda konugstuk

MARKUS REYMANN

TBA21-Academy is a contemporary art organization

and cultural ecosystem fostering a deeper relationship to

the Ocean through the lens of art to inspire care and action.
As a part of Thyssen-Bornemisza Art Contemporary (TBA21),
the Academy was founded in 2011 to create knowledge, new
modes of collaboration, and the co-production of solutions
for the pressing environmental challenges of today.

We talked with Markus Reymann, the director of TBA21-
Academy about the current work of the organization and

his opinions on climate change, focused on the Ocean

Oncelikle, TBA21’in ¢aligmalarini ve okyanusu odagina alarak ekolo-
jik, sosyal ve ekonomik konularla ilgili bir platform yaratma ihtiyacini
sormak istiyorum. Akademi’deki mevcut projelerinizi ve odak nokta-
larinizi 6zetleyebilir misin?

TBA21 - Academy, 6nemsemek ve eyleme ge¢mek alanlarinda ilham
vermek i¢in sanat merceginden Okyanus ile daha derin bir iligki gelistiren
cagdas bir sanat organizasyonu ve kiiltiir ekosistemidir. On yildir, sanat ve
bilimi birlestirerek sergiler, aragtirmalar ve politik miidahalelerle sonugla-
nan ig birlik¢i aragtirma, sanatsal iiretim ve yeni bilgi bicimleri i¢in bir ku-
lucka merkezi olduk. Biitiinciil ve disiplinler aras1 yaklasimimiz, iklim de-
gisikliginin 6lcegi ve kesisimselligiyle motive edilmektedir.

Su anda, Taloi Havini’nin yer alacag: sanat¢1 komisyonumuzu Venedik’teki
halka a¢ik mek4nimiz Ocean Space’e kurma siirecindeyiz. Taloi, Akademinin
Ocean Space Chus Martinez'deki sergisine atanan kiiratérii olmakla birlikte,
burs programimiz The Current araciliiyla da calistigimiz bir sanatgi, bu ne-
denle ¢aligmalarini kamuya a¢gma firsatina sahip oldugumuz i¢in 6zellikle he-
yecanliyiz. Bu, sanatcinin Avrupa’daki ilk bityiik kisisel sergisi olacak. Papua
Yeni Gine’deki Bougainville Ozerk Bélgesinin yerlisi olarak, okyanusla bir
arada var olmanin alternatif yollarina dair ¢ok 6nemli bakis agilar1 getiriyor.
Son komisyonunu ve bu sergiyi gerceklestirmek i¢in Taloi'yi aragtirma gemi-
sinde agirlayan Schmidt Okyanus Enstitiisii ile ortaklik halindeyiz.

2021-2025 yillar1 arasinda The Current’in ligiincii dongiisiinii de kiirator
Barbara Casavecchia ile baglatiyoruz. Akdeniz, Pasifik ve Karayipler’i oda-
gina aliyor olacak. Akdeniz’ den balsayarak The Current III, bu kiyilardaki
yerlesik projeleri, kolektif pedagojileri ve sesleri sanat, kiiltiir, bilim, koru-
ma ve aktivizm ile destekleyerek algilama, diisiinme ve 6grenmede disip-
linler arasi ve bolgeler arasi bir egzersiz olacak.

Ve elbette, bu yil 10. yildéniimiimiizii kutlamak i¢in planlarimizi da ta-
mamliyoruz. Salgin héla erisilebilirligi etkiliyorken, kiiresel toplulugu-
muzla nasil etkilesim kuracagimizi planlamaya devam ediyoruz.

iklim krizinin aciliyetini diisiiniirsek, en 6nemli seylerden biri ko-
nuyu herkes i¢in erisilebilir ve anlasilir kilmak. Sanat1 ve tasarimi1 onu
temsil etmek icin bir ara¢ olarak kullanmak bence en iyi yollardan
biri. Mevcut projelerinizle bu anlamda nasil iligki kuruyorsunuz?

Kar amaci giitmeyen bir kurulus olarak, programlama ve aragtirmalari-
muz Venedik’teki Ocean Space’te ve sanal olarak Ocean Archive platformu-
muz aracilifiyla serbestce erisilebilir hale getirildi. Platform, okyanusu
mercegine alarak merkezi olmayan arastirma ve bilgi paylagimi i¢in dijital
bir organizma. $u anda beta agamasinda ve bu yil i¢cinde yeniden baglatil-
mas1 6ngoriilityor.

Genel olarak Okyanus hakkindaki s6ylemlere erisilebilirligi arttirmak
icin bu tip projeler iizerinde aktif olarak calistyoruz. Ornegin Italyan Deniz
Bilimleri Enstitiisii (ISMAR-CNR) ile birlikte, dogaya adanan Italyanca isa-
ret dilindeki kelime dagarcigini biiyiitmek i¢in ¢aligiyoruz. Gegtigimiz Ekim
ayinda Italya’da doga ve iklim degisikligi hakkinda kelimeler toplamak, ok-
yanuslar ve mevcut gevresel tehditleri i¢in kapsamli kelime dagarcig: olus-
turmak icin uzmanlarla is birligi yapmak tizere ulusal bir ¢agri bagladi. Gél
ve lagiin, deniz ve okyanus gibi s6zciiklerin isaretleri ayni, Antroposen i¢in
bir isaret bile yok. Bu, sagir ve isitme giicliigii ceken toplulugun iklim degi-
sikligine kars1 savunma yapma, nasil etkilenebilecekleri konusunda aragtir-
ma yapma, medyada ve genel sohbetlerde bu konuyu dinlemede veya ifade
etmede sinirlar yaratiyor.

Ocean Space’te Egitim Departmanimiz, vatandasglik ve siirdiiriilebilirlik
konularinda hedeflenen kurslarin yani sira denizbilimsel, kiiltiir ve cagdas
sanatla ilgili konulara girigler sunmakta. Ayrica, TBA21 — Academy tara-
findan sunulan ve Venedik’teki Ocean Space’te diizenlenen finanse edilmis
bir aragtirma programi olan Ocean Fellowship Programrnin bir sonraki
turunu da heyecanla bekliyoruz. Program, okyanus diinyas1 gériisleri ve
deniz tarihlerinin farkindaligiyla bireysel ve is birlik¢i arastirmalar1 ve
aragtirmalari destekliyor; okyanuslarin yénetimindeki degisikliklerin an-
lagilmasi, yerel deniz yonetimi ve liderliginin taninmasi; bir felsefe olarak
ikiliksiz olma; esitlik ve sosyal adalet konularina yogunlasiyor. Bu yil, yeni
bir yontem olarak bir bélgeyi, zihniyetini ve maddeselligi tasvir etmek ve
iletmek i¢in bir eylem olarak, nesiller aras1 aligverisi tesvik eden, topluluk-
larda dayaniklilig: artiran ve vatandaghig: giiglendiren hikaye anlatimina
dikkat cekiyor olacagiz.

Erisilebilirlik ve kapsayicilik, yaptigimiz isin en 6nemli bir parcast.

Ocean Archive nasil gidiyor? Nasil tepkiler aliyorsunuz? Web site-
sinde kiiratorliigii yapilan ¢alismalarin izleyiciye ulastigini diisiinii-
yor musunuz? Tasarimcilar ve sanatgilar arsivdeki caligsmalariyla nasil
katkida bulunabilirler?

Herkes igin iicretsiz ve erisilebilir bir pedagojik, is birligine dayal1 bir
hikaye anlatma aract olugturmak amaciyla Ocean Archiver kurduk.
Ozellikle mevcut pandemide, programimizin biiyiik bir kism1 konugmalar,
panel tartigmalari, dijital sunumlar ve ses kurulumlar: seklinde ¢evrimigi
olarak ortaya ¢ciktigindan, tiim bu sesleri bir araya getirecek dijital altyap-
ya sahip olmak inanilmaz yardimci oldu. Ancak Arsiv, yalnizca programi-
muiz i¢in bir alan degil, herkes i¢in dijjital bir ekosistem olmay1 amagliyor.
Herkes videolar, podcast’ler, sanat eserleri ve aragtirma dosyalar: gibi ice-

First, I would like to ask about the work of TBA21, and the need of
creating a platform on the oceans concerning ecological, social, and
economic issues. Can you please summarize your current projects and
focuses in the Academy?

TBA21-Academy is a contemporary art organization and cultural eco-
system fostering a deeper relationship to the Ocean through the lens of art
to inspire care and action. For a decade, we have been an incubator for col-
laborative research, artistic production, and new forms of knowledge by
combining art and science, resulting in exhibitions, research, and policy
interventions. Our holistic and interdisciplinary approach is motivated by
the scale and intersectionality of climate change.

Currently, we are in the process of installing our latest artist commission
by Taloi Havini at our public venue Ocean Space in Venice. We have worked
with Taloi in recent years alongside the Academy’s recently appointed cura-
tor of the exhibitions at Ocean Space Chus Martinez through our fellow-
ship programme, The Current, so are particularly excited to have this op-
portunity to bring her work to the public. It will be the artist’s first major
institutional solo show in Europe. Indigenous to the Autonomous Region
of Bougainville in Papua New Guinea, she brings a very important perspec-
tive on alternative ways to coexist with the ocean to the fore. To realise her
latest commission and this exhibition, we have partnered with the Schmidt
Ocean Institute, who hosted Taloi on their research vessel.

Led by curator Barbara Casavecchia, we are also launching the third cycle
of The Current, spanning from 2021-2025. It will examine the Mediterranean,
the Pacific, and the Caribbean. Departing from the Mediterranean, The
Current II1, will be a transdisciplinary and transregional exercise in sensing,
thinking, and learning with - by supporting situated projects, collective
pedagogies and voices along the Mediterranean shores across art, culture,
science, conservation, and activism.

And of course, we are also finalising our plans to mark our 10-year an-
niversary this year. With the pandemic still impacting accessibility, we con-
tinue to adapt how we engage with our global community.

By thinking about the urgency of the topic of the climate crisis, one of
the most important things is making the topic accessible and understand-
able to everyone. Using art and design as a tool to represent it is one of the
best ways. How do you engage with your current projects in this sense?

As a non-profit, our programming and research is made freely accessible
physically at Ocean Space in Venice and virtually via our platform Ocean
Archive. The platform is a digital organism for decentralised research and
knowledge sharing through the lens of the Ocean. It’s currently in beta-
phase and will be relaunched later this year.

We are also actively working on projects to expand the accessibility of
discourse on the Ocean in general. Together with the Italian Institute of
Marine Science (ISMAR-CNR), we are working to grow the vocabulary in
Italian sign language dedicated to the natural world. It began last October
with a national call in Italy to collect language around the natural world
and climate change and collaborate with specialists to create comprehen-
sive vocabulary for the oceans and its current environmental threats. Signs
for words such as lake and lagoon, and sea and ocean are the same and there
isn’t a sign for anthropocene (the current geological age). This limits the
ways in which the deaf and hard hearing community can advocate against
climate change, express how they may be impacted and how they would
engage with it in research, media and in general conversation.

At Ocean Space, our Education Department offers targeted courses in citi-
zenship and sustainability, along with introductions to topics relating to
oceanographic issues, culture and contemporary art. We are also looking for-
ward to welcoming the next round of the Ocean Fellowship Program, a fund-
ed research opportunity offered by TBA21-Academy and held at Ocean
Space in Venice. The program supports individual and collaborative research
as well as investigations with an awareness of oceanic worldviews and marine
histories; an understanding of the changes in ocean management and recog-
nition of indigenous marine governance and leadership; non-binarism as a
philosophy; equality and social justice. This year, the Fellowship brings atten-
tion to story-telling as a method, as an action to portray and convey a terri-
tory, a mindset, and a substance, encouraging intergenerational exchange,
building resilience in communities, and strengthening citizenship.

Accessibility and inclusivity are a crucial part of the work we are doing.

Since the oceans and seas are highly affected by climate change and
global warming, that change in the ecosystem of seas also affects the
climate. The non-visible life in the oceans makes it harder to perceive
the upcoming problem. What would you like to say on the value of do-
ing art and publishings to share and discuss the topic?

As you say, a great deal of life in the water is not perceptible to our main
senses. By hosting ways for scientists to collaborate with artists, we are fa-
cilitating ways in which to communicate and tell stories to varying publics
on the complexity of this ecosystem. Advocacy is at the crux of our mission,
which often means tuning into a voice that cannot speak for itself.

Our upcoming exhibition, The Soul Expanding Ocean #1: Taloi Havini,
will address the ways in which we record and sense the ocean. During her
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riklere 6zgiirce katkida bulunabilir (ve arayabilir). Katkida bulunanlarin
sayisinin her gegen giin arttigini gormekten mutluluk duyuyoruz. Ozellikle
de Ocean Archive, pedagojik girisimimiz Ocean / Uni i¢in bir site olarak
islev goren bir forum ve bulugma yeri olan Ocean Community’nin eklen-
mesiyle, ditnyadaki ¢esitli egitim kurumlarinin da katkilariyla biiyiiyen bir
platform haline geldi. Arsivi bir tiir hiyerarsik olmayan kitiiphane olarak
ve derin deniz madenciligi, deger teorileri veya yerel epistemolojilerden
spekiilatif tasarima, sualt1 fotografcilifina veya besin zinciri konularina
kadar okyanus aragtirmalar: alaninda gezinmenize yardimci olacak bir si-
nif olarak diigiinebilirsiniz.

Okyanuslar ve denizler iklim degisikliginden ve kiiresel 1sinmadan
etkilenirken, ekosistemlerindeki bu degisiklik iklim degisikligini de
etkiliyor. Okyanuslardaki gériitnmeyen yasam, yaklasan sorunu algila-
may1 zorlagtiriyor. Konuyu paylagmak ve tartigmak icin sanat ve yayin-
cilik yapmanin degeri hakkinda neler séylemek istersin?

Soyledigin gibi, sudaki biiyiik bir yasam duyularimiz tarafindan algila-
namaz. Bilim insanlarinin sanatgilarla ig birligi yapmalari i¢in yollar aca-
rak, bu ekosistemin karmagiklig1 hakkinda kamuya hikéyeler anlatmanin
ve iletisgim kurmanin yollarini kolaylagtirmay:1 amacliyoruz. Savunuculuk,
misyonumuzun en 6nemli noktas1 ve bu genellikle kendi adina konusama-
yan birilerine ses olmak anlamina geliyor.

Bir sonraki sergimiz The Soul Expanding Ocean # 1: Taloi Havini, okyanu-
su kaydetme ve algilama yollarimizi odagina aliyor olacak. Taloi, Schmidt
Okyanus Enstitiisii’niin aragtirma gemisi R / 'V Falkor’da kaldig siire boyun-
ca, yerli topluluklarinin okyanusu sesle kaydetme bi¢imlerindeki benzerlik-
ler ve giiniimiiziin en yiiksek teknolojili aragtirma projelerinin de kullandig:
yollarla ilgilendi. Ornegin, batimetri, sonarlar tarafindan toplanan datayi
kullanir -kelimenin tam anlamuiyla, farkli mesafelerden yiizeye ¢arpan sesi-
ve yerel bilgi ise, kisinin kendi sesiyle hik4ye anlatma eylemi olan sozlii tarih-
ler araciligryla aktarilir.

Sanatgilari ve bilim insanlarini bir araya getirme firsati, okyanusa disip-
linleraras: bir yaklasim getiriyor. Varolmanin ve onunla iligki kurmanin
farkl:i yollarinin kesigsimselligini ortaya cikaryor.

2020 yilinda Design Academy Eindhoven ile birlikte baslayan Ocean
University hakkinda da konusmak istiyorum; konunun tasarim arastir-
malari alaninda nasil ele alindigini 6zetleyebilir misin?

Ocean / Uni, kara temelli anlayisa ek olarak okyanuslarla diisiinmeyi
gelistirmeyi amacgladig1 pedagojik bir projenin ilk eklemesi. Miifredatin
amaci 6grencilere, aragtirmacilara ve kamuya yiiksek bir uzmanlik diize-
yinde okyanuslarda meydana gelen degisiklikleri genis kapsamli ve erisile-
bilir bir sekilde anlatabilmek.

Design Academy Eindhoven ilk kurumsal ortaklardan biri, ig birligi ta-
sarim elestirmeni ve kiirator Angela Rui ile baglantimizdan dogdu ve tasa-
rima yonelik disiplinler aras1 yaklagimlar1 Ocean / Uni'nin ¢ok yonlii yak-
lagimina uyuyordu. Rui’nin kurs a¢iklamasinda sdyledigi gibi; “Kiiltiir, s1-
nirlarini diger alanlar ve bilgilerle paylasarak, hilihazirda var olan igin
yeni bicimler hayal etme, beklenmedik baglantilar kurma, analitik ve ritii-
el arasinda yeni bir estetik kod ¢6zme kapasitesine sahiptir; ilgisiz vektor-
ler arasinda hareket edebilen ve diinyaya farkli bakmamizi saglayan akis-
kan dilleri ve kelimeleri kesfetmemiz gerekiyor.”

AA, ve Brera’dan Ca Foscari gibi yeni ortakliklarimiz olustukga tasa-
rim, ¢evre ve ilgili sosyo-politik konulara da deginebilmeye basladik.
Dersin temel amaci teorik ve aragtirma araci olarak okyanusla birlikte
diisiinmeyi 6grenmek. Tasarimcilarin farkindalik ve sosyal degisimi tes-
vik etme yeteneklerini egitmek i¢in dersler, deniz ya da okyanus dene-
yimlerine atfettigimiz anlamlardan asla ayrilmamasi gereken okyanusa
maddi olarak 6zel énem veriyor. Ozetlemek gerekirse -OKYANUS alter-
natif temsil yollari, ¢ok tiirlii iligkiler, karasal bir diisiince bi¢iminden
uzaklagmakla ilgili- tasarim arastirmasinin, mimarinin, sanatsal uygula-
manin tiim 6nemli ydnlerinin yani sira siyaset, ekonomi, cografya da
odagimiza giriyor.

Iklim degisikligi gercekligiyle baglantili olarak giincel sanat ve ta-
sarim sahnesini nasil gorityorsun? Yaratici alanin asagidan yukariya
bir degisim baslatabilecegini diisiiniiyor musun? Yoksa degisim yuka-
ridan mi gelmeli?

Bence hem tabandan gelen hem de kurumsal girisimlerin bir birlesimi ol-
mal1. Bu gezegende iklim degisikliginden etkilenmeyecek tek bir canli orga-
nizma yok, bu yiizden de herkes bu diinyanin sug ortag. Yelpazenin her iki
tarafinin da sunabilecegi farkli ¢6ziim ve sorunlar1 dinlemenin yani sira, li-
derlerimizden daha fazlasini talep etmek bireylerin rolii ve bu liderlerin poli-
tika ve ¢evre standartlarini uyarlayarak bilimsel tavsiyeleri etkin bir gsekilde
takip etmesi gerekiyor. Dikotomilerin diginda ¢aligmayi tercih ediyoruz.

Siyasetin iklim degisikligi ile iligkisini nasil goriiyorsun? Isin bun-
dan nasil etkileniyor?

Iklim degisikligi, bilim camiasinin ve insan deneyiminin on yillardir
insanlig1 uyardigi gercegi yok sayarak, asir1 derecede siyasallast.
Konunun bu hale nasil geldigi bagli bagina sosyal tarih i¢inde incelenme-
li bence. Ayni1 zamanda bu, sahte haberlerin rahatsiz edici derecede yiik-
selmesiyle de artiyor.

residency on the Schmidt Ocean Institute’s research vessel, R/V Falkor,
Taloi was taken by the similarities in the ways in which her indigenous
communities recorded the ocean through sound and the ways in which the
most hi-tech research projects today also use sound. For example, bathym-
etry typically uses data collected by sonars - literally, sound bouncing off
surfaces of various distances - and indigenous knowledge is often conveyed
through oral histories, the act of storytelling with one’s own voice.

The opportunity to bring artists and scientists together introduces an
interdisciplinary approach to the ocean. It reveals the intersectionality of
different ways of existing and engaging with it.

I’d also like to ask about the new Ocean University that started in
2020 in collaboration with Design Academy Eindhoven, can you sum-
marize how the topic is embraced in the design research field?

Ocean / Uni is the first articulation of a pedagogic project in which think-
ing with the oceans aims to complement and enhance land-based under-
standing of the Earth. The aim of the Curriculum is to provide students, re-
searchers, and the public with wide-ranging and accessible explorations of the
changes taking place throughout the oceans at a high level of expertise.

Design Academy Eindhoven was one of the first institutional partners,
the collaboration sprung from a connection with the design critic and cura-
tor Angela Rui, and their interdisciplinary approach to design precisely fit
the multi-faceted approach of Ocean - Uni. To quote Angela Rui in her de-
scription of the course, “By sharing its borders with other fields and knowl-
edges, culture has the capacity of imagining new forms for what already
exists, of making unexpected connections and a new aesthetic decoding
between the analytical and the ritual; of exploring liquid languages and vo-
cabularies that can move between unrelated vectors, and make us look dif-
ferently at the world.” Eventually more partners came on board; including
The Architectural Association School of Architecture in London, Ca’
Foscari in Venice, and the Brera Academy in Milan. Their programs also
approached design, the environment, and related socio-political issues as a
complex continuum. The main aim of the course is to learn how to think
with the ocean as a theoretical and research tool. To train designers to insti-
gate awareness and social change, the courses pay particular attention to
ocean materiality, which can never be separated from the experience of the
sea, or the meanings that we attach to oceanic experiences. To sum up - the
ocean is all about alternative ways of representation, multispecies relation-
ships, being shifted away from a terrestrial way of thinking - all important
aspects of design research, architecture, artistic practice, and also politics,
economy, geography.

How is the Ocean Archive going? What kind of reactions do you get?
Do you think the art and design work curated in the website are reach-
ing the audience? How can designers and artists contribute with their
works in the archive?

We started Ocean Archive with the intention of creating a pedagogical,
collaborative and storytelling tool, free and accessible to all. This initiative
preceded the pandemic, but has felt even more timely in the current cli-
mate. We have been able to host a large part of programming online in the
form of talks, panel discussions, digital presentations and sound installa-
tions. A novel digital infrastructure has aided in bringing all of these voices
together while highlighting how it all connects. However, the Archive is not
only a space for our program - it is a digital ecosystem for everyone. Taking
inspiration from open source technology, anyone can freely contribute (and
search for) content such as videos, podcasts, artworks and research papers.
We are happy to see the contributor numbers growing every day. This is
aided by our expanding Ocean Community - a forum and meeting place
situated within Ocean Archive. It functions as a site for our pedagogical
initiative Ocean / Uni, where we have partnered with a number of educa-
tional institutions around the world. It is helpful to think of the Archive as
a kind of non-hierarchical library, and the Community as a classroom to
help you navigate the wide world of critical ocean studies, including topics
from deep/sea mining, theories of value, and indigenous epistemologies, to
speculative design, underwater photography or the food chain.

How do you see the current art and design scene in relation to the
reality of climate change? Do you think the creative field can start a
bottom-up change? Or the change should come from the top?

It is a combination of grassroots and institutional initiatives. There is not one
living organism on this planet that will not be impacted by climate change, so
everyone is complicit in the state of our natural world. As well as listening to the
different solutions and problems that both sides of this spectrum can offer, it is
the role of individuals to demand more from our leaders and the role of these
leaders to effectively follow scientific advice by adapting policy and environ-
mental standards. We prefer to work outside of dichotomies.

How do you see the relation of politics with climate change? How is
your work getting affected by it?

Climate change has been over politicised, stripping the reality that the
scientific community and human experience have been warning humanity
about for decades. How this came to be is in important social history in itself.
Contemporarily, this is proliferating with the disturbing rise of fake news.

Degisimin siirekli olarak gerceklestigine ve bu degisen
diinyaya kisisel olarak nasil katkida bulunabilecegimize
her birimizin karar verebilecegine inaniyorum.

OCEAN SPACE’TE COCUKLAR ICIN EGITICI ATOLYE, VALERIA BOTTALICO TARAFINDAN DUZENLENMISTIR, 2019, FOTOGRAF: NICOLO MIANA
EDUCATIONAL WORKSHOPS FOR CHILDREN AT OCEAN SPACE, LED BY VALERIA BOTTALICO, 2019, PHOTO: NICOLO MIANA

I believe that change is happening constantly
and each and everyone of us can decide how we
want to contribute to this changing world.
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Bir organizasyon olarak, kaynaklarimizi daha fazla lobicilik yapmak i¢in
ayiriyoruz. 2020°de TBA21 - Academy, Avrupa Komisyonunun Avrupa
Birligine yonelik iklim biitgesi teklifinin 300 milyon Euro’luk kismini ilgili
kiiltiirel girisimleri finanse etmeye ayirmast i¢in bagarili bir sekilde lobi yap-
t1. Ne yazik ki gerceklerin hem yapisal hem de davranigsal degisime ilham
vermek icin yeterli olmadigini goriiyoruz. Kiltiiriin insanlari, hitkiimeti ve
biiyiik isletmeleri egitme ve motive etmede 6nemli bir rolii var.

Son olarak -6zellikle okyanus ve deniz baglaminda- yasanan iklim
krizi gercegi hakkinda kisisek fikrini alabilir miyiz?

Degisimin siirekli olarak gerceklestigine ve bu degisen diinyaya kisisel
olarak nasil katkida bulunabilecegimize her birimizin karar verebilecegine
inaniyorum. Kisisel olarak yenileyici bir yaklagim benimsiyorum ve aldigim-
dan daha fazlasini birakmaya ¢alisiyorum. Akademi bu inanglar tizerine ku-
ruldu ve bagkanligini yaptigim Alligator Head Foundation, mercan kayalik-
lar1 ve mangrov restorasyonu, deniz otu ve kaplumbagalar1 koruma iizerine
aktif olarak caligmakta. Alligator Head Foundation bilim, sanat ve toplu-
mun kesisme noktasina odaklanan, TBA21 — Academy’nin 6nciiliik ettigi
Jamaika merkezli bir proje. Vakif, Dogu Portland Balik Barinagrni ydnetme-
nin yani sira, kiiltiirel iiretimi desteklemeye ve ekolojik, ekonomik ve sosyal : _ i | :
sorunlar1 halk icin giindeme getiren iddiali projeleri devralmaya calisiyor. : i Y
Cevreye 6zen gostermenin, elimizden geldigince herkesin sorumluluk almas: L i
gereken kiltiirel bir uygulamaya déniigmesi gerektigine inantyorum. ' i =
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As an organisation, we are growingly dedicating our resources to lobby- _
ing efforts. In 2020, TBA21-Academy successfully lobbied the European 1 RO i | P 0 = - = o — i i
Commission to allocate 300 million euros of their climate budget proposal - ’ ; = e bl K s S i g e U e
for the EU towards funding relevant cultural initiatives, successfully mak- oI —a " R . ; i v : bt AL
ing the case that the facts are unfortunately not enough to inspire both . pass el 3 ¥ > = e
structural and behavioural change and that culture has an important role to i : - = <
play in educating and motivating people, government and big business. ; ot o i \ LT

Can we please have your personal opinion on the reality of climate - : i
crisis, especially in relation to the oceans and seas.

I believe that change is happening constantly and each and everyone of = ; FX :
us can decide how we want to contribute to this changing world. I'm per- : , L _
sonally taking a regenerative approach and am trying to leave more behind . ' 3
than what I take. The Academy is founded on these beliefs and the Alligator s r e
Head Foundation which I chair is actively working on coral reef and man- ' c
grove restoration, sea grass and turtle conservation. The Alligator Head ‘

Foundation is a Jamaican-based project initiated by TBA21-Academy, fo- : . =

cusing on the intersection of science, art and community. Along with man- 0 ' ¥ ' . .
aging the East Portland Fish Sanctuary, the Foundation is dedicated to sup- I -_'-.,"":. e bt T
porting cultural production and commissioning ambitious projects that
raise ecological, economic and social issues to the general public. I believe it 2 - : ;
is necessary to turn a care for the environment into a cultural practice that - : ) o
everyone needs to take a responsibility for on whichever scale we can. ey it

OCEAN SPACE’TE HIBRIT KAMUSAL PROGRAM, 2020, FOTOGRAF: ENRICO FIORESE
HYBRID PUBLIC PROGRAMMING IN OCEAN SPACE, 2020, PHOTO: ENRICO FIORESE
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Merkezi Briiksel’de olan Climate Action Network (CAN)
Europe’ta enerji politikalari tizerine ¢aligan Elif Giindiizyeli
ve Mekanda Adalet Dernegi’nin kurucu tiyelerinden olan ve

merkezin Aragtirma ve Egitim Direktorii Sinan Erensii ile

iklim krizi, ¢cevre adaleti, Tiirkiye ve Avrupa’daki iklim
politikalar: tizerine konugtuk

Oncelikle Sinan, politik ekoloji ve kentsel politik ekoloji nedir, onu agiklayarak
baslamak istiyordum. Mekanda Adalet Dernegi’nde bu alanda yaptiginiz calig-
malardan bahsedebilir misiniz?

Sinan Erensii: Kentsel politik ekoloji ad1altinda bir literatiir var. Yayginlagmasinin
10-15 senelik bir hikayesi var. Bu alana kent galigmasi, sosyoloji, cografya, antropoloji
disiplinlerinden ¢alisan insanlar deginiyor. Bu baglik altinda kentlerin olusumunda
ekolojik déngiilerin ne kadar 6nemli oldugunun altini giziyorlar. Kent ve gevreyi bir
arada digiinmeye caligtyorlar. Tarih boyunca da aslinda dogayla kent hep birbirinden
ayr1 diisiiniile gelen iki devasa kavram, iki mekansal birim. Bunlar ¢ok uzun siire birbi-
rinin zitt1 gibi diisiiniildii. Doganin bagladig: yerde kent biter, kentin basladig: yerde
doga biter gibi. Kent ile ilgili s6z s6yleyenler dogayla, kentin disiyla ilgilenmedi. Doga
bilimciler, ekoloji calisanlar, bazen ¢evreciler de kentle ilgilenmedi. Son 10-15 yil bu iki
ilgi alaninin birbiriyle ¢ok daha hizl1 értiistiigiinii, birbiriyle yeniden baristigini gorii-
yoruz. Her iki alani da ¢alisan insanlar icin heyecan verici. Bunun ¢esitli nedenleri var
tabi; baginda elbette iklim degisikligi geliyor. Iklim degisikligi hem kir1 hem de kenti
dogrudan etkiliyor. Iklim degisikligi ekolojik bir hadise olsa da insanlarin giinliik ha-
yatini etkileyecek. Hatta kimi 6l¢iimlere gore iklim degisikliginin dértte tigiiniin kent-
lerden hareketle meydana geldigi, kentlerin agirlikli olarak iklim degisikligine katk:
sundugunu hatirlatanlar var. Iklim degisikligine sebep olan en biiyiik etkeni olan kar-
bon salinimlarinin kentlerden kaynaklandigini da biliyoruz.

Bununla birlikte tarihi biraz daha ge¢mise dayanan ¢evre adaleti kavrami var.
Cevrecilik hareketinin énemli bir kolu olan gevre adaleti talebi esas olarak sehirler-
den baglayan bir talep. Kenar mahallelerde yasayan ve sehirlerin yarattigi kirlilikle en
fazla temas eden insanlarin adalet, daha iyi bir sehirde yagama, daha temiz bir gevre-
ye erisim talebi gevrecilik hareketini daha alt siniflarla ve sehirle bulusturdu. i1k bas-
ta Amerika Birlesik Devletlerinde ve Avrupa’da adi ¢evre adaleti hareketi olarak ko-
nuldu. Oralarin alt sinif diyebilecegimiz, azinlik, siyah, go¢gmen mahallelerinden
yiikselen bir talepti: Bir, daha iyi gevreye erisim. Iki, cevre adaletsizliklerinden oran-
uisiz bir gekilde etkilenmeme. Ug, gevresel mekanizmalarin karar alma asamalarina
dogrudan katilma istedigi.

Tirkiye’de de cevrecilik talebinin yayginlagmasi, ¢esitlenmesini diisiinecek olur-
sak kent ve ¢evre hareketlerinin birbirine yakinlagmasi s6z konusu. Biitiin bu kanal-
lar politik ve kentsel ekolojiyi, kentin i¢ine s1zan dogay1 herkesin erisimine agabilece-
gimiz imkénlar1 konugmay1 zorunlu hale getiriyor. Boyle bir kirilimdan gegiyoruz.
Hem toplumsal hareketler baglaminda hem yasa yapan yéneticiler i¢in 6nemli, hem
de sehri déniistiiren mimarlar, tasarimcilar i¢in 6nemli.

Cevre adaleti dedigimiz kavramin yansimalarini kentte hangi alanlarda go-
rebiliriz?

Sinan Erensii: Kavram, ¢cevresel imkénlarin ve zararlarin toplumun tiim kesimle-
rinde esit bir sekilde paylagilmas: prensibine dayaniyor. Enerji, altyapi, madencilik
yatirimlari ugruna; topraklarindan, gevrelerinden, yasam alanlarindan uzaklagsmak
zorunda kalan kirsal niifusun itirazlarini, protestolarini Tiirkiye’nin ¢esitli yerlerin-

In the first place Sinan, I would like to begin with the definitions for political ecol-
ogy and urban political ecology. Could you please tell us about your studies in this
field at the Center for Spatial Justice?

Sinan Erensii: There is entire literature under the title of urban political ecology. It’s
becoming widespread and has a history of 10-15 years only. People studying in the disci-
plines of urban studies, sociology, geography, anthropology refer to this field. Under this
title, they underline the significance of ecological cycles in the formation of cities. They aim
at considering the city and environment concurrently. In fact, throughout history, nature
and city have been too extensive concepts; two spatial units considered separately. For along
time, they have been considered as the opposite of each other. For instance, the ideas that
nature begins where the city ends; or the city begins where nature ends etc. The ones who
have a say in the city were not interested in nature, or the outskirts of the city. The natural-
ists, the ones who study ecology, and sometimes even the environmentalists weren’t inter-
ested in the city, either. Over the past 10-15 years, we have been witnessing the rapid overlap-
ping and reconciliation of these two domains. This is exciting in respect of people studying
in both of these fields. Of course, there are various reasons why it is exciting; primarily, the
issue of climate change. Climate change affects both the country and the city directly.
Although climate change is an ecological phenomenon, it will affect people’s daily lives.
Indeed, some recall that three-quarters of climate change is induced by cities, and cities are
major contributors to climate change according to some measurements. We also know that
carbon emissions are the major impact causing climate change induced by cities.

And there is this notion of environmental justice which dates back a little longer. The
demand for environmental justice, which is a significant branch of the environmental
movement, is a demand essentially arisen from cities. The demands for justice, living in a
better city, access to a cleaner environment of the people living in the ghettos and coming
into contact with the pollution generated by cities mostly brought the environmental
movement together with the lower class and with the notion of the city. It was called the
environmental justice movement in the US and Europe, firstly. It was a demand arisen in
minority, black, immigrant neighbourhoods which are regarded as lower-class people
there: Firstly, access to a better environment. Secondly, not being disproportionately ex-
posed to environmental injustices. Thirdly, the demand for directly taking part in deci-
sion-making processes of environmental mechanisms.

Also in Turkey, considering the proliferation and diversification of demands for envi-
ronmentalism, there is a convergence between urban and environmental movements. All
of these channels make it necessary to talk about the possibilities that will enable us to
make nature leached in the city accessible to everyone. We are going through such a re-
fraction experience now. It is significant within the context of social movements, and sig-
nificant for the legislators, as well as the architectures, designers who transform the city.

In which areas of the city can we see the reflections of environmental justice?

Sinan Erensii: The notion is based upon the principle that environmental resources
and damages are to be shared equally by all segments of society. We are witnessing the
objections, protests of the rural population all around Turkey who had to leave their ter-
ritories, environment, and habitat for the sake of investments in energy, infrastructure,
mining. Actually, it is possible to name those as struggles for environmental justice. We

We had a conversation with Elif Giindiizyeli, who works for
Climate Action Network (CAN) Europe on energy policies,
and Sinan Erensii, who is one of the founding members of and
Director of Research and Education at Center for Spatial
Justice, on the climate crisis, environmental justice, climate
policies of Turkey and Europe



diyalog dialogue

de goriiyoruz. Aslinda bunlara ¢evre adaleti miicadelesi ismini koymak miimkiin.
Bunun benzeri itirazlar1 kentlerde de goriiyoruz. Kimi zaman “Bu park bizim tek
hava alma yerimiz, dokunulmasin.” itiraz1 seklinde goriiyoruz. Kimi zaman da ken-
tin son kalan bostanlarinin korunmas: talebinde goriiyoruz. “Neden i¢me suyuna
diinyanin birgok metropolii gibi musluktan erigmiyoruz da para verip almak zorunda
kaliyoruz?” itirazini da gorityoruz. Ciinkii bu sadece hizmet talebi degil, ayn1 zaman-
da en temel ihtiyag olan temiz suya erisim igin bir talep ve tabi ki bu, daha diisiik gelir
grubundaki insanlari zorlayan bir durum. Daha ucuz markalar tercih edilirken, onla-
rin her zaman yeterince saglikli olmadig1 haberlerde ortaya ¢ikiyor. Biitiin bunlari bir
araya koydugumuzda adina ¢evre adaleti talebi koyabiliriz. Dolayisiyla iki alani, ayni
diizlem tizerinde incelemek miimkiin.

Istanbul 6rneginde tiim bunlarin ig ige gectigini goriiyoruz; Kuzey Ormanlar’nda
bir siiredir yapila gelen altyapi, ulagim calismalari, havaalani, Kanal Istanbul... Buralar
Istanbul’un ceperi, ekolojik kaynaklarinin geldigi yerler. Kuzey Ormanlar’nin
Istanbul’un iklimine serinletici bir etki yarattigin1 biliyoruz. Ormanlarin azalmas: bu
serinleme imkanin1 da azaltacak. Bununla birlikte Istanbul’un son kalan temiz su kay-
naklar1 da bu bélgede. Bir miktar tarim da yapiliyor bu yerlerde, hayvancilik da.
Buralarin béyle altyap: ¢aligmalarina agilmasi bu akisi da kaynag: da kisitlayacak.
Burada hem bir kent hem gevre talebi var, ikisi birlikte iste. Kenti ve dogayi bir arada
diisiinmek Istanbul 6rnegine tam oturuyor. Yakici bir 6rnek olarak karsimiza gikiyor.

Yapilmasi planlanan Kanal Istanbul projesi iizerine bir video serisi de yayin-
lanmaya bagladi Mekanda Adalet Dernegi’nin sosyal medya hesaplarinda, o pro-
jeden de bahsedebilir miyiz?

Sinan Erensii: Mekanda Adalet Derneginde her yil bir su havzasina odaklanmaya
caligtyoruz. Bu gezilere sosyolog, kent plancisi, avukat, gazeteci arkadaglarimiz katili-
yor. Béyle ¢ok disiplinli bir saha arastirmasi gergeklestiriyoruz ve gevre adaleti mesele-
sini belli bir su havzasi boyunca ¢alisiyoruz. Bugiine kadar Artvin ve Coruk’u ¢alismis-
tik. Bu y1l da yakici bir sorun oldugu igin Kanal Istanbul hattini ¢aligmaya basladik.
Bunu yaparken sadece dogaya ve dogadaki peyzaja odaklanmiyoruz. Insanlarin doga
ile kesistigi noktalarini aragtirtyoruz. Doganin nasil kullanildigina, nasil ekilip bigildi-
gine de odaklaniyoruz. Hat boyunca yerlesim alanlarina gidip insanlarla miilakatlar
yapiyoruz.

Caligmalarin son hali yakin zamanda deretepe.org sitesinde; havzalar: ayr1 ayri
inceleyebilecegimiz, hikdye anlaticilig1 ile sunacagimiz bir formatta yayinlanacak.
Istanbul Universitesi Orman Fakiiltesi’nden Doganay Tolunay ile birlikte ¢alisryoruz.
Bazen uzmanlarla, bazen bolge halkiyla réportajlar yapryoruz. Farkli problem alanlari-
na dokunmaya ¢aligiyoruz. Doganay Hoca bolgeyi ¢ok iyi biliyor. Ozellikle Kuzey kis-
mindaki koruma ormanini. Terkos Goélii ile Karadeniz’in arasinda kalan dar bir gerit
var, orada galismis. Bu vesileyle konuyu da iyi biliyor. Kanal Istanbul i¢in hazirlanmis
CED raporunu da ¢ok iyi biliyor. Calismalar1 CED raporundaki alt1 temel probleme
odaklaniyor. Bu alt1 problemin ikisi; Cevre Etki Degerlendirme raporunda bu devasa
projenin yaratacagi ¢evresel sorunlarin bir kismina deginiyor. Bunlar baya ciddi sorun-
lar. Ama CED raporunda bu sorunlar gergeklesirse ne yapilacagi, ne yapilmasi gerekti-
gi, veya bu sorunlarin ger¢eklesmemesi i¢in hangi 6nlemlerin alinmasi gerektigi sdylen-
memis. Ortada bir tespit var ama onun diginda hicbir sey yapmiyoruz gibi. Cevre Etki
Degerlendirme’nin béyle bir siire¢ olmamasi gerekiyor. Aksine sorunlarin ortaya ¢ikar-
tilmasi ve nasil ¢oziileceginin detaylandirilmasi lazim. Bu sorunlar ¢éziilemiyorsa, in-
saat esnasinda ne yapilacagina dair acil onlemlerin alinmasi lazim.

Bu devasa proje Istanbul’un tamamini, Marmara Denizini ve hatta Karadeniz’i
ilgilendirir. Bu projenin yapilmasiyla Karadeniz’de su seviyelerinin ciddi bir sekilde
artmasi bekleniyor. CED raporu ise kanalin acacag: seritle sinirli tutulmug sadece.
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see some similar objections in the cities as well. Sometimes it appears as an objection like:
“This park is our only airing place, do not touch it.” Or sometimes it appears with the
demand for protection of the last orchards left in the city. We also see some objections
such as: “Why is drinking water not coming out of faucets as it is in many metropolises in
the world, but we have to pay for it instead?” This is because it is not only a service de-
mand, but also a demand for access to clean water, which is a fundamental need, and
certainly, it is a strait for the groups of people with lower incomes. The cheaper brands are
being preferred, whereas the news broadcasts reveal that these are not always healthy
enough. All these put together may be called demands for environmental justice.
Therefore, it is possible to study the two fields on one plane.

In the example of Istanbul, we observe all of these interwoven; the infrastructure having
been constructed for a while in the Northern Forests (Kuzey Ormanlar1), transportation
works, the airport, the Canal Istanbul Project... These are peripheries of Istanbul, where its
ecological resources come from. We know that the Northern Forests make a cooling impact
on the climate of Istanbul. Forest decline will also reduce the opportunity for cooling.
Besides, the clean water resources remaining in Istanbul are also in this region. Here, it is
possible to do agriculture and ranch to some extent. Making these lands available for such
infrastructural works will limit this flow and resource. There are both urban and environ-
mental demands here, both of them at the same time. Considering city and nature concur-
rently matches exactly up to the example of Istanbul. It appears as a burning issue.

On social media accounts of the Center for Spatial Justice has just been published
a series of videos about the Canal Istanbul Project which is being planned to be real-
ized persistently. Could you please tell us about that project as well?

Sinan Erensii: At the Center for Spatial Justice, we seek to focus on a water basin every
year. We organize excursions with the participation of our sociologist, urban planner,
lawyer, journalist friends. We carry out a most thorough field study like this and handle
the issue of environmental justice along with a certain water basin. Earlier, we had worked
on Artvin and Coruk. And this year, since it poses an intense problem, we have begun to
work on the line of Canal Istanbul. During this process, we do not only focus on nature or
landscaping with nature only. We study convergence points of people and nature. We fo-
cus on how nature is being used, how it is being cultivated, as well. We visit the settle-
ments along the line and interview with them.

Soon, the recent versions of the studies will be published on the website; deretepe.org, in
a format that lets us study the basins individually and that we will be presenting them in the
way of storytelling. We collaborate with Doganay Tolunay from Istanbul University, Faculty
of Forestry. At times, we interview with experts and from time to time with local people. We
seek to interfere with various fields of problems. Mr. Tolunay knows the area very well.
Especially the protection forest on the north side. There is a narrow strip in between Terkos
Lake and the Black Sea, he has worked there. Thus, he is also very familiar with this field. He
has comprehensive knowledge about the Environmental Impact Assessment (EIA) report
prepared for Canal Istanbul, as well. His studies focus on six fundamental problems in the
EIA report. Two of these six problems refer to some of the environmental problems that will
be caused by this enormous project according to this EIA report. These are very serious
problems. Yet, what to do, how it should be done if and when these problems occur, or which
precautions should be taken to prevent the occurrence of these problems are not mentioned
in the EIA report. There is an observation made, but it’s like nobody does anything about it.
The Environmental Impact Assessment should not and cannot be such a process. On the
contrary, the problems should be revealed and the solutions should be elaborated. If it is not
possible to overcome these problems, the need for provisions to be made concerning what
should be done during the construction is urgent.

This enormous project concerns Istanbul as a whole, the Sea of Marmara, and even the
Black Sea. As this project will be carried out, it is expected that the water level heights across
the Black Sea will rise dramatically. However, the EIA report has only been restricted with

Dolayisiyla yeterli degil. Béyle biiyiik bir projenin genis bir 6l¢ege yayilan etkileri var.
Dolayisiyla aslinda hasarli, kusurlu bir CED raporu gériiyoruz. Video serisi de bunla-
r1 tartigiyor. Detaylara indigimizde ¢ok fazla sikintis1 var Kanal Istanbul projesinin.
Yapilmamast igin Istanbullular olarak elimizden ne geliyorsa yapmamiz gerekiyor.

Boyle bir yapilagmanin bélgedeki ekolojik dengeyi sarsmasinin diginda, kenti
daha da biiyiiterek hava kirliliginin artmasina da neden olacak. Istanbul gibi bir
mega-kentin bu sekilde biiyiimesi, kent ve kirin dengesinin yok olmasina da ne-
den olacak. Diger Avrupa sehirlerinde bildigim kadariyla kentin bittigi yerde oto-
yollar var, sonrasi ise hep yesillik. Bu otoyollarin oldugu bélgelere konut, okul gibi
yapilarin yapilmamasina 6zen gosteriliyor. Istanbul da ya da Tiirkiye’nin diger
kentlerinde bu yapilagma bicimine dair neler séyleyebiliriz?

Sinan Erensii: Iklim degisikligi saldigimiz karbonla, fosil yakitlari titketmemizle
iligkili bir sey. Dolayisiyla iklim degisikligiyle miicadele i¢in ilk 6nce ve kesin olarak
yapmamiz gereken sey fosil yakitlari, yani dogalgaz, petrol ve komiir yakmaktan vaz-
gecmemiz gerekiyor. Bunu bir kenara koyalim. Bununla birlikte kentler s6z konusu
oldugunda iklim degisikligiyle ilgili yapilabilecek pek gok sey var. Iki temel alandan
bahsedebiliriz; biri azaltim, digeri de uyum. Yani iklim degisikligi zaten bagladi,
bunu da sadece dogru adamlar atarsak yavaglatabiliriz. Bu degisikligin yaratacag:
devasa etkiler var. Bunlardan da en fazla dezavantajli insanlar etkilenecek; yaghlar,
¢ocuklar, yoksullar ve kentte yagayanlar.

Iki alanda da kenti yonetenlerin yapabilecegi seyler var. Sagaklanmayan, yayilma-
yan, daha kompakt gehirler tasarlamak s6z konusu olabilir. Istanbul gibi hali hazirda
sagaklanmis bir sehrin en uzak kdsesinde yepyeni bir sagak ekliyoruz. Zaten biiyitk
havaalanlarimiz varken bunlarin birinden tamamen vazgegiyoruz, ¢ok uzak bir lo-
kasyona yeni bir havaalani koyuyoruz. O havaalani ile birlikte bolgeyi de sehirlesme-
ye agiyoruz. Istanbul’un karbon ayak izini arttiran devasa bir yatirim yapmis oluyo-
ruz. En bagta zaten Istanbul ve karbon salinimi adina Kuzey tarafinin imara agilma-
styla boyle devasa bir etkisi s6z konusu.

ikiy1l 6nce Hollanda’da belediyeye bagli GGD isimli bir sirketle hava kirliligi
iizerine konugmustum. Onlarin da 2030 iklim eylemi hedefleri vardi. Elektrikli
arabalara gegis, asbestli ¢atilarin tamamen déniistiiriilmesi, otoyollardaki hiz
limitinin diisiiriilmesi gibi... Bunlar Avrupa genelinde kararlastirilmis uygula-
malar m1?

Elif Giindiizyeli: Avrupa Birligi 6l¢eginde mevcut emisyon azaltim hedeflerinin
Paris Anlagmasrna uyumlu olarak daha iddiali hale getirilmesi karar alind1 ancak
isin getrefilli kismi, bunun ulusal 6lgekte kimler tarafindan ne kadar uygulanacagz.
Hollanda ya da Danimarka gibi {ilkeler daha ¢abuk baslayabilirler ¢iinkii Polonya
veya Romanya gibi Orta ve Dogu Avrupa iilkelerine gére daha zenginler ve enerji
altyapilar1 bunu daha rahat kargilayabilir. Karbonsuzlagmaya daha hizli gecen, elekt-
rik sebekeleri daha esnek olan iilkeler, yenilenebilir enerji kaynaklarini daha iyi kont-
rol edebilecekler. Mesela Polonya gibi sebekesi tamamiyla kémiire kilitlenmis, daha
az gelirli bir iilke i¢in karbonsuzlagsmaya gecis daha zor bir siirec.

Zengin ulkeler ve daha az gelirli tilkeler, Avrupa Birligi icerisinde karbonsuzlagsma
konusunda kimin ne kadar yiik almasi gerektigi konusunda uzlagmakta zorluk ¢eki-
yorlar. Isin politika yapmadaki zorlu kismi1 bu. Birkag sene dnce Avrupa Birligi yeni
bir yonetisim sistemi ortaya koydu ve tiim tiye iilkelerin ulusal enerji ve iklim planla-
rin1 2020 yilina kadar Avrupa Komisyonu’na sunmasi kararini aldi. Bu planlar gegti-
gimiz sene Ekim ayinda Avrupa Birligi komisyonuna gonderildiginde, coktan miadi-
n1 doldurmuglardi. Iki senede gok sey degisti, Covid-19 oldu bir kere. Siire¢ degisti.
Avrupa Birliginin yeni uzun vadeli biitge tartigmalarina bir de iyilesme fonlar1 eklen-
di. Halihazirda ulusal 6lgekte gok hizli bir sekilde iyilesme fonlarina erisim igin biit-

the strip opening the canal will create. Therefore, it is not enough. Such a major project
spread far and wide. Hence, we have a defective, unsound EIA report here. So the video se-
ries discusses these topics. When gone into its details, the project Canal Istanbul has too
many complications. As Istanbulites, we have to do anything we can for it is to be canceled.

Such a structuring will also lead to more intense air pollution as it enlarges the
city even more, as well as inducing a deranged ecological balance in the region. Fora
megacity like Istanbul to grow in such a way will cause the balance between urban
and rural to destroy. As far as I know, other European cities have highways where the
city ends, and then greenery all the way. They mind not building structures such as
houses, schools etc. in these regions with highways. What would you say about this
kind of structuring in Istanbul or other cities of Turkey?

Sinan Erensii: Climate change is related to the carbon emissions we induce, the fossil fu-
els we consume. So the very first and certain thing for us to do to fight against climate change
is to give up burning fossil fuels, that is natural gas, oil and coal. Having said that, there are
lots of things that can be done about climate change, when cities are in question. We may
mention two key scopes at this point; one of them is reduction, and the other one is adapta-
tion. Namely, climate change has already begun, we can slow it down only if we take the right
steps. There are some major effects this change will produce. Disadvantaged groups will be
affected by these at the most; the elders, the children, the poor and the ones living in cities.

Within both of the scopes, there are things city administrators can undertake.
Designing more compact cities avoiding urban sprawl or dispersed urban development
canbe discussed. We are adding a brand new urban sprawl to the furthest edge of Istanbul,
which is already a city full of urban sprawls. We already have some large airports, but we
are abandoning one of them entirely, and building a new one in a very distant location.
We are urbanizing that region together with that airport. Thus, we are making an enor-
mous investment that enlarges the carbon footprint of Istanbul. First and foremost, in
respect of Istanbul and carbon emission, there is such a major impact on the issue as the
Northern part of the city is being zoned for construction.

Two years ago, I got in touch with GGD, which is an affiliate company of a mu-
nicipality in the Netherlands, and had an interview with an official on air pollution.
They also had some goals on climate action 2030. A shift to electric vehicles, the
conversion of all the roofs containing asbestos, lowering the speed limits on high-
ways etc... Are these implementations negotiated all across Europe?

Elif Giindiizyeli: At the European Union level, a decision has been taken to render the
present goals for reducing emission more ambitious in accordance with the Paris
Agreement; however, the complicated part is by which countries and to which degree it
will be applied on a national scale. Countries like the Netherlands or Denmark may
launch it earlier, since they are richer than some Middle Eastern or Eastern European
countries such as Poland or Romania, and they have a higher capacity of energy infra-
structures to provide this. The countries that will shift to the decarburization process
more rapidly, the countries with more flexible electricity networks will have better control
on renewable energy resources. For instance, for a country like Poland, which has a net-
work entirely powered by coal, a lower-income country, transition to decarburization is a
much more difficult process.

Rich countries and lower-income countries have difficulty in reconciling how much falls
on which country within the EU, during the decarburization process. This is the tough part
of policymaking. A couple of years ago, the EU developed a governance system and passed
a resolution for all member countries to present their national energy and climate programs
to the European Commission until 2020. When these programs were sent to the commis-
sion of the European Union last year, in October, they had already been outdated. Too many
things have been changed over two years; there have been COVID-19, above all. The process
has been changed entirely. Recovery funds were added to the array of discussions on recent
long-term budgets in the European Union. Currently, budget plannings are rapidly being
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ce planlari yapiliyor. Ulkeler payina diisen iyilesme fonlarinin %30’unu iklim alanin-
da, diisiik karbonlu adil gegise harcamak i¢in ayirmak zorunda. Gerisini de iklim ve
enerji doniisiimiine ne kadar ayirirsa o kadar iyi. Su an bizim de hararetle takip etti-
gimiz konu ulusal ve yerel 6l¢ekte bu planlarin ne sekilde yapildigi.

iklim degisikligi hem sosyal bilimler, hem kent ¢alisan insanlar, hem bilim
insanlarinin ¢alistig1 bir konu. Bu arastirmalarin yaratici alanda ¢alisan insan-
lara nasil aktarabilecegini diisiiniiyorsunuz? Sizin goéziiniizde daha kompakt
sehirlerin yaratilmasi gibi konularin ideal olarak nasil ilerlemesi gerekirdi?

Sinan Erensii: $u soruyu sormak 6ncelikli geliyor bana; daha adil, ekolojik, iklim
degisikligine daha iyi uyum saglayabilecek sehirler yaratmak nasil miimkiin? Burada
eksik olan ne ki tam tersi istikametinde bir seyler oluyor?

Bunun bir politik ekonomisi var. Merkezi hitkiimetten gelen bir motivasyonla
Tirkiye’nin politik ekonomisinin son 10 yilda aldig: kirilmayla gergeklesen bir ta-
kim projeler var. Dolayistyla kaginilmaz olan siyasi bir siire¢ bu. Istanbul’un Kuzey’ine
yapilan bu yatirimlarin Tirkiye’nin ingaat merkezli politik ekonomisinden bagimsiz
diisiinmemiz miimkiin degil. Git gide otoriterlesen bir devletin biitiin kentsel karar
alma siireglerini merkeze baglamasi, hatta orada kiigiik bir gemberin igine bir insanin
soziine baglanmasindan ayr1 diigiinemiyorsun. Dolayisiyla kaginilmaz olarak ¢ok si-
yasi bir siire¢ten bahsediyoruz. Ama giiniin sonunda uzmanliga, tasarim bilgisine
ihtiyacimiz var. Daha akilli tasarimlara, daha bilimsel siireglerin isletilmesine ihtiya-
cimiz var ama bu da tek bagina yeterli degil. Ne kadar yesil, bilimsel olarak dogru,
tasarimi g1k ve akici olursa olsun uygulanacak projelerde insanlarin katilim: olma-
dan igletilen siireglerin sonunda bu yatirimlar basarisizliga mahkum olabiliyor.
Dolayisiyla daha adil, daha ekolojik bir Tiirkiye’de, bu politik-ekonomik siireglerin
bagka bir yere evrildigi bir noktada tasarimin aslinda tabandan gelen taleplerle bir-
likte sekillenmesinin yollarini agmaya ¢alismaliyiz diye diigiintiyorum. Bu illaki bir-
kag tane kent miicadelesi ve gevre orgiitiiyle is yapmakla sinirli da olmamali. Bu sii-
reglerin halkin katilimina, sahiplenmesine miimkiin oldugunca agabilmeliyiz. Ancak
o zaman hem tasarim, hem mimari, hem de kentsel ve bolgesel planlama pratigi daha
ayaklar1 yere basan, daha kendine giivenli bir sekilde bu meselelere temas edecektir.
Cunkii daha ekolojik bir gehir yaratmanin da bir bedeli var elbette. Bu bedeli de bir
grup insan 6deyecek, 6deyecegiz. Ya da yine birgok siirecte oldugu gibi daha dezavan-
tajli gruplarin iizerine yikacagiz. Yani iklim degisikligiyle ¢ok iyi miicadele edebilen,
fosil yakitlardan hemen ¢ikan bir diinya bunun bedelini 6demek zorunda. Bu gegis
bir gecede yapilabilecek ya da hi¢bir bedel 6denmeden siyrilabilecegimiz bir gegis
degil. Dolayisiyla bedeli toplum 6deyecekse, bunun siireglerinde de pay sahibi olmali.
Aslinda bunun en giizel 6rnegi Covid-19 salgini. Bu siiregte kapanmanin biiyiik bir
bedeli var ve bu bedeli hepimiz ortak 6demiyoruz. Bazi insanlar cok daha agir 6di-
yor. Iklim krizinden ¢ikisin da biiyiik bir bedeli olacak, bu kez bu bedeli hep birlikte
6dememiz lazim. Yoksa tasarim da, kentsel planlama da, mimari de bu siiregte sinifta
kalir ve sugu iistlenmek zorunda birakilir. Ekolojik déniisiim projeleri birden top-
lumsal, kentsel krizlere evriliverir.

Vatandas katilimini da diisiiniirsek bilgilerin anlasilabilir ve yayilabilir ol-
masinda, tasarimcilarin da bir arayiiz olusturmak icin katkilari olacaktir.

Elif Giindiizyeli: Iklim krizini terciime etmek isin 6nemli bir kism1. Iklim degisik-
ligi cok sofistike bir bilim konusuyken bunu hayatimizin en 6nemli unsuru olarak géz
6niine getirmek baya zor. Bu terciimeden kasit, insanlarin konuyu anlamasini saglama-
nin Stesinde bunu dnceliklendirmesi ve bilim alani olarak gérmekten ¢ikarip hayatlari
iizerindeki 6nemli bir etmen haline getirebilmesi. Iklim icin kétii olan yatirimlarin,
yapilarin, havaalani geniglemelerinin, yeni termik santrallerin ayn1 zamanda yerel halk
ve biyogesitlilik iizerinde ciddi olumsuz etkileri oluyor. Bu yatirimlarin dogrudan ye-
reldeki etkilerini nasil iklim degisikligi gibi uluslararasi seviyede konusulan bir yere
cikartabiliriz ki bu projelerin hem yerel, hem de kiiresel etkileri gézle goriiniir olsun?

Yereldeki insanlar yerlerinden edilirken, hava kaliteleri bozulurken, su kaynaklari
kirlenirken protestolarinda kendi giinliik yasamlarina etkilerinden s6z ediyorlar.

—Sinan Erensu

prepared for providing access to recovery funds on national scales. The countries have to
allocate 30% from the recovery funds of their share for climate issues, for transition to alow-
carbon economy. As for the rest of it, the more they allocate for climate issues again and
energy conversion, the better. Presently, the subject we also follow passionately at present is
how these plans are being made at the national and regional levels.

Climate change is a topic studied by social sciences by people who study the city,
and by scientists. How do you think these studies could be conveyed to people who
work in creative fields? In your opinion, how the issues like creating more compact
cities should have been developed ideally?

Sinan Erensii: I think the primary question to be raised is: Could it be possible to cre-
ate cities juster, more eco-friendly, more accommodable to climate change? What is miss-
ing here so that things are going just the opposite way?

This is about political economy. There are some projects being realized upon structural
breakage of Turkey’s political economy over the last 10 years which was motivated by the
central government. Therefore, this is a foregone conclusion of a political process. It is not
possible to consider these investments in the North of Istanbul separately from Turkey’s
construction-centered political economy. One cannot think of it separately from a gov-
ernment’s -which has become increasingly authoritarian- centralizing all of the urban-
scale resolution processes, and even centralizing within a small circle, ascribing to one
person’s command only. Thus, a terrible and inevitably political process is relevant here.
But at the end of the day, we need expertise and design knowledge. We need smarter de-
signs, for processes that will be operated more scientifically; but that alone is not enough,
either. No matter how green, scientifically correct they are or how they involve elegant
and fluid designs, the projects to be applied can be condemned to fail at the end of the
processes that have been operated without the contribution of people. So, I believe that we
must try and open the ways for designing to be shaped actually along with the demands
arisen from grassroots at the point whenever these political, economical processes would
develop into something else, in a more just, more eco-friendly Turkey. And, it does not nec-
essarily need to be restricted to cooperations with a few organizations of urban struggles
and environment. We have to be able to make these processes as open as possible to the
participation, acknowledgment of people. Only then, both the design and architecture and
the regional and urban planning practice will touch upon these subjects in a way more
grounded and confident. Since it certainly comes at a price to build a city more eco-friendly.
And it will be paid for by a group of people, by us. Or, we will inflict it on disadvantaged
groups again, as we did in many other processes. Namely, a world that is capable of battling
against climate change is accomplished, a world that gives up fossil fuels immediately will
have to pay the price for it. This is not a transition to be accomplished over a night, that we
may elude without paying the price. So, if society will pay the price, it has to be included in
the phases of this process. In fact, the COVID-19 outbreak is a very good example of this.
The lockdown during this period comes at a big price, and we do not pay for it equally. Some
people are paying much heavier prices. Overcoming the climate crisis will also have a heavy
price, this time we must pay for it equally. Otherwise, design, urban planning, architecture
would altogether fail within this process and have to pay all of the prices. All of a sudden, the
projects of ecological transformation would turn into urban crises, in that case.

Considering citizen engagement, designers also would contribute to the formation
of an interface in order to make the information comprehensible and spreadable.

Elif Giindiizyeli: Interpreting climate change is half the battle. It is very hard to visualize
climate change as the most significant element of our lives when it is a very sophisticated
scientific subject as it is. Speaking of interpretation, beyond making the issue comprehensible
for people, the intention is to make it a priority for people so as to see it as a significant factor
in their lives, instead of seeing it as a field of science. The investments, buildings, airport ex-
pansion projects, new steam power plants which are bad for the climate also have some seri-
ous negative influences on local people and biodiversity. How can we make these investments’
direct effects in locality an issue being discussed internationally just like the issue of climate
change so that both local and global impacts of these projects become visible?

As they are being displaced, their air and water resources become polluted, within
their protests, local peoples express the effects of these on their daily lives. As the impacts
of similar projects are the common ground, when we mention the point arrived at in the
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We have to be able to make these processes as open as
possible to the participation, acknowledgment of people.
Only then, both the design and architecture and the
regional and urban planning practice will touch upon
these subjects in a way more grounded and confident.

Ayni projelerin etkileri ortak payda oldugunda bir yandan iklim krizinin geldigi nok-
tay1 ve bunun da herkesin hayatini ne sekilde dogrudan etkiledigini s6yledigimizde
konu bir anda anlagilir hale geliyor. Insanlar tarim aktivitelerinin nasil dogrudan
etkilendigini gozlemlediklerini diisiiniip bunu konusuyorlar. Daha yapici bir iligki
kurulmaya bagliyor. Iklim degisikligi ve onu tetikleyen yiiksek emisyonlu ticari faa-
liyetleri vatandaglarin tizerine yiiklenen bedeller ¢er¢evesinde anlatmak konuyu daha
benimsenebilir hale getiriyor. Avrupa Birligi 6l¢eginde su siralar siirekli bir déni-
siim, karbonsuzlagmaya gecis ¢abasi giindemde. Simdiye kadar bu meseleyle ilgili 6n
plana gikan is alanlarinin Stesinde bagka sektérler devreye giriyor. Ornegin Avrupa
Birliginin galkalandigi konu; binalarda enerji verimliligini yiiksek olgekte arttir-
mak, “renovasyon dalgasi” diye gegiyor. Aralarinda farkli dinamikler olan, renovas-
yon dalgasindan etkilenecek ve onun gidisatini etkileyecek bir¢ok farkli aktor var.
Tasarimcilar, mimarlar, ingaatgilar bir taraf. Bir de buralarda yasayan insanlar var ve
onlar i¢in enerji verimliliginin getirecegi birtakim iyilikler ve iklim politikalarinin
getirecegi olasi kotiilitkler gibi bambagka degiskenler var. Konuyu adil déniigiim ¢er-
cevesine nasil oturtabiliriz ki hem emisyonlar: keselim, hem insanlarin faturalar:
azalsin, refah seviyesi artsin gibi bambagka bir tartisma da bu isin bir pargasi.

Belgika genelinde pasif yapilar disinda yeni yap1 inga etmek yasaklandi diye
duymustum.

Elif Giindiizyeli: Evet, Tirkiye’de hala zorunlu hale heniiz gelmedi binalarda
enerji kimligi. Burada zorunlu. Pasif enerjili binalar ciddi anlamda artmaya bagladi
Briiksel’de, Belcika seviyesinde detayl: bir bilgim yok. Bu tip projeler arttik¢a insan-
larin erigebilecegi bir seviyeye geldi. Sadece yiiksek gelirli insanlarin yasadig yerler
degil, orta ve dar gelirli insanlarin da konforlu olabilecegi daireler, toplu konutlar da
ayn1 sekilde yapilmaya bagland..

Briiksel ayni zamanda Avrupa ¢apinda en fazla eski binanin oldugu sehirlerden bir
tanesi. Mevcut apartman, bina stoku ¢ok eski. Emisyon seviyesi nedir, nereden bagla-
nir, 15181 daha iyi almasi, enerjiyi daha verimli kullanmasi gibi diisiik enerjili yasam
nasil nasil optimum hale getirilir gibi kaygilarin hi¢biri bu binalar ytizyillarca 6nce
tasarlanirken dikkate alinmamuis, alindiysa bile tasarlandigi zamandan bu zamana
iklimi, yagam bi¢imi ihtiyaglar1 ve gevreye uyum kriterleri de degismis biiyiik bir stok
var. $u anki giindem de; bu déntigiimii gecirirken ayni zamanda nasil nitelikli istih-
dami artirabiliriz ?

Avrupa Birliginin yeni emisyon azaltim hedefi 1990 degerlerine gére %40 daha az
sera gazi ¢ikarmay1 6ngériiyordu. 2020 yilina kadar AB, 2030’da 1990’da iirettigimizin
%40 altina inecegiz derken, birkag ay 6nce tiim tiye tilkeler tarafindan bu hedefin %55’
gikarilmasina karar verdi. Sivil Toplum Kuruluslarini temsilen biz ise bu hedefin Paris
Anlagmasrna uyumlu olmasi i¢in %65 olmasini gerektigini sylityoruz. Bu demek olu-
yor ki 6niimiizdeki 10 yil icerisinde ¢ok ciddi bir emisyon azaltimi ve hem iklim krizi-
ne, hem de diigitk emisyonlu topluma uyum ¢abasinin olmasi gerekiyor bu hedefi yaka-
layabilmek ve tabii iklim krizinin geri dondiiriilemez hale gelmesini engellemek igin.
Bu sene igerisinde bina sektoriindeki aktérlerin de bu dogrultuda bazi agiklamalarda
bulunmasini, bu sektoriin aktorlerinin liderlik rolii almasini bekliyoruz. Nasil bir yol
haritasi konulacak, nasil bir istihdam olacak, bunda tasarimcilarin rolii ne olacak, diji-
tal tarafin rolii ne olacak, kimdir bu aktérler gibi sorulara yanitlar bekliyoruz.

Katilimc tasarim da gok daha fazla giindemimize girmeye bagladi. Ozellikle ik-
lim degisikligi gibi bir konuda insanlarin daha bilgili ve tartigmaya da istekli olma-
s1 gerekiyor. Bu anlamda geleneksel egitim sistemine ek olarak bu alanda ¢alisan
organizasyon ve inisiyatiflerin bu bilinci yaymada iistlerine diigen gérev 6nemli.

Sinan Erensii: Iklim degisikligi aslinda gogunlugun tam hakim olmadig: bir alan.
Dolayistyla kim neye, nasil katilacak diye diigiiniiyor insan ister istemez. Belki de tam
bu bilmeme hali yiiziinden de imké4nlarin agilmasi lazim. Ben, egitimli insanlar olarak
da iklim degisikligi konusunun ayrintilarina tam olarak hakim olmadigimizi diisiinii-
yorum. Dolayistyla kotii taraf bu. Iyi taraf, hep birlikte pratik ederek 6grenebiliriz.
Bunun yollar1 var; yerel yonetimler, belediyeler ¢cok daha fazla inisiyatif alip bu yénde
caligmalar da yapiyor, biliyorum. Onlar1 da tesvik etmek gerek. Bu sadece egitimde
pasif olarak yapilan bir sey degil, bazen de pratikle olan bir sey. Ornegin yeni belediye-
cilik pratigiyle de kentin ¢eperindeki insanlarla birlikte tarim yapmak, oradaki arazi-
lerde birlikte tiretimi gesitli kooperatifler ve belediyeler vasitasiyla sehrin icine kanalize
etmek... Bu Istanbul’da, Izmir’de, Ankara’da yapilan bir pratik halini aldi.

Bu tarz projeleri toplumsallagtirmak aslinda tam da belediyelerin yapabilecegi bir
is. Burada sunu hatirlatmak lazim, bu mesele diinyada da yerel yonetimler tizerinden
yiiriitiilmeye bagladi. Ciinkii iklim degisikligiyle miicadelenin birincil 6l¢ekli merke-
zi iklim zirveleri. Bu zirvelerde ise ulus devletler s6z sahibi. Iklim degisikligiyle ilgili
miizakereler ulus devletler tarafindan yoénetiliyor ve orada da bir direng s6z konusu,
gerekli adimlar1 o veya bu sebepten atmiyorlar. Bazen kendi yerli fosil sirketlerini
korumak i¢in, bazen bagka sebepten...

Elif Giindiizyeli: Sivil toplum kuruluglar1 disinda bu konuda s6z sahibi olan pay-
dagslar da var. Biz de iklim ve enerji gruplarinin disina ¢ikip, kendi alanlarinda etkili
olabilecek -mesela tasarimcilarin ve mimarlarin bu déntisiimde rolii ne olabilir diye
bakmaya bagladik. Hem zaten aktif olan bir sivil toplum kurulusu tabani var, hem de
aktive edilebilecek, edilmesi iyi olacak bir taraf var. Bu iletisimi dogru bir bicimde
saglamak bizim yapmaya calistifimiz islerden bir tanesi.

Bir yandan da isin kiiltiirel boyutu var. Vatandaslar olarak yapabilecegimiz
degisikliklerden ¢cok bahsediliyor, ama sirf toplumsal degisikligin yeterliligi de
sorgulanmali. Endiistri ve diger biiyiik ¢apli etkenler iizerine konusulmaktan
kaginiliyor gibi.

Sinan Erensii: Ana akim tartigmalar bireylerin aligkanliklarini degistirmeye zor-
luyor. Ve bu aslinda tam bir ¢ikmazi isaret ediyor. Bunun en giizel 6rnegini yine sal-
ginda gordiik. Salginda diinyanin karbon salimi %6,7 diistii. Bunu bizim her y1l %7
oraninda yapiyor olmamiz lazim. 50 yildir ilk defa béyle bir diisiis bagarildi. Bir yan-
dan alkiglanacak bir hadise, bir yandan da en azindan bu sekilde tekrarlanmayacag-
n1 bildigimiz bir etki. Clinkii tiim insanlik nefret etti bundan. Aslinda tam da “tiike-
tim aligkanliklarini degistirelim”cilerin dedigi bir yere geldi. Ne yaptik; evden ¢ik-
madik, hareket etmedik, arabalar kaldi, u¢aga binilmedi. Bu kadar ugragsa ve bir sal-
gin tehdidine ragmen ancak bu kadar diigiildii. Ne pahasina; kaybedilen isler, kaybe-
dilen hayatlar, depresyon... Bu siirdiiriilebilir bir sey degil, 6niimiizdeki 20 yil siirdi-
rebilmemiz s6z konusu degil.

Tiiketim tizerinden degil, fosil yakitlarin kullanimi tizerinden iklim degisikligi ile
miicadele etmemiz gerekiyor. Daha endiistriyel ve daha makro-ekonomik 6l¢ekte ger-
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climate crisis and how it affects everybody’s lives directly, the problem becomes clear at
once. When people observe that agricultural activities are being directly affected, they
discuss this. A more constructive relationship is being developed. Explaining climate
change commercial activities with high emissivity that trigger it within the context of the
costs put on the shoulders of the citizens makes the issue more adoptable. Nowadays, an
effort to achieve a sustainable transformation and transition to decarburization is on the
EU’s agenda. New sectors are getting involved other than the ones who have been promi-
nent on this topic until today. For example, the topic talked about everywhere in the EU
nowadays, is the one called “renovation wave” which is basically scaling up the energy ef-
ficiency of the buildings. Among these, there are many different agencies that have differ-
ent dynamics, who will be affected by the renovation wave and will affect the direction it
will take. One party consists of the designers, architectures, and contractors. And there
are these people living there, and on the other hand, there are some quite different param-
eters like a number of advantages this energy efficiency will bring these people, and pos-
sible disadvantages the climate policies will bring them. And an entirely different discus-
sion is also a part of this, which is; how can we frame this subject in the concept of just
transition, so that we could be able to cut down emissions, provide people with more af-
fordable bills, and increase the welfare level at the same time.

I’ve heard that in Belgium it has been forbidden to build new structures other
than passive buildings across the country.

Elif Giindiizyeli: True. Energy performance certificates for buildings are still not
obligatory in Turkey. Here, it is a requisite. In Brussels, energy-efficient passive buildings
have recently increased in number greatly; I don’t know about the situation throughout
Belgium in detail. As this kind of project has increased, they began to be accessible for
people. Not only the living quarters for people with higher incomes, but the apartments,
or housing estates that middle classes and people with lower incomes can live under com-
fortable circumstances have begun to be built in the same manner.

Brussels is also one of the cities with the largest number of old buildings in Europe. The
physical apartment building stock is quite old. None of the concerns about issues like the
emission level, where to begin, how can these buildings make low energy lifestyles opti-
mal for instance via building energy-efficient structures, in a way they receive light better
etc. were taken into account when they were built hundreds of years ago, and even if these
had been taken into account then, now we have a huge stock differing in climate, require-
ments of lifestyles and criteria for environmental compliance as well. And today’s agenda
is: As we are going through this transformation, how can we increase the employability of
qualified people concurrently?

The new emission reduction objective of the EU has estimated to produce 40% less green-
house gas than the levels of 1990. Until 2020, the EU was asserting that in 2030 the member
countries will drop below 40% of the amount produced in 1990; a few months ago there was
a decision taken for all of the member countries to raise this level to 55%. On the other hand,
we, as representatives of non-governmental organizations, indicate that this target to be
65% to comply with the Paris Agreement. That is to say, to seize this objective and of course
to prevent the climate crisis from becoming irreversible, there has to be a serious reduction
in emissions and a concerted effort at adjustment to both climate crisis and low-emission
society in the next 10 years. Within this year, we expect the agencies from the housing sector
to make statements in this direction and to assume the leading role in this respect as well.
We expect answers to some questions such as what kind of a course will be set, how the em-
ployment will be created, what roles the designers and the ones consisting of the party of
digital workers will play in this course, who these agencies are, etc.

Also, participatory design has increasingly become a current issue. Especially
about a subject like climate change, people need to be more knowledgeable and ea-
ger for discussion as well. In this respect, the share of the organizations and initia-
tives working in this field in spreading the awareness - in addition to the share of
conventional education systems — is significant.

Sinan Erensii: Climate change is an area most people do not have a command of. So, one
cannot help but wonder who will participate in what, or how that will happen. Perhaps, it is
necessary to provide people with some opportunities just because of this situation of being
in the dark. I think that as educated people, we do not have an excellent command of climate
change, either. So, this is the negative side of it. The positive side is that we can learn to-
gether by practicing. There are some ways of doing this; and I know that local administra-
tions, municipalities take initiative more than others and carry out works in this direction.
It is important to encourage them as well. This is not something that is only provided by
education inactively, but something obtained by practicing at times. For example, doing
agriculture together with people living in the urban peripheries as a practice of new munici-
palism, channeling the production made in those premises into the city via cooperatives and
municipalities... This has become a practice in Istanbul, in Izmir, in Ankara.

Socializing this kind of project is a work just a municipality can do. At this point, I
need to remind you that this issue has begun to be handled at the hands of local adminis-
trations. Because the major center of the struggle against climate change is the climate
summits. And at these summits, the arbiters are the nation-states. Climate change nego-
tiations are conducted by nation-states, and resistance is observed there too, they do not
take action for some reason or another. Sometimes for protecting their own local fossil
fuel company, sometimes for another reason...

Elif Giindiizyeli: Except for the non-governmental organizations, other stakeholders
also have a say in this matter. So recently, going out of the frame of climate and energy
groups, we have begun to review this matter from the perspective of probable roles of
people who can be effective in their field — for instance, architects and designers- in this
transition. There is a base of non-governmental organizations which is already active, ad-
ditionally, there is another party that can and should be activated. Enabling this commu-
nication in the right way is one of the things we aim at.

On the other hand, there is the cultural dimension of this matter. We frequently
hear about the changes we can do as citizens, but it should also be questioned wheth-
er the social change is enough alone or not. It seems that everybody avoids speaking
of industry and other major impacts.

Sinan Erensii: Mainstream discussions compel individuals to change their habits.
And this indicates a dilemma. A good example of this is what we have experienced during
the pandemic. Global carbon emissions have decreased by 6,7% during the pandemic. We
need to achieve a percentage of 7% yearly. For the first time in 50 years, such a decrease
was realized. On one hand, it is an applaudable phenomenon, on the other hand, it is a
result of an effect that we know cannot be repeated, at least not this way exactly. We know
because all humankind hated it. People came round to the point of view of the ones saying
“we should change the consumption patterns”. Let’s remember how things have been; we
didn’t go out, we didn’t move, cars remained unused, nobody got on planes. Despite all
these efforts and the threat of a pandemic, the falling tendency was realized barely as
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ceklesecek bir mesele. Yerel yonetimler diizleminde de kokten ¢oziillemez, ama yapa-
caklar1 uygulamalarla iklim degisikligiyle miicadelede 6n safta bulunabilirler, mesele-
nin toplumsallagmasina katkida bulunabilirler. Yerelde atilacak adimlar ¢ok 6nemli.

Calismalariniza baktigimda “enerji demokrasisi” diye bir kavram goérdiim,
konunun somut modellerinin olmayisindan 6tiirii sadece kavram olarak kalma-
sindan bahsediliyordu.

Sinan Erensii: Evet “enerji demokrasisi” aslinda tam da bizim su an ¢alisigimiz sey.
Enerji gibi yiitksek uzmanlik gerektiren ve devlet ¢ikarlari tarafindan sekillendirilen bir
alaniaslinda herkesin konugabilecegi ve bir parcasi olabilecegi bir alan haline getirmek.
Bu sadece egitimle degil, iyi uygulamayla da olan bir sey. Bu iyi uygulamalar Almanya
da Danimarka’da var. Yenilenebilir kaynaklar bakimindan ¢ok zengin olmamasina
ragmen son 15-20 yilda yaptig1 yatirimlarla diinyanin en 6nemli tilkelerinden biri hali-
ne geldi ve bunu diinyanin bityiik bir endiistriyel kentiyken, yani ¢cok fazla enerjiye ihti-
yact varken yapabildi. Déniisiim, yani giines panellerinin ve riizgar santrallerinin art-
mas1 aslinda bityiik devlet yatirimlariyla veya bityiik sermaye yatirimlariyla da olmadi.
Tam tersine yurttas girisimleri sayesinde oldu. Ozellikle kirsalda yurttaglar bir araya
geldi, belediyelerin de katkilariyla yiizlerce, binlerce kiiclik gapli yenilenebilir enerji
santralleri kurdular. Tabi bunu imkanli kilan hukuki bir altyap: da s6z konusu
Almanya’da. Dolayisiyla bunu imkanl kilarsaniz, insanlari tegvik ederseniz béyle bir
doniigiimiin énciisii olmak ¢ok da gii¢ degil. Bunun ¢ok da getirisi var; bir yandan ener-
jiyi, bir yandan doniisiimii bityiik sermayenin elinden alip yurttaglara dagitmis oluyor-
sunuz. Bunun kazanci da onlar arasinda paylagiliyor. Bolgesel bir kirsal kalkinmanin
da 6niinii agryor. Bu tam Tirkiye’nin de ihtiyaci olan bir sey.

Yenilenebilir enerji kooperatifleri Tiirkiye’de 3-4 yi1l 6nce tanimlandi, ama 2 yil
6nce Cumhurbagkanligrnin kararnamesiyle de imkanlar1 kirpildi. Dolayisiyla boyle
bir hukuki altyapiy1 tam agacakken ekonomik kriz sonucu, muhtemelen enerji sirket-
lerinin de sikistirmasi neticesinde bu alandan geri adim atildi.

Almanya’da enerji tireten yurttas inisiyatifilerin temeline baktigimizda, aslinda
cevre adaleti talebiyle kesistigini goriiyoruz. Almanya’da bu hareketi, niikleer karsit1
ekibin baglattigini gozlemliyoruz. Dolayisiyla bir “cevre adaleti” talebi ve oradan
yiitkselen kirsal aktivizm goriiyoruz. Bu aslinda diinyanin birgok farkli yerindeki 6r-
neklerden biri.

Elif Giindiizyeli: Bu konunun vergilerle ve tegviklerle desteklenmesi gerekiyor.
Vatandagin tek bagina hicbir regiilasyon olmadan, hi¢bir yasa tarafindan destekleme-
den ya da finansal destek olmadan bunu bagarmasi miimkiin degil.

Enerji demokrasisi deyince enerji nerede iiretiliyor ve enerjiye kim, nasil ulagtyor
sorularini masaya yatirmak gerekir. Ornegin biz yesil enerjiye gegilsin ve insanlar
evlerine 1s1 pompasi koyarak verimliliklerini arttirsinlar diyoruz. Peki kim bu 1s1
pompasini koyma gelirine sahip? Bu durum, mevcut esitsizlikleri daha da esitsiz hale
getirebilecek bir risk alan1 agiyor. Bu anlamda, enerji planlamalari yapilirken ve poli-
tikalar1 belirlenirken katilimci, seffaf yonetisim mekanizmalari kurmak 6nemli.
Vatandaglarin karar alma mekanizmalarinda rol oynamalarinin daha ¢ok giindeme
gelmesi tabi ki bir firsat. Isin esasy, tilketim konusunda sorumluluk yurttasa verilme-
ye galisirken tiretim konusunda sorumluluga da yeterli bilgiye de sahip degil yurttas,
bu alanin verilmesi gerekiyor. Ornegin Tiirkiye’de bir takim elektrik iletim girketleri
enerjiyi iiretip dagitimini sagliyorlar. Bizim yurttas olarak sebekeyi se¢me, dolayisiy-
la hangi tiir enerji kaynaginin kullanildig1 konusunda bir s6z sdyleme hakkimiz yok.
Su an enerji sistemi gok agir. Her yerde biiyiik elektrik santralleri kurulmus vaziyette,
dagitimda ciddi 6lgekte kayiplar-zararlar oluyor. Kullanimi optimum seviyede sagla-
mak i¢in dncelikle elektrigi titkettigimiz yerde iiretebilmek gerekiyor. Enerji koope-
ratiflerinin sagladig1 bagka bir giizellik de bu. Bu sayede yurttas iirettigi gibi harcadi-
g1 enerji konusunda da farkindalik kazanabilir giinliik hayatindaki faaliyetlerini
buna gore sekillendirme sansina sahip olabilir.

Insanlarin iklim degisikliginden ne kadar, ne sekilde zarar géreceklerini bilmek
haklar1 oldugu gibi, termik santral yaninda yasayan insanlarin da bu enerjinin ne
kadarini kendilerinin kullandigini, ya da kendi titkettikleri enerjinin nereden geldi-
gini bilmeye hakki var.

Enerji planlamalar: yapilirken ve politikalari
belirlenirken katilimci, seffaf yonetigsim
mekanizmalar1 kurmak 6nemli. Vatandaslarin
karar alma mekanizmalarinda rol oynamalarinin
daha ¢ok giindeme gelmesi tabi ki bir firsat.

It is significant to establish participatory, transparent
governance mechanisms in the process of making energy
plannings and determining energy policies. For the
citizen participation in decision-making mechanisms to
be on the agenda is surely an opportunity.

—Elif Giindiizyeli

such. But at what cost? Jobs lost, lives lost, depression... This is not something sustainable,
we can’t go on like this in the next 20 years.

We need to struggle against climate change not in terms of consumption, but fossil fuel
consumption. This is something to be realized at more industrial and macroeconomic levels.
Also, the problem cannot completely be solved by local administrations, but thanks to their
practices, they can be at the forefront of the struggle against climate change and contribute
to the socialization of this matter. Actions to be taken locally are of great importance.

Surveying your studies, I came across a concept called “energy democracy”. It was
said that the concept remains as a concept only since there are no physical models of it.

Sinan Erensii: That’s right, “energy democracy” is just what we are working on nowa-
days. Making a field like energy, which requires specialization and is shaped according to
state’s interests, a field that anyone may have a say in and be a part of. Well, that’s possible
not only with education but also with good practice. These good practices can be seen in
Germany and Denmark. Although Germany was not a country that rich in renewable re-
sources, thanks to the investments it made over the past 15-20 years it became one of the
most important countries in the world, and it made this happen when it is the largest in-
dustrial country in the world, that is to say when it was in need for a large amount of en-
ergy. Actually, the transition, namely the increase in solar panels and wind power stations,
had not been realized by huge investments of state, or investments of big businesses. On
the contrary, it was realized thanks to citizen initiatives. The citizens came together nota-
bly in the countryside and established hundreds of, thousands of small-scale renewable
power stations with the contributions of municipalities. Of course, there is a legal infra-
structure of Germany that enables this. So, if you render this possible, if you actuate peo-
ple, it is not so difficult to pioneer such a transition. And it bears a lot of profits; you end
up by dispossessing the big businesses of the energy, as well as of the transition, and dis-
tributing it to the citizens. So they are the ones who split the profits. This also leads up to
regional development in the countryside. This is just what Turkey needs, as well.

In Turkey, renewable energy cooperatives were defined 3-4 years ago, yet the facilities
they provided were trimmed by a presidential decree, 2 years ago. Thus, just on the verge
of paving the way for such a legal infrastructure due to the economic crisis - and probably
due to the pressure from energy corporates -, the result has been a retreat from this field.

When we have a look at the basics of the energy-producing citizen initiatives in
Germany, we see that it intersects with the demand for environmental justice. We observe
that this movement was initiated by an anti-nuclear group in Germany. Thus, we are wit-
nessing a demand for “environmental justice” and rural activism arose from it. In fact,
this is just one of many other counterparts all around the world.

Elif Giindiizyeli: This has to be promoted by taxes and incentives. Without regula-
tions, without being supported by laws, or financial support a citizen can’t achieve this on
his/her own.

When we refer to energy democracy, we have to discuss some questions in detail, such
as where the energy is being generated, who have access to the energy and how. For ex-
ample, we suggest a transition to green energy and that people should increase the effi-
ciency by installing a heat pump in their houses. But who has enough income to have it?
This gives way to a risk of making the existing inequalities even deeper. In this respect, it
is significant to establish participatory, transparent governance mechanisms in the pro-
cess of making energy plannings and determining energy policies. For the citizen partici-
pation in decision-making mechanisms to be on the agenda is surely an opportunity. The
truth is that it is aimed at making the citizen responsible for consumption, but the citizen
neither has any responsibility for production, nor enough knowledge about it. This has to
be provided. For instance, there is a set of electricity transmission corporations that gen-
erates and distributes electricity in Turkey. As citizens, we do not have a chance to choose
among the networks, thus we do not have a say in what kind of energy resource is used.
The energy system is too loaded right now. There are huge power stations established ev-
erywhere, there are some serious losses or damages in distribution. In order to provide
optimal consumption, first of all, we need to be able to generate electricity wherever we
consume it. This is also one of the advantages energy cooperatives provide. Thanks to this,
the citizens may gain awareness of the energy they consume as well as produce, and have
the opportunity to develop their daily activities accordingly.

Just as people have a right to know how much, or in what way they will be affected by
climate change, people living near steam power plants do have a right to know how much
of this energy they are consuming, or where the energy they consume comes from.
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SEVINCE BAYRAK

In pursuit of the

neighboring yet absent
urban and rural:
SO? Architecture

2009 yilinda gerceklestirdikleri naturban projesiyle mercegimiz altina giren,
gerek kirsalda gerek kentte hem pratikte mimarlik yapan, hem de bienallerde
ve sergilerde arastirma projeleriyle de giindeme gelen SO? Mimarlik'in
kurucularindan Sevince Bayrak ile iklim kriziyle baglantili olarak mimari
ve kentsel 6l¢ekteki aragtirmalarindan deneyimlerini konustuk
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SO? Architecture was first under our radar with their project
naturban in 2009; they pursue their architectural practice both in
urban and in rural areas and their research projects are exhibited in

biennials and in exhibitions. We talked to one of the founders of SO?
Architecture, Sevince Bayrak about her experiences of architecture in
relation to the climate crisis and her research projects on an urban scale
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Oncelikle SO? Mimarlik gatis1 altinda pratiklerinizden konugmak isterim.
Kent i¢ci mimari disinda kirsal alan i¢in de tasarimlariniz bulunuyor. Ayrica 4.
istanbul Tasarim Bienali’nde sergilenen afet sonras1 kabin tasarimi ve aragtir-
ma projeleriniz de var. Bu alanlara yoneliminiz ne zaman basladi? Bu alanlar-
da bir caligma a¢181 goriiyor musunuz?

Biz 2007 yilinda SO?’yu kurmaya karar verdigimizde, birka¢ yarigmadan aldig-
mi1z mansiyon ve satin almalar diginda ortada heniiz siparis edilmig bir isimiz yok-
tu. O dénemde katildigimiz kentsel tasarim yarigmalari; Maltepe Kent Parki, Bursa
Kizyakup ve Kayseri I¢ Kalesi, Tiirkiye kentlerinde olup bitenler iizerine diisiin-
diiklerimizi duyurmak icin bir alan sundu bize. Bu yarigmalar i¢in ¢ogu zaman bit-
mis, uygulamaya hazir mekansal tasarimlar yerine, kentle ilgili dert edindigimiz
durumlar aragtirdifimiz tasarim Onerileri gelistiriyorduk. Metne de tasarimin
kendisi kadar 6nem verdigimiz projelerdi bunlar, teslim ettigimiz A0 paftalardan
birine sadece proje raporunu yerlestirdigimiz de olmustu, sirf jirinin goziinden
ka¢masin, mutlaka okusun diye.

Ote yandan séziinii ettigim yillar Istanbul’da gayrimenkul sektériiniin patladi-
&1, ingaata biiyiik bir sermayenin ayrildig1, ayrica kiiresel élgekte de Istanbul’un il-
giyi tstiine ¢ektigi yillardi, ancak biz birkag denemeden sonra yapmak istedigimiz
ve becerebildigimiz seyin parlak render’larla satigsa yonelik isler olmadigini anla-
dik. Ofisin ilk resmi igi 2009’da bir aragtirma projesiydi (naturban), bu da sanirim
ileride nasil ilerleyecegimize dair bir igaretti.

O dénem daha iigiincii képrii, iigiincii havalimani ve Kanal istanbul gibi mega
projeler icin daha adimlar atilmamigsken, Istanbul’un Kuzey Ormanlarr'na dog-
ru biiyiiyiisii iizerine naturban projesini gergeklestirdiniz. Projeyi bir de bugiin-
den bakarak anlatmak ister misiniz?

Yukarida séziinii ettigim kiiresel ilginin bir yansimasi olan 2009 yilindaki Urban
Age Konferansi kapsaminda Istanbul’u gevreleyen biiyiik yesil alanlar zinciri ve ba-
rindirdig: su havzalarina baktigimiz bir igti. Kent ve kirsalin kesisimini inceledigi-
miz bu aragtirma projesi, bizim resmi olarak SO?’yu kurmamiza sebep olan, ilk al-
digimiz istir. Heniiz tigiincii koprii tasarisi bir sdylentiden ibaretti, {i¢iincii havali-
mani ve “Kuzeyde 1 milyonluk sehir” hayalleri ise ortaya ¢ikmamigsti. Ancak kentin
son 50 yildaki biiytimesine baktiginizda Kuzeye dogru genisledigi asikardi. Aslinda
bugiin bakinca Istanbul i¢in Dogu-Bat1 ekseninde bir biiyiime vizyonu planlayan
uzmanlarla, Kuzeye dogru bilylimeyi 6neren uzmanlar arasinda bir ¢ekisme oldu-
gunu ve sonugta da ikinci grubun kazandigini séyleyebiliriz. Bunun goriiniirdeki
en 6nemli bahanesi Dogu-Bati eksenine gelen paralel fay hatti ve Kuzeyin deprem
i¢in ¢ok daha giivenli olmasiyken, arka planda politik, ekonomik ve ideolojik onlar-
ca sebep var. naturban projesi, hava fotografina bakarken sehrin nasil yillar i¢cinde
Kuzey ormanlarina dogru yayildigini kesfetmemizle bagladi. Liiks kapali siteler or-
manlik alanin i¢inde yag lekeleri gibi biiyiirken, o zamanin 6nemli bagliklarindan
olan 2B arazilerine (orman vasfin1 kaybetmis hazine arazisi) yapilmis ingaatlardan
olugan yeni mahalleler daha siirekli bir doku olusturuyordu. O dénemde bu mahal-
lelerden olusan ilgelerden biri olan Sultanbeyli’de epeyce vakit gegirdik naturban
igin. Tam da 2009 yerel segimleri 6ncesindeki bu ziyaretlerimizde, her kdseden in-
saat sesleri geliyor, 4-5 katl1 yapilarin tizerinde se¢im 6ncesine yetistirilmeye ¢aligi-
lan fazladan katlar yiikseliyordu. Ama projenin asil ¢ikis sebebi, yerinde gordugii-
miiz kent-orman iliskisiydi. Herhangi bir gecis bolgesi, engel, sinir olmadan kent
pat diye bitiveriyor, haritadaki son apartmanin balkonundan ormandaki ¢amlara
dokunulabiliyordu. Bu dipdibe ama olmayan iligkiyi 6nce Sultanbeylinin sonra da
tiim kentin lehine ¢evirebilir miyiz sorusu ile bagladik. Tipki1 Bogaz hatt1 gibi, ken-
tin Kuzeyinde devam eden siirekli bir rekreasyon hatti, Bogaz’a erisimi olmayan
milyonlar igin yeni bir kiy1 tanimi, bu kez deniz yerine orman kiyisi... Bu sayede her
gegen yil ormanin aleyhine degisen bu sinir1 sabitlemek, kentin bir miisteregi olan
ormani sahiplenmek ve giinlitk hayatin i¢inden bir koruma bilinci olusturmak
miimkiin olabilir diye digiindiik.

First of all I would like to talk about your practice under the umbrella of SO?
Architecture. Apart from your work on urban architecture, you also have de-
signs for rural areas. You have post-disaster cabin designs and research proj-
ects, which were exhibited at the 4th Istanbul Design Biennial. When did your
work in these areas begin? Do you see a lack of research work in this area?

When we decided to found SO? in 2007, we did not have a commissioned work,
except for the honorable mentions and acquisitions that we had received in a few
competitions. The urban design competitions that we participated in that period
were the Maltepe City Park, Bursa and Kayseri Kizyakup Interior Castle, giving us
spaces to share publicly our thoughts on what was happening in Turkey’s cities. For
these competitions, we were often developing design proposals in which we investi-
gated the situations we had concerns about in the city, rather than finished, ready-
to-use spatial designs. These were projects in which we gave importance to the text
as much as the design itself - on one occasion, we had placed the project report on
one of the A0 sheets that we delivered, just so that the jury would not overlook the
text, so that it would be read.

On the other hand, the years I have mentioned were the years when the real estate
sector in Istanbul was booming; large amounts of capital were allocated to construc-
tion, and Istanbul attracted attention on a global scale. However, after a few trials,
we realized that what we wanted to do and could achieve was not sales-oriented
works with glossy renderings. The office’s first official project was a research project
called naturban in 2009, which I think was a sign of how we would move forward.

At that time, when no steps had yet been taken for mega projects such as the
third bridge, the third airport and Canal Istanbul, you realized the naturban
project based on the growth of Istanbul towards the Northern Forests. Would
you like to consider that project from the viewpoint of today?

As areflection of the global interest that I mentioned above, this project was real-
ized within the scope of the Urban Age Conference in 2009 as we contemplated on
the large chain of green areas surrounding Istanbul and the water basins that these
green areas host. This research project, in which we examine the intersection of the
city and the countryside, is the first official work that we took on, which led us to
establish SO? The third bridge design was just a rumor then and the dreams of the
third airport and the “city of 1 million in the north” had not emerged. However,
when you look at the growth of the city over the last 50 years, it is obvious that it has
expanded northward. In fact, when we look at it today, we can say that there is a
conflict between experts who are planning a growth vision on the East-West axis for
Istanbul and those who proposed to grow towards the North, and it appears that the
second group has won. While the most important excuse for this trend is the parallel
faultline on the East-West axis and that the North is much safer for the earthquake,
there are dozens of political, economic and ideological reasons in the background.
The naturban project started when we looked at aerial photographs, discovering
how the city had spread towards the Northern forests over the years. While the lux-
ury security-gated communities grew like grease stains in the forest area, the con-
structions built on 2B plots (treasury land that lost its forest quality), formed a more
continuous texture of new neighborhoods. At that time, we spent a lot of time in
Sultanbeyli, one of the districts where these neighborhoods were forming, for natur-
ban. Our visits were just before the 2009 local elections; construction noise was at
every corner, and extra floors were being built on the 4-5 storey buildings to get
them done before the election. But the main motivation behind the project was the
city-forest relationship that we saw on site. Without any transition zone, obstacle,
boundary, the city would end with a bang - pine trees in the forest could be touched
from the balcony of the last apartment building on the map. We started with the
question of whether we could turn this proximate but absent relationship in favor of
Sultanbeyli first and then the whole city. Just like the Bosphorus line, a continuous
recreation site on the North of the city, a new definition of coast for millions who do

Bugiin bakinca Kuzeydeki yapilagmanin 6l¢egi bu kadar biiyiiytip ¢igirindan
¢ikmadan 6nce s6ziinii ettigimiz orman kiyisindaki rekreatif koruma bandini olug-
turmus olsaydik, ¢1lgin projelerin 6niine gegmeye degil, ama kente yeni bir kamusal
serit kazandirmaya ve béylece Kuzey ormanlarini koruma miicadelesini ¢ok daha
genis bir kesime yaymaya yarardi belki de. Gormedigimiz, faydalanmadigimiz sey-
leri kaybetmemek i¢in bir miicadele 6rgiitlemek; giinlitk hayatinda i¢inde olan, kay-
bedersek yagam kalitemizin dogrudan azalacagi, somut varliklar i¢in miicadele et-
mekten ¢ok daha zor.

Proje aslinda Mimarlar Odasr’nin bir boykot ¢agrisiyla basliyor ve bélgenin
ekolojik alanlarinin giderek daralmasina isaret ediyordu. Bu noktada mimarligin
bir takim yasa ve kararlari gériiniir kilma rolii iistlendigini de séyleyebilir miyiz?

Evet, hatta sadece naturban’in degil, Sudaki Umut projesinin ¢ikis noktasi da
tam da buydu. Sudaki Umut projesinin nihai amaci suyun tizerine bir deprem son-
ras1 barinma alani kurmak degildi. O suda yiizen deprem evi imgesini absiird, an-
lamsiz, gereksiz ya da abartili bulanlara, “Bu fikir size absiird mii geliyor? Oyleyse
kentteki toplanma alanlarinin, son yirmi yilda % 70’i yapilasmaya a¢ilmis alanlarin
pesine diisiin” demek i¢indi.

Bugiin 6zellikle Kanal istanbul giizergahinda ve Bagaksehir gibi bolgelerde
yiitkselen gokdelen yapilar1 ve kirsal alan arasinda inanilmaz bir ¢ekisme var.

Kanal Istanbul hatt1 ve gevresi, naturban’da altini ¢izdigimiz sinirdan gok farkli
karakterde. O bélge hem ormana, hem denize, kirsala, onlarca koye, tarimsal iire-
tim alanina, hem de degisen dogal dokulara sahip. Istanbul’u Kuzeyden Giineye
gevreleyen hat boyunca, soziinii ettiginiz ¢ekismeyi gok net gorebildiginiz alanlar
var ve o bolge i¢in ¢ok daha kat1 ve koklii bir koruma anlayis1 gézetmek gerekiyor.
Imara agilabilecek milyonlarca metrekare, arsa spekiilasyonunu bir yatirim aract
olarak gérenler icin agiz sulandiriyor. Halbuki Istanbul gibi bir metropol igin, ken-
tin bu kadar yakininda kirsalin korunabilmesi, tarimsal iiretimin devam etmesi
sadece romantik bir panorama olarak degil, kirsalin kentin is birlikgisi gibi goriine-
bilmesi gerekir. Ciinkii dip dibeler. Belki 20 y1l 6nce kayda deger bir hayal degildi
ama bugiiniin kosullarinda bir velinimet olarak gériilmeli.

Yesil alanlarin yok olmasinin kentte 1s1 adalar1 olusturmasi ve 1sinan ikli-
min etkilerinin daha fazla hissedilecegine dair endiseler artarken, yesil alan1
gostermelik denecek derecede kent igerisine serpistirilmis sekilde gérmeye
basladik. Catilara kurulan bahgeler veya dikey bahgecilik gibi pratikler ise
Tiirkiye’de ¢ok yeni goriilen 6rnekler. Sizin mimarlik ve tasarimin bu konuda
nasil ilerleyebilecegine dair fikirleriniz nelerdir?

Bazi ylizeysel, sizin deyiminizle gostermelik onerilerin arkasinda dev ingaatlari,
alt1 boydan boya otopark olan gayrimenkul projelerini, yani ¢cok bityiik alanlarin
gecirimsiz yiizeylerle kaplandig1 durumlari gizliyor. Dikey bahge, gorsel olarak ayni
yesili sunuyor olabilir ama yatay bir bahgedeki katmanlara ve igleyise, yagmur su-
yunun yeniden yeralt1 sulari ile bulugabilecegi diizenege bir katkis1 olmadig: igin,
zemindeki yesil alana alternatif olamaz. Tasarim, dogay1 isine geldigi gibi kullan-
mak yerine, doga ile beraber doniisiip evrilebilecek esneklige sahip olmadikga orta-
ya ¢ikan ¢oziimler de pasta cilasi olmaktan 6teye gecemiyor.

iklim krizi ve rant gercegi arasinda kalan Istanbul icin ne kadar belgeleme
ve yayin yapilsa ve vatandas bilin¢lendirilmek istese de, is bir noktada bizler-
den cikiyor. Kisisel olarak hep siyasi alanlara ve belediyelere sizmanin bu alan-
da ¢alisan mimar ve tasarimcilar i¢cin 6nemli bir yol oldugunu diisiiniiyorum.
Sizce bir degisim yaratmanin veya en azindan denemeler yapabilmenin yollar:
nelerdir? Sizce bu tip projelerin belediyelere s1izmasi ve uygulanabilmesi ne ka-
dar miimkiin?

Yerel yonetimler yekpare biirokratik organizasyonlar olarak hantal ve yavas olsa
da, biinyelerinde kent yagamina olumlu katkisi olacak isleri ivedilikle yapmak isteyen
farkli kademelerde yonetici ve caliganlari barindirabiliyor. Ulke genelinde kent ile
kirsal1 bir arada diisiinerek tasarlamaya ¢abalayan bir mimarlik politikas1 olmadig:
icin, bu tiir projelerin uygulanmas biiyiik stratejik adimlardan ¢ok, daha yaganilabi-
lir ve esitlikci bir kenti dert edinmis karar vericilere denk gelmeyi gerektiriyor.
2009’da naturban’i yaptigimizda yerel yonetim iktidarin uzantisi olarak sekillenmis-
ti, dolayisiyla bir agidan iktidarin kentlesme politikalarina kars: yapilmig boyle bir
projeyi uygulama ihtimalleri yoktu. Bugiin olsa belki etkisi daha yaygin olabilirdi.

Yaraticialanlar artik interdisipliner sekilde calisarak daha kapsamli ve ger-
cekci projeler iiretmeye basladi. Calisilan alani farkli 6l¢eklerden ele alabil-
mek, hem iist 6lcekten hem de giindelik hayattan gorebilmek, tasarim aragtir-
masina agirlik vermek gibi alisverislerin siklagsacagini diisiiniiyor musunuz?
Sizin bu konuda deneyimleriniz nasil?

Bizim interdisiplinerlik iddiasindaki isimiz Sudaki Umuttur. 4. Istanbul Tasarim
Bienali kapsaminda MEF Universitesi Mimarlik Béliimii ve Bogazici Universitesi
Sosyoloji ve Ingaat Miihendisligi boliimleri ile is birligi iginde bir stiidyo yiiriittiik.
Ayfer Bartu Candan ve Emre Otay’la beraber yiiriittiigiimiiz stiidyoda baglangigta
her sey ¢ok zordu. Mimarlik 6grencileri sosyoloji 6grencilerini ayak bagi olarak gori-
yor, sosyologlar mimarlar1 gereginden hizli ve gézii kara buluyorlardi. Mithendisler
ise bu hayhuy icinde iki gruptan tamamen uzak bir noktada, bagka bir dil konuguyor-
lardi. D6nem sonunda ise sosyoloji 6grencileri grup¢a hazirladiklar: master plan1 dért
koldan savunur oldular, mithendisler sosyal konulara, mimarlar hesap kitaba hakim-
di. Bu galigma bize -ve umuyorum ki 6grencilere- gergek bir interdisipliner ortam igin
¢ok emek harcamamiz ve bulundugumuz pozisyonun (mimarin her seyi bilen, her
seye karar verebilen pozisyonu) degismesini kabul etmemiz gerektigini gosterdi.

Ozellikle iklim degisikligi veya diger sosyal konularda ¢aligmaya daha me-
yilli oldugumuzu, 6zellikle kreatif sektériin bu alanlara yogunlagsmaya basla-
digini goriiyoruz. Sizlere gelen yeni projeler veya iistiinde durdugunuz konu-
lar bu alanlara kaymaya baslad1 mi1?

Yeni gelen projeler bu alanlara kaymadi sanirim, ¢iinki aslinda biz ne natur-
ban’s, ne deprem sonrasi barinmay1 konu alan Sudaki Umut projesini siparis tizerine
yapmadik. Biz kendi kendimize, tasarimei refleksi ile degil, kentte yasayan ve ka-
ramsar olmak yerine miicadeleci olmay1 secen bireyler olarak bu konulari dert edin-
dik. Ticari kaygisi olan igler degillerdi.

Bugiin, séziinii ettiginiz alanlar popiiler oldugu i¢in baz1 sektérlerin radarina gir-
mis olabilir ama biz heniiz dogrudan 6yle bir taleple gelen miisteri gormedik. Elbette
sirdiiriilebilirlik, ekoloji, geri doniigiim gibi bazi anahtar kelimeler isverenlerden
daha sik duyulur oldu, ama bunlarin ne kadari gegici bir heves, ne kadar: ticari strate-
jilerin bir parcasi, ne kadar1 da samimi bir ilginin sonucu, onu heniiz bilemiyoruz.

Son olarak kent hakki konusuna da deginmek istiyorum. Ozellikle
Istanbul’daki kentsel déniisiim ve mega projelerle sinifsal farklilik ve erigim
imkanlar1 arasinda mesafeler iyice artt1. iklim degisikliginin etkilerini yavas
yavag géormeye basladigimiz su giinlerde de, aslinda yagsanacak dogal afetlerin
de en fazla zarara ugratacagiyerler bu erisime uzak olan kesimlere vuracak. Bu
anlamda nasil ¢caligmalar yapilabilir? Sadece yesile erisim hakkindan 6te, bu
eksiklikten kaynakli yasanacak afetler i¢cin neler 6ngoriilebilir?
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not have access to the Bosphorus with a shore to the forest instead of the sea ... In this way,
we thought that fixing this border that encroaches into the forest every year would make
it be possible to take back the ownership of the forest as a commons and to create a con-
servation consciousness embedded in daily life.

If we had created the recreational conservation band on the forest shore before the
construction in the North grew so much today, completely getting out of hand, while pre-
venting the crazy projects might not have been possible, the city would at least gain a new
public site, which could have helped a larger segment of the public to be aware of the
struggle to protect the Northern forests. Organizing a struggle for things that we have not
seen, that we do not have use for is more difficult than struggling for things that are em-
bedded into the quotidian, which would directly diminish from our quality of life - in
other words, tangible assets.

The project actually started with a boycott call by the Chamber of Architects and
pointed to the gradual diminishing of the ecological sites of the region. At this point,
could we say that architecture plays the role of making certain laws and decisions
more visible?

Yes, this was also the starting point for the Hope in the Water project, not just the natur-
ban. The ultimate goal of the Hope in Water project was not to establish a shelter on water
after an earthquake. The goal was to say to those who find that floating earthquake house
image absurd, meaningless, unnecessary or exaggerated, “Does this idea seem absurd to
you? Go after the gathering areas in the city, 70% of which have been opened to construction
in the last two decades.”

Today, there is an incredible conflict between skyscraper structures rising especially
on the route of Canal Istanbul and in regions such as Bagaksehir and the countryside.

The Canal Istanbul line and its surroundings are very different from the border we high-
light in naturban. That region has forest, sea, rural areas, dozens of villages, agricultural
production areas and changing natural textures. There are areas along Istanbul’s axis from
the North to the South, where you can clearly see the conflict you mentioned, and a much
stricter and deep-rooted understanding of protection should be pursued for these areas.
Millions of square meters that can be opened to construction are mouth-watering for those
who see land speculation as an investment tool. However, for a metropolis like Istanbul, it is
necessary to protect the countryside so close to the city, and to continue agricultural produc-
tion, not only as a romantic panorama, but also as a collaborator to the city. Because they are
right next to each other. Maybe 20 years ago this was not a spectacular dream, but in today’s
conditions, we should see it as an important value.

While the concerns that the destruction of green areas create heat islands in the city
and that the effects of the warming climate will be felt more, we started to see the green
areas scattered in the city almost as a showcase. The established practices such as roof
gardens or vertical gardening are quite novel in Turkey. What are your ideas on how
architecture and design can move forward in this regard?

Behind some of the superficial, as you would call, tokenistic suggestions, are huge con-
structions, real estate projects with vast underground parking lots; that is, situations
where very large areas covered with impermeable surfaces are concealed. The vertical gar-
den may visually present the same green, but it cannot be an alternative to the green space
on the ground, as it does not contribute to the layers and functioning of a horizontal gar-
den, the mechanism where rainwater can meet groundwater again. Unless design has the
flexibility to transform and evolve with nature, instead of using nature as it sees fit, the
solutions that emerge cannot go beyond being a layer of polish.

No matter how many documentaries and publications are made on Istanbul,
which is caught between the climate crisis and the reality of speculative rent, and
even though the citizens want to raise awareness, at some point, the situation is no
longer in our hands. Personally, I always think that infiltration into political spaces
and municipalities is an important tool for architects and designers working in this
field. What do you think are ways to create a change or at least to experiment? How
possible do you think it is for such projects to infiltrate the municipalities and to be
implemented?

Although local governments are cumbersome and slow as monolithic bureaucratic or-
ganizations, they can accommodate managers and employees at different levels who want
to do their jobs well and to perform tasks that can contribute to urban life urgently. Since
there is no architectural policy in the country that tries to design the city and the country-
side together, the implementation of such projects requires coinciding with decision-mak-
ers who are also concerned with a more livable and egalitarian city rather than taking
major strategic steps. When we made the naturban project in 2009, the local government
was formed as an extension of the government, so in a sense, they were not likely to imple-
ment such a project against the urbanization policies of the government. Today, perhaps,
its effect would have been more widespread.

Creative fields have now started to produce more comprehensive and realistic
projects by working in an interdisciplinary manner. Do you think that exchange will
become more frequent, such as being able to handle the field of study on different
scales, to be able to see things on the large scale and in daily life, and to concentrate
on design research? What are your experiences in this regard?

Of our works, Hope in the Water has a claim to be interdisciplinary. Within the scope of
the 4th Istanbul Design Biennial, we conducted a studio workshop in cooperation with
MEF University Department of Architecture and Bogazi¢i University Sociology and Civil
Engineering departments. At the beginning, everything was very difficult in the studio
we run with Ayfer Bartu Candan and Emre Otay. Architecture students saw sociology
students as a stumbling block, and sociologists found architects too fast and too bold. The
engineers were speaking another language in this hectic environment, completely re-
moved from the two other groups. At the end of the term, sociology students started to
defend the master plan prepared by the group from all sides, engineers were well-versed in
social issues, the architects were masters of calculations. This study showed us -and hope-
fully to the students- that we need to put a lot of effort into a true interdisciplinary envi-
ronment and to accept the change in our position (the position of the architect who knows
everything, who can decide everything).

We see that we are more inclined to work on climate change or other social issues, es-
pecially the creative industry that has started to focus on these areas. Are you observing
such a shift in the new projects that come to you or the issues you are focusing on?

I guess the new projects did not shift to these areas, because in fact we did not make the
Hope in the Water project, which is about neither nature nor shelter after the earthquake, as
commissions. We took on these subjects as individuals who choose to struggle as inhabitants
of the city rather than being pessimistic; these projects did not emerge from a design reflex.

Today, the areas you mentioned may have entered the radar of some sectors as they are
popular, but we have not yet seen customers coming in with such a direct demand. Of
course, some keywords such as sustainability, ecology, recycling have been heard more
often by clients, but we do not know yet how much of this is a fad, how much is part of
business strategies, and how much is the result of sincere interest.

Dome 90 / Benedetta Tagliabue
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Bir giin Gezi Parki’'nin da betona dontigmesi riskine karsi beton alanlari
geri kazanmanin, bizimle beraber yasayabilmeleri icin bagka canlilara
yani bagimizda habitat yaratmanin, tiikketim odakli ortamlar: iiretken

bostanlara déndiirmenin yollarini aramak iizere kurulan EK BIC YE

IC’ten Haro Ciimbiisyan’a diinyadaki megapollerin ortak problemlerine

bakarak sehirde saglikli, keyifli ve siirdiirtilebilir bir hayat kurmanin
miimkiin olup olmadigini gormek i¢in merak ettiklerimizi sorduk

We talked with Haro Ciimbiisyan from EK Bi(; YE i(;, which was
established against the risk of Gezi Park turning into concrete one day,
to create habitats for other creatures to live with us, to turn consumption-
oriented environments into productive orchards. Is it possible to
establish a healthy, enjoyable and sustainable life in the city?

i Hin‘.ih‘rmlylid’._;inz_:
Wl e, T

_EK BIC YE IC TAKSIM GIRISI, FOTOGRAF YALCIN YENER
—— EK BIC YE I¢ TAKSIM ENTRANCE, PHOTO YALGIN YENER

EK BIC YE iC “Olabildigince yerel. Miimkiin oldugunca ‘organik’. Elimizden geldi-
gince siirdiiriilebilir.” mottosuyla 2015 yilindan bu yana kentsel tarim ve permakiiltiir
prensipleri dogrultusunda ekip biciyor ve hem yiyip iciyor hem de yedirip iciriyorsu-
nuz. Bize hikadyenizi, bu yolculuga ¢ikmaniza neden olan attiginiz ilk tohumdan bagla-
yarak anlatir misiniz?

EK BIC YE IC’in birden fazla ilham kaynag1 var ama bunlarin basinda siiphesiz Gezi ge-
liyor. Gezi “kalkismasi” Soros'un, FETO’niin veya devletimizin uzayli diigmanlarinin iilke
biiyiiklerimizi iizmek i¢in kurdugu sinsice bir plan olabilir, bilemem. Ama o parkta, gelece-
gimiz i¢in olumlu bir seyler yapmaya kararli bir ruhun varligini bir¢ok kisinin hissettigini
biliyorum. Ben protestolarin ilk giinlerinde ne yazik ki orada degildim ama benim ¢ocuklu-
gum Gezi Parkrnda oynayarak gecti. Oradaki bronz kara panterlerin sirtinda sayisiz hayali
zafer kazandim; hatta kan bile doktiim ben o topraklara - kumda oynarken benden birkag
yas bityiik bir ¢ocugun ittigi bos salincak dudagimi patlatmigti 4-5 yagindayken. Alt dudagi-
mun bir yani hil4 hafif tombuldur atilan dikislerden... Neyse, nostaljinin dozunu kagirma-
dan sunu séyleyeyim: Gezi bana ve gevremdeki birgok kisiye bazi temel ihtiyaglarimizi hatir-
latt1; sehirde biiyiimiis bir neslin dogayla iligki kurmaya olan hasretini gosterdi ve hep bera-
ber daha kapsayici, daha adil bir gelecegi insa edebilecegimizin umudunu verdi. Bir giin Gezi
Parkrnin da betona doniigmesi riskine karg1 beton alanlari geri kazanmanin, bizimle beraber
yasayabilmeleri i¢in bagka canlilara yani bagimizda habitat yaratmanin, titkketim odakl: or-
tamlar1 iiretken bostanlara déndiirmenin yollarini aramak icin EK BIC YE IC’i kurduk.
Aslinda diinyadaki megapollerin ortak problemlerine bakarak sehirde saglikls, keyifli ve siir-
diiriilebilir bir hayat kurmanin miimkiin olup olmadigini gérmek i¢in denemeler yapmak
istedik. Bunun i¢in de hayat kalitemizi belki de en ¢ok etkileyen gida konusundan bagladik
ise. EK BIG gida iiretimi, YE IC gida tiiketimi iizerinde calisirken, iigiincii grubumuz
PAYLAS da 6grendiklerimizden daha genis kitlelerin faydalanmasi i¢in ugragiyor.

Haro, sizi collectorspace araciligiyla koleksiyoner kimliginizle de taniyoruz.
Buradan hareketle hem sizi tanimak adina baska ne alanlarda faaliyet gosterdiginiz
sormak isterim hem de karbon ayak izi kocaman bir alan olan sanat alaniyla ilgili g6-
riislerinizi dinlemek...

Sanat etkinliklerinin pesinde kosarken yarattigim karbon ayak izinin cezasini 6demek
i¢in EK BIC YE IC projesine girdim diye de diisiinebiliriz...

collectorspace kendi koleksiyonumuza odaklanmis bir proje degildi; koleksiyonculuk pra-
tikleri izerinden nasil daha saglikl, coksesli ve siirdiiriilebilir bir sanat ekosistemi kurulabi-
lecegini diisiinmek, tartigmak i¢in baglatmistik o inisiyatifi. Ben ¢ok sey 6grendim o projede
calisirken - en basta, sunumlar1 kurgularken program yéneticimiz Ozge Ersoy’la ve danisma
kurulumuzda bu konulara benden ¢ok daha uzun siire kafa yormus sanat profesyonelleriyle
yaptigim sohbetlerden ve tabii programa dahil olan sanatgilardan, kiiratorlerden ve koleksi-
yonculardan. Sanat koleksiyonculugu gibi bireysel zevk ve tercihlerle sekillenen, bencilce de-
nebilecek bir sahip olma giidiisiiyle biiyiiyen, kapali kapilar ardinda keyfine varilan bir hobi-
nin, nasil bilingli bir profesyonellikle yiiriitiilen, yapici elestiriye acik, toplumun yararina bir
etkinlik haline doniisebilecegi sorusu zor oldugu kadar zevkli bir zihin egzersiziydi.

Susiralar EK BIC YE IC disinda, sanatin toplumsal problemlere dikkat ¢ekmesine ve bazen
¢oziim Onermesine olanak saglamak i¢in ¢alisan birka¢ kurumun yoénetim kurulunda gérev
aliyorum. Bunlardan biri yerel sanatgilari, kiiratorleri, sanat yazarlarini ve sanat inisiyatiflerini
hem maddi olarak hem de kurdugu uluslararasi agin sagladigi degerle besleyen SAHA Dernegi.
Bu yil 10. yagina giren bu kurum, 100’den fazla tiyesinin katkilarini bir araya getirerek yerel
sanat ekosistemimizi gelistirme konusunda ciddi bir fark yaratiyor diyebilirim.

Yonetim kurulunda olmaktan ¢ok heyecan duydugum bagka bir kurum da Paris bazli
Council. Farkli disiplinlerden uzmanlarla galisarak, kiiratérlerinin segtigi belli temalarda
uzun soluklu aragtirmalar yapan ve bu arastirmalarin sonucunu basili yayinlar, toplantilar,
performanslar veya partner miizelerde sergiler yoluyla kamuyla paylagan bir kurum.
Projelerin zaman i¢inde gelismesine olanak taninmasi, arastirmalarin bir sergi agilis tarihiy-
le kisitli olmamasi, konularin bilim, hukuk gibi degisik bakis acilarindan ele alinabilmesi ve
birbirleriyle temas etme sansi bulamayan kisilerin/kurumlarin/konularin bu projelerle genis
bir agda birbirine baglanmasi bana gok cazip geliyor. Giincel projelerden biri Against Nature
adli bir kitap dizisi. Farkli iilkelerin hukukunda “dogaya kars1” olarak tanimlanarak sug
kabul edilen davraniglar tizerine yiiriitillen davalarda, bu kavraminin temelsiz ve ayrimci
oldugu konusunda hukukgular: -6zellikle yargiclari- bilinglendirmek amaciyla ¢ikarilan ve
oncelikle Afrika’da genis bir cografyaya yerel STK’lar yardimiyla dagitilan bir yayin bu.
Council’in projelerinden bir bagkas1 da danigmanlardan biri olarak dahil oldugum AFIELD
Fellowship. Burada diinyanin farkli yerlerinden sosyal projelerine destek i¢in bagvuran sa-
natg, kiirator ve aktivistlere bir burs ve benzer deneyimlere sahip danigmanlardan mentor-
luk destegi yaninda uluslararas: platformda goriiniirliik de saglaniyor. Tabii yaratilan asil
deger bu katilimcilarin birbirlerini tanimalar: ve birbirlerinden gii¢ ve ilham almalari.

Danigma kurulunda oldugum bir kurum da bir ayag1 Istanbul’da digeri New York’ta olan,
farkli cografyalarda ama benzer konularda ¢alisan sanatc1 ve sanat profesyonelleri arasinda
bag kurmay1 amaglayan Protocinema. Sabit bir mekan1 olmayan, her sergi i¢in o sunuma en
uygun ortami yaratmayl ama¢ edinen bu kurum, kisith imkénlarla anlamli isler yapmay1
bagaran inisiyatiflere iyi bir 6rnek bence. Gegtigimiz sene hayata gecen A Few In Many Places
sergisinde 5 farkli iilkedeki sanatgi, sadece yerel malzemeler kullanarak pandemi kisitlama-
lar1 dahilinde bile acik kalan market, firin gibi mekanlarda yerlestirmeler yaptilar. Yerelde
basilan bir yayin ve sosyal medya yoluyla birbirine baglanan bu yerlestirmeler, gezegene ya-
yilmis bir grup sergisi niteliginde, miizelerin ve galerilerin kapali kaldig1 bir ortamda halk:
sanatla bulusturdu. Daha az seyahat edecegimiz bir gelecek i¢in bu ilging bir denemeydi.

Sanattan beslenmemi saglayan diger iligkilerden biri de MoMA New York’la. MoOMA’nin
koleksiyonunu gelistirmek ve deneysel yaklagimlarla halka a¢makla sorumlu kiiratérlerin
bilgisine ve vizyonuna hayranim; o yiizden bu kurumun medya ve performans igleri alim
komitesinde yer aldigim i¢in kendimi olduk¢a sansli hissediyorum. MoMA 2019’un son cey-
reginde $450M’a mal olan yenilenmis ve genisletilmig binasini ziyarete agt1. Bana sorulsa
ben duvar yapmaya $450M harcamazdim - sanatin isi duvar yitkmak benim géziimde. Ama
MoMA bu paranin bityiik bir kismini birkag varlikli bireyin bagislariyla bir araya getirdi ve
sonugta giincel sanatin en iyi sekilde deneyimlenebilecegi alanlar yaratarak zenginden aldi-
gin1 topluma mal etti diye de diisiinebiliriz (biraz naifce de olsa). Yine de bu iligkilerin do-
gurdugu etik sorular1 kendi kendimize ve bu kararlari verenlere sormamiz gerekiyor pande-
mi sonrasi (veya pandemiden bagimsiz olarak) sanat kurumlarinin nasil ¢aligmasini istedi-
gimizi diginiirken. Bu yiizden ¢ok uluslu sirketlere etik konusunda danigmanlik veren ve
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EK BIC YE IC has been cultivating in line with the principles of urban agriculture and
permaculture since 2015 with the motto “As local as possible. As ‘organic’ as possible.
‘ and you both plant and harvest as well as feed and
drink. Can you tell us your story, starting with the first seed you planted that led you to

<

Sustainable as much as we can.

go on this journey?

There was more than one source of inspiration for EK BIC YE IC, but I'd say Gezi created
the urgency that we needed. The so-called “Gezi uprising” may have been a sinister plan by
Soros, FETO, or aliens to upset our state elders—that, I wouldn’t know. But I do know thatin
that park, many people felt the presence of a spirit determined to do something positive for
our future. Unfortunately, I was not there during the early—perfectly peaceful—days of the
protests; but I spent many days playing in Gezi Park during my childhood. I won countless
imaginary victories riding the bronze black panthers there. I even spilled my blood on that
land when I was 4-5 years old—a child a few years older pushed an empty swing which hit my
face while I was playing in the sandbox. One side of my lower lip is still slightly plumped up
because of the stitches... Anyway, let me dial back the level of nostalgia, and say this: Gezi
reminded me, and many others around me, of some of our most basic needs; it highlighted
the deep yearning of generations of urbanites for a relationship with nature; and it generated
hope that, together, we can build a more inclusive, more just future.

Considering the possibility that even Gezi Park may turn to concrete one day, we started
EK BIC YE IC in order to look for ways of reclaiming little pieces of the city to let nature in.
We imagined creating new habitats for other living beings to live by our side in symbiosis. We
set out to turn idle places into productive urban farms, and offer people an alternative to a
purely consumption-centric lifestyle. As our overarching mission, we simply wanted to ex-
periment with ways of creating a healthy, enjoyable, and sustainable life in the city. For this,
we first concentrated on food as it probably affects our quality of life the most. So, we formed
EK BIC [plant & harvest] to work on food production, YE IC [eat & drink] to deal with food
consumption, and a third group under the same umbrella, PAYLAS [share] to build a com-
munity around these topics, and share the learnings.

Haro, we also know you as a collector through collectorspace. From this point of
view, I would like to ask you what other fields you operate in to get to know you? What
are your thoughts about the field of art as an area of huge carbon footprint...

Let’s say, for me, EK BIC YE IC is a way of paying my dues for the carbon footprint I've
been creating chasing art events...

collectorspace wasn’t really a project focused on my own collection. We started that initia-
tive to review the role of collectors in establishing a healthy, lively, and sustainable art ecosys-
tem. I learned a lot while working on that project—first and foremost, from the conversations
with our program manager Ozge Ersoy and the brilliant art professionals on our advisory
board, who always generously shared their insights on the needs of the art world.

Of course, every artists, curator, and collector who participated in the program added a
new perspective to the story. Collecting can be regarded as a hobby that’s driven by individu-
al tastes and preferences, that grows with an egocentric desire for ownership, and is mainly
enjoyed behind closed doors away from the public’s view. How can such a hobby turn into a
semi-professional activity that’s open to critical review, and one that creates value to the soci-
ety? This was a difficult, yet enjoyable mental exercise...

Aside from EK BIC YE IC, I currently spend some of my time with a few institutions that
look to support and interconnect creative/critical thinkers and diverse communities to ad-
dress social issues through art and activism.

One of those institutions is the SAHA Association based in Istanbul, which supports local
artists, curators, art writers, and art initiatives—both financially, and through the visibility
provided by the strong international network it has established. By aggregating the contribu-
tions from its 100+ members, and distributing the funds judiciously, SAHA has made a seri-
ous difference in the healthy development of the local art ecosystem in Turkey over the past
10 years. I've joined the Board only recently (so can’t claim much credit for its accomplish-
ments), but I've witnessed this journey from the beginning, and look forward to the road
ahead in the next 10 years.

Another art organization that I am very excited to be on the Board of is Paris-based
Council. Here, the curatorial team works on long term “inquiries” rather than one-shot exhi-
bitions. They collaborate with a wide network of experts from different disciplines and typi-
cally with multiple art institutions to conduct the research, and then to share the results with
diverse audiences through print publications, assemblies, performances, or exhibitions, as
appropriate. The projects are allowed to develop over time; and the research doesn’t end with
a single deadline based on an opening date. Plus, the issues are looked at from a variety of
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partneri Iordanis Kerenidis ile beraber Amafi Adas’nda Phenomenon adl1 bir sanat bienali
diizenleyen koleksiyoncu Piergiorgio Pepe’nin 6nayak oldugu, koleksiyonculuk etigini for-
malize etme hedefi (/hayali) olan bir grubun ¢aligmalarina da katiliyorum.

Ben aslinda meslek olarak veri bilimcisiyim; su siralar sanat ve etik alanlarinda yaratilan
ciktilarin gida alaninda girdi olarak kullanildiginda nasil ériintiiler ortaya ¢ikacagiyla ilgi-
leniyorum diyelim...

Giiniimiiziin en bityiik problemlerinden biri de siiphesiz data deryasinda bogulan
insanlarin pek ¢ok farkli konuda yasadiklar: kafa karisikliklari. Bunlardan biri de ye-
me-i¢me konusu. Hava kalitesinden dolay1 artik temiz nefes bile almakta giiclitk ¢ekti-
gimiz Istanbul gibi bir megapolde dnciilerinden oldugunuz kentsel tarim modelinde
var olan sistemler son derece umutvar goériinmekle beraber nasil igliyor? Diinyamiz i¢in
sirdiiriilebilir olan mek4dninizda da yazdigiiizere “sagligimiz” acisindan da ayni sekilde
isleyebiliyor mu? Bugiin hakikaten organik ne kalmis olabilir?

Bu anlam kargasasina biz de katkida bulunuyor olabiliriz... “Organik” kelimesini biz hep
tirnak icine aliyoruz ¢iinkii bu kelimeyi genigletilmis bir anlamda kullaniyoruz ve buna dik-
kat ¢cekmek istiyoruz. “Organik” bizim i¢in organik sertifikali veya o prensiplerle tiretilmis
demek. Once sunu ifade edeyim: Bence sertifika 6nemli; o bir garanti belgesi, iiretimde mi-
nimum standartlara uyuldugunu belgeliyor. Bu minimum standartlar tam dogru seviyede
olmayabilir, 6rnegin bence tavuk konusunda yeterli degil ama yine de o sertifikaya sahip
olmayan iiretime goére i¢imizi biraz olsun rahat ettirecek bir yerde. Organik tavuk yemenin
ne kadar etik oldugu tartigilabilir ama organik sertifikasi olmayani yemenin tartigma gotii-
recegini pek sanmiyorum o tavuklarin hangi sartlarda yasadigini bildikten sonra...

Bize sertifikaya ne kadar giivenebiliriz ki gibi sorular da geliyor. Tabii bir iiriiniin 100%
arkasinda durabilmek i¢in onu kendimizin iiretmig olmasi gerekiyor. Ama organik iireticile-
rin, islerini ciddiye alan kisiler tarafindan diizenli olarak denetlendigini biliyoruz. Burada
sahtekarlik yapanlar olamaz mi1? Bunun cevabini hepimiz biliyoruz. Ama bunlar goreceli
olarak kii¢iik oranlardir; yani diizenli olarak organik sertifikali iiriin tiiketenler yedikleri-
nin ¢ogunlugunun standartlara uygun oldugunu varsayabilir. Bu da uzun dénemde sagligi-
muiz agisindan 6nemli bir fark yaratmaya yeterlidir diye diigiiniiyorum.

Ama ne yazik ki bizim problemimiz bu kadar basit degil... Biz EK BIC YE IC’te kullandi-
g1miz iiriinlerin hem yerel hem organik hem de siirdiiriilebilir yontemlerle iiretilmis olmasi-
n1 arzuluyoruz. Bunlar bazen birbirleriyle ¢elisen istekler - yerel, organik olmayabiliyor; or-
ganik, siirdiiriilebilir olmayabiliyor. Bizim mesajimiz bilingli tercihler yapmak tizerine; gida-
muzin nereden geldigini, nasil iiretildigini sorgulayip, artilarini/eksilerini degerlendirdikten
sonra karar vermemiz gerektigini savunuyoruz. Az 6nce sertifika 6nemli dedim ama onun
da problemleri var. Kiigiik ¢ift¢i i¢in sertifika almak zor ve masrafl1. Bir tarlanin komgularin-
dan birinde ilag kullaniliyorsa sertifika almak miimkiin degil. Bu durumda ancak biiyiik
yatirimcilar tarlalar: toplayarak organik tarim yapabiliyor; bu sosyal agidan bizce sakincali...
Ayrica organik tarim da monokiiltiir yaratabiliyor.

Bizim aradigimiz GDO’lu tohum, insan sagligina veya ¢evreye uzun vadede zararli olabi-
lecek kimyasal giibreler, kimyasal pestisitler, kimyasal koruyucular kullanmadan, bize en
yakin bolgede, biyolojik, sosyal ve finansal agidan siirdiiriilebilir sekilde tretilmis temiz
iriinler. Kendi bostanlarimizda (finansal siirdiiriilebilirlik diginda) kriterlerimizi tatmin
edebiliyoruz ama tabii tiretimimiz mutfak ihtiya¢larimizin sadece kiigiik bir bélimiinii kar-
silayabiliyor. Geri kalan malzemelerimiz ya organik sertifikali ya da sahsen tanidigimiz ve
bizim prensiplerimizle iiretim yaptigina inandigimiz yerel kiigiik tireticilerden. Bu ayrimlar:
da uriin aciklamalarinda biraz tekrar yaratsa da dogru sekilde ifade etmeye calisiyoruz.

Dev kiiresel aglar diinyasinda Arjantin’den gelen meyveleri Tiirkiye’de yiyebildigi-
miz bir gerceklikte Giimiigsuyu’nda yetisen ve neredeyse yetistigi yerden birka¢ adim
uzaklikta insanlarin midesine girebilen yiyeceklerin olabilecegini bilmek bile iyi geli-
yor. Bu konuda insanlari bilin¢lendirmek adina neler yapiyorsunuz?

Yerel iiretim bizim i¢in ¢ok degerli ve bu sadece karbon ayak izi yiiziinden degil. Tabii ki
o giin, hatta o anda hasat edilmig bir iriinii mutfagimizda kullanabilmek tazelik agisindan
tamamen farkli bir boyut. Bunun 6tesinde mutfak ekibimizin her giin o bitkilerin yetistigi
alanin 6niinden ge¢mesi; tohumdan fideye, fideden olgun bitkiye ulasana kadar ne kadar
zaman ve emek gerektigini gérmesi, o iiriine kargi tavrini da degistiriyor diye diigiinityorum.
Augi azaltmak icin bence etkili bir yontem... Bu misafirlerimiz i¢in de gegerli - uzun zaman-
dir mek4nimizda kimseyi konuk edemiyor olsak da. Yediklerinin marketten salt para kargi-
lig1 satin alinan bir sey olmadig: bilincini yerlestirmenin daha iyi bir yolunu ben diisiinemi-
yorum bu iiriinleri oturduklar1 masanin hemen yani baginda yetistirmekten.

Ekolojik tasarim son dénemlerde ¢ok fazla konusulan konulardan biri oldu. Siz hem
iriinleri yetistirmek iizere hem de diger diizenlerinizde eminim 6zel tasarimlara ihti-
ya¢ duyuyorsunuz. Bunlar ne olabiliyor ve kimlerle ¢aligsiyorsunuz?

EK BIC YE IC’in ilk tohumlari1 6 y1l 6nce Istanbul Tasarim Bienali'nde yesermisti diyebi-
lirim. Ingiltere bazli tasarimci/sanatgi kolektifi Something&Son’la beraber galisarak Galata
Rum Ilkokulu’nun avlusuna bir EK BIC KUTUPHANESI yerlestirmistik. Alt1 katls striiktii-
rin raflarinda kitaplar yerine bienal ziyaretcileri tarafindan ekilen tohumlar ve bitki/iiretici
ciftinin kiinye bilgileri bulunuyordu. Sergi sonunda hasada hazir bitkilerle ¢orba ve salata
yapip yine ziyaretgilerle paylastik. Bu siirecte cocuklar ve genglerle de bol bol atélye ¢alisma-
lar1 yaptik - birgok agidan besleyici bir dongii oldu. Bu seneki Tasarim Bienali i¢in Portekiz
bazli mimarlik atélyesi SKRETin tasarladigi Cimlendirici adli mikrofiliz yetistirme tinitesi-
nin bir 6rnegi de su anda bizim Kurtulug’taki mekanimizda teshirde ve kullanimda.

Bizim amacimiz, insanin iiretim siirecinin diginda birakilmadigy, salt bir tiketici roli
yiiklenmedigi sistemler gelistirmek. Bunlarin dogru tasarlanmasi ¢ok 6nemli ¢iinkii dongii-
deki tiim canlilar i¢in kabul edilir bir ortam yaratmak gerekiyor. Ekibimizde tasarimci, mii-
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fields of study, including science and law. One of the ongoing projects is a biannual arts and
human rights magazine called The Against Nature Journal. It brings together authors and
readers from law, activism, social sciences, and the arts to foster dialogue on sexual and repro-
ductive rights, and specifically, to raise awareness on “crime against nature” laws and their
legacies among legal practitioners with a renewed outlook on nature. The first book in the
series is available for browsing at EK BIC YE IC, and the second is on its way... Another ex-
ample of Council’s projects is the AFIELD Fellowship where I'm involved in as one of the
Advisors. Here, artists and cultural practitioners developing social initiatives are selected to
join the community of Fellows, which entitles them financial and mentorship support. Of
course, the main benefit is being part of a growing translocal network of social initiatives that
gain strength and inspiration from each other.

Another institution I'm a proud cheerleader of is Protocinema which is based in New York
& Istanbul (but is active in many more places.) It aims to take artistic or curatorial projects to
localities where they may have a particular relevance, and to establish dialogue between plac-
es with common issues. Similar to Council, Protocinema also doesn’t have a fixed exhibition
space—instead, it finds the most appropriate site for each exhibition. In my mind, Protocinema
is a good example of an initiative that creates meaningful outputs while consuming limited
resources—this is a major goal for EK BIC YE IC, as well. For a recent exhibition called A Few
In Many Places, artists in 5 different countries made interventions in local shops, such as
grocery stores and bakeries, that’d remain open even under lockdown conditions during the
pandemic. They only used local materials, and no shipping. Connected together via a zine
(printed locally) plus social media, these individual installations acted as a group show spread
across the planet, and brought art to the public when it was utterly deprived. It was also an
interesting experiment for a future with less travel...

At the other end of the scale, there’s MoM A New York that provides me with continuing
education on art. My time commitment there is minimal, especially now that I can only
visit the museum virtually, but the space it fills in my mind is disproportionately large...
I’ve utmost admiration for the vision of MoMA’s curators, and the rigor with which they
carry the heavy responsibility of developing that vast collection in all the right directions,
as well as the challenge of bringing it to the public without playing it too safe. Having a
particular interest in media art for the past 20 years, it’s an enormous privilege for me to sit
on the Acquisition Committee of Media and Performance, and listen to well-researched
and contextualized presentations on the past and future of the field. However, I also can’t
stop thinking that $450M was spent on the renovation and expansion of MoMA’s building
that reopened half a year (or less) before the pandemic hit. Frankly, if I were asked, I
wouldn’t have spent $450M on building walls—art’s role is to tear down walls... Of course,
it’s true that MoMA raised a large portion of this money from a few wealthy individuals,
and created spaces for the public to experience contemporary art in ideal conditions. So, we
may consider (maybe with a little leap of faith) that this is a case of taking from the rich,
and giving it to society. Still, we need to think about the ethical issues surrounding this
kind of relationships when we consider how we’d want art institutions to function post the
pandemic (or regardless.) Hence, I also participate in a workgroup initiated by ethics con-
sultant and collector Piergiorgio Pepe with the mission (/dream) of formalizing the ethics
of collecting.

I am actually a data scientist by profession; let’s say I am currently interested in the patterns
that may emerge when outputs from art and ethics are used as inputs in the politics of food.

One of the biggest problems of today is undoubtedly the confused people who drown
in endless data. One of the most popular topic/issue is food and beverage. Although the
systems that exist in the urban agriculture model -that you are one of the pioneers- of a
megalopolis like Istanbul, where we have difficulty even to breathe because of the air
quality, how do they work? Could it work in the same way in terms of “our health”, as it
is written in your restaurant, which is sustainable for our world? What could really be
organic today?

We unwittingly may be contributing to this confusion... We put “organic” in quotation
marks because we’re aware that it has become a hollowed-out word. What we’d like to express
is the original idea what the word organic stands for. So for us, “organic” is more than a cer-
tificate, it’s the understanding that producers have adhered to certain principles of produc-
tion. Having said that, let me emphasize that we believe certification is important. Certified
organic guarantees that minimum standards of production are complied with. In some cases,
these minimum standards may not be at the right level; for instance, in the case of chickens.
However, certified organic chickens are still a much better choice than the alternatives.
Whether consuming certified organic chicken is ethical or not can be argued, but there’s no
argument to be made about consuming non-organic chickens once you know about their
miserable living conditions...

Sometimes we get asked whether one can have trust in the certificate. Of course, we can
only stand behind a product 100% when we produce it ourselves. But we know that organic
producers are regularly visited by inspectors who take their responsibility seriously. Can we
be sure that there are no cheaters? We all know the answer to that. But whatever inten-
tional or unintentional irregularities there might be, I believe, those apply to a relatively
small percentage of goods sold in organic markets. Those who regularly consume organic
certified products may comfortably assume that most of their food meets the required stan-
dards. And that should be sufficient to make a significant difference in our health in the
long term.

Unfortunately, our mission is not that simple... In EK BIC YE IC, we set a goal for our-
selves to use products that’re local, “organic,” and produced using sustainable methods. These
are sometimes conflicting goals—local may not be organic; organic may not be sustainable,
etc. Our message is about making informed choices. Our proposition is that we should ques-
tion where our food comes from, and how it’s produced; and make our decision after evaluat-
ing all the pros and cons. I just said certification is important, but it also creates problems: For
the small farmer, it’s difficult and costly to go through the certification process. It may not be
possible to get the certificate if chemical pesticides are being used in a nearby field. This may
disproportionately favor large agribusinesses in getting into organic farming since only they
possess sufficient capital to purchase large swaths of land. This doesn’t seem that socially de-
sirable to us... Moreover, we see that organic farming can also create monocultures—again
something we rather avoid.

In our kitchen, we want to use local produce grown sustainably without GMO seeds,
chemical fertilizers, chemical pesticides, and chemical preservatives that, in the long run,
may be harmful to our health or to the environment. This doesn’t seem an unreasonable or
unrealistic goal. We can satisfy our criteria (except the financial sustainability aspect) in our
own gardens, but our production can only meet a small portion of our needs. The rest of our
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hendis, biyolog, sosyolog, ziraatgl, sanatg1 gibi konuyu farkli bakis agilarindan degerlendire-
bilecek kisilerin bulunmasi bizim i¢in biiyiik sans, ayni zamanda da bir zorunluluk aslinda.
Siirekli yeni teknolojileri, teknikleri, materyalleri takip ediyor ve uygulamalarimizda deni-
yoruz. Yeni teknolojiler cok heyecan verici olabiliyor ama bunlarin nasil kullanilacag kritik;
ayn1 teknoloji iyiye de kotiiye de kullanilabilir ve her iki yonde biiyiik etkiler yaratabilir -
bunlarin 6rneklerini yakin tarihte ve giiniimiizde bolca gérebiliyoruz. Hatta teknoloji iyi
niyetle kullanilip kétii sonuglar da dogurabilir; o ytizden dikkatli ilerlemekte fayda var.
Bizim durugumuz yine bilingli tercihler yapmaktan yana; elimizdeki ¢6ziimiin artilarini ve
eksilerini objektif sekilde tarttiktan sonra karar vermeye 6zen gosteriyoruz. Yapici elestiri
burada ¢ok degerli; tasarimlarimizi bu konularla ilgilenenlerle beraber gelistirmek herkes
icin daha iyi sonuglar ¢ikaracaktir ortaya.

Ekipteki geng ve yetenekli tasarimcimiz, Bilgi Universitesi Endiistri Uriinleri Tasarim1
boliimiinde Avsar Giirpinar’in yaninda yetismis olan Mete Godollar. Ama géniillii olarak
bizimle ¢aligan mimar ve tasarimcilardan da ¢ok besleniyoruz. Hatta tasarim bolimii 6gren-
cilerinin projeleri de bize ilham kaynagi oluyor.

Genel olarak bizim tasarimlarimiz (iyi) fikirlerin sinir tanimadigi ama tiretimin miim-
kiin oldugunca yerelde yapilmas: gerektigi inancina dayali. Biitiin iiriinlerimizi diinyanin
hemen hemen her yerinde standart olarak temin edilebilecek malzemelerden yola ¢ikarak
tasarliyoruz; béylece dosyalar: elektronik ortamda paylastiktan sonra kargoyla fiziksel bir
sey yollama zorunlulugundan kurtulmay1 amagliyoruz. Stritktiirlerimiz yine standart CNC
makinelerinde en az atik ¢ikararak kesilecek ve ¢ogu zaman vida gibi metal parca bile gerek-
tirmeden birbirine ge¢meli sekilde birlesecek bir yapiya sahip oluyor. Modiiler yaklasima
6nem veriyoruz ¢inkil tirettigimiz bir parcanin birden fazla kullanim olanagi tanimasini
verimliligi ve siirdiiriilebilirligi arttiric bir avantaj olarak gériiyoruz. Tabii basit yapi tagla-
rindan olugmusg gayet karmagik sistemler dogada da sik kargilagtigimiz tasarimlar - biyotak-
lit bize bir¢ok yeni firsat sunan bir aragtirma alani.

Permakiiltiire olan ilgiyi iilke bazinda ve global 6l¢ekte nasil degerlendiriyorsunuz?

Kegske herkes permakiiltiir egitimi alsa... Ekolojik tasarim konusunda permakiiltiir bizim
i¢in ¢ok 6nemli bir yol gosterici. Etigini benimsedigimiz ve prensiplerini dogru buldugumuz
gibi onerdigi tekniklerin de sehir ortamina uygun olanlarini her firsatta uyguluyoruz. $u
anda Bilgi Universitesi Gastronomi Boliimii 2. sinif 6grencilerine Sefler I¢in Kentsel Tarim
adli bir segmeli ders egitimi veriyoruz Akmerkez’in destegi ve ev sahipliginde. Amacimiz
gelecegin seflerinin permakiiltiiriin hem teorisi hem de pratigi hakkinda bilgi sahibi olmala-
rin1 saglamak ¢ilinkii hepimizin iyi gidaya ulagabilmesi ve bunu talep etmesi i¢in onlarin 6n-
ciliigii ¢cok 6nemli. 12 hafta boyunca her Cuma 2 saatlik bir ¢evrimici sunumdan sonra
Akmerkez’ deki Teras Bostanimizda yine 2 saat boyunca 6grencilerle beraber farkli teknikle-
rin uygulamasini yapryoruz. Gergi heniiz 4. haftay: tamamladik ama séylemem gerekiyor ki
6grencilerin ilgisi ve hevesi bana gelecek hakkinda umut veriyor.

Permakiiltiiriin en temel dgretisi dogaya kars1 degil dogayla beraber ¢aligma fikri. Insan
on binlerce yildir dogayla miicadele etmis ve belki son 200 y1ldir da bu miicadeleyi kazandi-
gin1 diisiinmils. Ancak simdi dogaya kars1 kazanmanin kazanmak olmadigini anlayabiliyo-
ruz. Ayrica bu miicadelede bosa ne kadar emek harcadigimizt...

Bugiin sehir planlamacilari 18. yiizyilda insa edilen tiim kent teorilerin ¢oktiigiinii
ve bugiin sehrin dogadan ayr1 diisiiniilemeyecek bir yer oldugunu ve artik sehirlerin bu
dogrultuda yapilanmalari gerektigini séyliiyorlar. Biz kendi iilkemizde hala ironik bir
sekilde betonlagmaya ve dogay1 yok etmeye devam ediyoruz. Bu tipk: tarimcilikta ve
hayvancilikta uygulanan bagka metotlar gibi etik olmayan nedenlerle bu sekilde devam
ediyor. Dogal su kaynaklarinin titkenme noktasina dogru gittigini diinya niifusunun
¢ogu ciddiye almazken ve diinya kaynaklarini yéneten iktidar sahipleri bu durumu
umursamazken bizim yapacagimiz en anlamli geyler neler olabilir?

Bence iktidar sahiplerinin genelde tek amaci vardir o da iktidar1 sonsuza kadar ellerinde
tutmaktir (ve ilging bir sekilde bunu yapabileceklerine inanirlar.) O yiizden bunu tehdit ede-
cek her konuya kars: duyarhidirlar. Tabii Almanya catilara giines panelleri yerlestirmekte,
Fransa ve Kanada yeni yapilan binalara yesil ¢at1 zorunlulugu getirmekte diger devletlerden
daha erken davranmis olabilir ama diinyanin farkli kdselerinden benzer olumlu haberler sii-
rekli aliyoruz artik. Gegenlerde okudugum bir yazida Singapur’un 42,000 hanelik bir ekolo-
jik akillr sehir planladigindan bahsediliyordu. Singapur tropikal bir iklimde bulundugu i¢in
evlerde ve igyerlerinde havalandirmaya ¢ok enerji harcaniyor; bunu azaltabilmek i¢in yeni
sehirde merkezi bir soguk su dolagim sistemi tasarlaniyor. Cin’de de buna benzer ¢ok sayida
yenilikgi girisim var devlet tarafindan planlanan veya desteklenen. Ulkemiz iktidarinin da
bu konuya 6nem verdiginden emin olabiliriz. Ne yazik ki bilim insanlarinin uyarilarina kar-
st yapilmasinda israr edilen Istanbul Havalimani ve Kanal Istanbul gibi akillara durgunluk
veren projeler, devletin uzun dénem ekolojik stratejisine golge diisiiriiyor. (Iktidarda birileri-
nin permakiiltiir tasarim kursu almasinin iyi olabilecegini diisiiniiyorum bazen haddimi
agarak...) Bu arada birkag devletin savas teknolojilerine ayirdig: biit¢enin bir kism1 dogayla
barisa aktarilsa diinyadaki tiim canlilarin refah seviyesi ciddi anlamda yiikselir. Belki per-
makiiltiir tasarim kursu bu konuda da yardimei olabilir... EK BIC YE IC projesine Taksim
Meydanrnin késesinde girismemizin nedenlerinden biri de sehrin en merkez noktasinin ta-
rim yapmak i¢in belki de en elverigsiz yer gibi durmasiydi. Burada bir geyler yetistirilebiliyor-
sa sehirde her yerde yetistirilebilir demek istedik. Biz rant getiren alanlarin tarima ayrilma-
yacagini anliyoruz; o yiizden stratejimiz 4til alanlar1 kullanmak. Sehirde de aslinda bol mik-
tarda 4l alan var ama bunlar genelde yatay degil dikey alanlar. O yiizden dikey tarim tek-
nolojilerini permakiiltiir prensiplerine bagli kalarak gelistirmeye ve en beklenmedik, en tii-
ketim odakl1 yerleri bile iiretken, farkli canlilarin insanla beraber simbiyotik bir iligki i¢inde
yasayabildigi alanlara dontistiirmeyi hedef aldik. Tabii Taksim’deki arka bahgemiz de bizim
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ingredients are either certified organic or from local small farmers who we know personally,
and trust that their farming practices are in line with our principles. At the expense of creat-
ing some repetition in our labels, we try to accurately reflect these distinctions in our source
material as we want our customers to get used to asking about those details.

In the world of gianet global networks, we eat fruits from Argentina in Turkey. But
we can eat the food that is grown in Giimiigsuyu too. What are you doing to raise aware-
ness on this issue?

Local production is important to us, and not just because of the carbon footprint. Clearly,
being able to use a product in our kitchen moments after it’s harvested brings a completely
different perspective to the idea of freshness. Beyond that, we try to design our spaces such
that our kitchen staff walks several times a day by the area where we grow our plants. Seeing
how much time and effort is takes to grow a simple lettuce from seed to seedling, and from
seedling to mature plant probably affects one’s attitude towards that product. It may be the
most effective method for reducing waste... This also applies to our customers (whom we
hope to welcome back to our spaces as soon as it’ll be safe to do so.) I cannot think of a better
way than seeing the plants grow right next to my lunch in order to realize that what I'm eating
is not simply a thing that can be bought in the market for a few lira.

Ecological design has become one of the most talked topics recently. I am sure you
need special designs both for growing products and for your other layouts. What can
these be and who are you working with?

The first seeds of EK BIC YE IC germinated 6 years ago at the Istanbul Design Biennial.
Working with the UK-based designer/artist-collective Something & Son, we installed the EK
BIC LIBRARY in the courtyard of the Galata Greek School. Instead of books, the shelves of
the six-storey structure contained pots with seeds sown by the biennial visitors, and library
cards with information on the plant-grower couple. At the end of the exhibition, we made
soup and salads with the greens and herbs that were ready for harvest, and shared a simple
meal with our visitors. Throughout the Biennial, we also did many workshops with school
children of all ages—it was a nurturing experience in many ways. A sprouting unit called
Germinator, designed by the Portugal-based architecture collective SKREI for this year’s
Istanbul Design Biennial, is currently on display (and in use) in our venue in Kurtulus.

Our goal is to develop systems where humans are not excluded from the production pro-
cess and relegated to being mere consumers. These systems have to be designed with care as
it’s necessary to create acceptable conditions for all living beings in those environments. We
consider ourselves fortunate for having a team with diverse backgrounds—designer, engi-
neer, biologist, sociologist, farmer, chef, artist—who can evaluate the requirements for those
systems from different perspectives; but the reality is that a multidisciplinary approach is not
a luxury, it’s actually a necessity for such projects. We constantly pursue new technologies,
techniques, and materials; and experiment with them in our applications. New technologies
can be very exciting, but how they’re applied is critical. The same technology can be used for
good or for evil, and it can have huge effects in either direction—examples of which we can
see in recent history in abundance. Technology can also be used with the best of intentions,
and still have quite unfavorable results. Therefore, it’s best to proceed with caution. In our
product development, we try to make educated decisions to the best of our abilities, consider-
ing the potential consequences of our solutions. Constructive criticism and input from our
followers (and critics) is invaluable here; developing our designs together with those who
share our interests and goals would bring about the best outcomes.

The young and talented designer in our team is Mete Godollar, who trained under Avsar
Giirpinar in the Department of Industrial Design at Bilgi University. But we also get quite a
bit of support from designers and architects who lend us a hand pro bono. Occasionally, we get
invited to judge school projects of design students, and those are also a good source of inspira-
tion for us...

In general, our designs are based on the belief that (good) ideas know no boundaries, but
production should happen locally. We design all our products from standard materials that
can be sourced pretty much anywhere in the world. Once the design files are shared elec-
tronically, there should be no physical materials to ship. Our structures are cut in standard
CNC machines with minimum waste, and often don’t even need metal parts, like screws or
brackets, as we prefer using interlocking mechanisms to hold the pieces together. We like
modular design as we need our structures to be scalable, and we want the components to have
multiple uses to reduce waste and increase efficiency. In nature, we frequently encounter
highly complex systems made of simple building blocks—biomimicking is a fascinating re-
search area that offers us many new opportunities.

How do you evaluate the interest in permaculture on a national and global scale?

I wish everyone could take part in a permaculture design course... Permaculture is a won-
derful guide for us at EK BIC YE IC when thinking about ecological design. We agree with
its ethics, and support its principles; and of course, we apply all the techniques it proposes
that are suitable for the urban environment at every opportunity. Currently, were offering an
elective course to 2™ year gastronomy students at Bilgi University called Urban Farming for
Chefs supported and hosted by Akmerkez. Our main goal is to make sure that future chefs
have a good understanding of both the theory and the practice of permaculture—after all,
their leadership is essential for all of us to get access to good food. Every Friday for 12 weeks,
we’re conducting a 2-hour online lesson followed by another 2-hour hands-on training ses-
sion at our Terrace Farm in Akmerkez, where the students get to practice the different perma-
culture techniques. It’s still relatively early in the course as we just completed our 5th week,
but I've to say that I'm very impressed by the interest and enthusiasm the students are show-
ing towards the concepts—this really gives me hope for the future.



roportaj interview

i¢in 6nemliydi ¢iinkii Taksim Meydanr'nin gri gériintiisitnden yorulanlara, yesile ulasmanin
biraz bilgi ve biraz gayretle miimkiin oldugu mesajini en net sekilde bahgedeki uygulamalar-
la verebilecegimizi biliyorduk. Elimizden geldigince 6rnekleri ¢ogaltmaya ve sehirde gida-
mizi iiretirken égrendiklerimizi ilgilenenlerle paylagmaya galistyoruz. Ama Istanbul’da sag-
Likly, keyifli ve siirdiiriilebilir bir hayat hayal edebilmemiz i¢in yeterince insanin bu ihtimal-
den haberdar olmasi, bunu bagarabilecegimize inanmasi ve bu konuda birey olarak kendisine
diigeni yapmasi gerekiyor. Isin giizel tarafi yapilmasi gerekenler insan1 dinlendiren, rahatla-
tan, saglikli yapan seyler. Istanbul gibi kalabalik bir sehirde ufak bir yiizdenin bile balko-
nunda, arka bahgesinde, pencere 6niinde ekip bi¢meye baglamasi, daha az atik ¢ikarmasi,
yiyip igtiklerinin nereden geldigini, nasil iiretildigini sorgulamasi ve yerel, organik iiriinleri
tercih etmesi sehrin ekolojisi izerinde ciddi bir fark yaratacaktir.

Bir roportajinizda “ya hep ya hi¢” anlayisina kapilmadan demigsiniz, burasi ¢ok
6nemli ¢iinkii bu zihniyet aslinda biraz da geri tutuyor insanlari. Bir yeme-igme merke-
zi olarak geri doniigiim adina yaptiklarinizi merak ediyorum.

Hangi baglamda soylemistim acaba? Ama farketmez, sik sik bahsettigim bir konu. Biraz
farkli bir ydnden giris yapacagim: Son zamanlarda bir¢ok sorunun cevab iki se¢enege indir-
genir oldu. Evet/Hayir, Siyah/Beyaz, 0/1, O Ittifak/Su Ittifak gibi... Aritmetikle ¢oziilecek
veya gozleme dayali sorular i¢in Dogru/Yanlis segenekleri genelde uygundur - sorunun ceva-
bini hesaplayabiliriz veya gézlemleyebiliriz ve buna dayanarak net bir cevap veririz. Ama bir
konuda goriis veya tercihimiz soruldugunda cevap bir olasilik dagilimindan gelir. Ozellikle
konu karmasik ve bizim i¢in 6nemliyse iki se¢enek bizi tam olarak tatmin etmeyebilir. Birini
segeriz ama tam olarak hemfikir olmadigimiz noktalar1 belirtmek isteriz. (Ilk isimde bana
“Yes, but...” lakab1 takilmist ¢iinkii fikrim soruldugunda hep cevabimin niye dogru olmaya-
bilecegini de séyleme ihtiyac1 duyuyordum.) Insanlar su giinlerde birgok konuda iki kampa
ayrilmig durumdalar. Amerika’daki iki partili se¢im sistemi, Tirkiye’deki ittifaklar,
Isvigre’deki referandumlarla yiiriiyen dogrudan demokrasi diizeni insanlar1 bir diisiinceyi
100% dogru, karsitini da 100% yanlis gibi gormeye zorluyor. Ve tabii bdyle segimler, cogun-
lugun kendinde, tamamen haksiz gérdiigii azinlig1 ezme hakki gérmesiyle son buluyor - ara-
daki oy farki ne kadar kiigiik olursa olsun. Ne yazik ki bir¢ok tilkede demokrasi adiyla anilan
sistem ¢ogunlugun zulmii haline gelmis durumda; oysa demokrasinin amaci ¢ok sesliligi
saglamak, tiim azinliklarin haklarini korumak. $unu kabul etmek gerekiyor, herkesi her an
ayni1 6l¢iide memnun etmek miimkiin olmayabilir ¢linkii gruplarin birbirlerine zit talepleri
olabilir. Daha ¢ok oy alan tarafin orantili olarak daha fazla s6z hakkina sahip olmasi normal
ama bu kazanan her seyi alir demek olmamali. Cok seslilige deger veren bir sistemde pazar-
liga oturulur, tavizler verilir ve uzlagma saglanir. Belki karar vermek daha uzun zaman alir
ama hizli kararla dogru karar arasinda ¢ok bityiik fark vardir - dogru olmayan kararlar1 hiz-
L1 verebilmek biiyiik bir bagar1 veya avantaj sayilamaz.

Boyle ok uzun bir varyanttan soruya geri doniiyorum: EK BIC YE IC’te bizim de siirekli
tavizler vermemiz gerekiyor. Ama zaten bagindan beri bunun béyle olacagini biliyorduk. “Ya
hep ya hi¢” deseydik bu konulari tartigir ama higbir sey yapmaya kalkmazdik. Bityiik sehir-
lerdeki betona gémiilmiis hayattan sikayet etmekten ve sikayet dinlemekten biraz yorulmus
bir grup, bunun yerine farkli alternatifler denemenin ve 6neriler getirmenin zamani oldugu-
na karar verdik Gezi’den sonra. Gida sektoriiniin ne kadar atik yarattigi sir degil ama bunun
ne kadar 6niine gegilebilecegi konusunda fikir yiiriitmek i¢in bazi ¢6ziimleri zorlamis olmak

AKMERKEZ TERASTA TARIM ALANINDA SEF EKIN DOGRUSOZ HASAT YAPARKEN, FOTOGRAF: ZEYNEP FIRAT

The most basic teaching of permaculture is the idea of working with nature, not against it.
Humankind has struggled with nature for tens of thousands of years, and maybe in the last
200, thought it had won this struggle. Only now we realize that winning against nature is not
really winning. Plus, how much effort we’ve wasted in this struggle...

Today, city planners say that all city theories built in the 18th century collapsed and
today the city is a place that cannotbe considered separate from nature. So, cities should
be structured in this direction. In our own country, we are still ironically continuing to
concrete and destroy nature. This continues for unethical reasons, just like other meth-
ods in agriculture and animal husbandry. While most of the world’s population does
not take seriously that natural water resources are heading to the point of depletion and
the rulers who manage the world’s resources do not care about this situation, what could
be the most meaningful things we can do?

I think those in power usually have a singular goal—to hold on to power forever (and
strangely, they believe they can.) So, I'd assume that they do worry about any issue that may
threaten their power—including the cost of environmental disasters. Germany may have
started installing solar roofs decades ago, and France and Canada may have acted a bit earlier
than others in requiring green roofs on new construction; but we’re constantly hearing about
similar positive news from all corners of the world. I recently read an article about Singapore
planning a 42,000 home eco/smart city. Since Singapore is in a tropical climate, people spend a
large amount of energy on air-conditioning. To reduce this need, the planners are designing a
central cold-water circulation system throughout this new city. There are many similarly ambi-
tious and innovative initiatives in China, planned or at least supported by the state. I trust that
our government also cares about reducing our dependance on fossil fuels and protecting the
environment. Unfortunately, ignoring the warnings from the scientific community, and insist-
ing on mind-boggling projects like the Istanbul Airport and Kanal Istanbul, raise serious ques-
tions on its long-term strategy on ecology. I my humble opinion, it might be good for someone
in the administration to take a permaculture design course (PDC). By the way, if a few offenders
shift a portion of their so-called “defense” budget that they allocate to developing war tech-
nologies to making peace with nature, the quality of life of all living beings in the world would
increase significantly. Perhaps a PDC could help in this regard, as well...

A reason why we started the EK BIC YE IC project at the corner of Taksim Square, the de
facto center of the city, was that it seemed maybe the most unlikely and inhospitable place for
growing our food. We thought, if we can grow something here using permaculture principles,
we can grow it anywhere in the city. We understand that land is an extremely scarce and valu-
able asset in the city, and it’s difficult to convince landowners to devote it to farming. That’s
why our strategy is to concentrate on idle areas that don’t have much commercial value. In
fact, there’re lots of idle spaces in the city—but those are generally vertical spaces, and not
horizontal. And a good portion of those are indoors—think corridors in office buildings... So,
we set out to develop vertical farming technologies to transform even the most unexpected
and consumption-centric places into productive urban farms. We’re always trying to apply
permaculture principles in creating ecosystems where multiple species can thrive in a symbi-
otic relationship with humans. Our back garden in Taksim was also an important consider-
ation for us because we knew that transforming it into a green place would be most impactful
in conveying our message that, with a little effort and a bit of know-how, it’s quite possible to

CHEF EKIN DOGRUSOZ HARVESTING IN THE GREENHOUSE PLACED IN THE TERRACE OF AKMERKEZ, PHOTO: ZEYNEP FIRAT
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gerekiyor. Restoranda hijyenden ve sunulan triinlerin tazeliginden taviz veremeyiz; bu kir-
muzi ¢izgiyi koruyarak tek kullanimlik temizlik ve paket malzemelerinin, plastik girdilerin,
suyun ve yenilenebilir olmayan enerji kaynaklarinin daha az kullanilmasini nasil saglayabi-
liriz? Tabii bu soruya cevap ararken maliyetlere de dikkat etmemiz gerekiyor ¢iinkii saglikli
yemegi olabildigince genis bir kitleye ulagilabilir kilmak istiyoruz. Son bes yildir bir¢ok sey
denedik; minik bagarilarimiz, bityiik hayal kirikliklarimiz oldu. Denemeye devam ediyoruz
ve 6grendiklerimizi atdlyelerde paylasiyoruz ama pandemi giindemi oldukga degistirdi tabii.
Aynizamanda da bize 6nceliklerimizi tekrar gézden gegirme firsat1 verdi. Biz bir sosyal giri-
sim olarak ortaya ¢iktik; 6niimiizdeki déonemde daha sosyal olabilmeyi umuyoruz.

Peki giindeminizde nasil planlar ve hayaller var?

Yénetici Sef'imiz Ekin Dogruséz, kurdugu yetenekli ekiple YE IC’i farkli bir yerlere gétii-
rityor; ben de heyecanla izliyorum... Kurtulugta ana mutfagimiz olarak kullandigimiz
mekan bize farkl firsatlar sunuyor aslinda - su anda YE 1C’in sahiplenmis oldugu bu eski
Ekmekgioglu ekmek imalathanesine EK BIC’in ve PAYLAS'in da daimi olarak yerlesmesini
bekliyoruz. Oniimiizdeki aylarda/yillarda bodrum katinda biiyiikge bir akuaponik sistemin
de dahil oldugu iiretken bir ekosistem yaratmay1 kurguluyoruz. Giris katinda sokaga cephe-
li alanimizi da farkli etkinliklere, yerlestirmelere, sosyal inisiyatiflere evsahipligi yapacak bir
mekén olarak hayal ediyoruz. Zaten su anda Collective Cukurcuma’nin bize emanet ettigi
Topluluk Kiitiiphanesi orada yerini almis durumda. Az 6nce bahsettigim gibi SKREI'in
Cimlendirici’si de. Ayrica gonliimiize yakin projelerle baglantili sanat isleri de bulunuyor
meké4nda. Bunlara ek, misafir kiiratorlere acik biiyiik¢e bir ekranimiz mevcut. Ve tabii bitki-
lerimiz... Hepimiz agilarimizi olduktan sonra, umarim orada yesili bir siis gibi degil de ev
arkadasimiz olarak gorecegimiz; iyi yemek yiyip, giizel miizik dinleyecegimiz, kiitiiphanede
tesadiifen karsilastigimiz bir kitaptan iki siir okuyup iistiine birka¢ arkadagimizla sicak bir
sohbet edecegimiz bir ortam yaratabiliriz. Sonugta sehirde saglikl, keyifli, siirdiiriilebilir bir
hayat hayal etmek o kadar zor degil...

Ama hala bir miktar yolumuz var - sadece Istanbul’da degil, Ankara’da, Izmir'de,
Diyarbakir’da, Eskisehir’de, Hong Kong’da, Mumbai’de, Sdo Paulo’da...
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create an alternative to a grey city. We’ve been trying to grow the number of such examples—
big and small urban farms in other central locations—and share the know-how of growing
our food in the city with everyone who’s interested. To create a healthy, enjoyable, and sus-
tainable life in Istanbul, we need enough people to be aware of this possibility, believe that it’s
achievable, and do their part in making it happen. The good news is that what needs to be
done are generally activities that already make people relax, rest their mind, and feel good
about life. In a mega-city like Istanbul, when even a few percent of the population start grow-
ing plants on their balcony, in their backyard, on the walls of their living rooms and offices,
try to generate less waste, question where their food is coming from, and how it’s produced,
and make conscious choices in favor of local and “organic” products, we’d soon see a signifi-
cant difference on the ecology of the city.

In one of your interviews, you said you want to refrain from the “all or nothing” men-
tality, this is very important because this mentality actually holds people back a bit. I
wonder what you are doing in the name of recycling as a food and beverage center.

I wonder in what context I said that... But it doesn’t really matter, it’s a topic I return to
often. Let’s look at it from a different angle: Lately, political choices are routinely being re-
duced to two options—Yes/No, Republicans/Democrats, This Alliance/That Alliance, etc.
For questions that can be solved mathematically or have an observable answer, True/False
type binary options are usually appropriate— we can calculate or observe the answer, and
based on that, choose the correct option. But when we’re asked about our opinion or prefer-
ence on a topic, the answer typically comes from a probability distribution. When we’re given
only two options to choose from—especially on a complex, layered issue that’s important to
us—neither one may completely and accurately reflect our position. When we’ve to make a
choice, we do; but we often wish to add a caveat. (In my first job as a data analyst, I was nick-
named “Yes, but...”“ because whenever I was asked about my opinion on the validity of an
analysis, I tended to hedge myself, and went into a lengthy explanation why my answer could
be incorrect.) Nowadays, people are divided into two camps on many issues. The two-party
electoral system in the US, the alliances in Turkey, the referenda in Switzerland, where I now
live, have been training and forcing people to choose a side. And once people pick their team,
they want to win! They start believing that their side is 100% right, partly because they see so
many others believing that. That leaves no room for the other side, the enemy, to have a point.
It’s not a big surprise that such votes result in outcomes with the majority assuming the right
to crush the minority—no matter how small the difference of votes turn out to be. Sadly,
what’s called democracy in many countries has turned into the tyranny of the majority. The
goal of democracy is to ensure diverse voices in society are heard, and the rights of minorities
are protected. We’ve to accept the fact that it may not be possible to please everybody at all
times because groups may have conflicting demands. And it’s reasonable for the side with
more votes to have proportionately more say in decisions, but that shouldn’t lead to situations
where winner takes all. In a society that values diversity, adversaries negotiate, make conces-
sions, and eventually reach a compromise. Maybe it takes longer to make a decision, but there
is a huge difference between a quick decision and the right decision—being able to make
wrong decisions quickly is not a skill or attribute to be proud of.

After this long detour, I return to your question: At EK BIC YE IC, we constantly have to
make concessions. We knew that would be the case from the beginning, and we welcomed it.
With an “all or nothing™ attitude, we’d have passionately discussed relevant issues, and may-
be offered some solutions, but not tried if any of them worked in real life. Art broadens our
perspective or channels our attention so that we become aware of an issue; science provides
the understanding for the underlying dynamics; and technology offers us the tools to address
them. But we still have to bring the ideas, knowledge, and tools together to solve the problem.
That takes trial and error, fine-tuning, and making the right trade-offs along the way. I was a
bit tired of complaining, and tired of listening to others complain about the suffocating life
in big cities. I was lucky that there was a group of people around me in the same mindset, so
we decided to take the plunge, and try different alternatives to stop that suffocating. It is no
secret how much waste the food industry creates, but how much of it can feasibly be pre-
vented needs to be tested in the real world. We cannot compromise on hygiene standards, nor
the quality of the products we serve in the restaurant. How can we keep this red line, and still
make less use of disposable cleaning and packaging materials, plastic inputs, water, and non-
renewable energy sources? Of course, when looking for an answer to this question, we also
need to pay attention to costs because we want to make healthy, tasty, environmentally sus-
tainable food affordable to as large of a population as possible. We have tried many things in
the last 6 years. We’ve had small victories and big disappointments. We continue to experi-
ment, and share what we learn in workshops, talks, and conversations like this. Obviously, the
pandemic impacted our business quite significantly. It also gave us the opportunity to recon-
sider our priorities. We started as a social enterprise; we’re determined to become more social
than ever as soon as the conditions allow us.

So what kind of plans and dreams are on your agenda?

Our Executive Chef Ekin Dogrusoz, with the talented team he has assembled, is taking YE
IC to a different level—I'm also curious about future developments on that front. The unas-
suming former Ekmekg¢ioglu bread-factory in Kurtulus that is currently set up as our central
kitchen offers us some attractive opportunities. We always envisioned EK BIC and PAYLAS
to cohabit that space with YE IC—keeping an urban farm, a kitchen, and a meeting place
under the same roof. In the next few months/years, we’ll be working on creating a productive
ecosystem in the basement, which will include a large aquaponic farm. Once the pandemic
restrictions soften up a little, we’ll start using the street-facing area on the ground floor as a
venue for social gatherings. The community library entrusted to us by the curatorial team
Collective Cukurcuma has already taken up its place there. So has the Germinator by SKREI
as I mentioned before. A few artworks connected to projects that feel close to our heart are on
permanent display, as well. In addition to those, we also have a large flatscreen that we’ll
make available to guest curators for screenings or temporary exhibitions. And last but not
least, plants! After we all have our vaccination done, I hope that we’ll get to enjoy a comfort-
able environment in that space, where greens are not an ornament, but our housemate; where
we eat good food, listen to good music, read couple of poems from a book we randomly pick
from the library, and have a good conversation with a few friends from the neighborhood. It’s
not that difficult to imagine a healthy, enjoyable, and sustainable life in the city after all...

But there’s still some ways to go—not only in istanbul, but also in Ankara, izmir,
Diyarbakir, Eskisehir, Hong Kong, Mumbai, So Paulo...
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Borea outdoor collection, design Piero Lissoni. www.bebitalia.com
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® :
Iklim degisikligi hala bir¢ok tilkede varlig:
I m tartisilan ve gercekligi kabul edilmeyen bir konu.
Koklii bir degisimin basinda oldugumuz bilim insanlar:

® ® tarafindan kanitlanmuis olsa da, hala biiytik 6l¢ekli sosyal
ve endiistriyel degisiklikler yapma konusunda ciddi bir
rIZI pozisyon alinmamis durumda. Karar alicilar ile bu
konudaki miicadele siirerken, bir yandan da bircok
v @ aktivist ve yaratici alanda ¢alisan kisiler bu alanda
caligmalara baglayarak ¢6ziim tiretme siireclerine yeni
e r e I yollar ekliyor. Biz de hazirladigimiz icerigin bu kisminda
yeni malzemeler, sistemler veya gorseller iireten

yaraticilarin baglatmak istedikleri tartigma ve
farkindalik caligmalarina yer vermek istedik

Roportajlar Interviews: Liana Kuyumcuyan

Climate change is a topic under discussion in many
countries and there are people that still ignore. Though
science has proven that we are at the beginning of a drastic
crisis, taking a step towards social and industrial change is
still not considered. While the struggle with decision-makers
is ongoing, activists and creatives have already started
working on the issue, to create a new way of solution-making.

TI I ® l
f I . t
o c I m a e We here turn the spotlight to the creatives who work
® ® on developing new materials, systems, or visuals that
help initiate conversation and awareness about the
crl S I s reality of climate change
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Istanbul Biiyiiksehir
Belediyesi:

Prof. Dr. Aysen Erdincler
Pop-Machina
Istanbul Metropolitan
Municipality:

Prof. Aysen Erdincler
Pop-Machina

Pop-Machina aslinda Avrupa’dan yedi farkli sehirde siirmekte olan, Istanbul
ayaginin da istanbul Biiyiiksehir Belediyesi'nin 3 partnerle birlikte siirdiirdii-
gL bir proje. Pop-Machina’y1 ve amaglarini kisaca sizden dinleyebilir miyiz?

Pop-Machina, amacinda siirdiiriilebilir birlikte iiretimi vurgulayan bir proje.
Yedi farkli gehir kendi hedefleri dogrultusunda yedi farkli pilot uygulama gercek-
lestirecek. Her sehir; kendi tanimladigi malzemeleri, o sehirde vatandaglariyla
birlikte hammadde olarak kullanabilecegi ve cesitli iiriin ve fikirler tasarlayabile-
cegi alanlar olusturuyor. Bu malzemeler bazi sehirlerde ahsap, bazilarinda ise
plastik ya da tekstil atiklarindan olusuyor.

Istanbul pilotu olarak; éncelikle hammadde olarak plastik atiklarini iiretim siireg-
lerine dahil ederken, mekénsal olarak da belediyemize ait cok verimli kullanilmayan
alanlarin doniisiimiinii gerceklestirmeyi hedefliyoruz. Bu amagla Edirnekaprda depo
olarak kullandigimiz bir alani rehabilite ederek yeni bir fonksiyon kazandirdik. Yani
projede buitiinciil bir siirdiiriilebilirlik yaklagimi hedefledik.

Projenin bir diger 6nemli amaci; proje sonunda olusturulan atolyelerde tireti-
len fikirlerin ya da prototiplerin hayata ge¢mesi i¢in gerekli olan unsurlarin enteg-
re edilecegi bir dijital platform olugturulmasi. Bu da aslinda tasarimcilara ve ma-
ker’lara potansiyellerini, is modellerini gerceklestirebilmeleri i¢in sunulan ¢ok
6nemli bir firsat.

Istanbul pilotunun hayata gegirilmesinde bizimle birlikte oldukga yogun calisan
ii¢ partnerimiz daha var; akademik katki saglayan Kog Universitesi, atik konusun-
da ArGe ¢alismalarini yapan ve atik yonetim alaninda 6nemli birikime sahip sirke-
timiz ISTAG ve Avrupa Birligi projelerinde tecriibeleriyle bize destek saglayan
Planet Turkey.

Proje sonunda Tiirkiye konsorsiyumu olarak 6zveriyle ¢calisan bir proje ekibiyle
Istanbul Edirnekaprda olusturacagimiz atolyede hedeflediklerimizi hayata gegi-
rebilecegimize inaniyoruz.

Projenin gelisim ve fikir iiretme asamalarinda hem kreatif iireticiler hem de
pratikte is yapan kisilerle calisiyorsunuz. Bu is birliginin siireci nasil gidiyor?
Projenin atélye ¢aligmalarini ve somut ¢iktilarini ne zaman gérmeye baslaya-
cagiz?

Diinyada maker movement olarak yayginlasmakta olan kavram iilkemizde ol-
dukga yeni. Projenin baslangicinda Istanbul’da iiretici potansiyeli barindiran tiim
partnerleri dahil etmeye calistigimiz bir toplant1 ve calistay gerceklestirdik. Bu et-
kinlikler sonucunda aslinda sehrin potansiyelini de belirlemis olduk. Biz bu ekosis-
temi biiyiitmek, yani sehrin iiretim ve tasarim potansiyelini de arttirmak istiyoruz.

Su an Istanbul’da birgok paydastan sehrimiz igin hayal ettikleri iiretim fikirle-
rini de alarak Istanbul Pilotu igin bir yillik bir aktivite rehberi hazirliyoruz. Bu
plani hazirlayan ve aktiviteleri katilimcilarla birlikte yiiriitecek olan ¢ok farkli
alanlarda uzmanliga sahip yedi kisiden olusan bir maker ekibimiz var. Bu ekip
Tiirkiye konsorsiyumunun akademik partneri olan Kog Universitesi ile birlikte
oldukga yogun bir etkinlik planlamasi yapiyor.

Pandemiden dolay1 atSlyemizin aciligini heniiz gerceklestiremedik ancak ¢ev-
rimici etkinlikler diizenlemeye bagladik. Planlarimiza gére Mart ay1 sonlarina
dogru atdlyemizi agmay: hedefliyoruz. Sonrasinda pandemi sartlari izin verdigi
olguide planladigimiz aktiviteleri hayata gegirecegiz.

Proje artan popiilasyon ile birlikte ¢ikan atik kontrolii motivasyonuyla basla-
sa da, iklim degisikligi kriziyle de paralel ilerleyen bir siirdiiriilebilirlik kaygisi
dabarindirtyor. Bu anlamda Istanbul Biiyiiksehir Belediyesi’nin béyle bir proje-
de rol almasi, fikirlerin uygulanabilirligi acisindan bir gercekgilik de sunuyor.
Bir kamu kurulusunun iklim degisikligi gibi herkesi ilgilendiren bir alanda,
kreatif sektorden insanlarla birlikte ¢aligsma egilimi, sizce ileriki donemlerde ar-
tacak bir ihtiya¢ olacak m1? Bu konuda tasarimcilar nasil bir yol izleyebilirler?
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AYSEN ERDINCLER

Pop-Machina is an ongoing project across seven different cities in Europe, and the
Istanbul leg is carried out by the Istanbul Metropolitan Municipality alongside 3
partners. Could we briefly speak about Pop-Machina and the goals of the project?

Pop-Machina is a project that emphasizes sustainable co-production. Seven different
cities will carry out seven pilot programs in line with their own goals. Every city creates
areas where citizens can design various products and ideas with materials they them-
selves define and use as raw material. These materials consist of wood in some cities and
plastic or textile waste in others.

For the Istanbul pilot project, we aim to transform areas in our municipality that are
not spatially used efficiently, to primarily include plastic wastes as raw materials in pro-
duction processes. For this purpose, we rehabilitated an area we used as a warehouse in
Edirnekapi to give it a new function. In other words, we aimed an integrated sustain-
ability approach in the project.

Another important goal of the project is to establish a digital platform where the
necessary elements for the realization of the ideas or prototypes created in the work-
shops we organize could be produced at the end of the project. This is a very important
opportunity presented to the designers and makers to realize their full potential and to
publicly present their business models.

We have three other partners who work very hard with us in the implementation of
the Istanbul pilot project: Kog¢ University, providing academic contribution, our com-
pany ISTAC, which carries out R&D studies on waste disposal and has significant
knowledge in the field of waste management, and Planet Turkey, which supports us
with their experience in European Union projects.

At the end of the project, our goal as the Turkey consortium is to organize a work-
shop in Edirnekap: with the dedicated project team to fully realize our goals.

During the development and idea generation stages of the project, you work
with both creative producers and practitioners who produce things. How is the
process of this collaboration going? When will we begin to see the workshops and
the concrete outputs of the project?

The concept of the maker movement, which is becoming widespread across the world, is
quite novel in our country. At the beginning of the project, we held a meeting and a work-
shop in which we tried to include all partners who have a productive potential in Istanbul.
As a result of these events, we have determined the potential of the city. We want to grow
this ecosystem, that is, to increase the production and design potential of the city.

We are currently preparing a one-year activity guide for the Istanbul Pilot program, ask-
ing many stakeholders in Istanbul for their dream production ideas. We have a maker team
consisting of seven people with expertise in many different fields who will prepare this plan
and carry out the activities together with the participants. This team is fairly busy planning
the event with our academic consortium partner in Turkey, the Kog¢ University.

Due to the pandemic, we haven’t opened our workshop yet, but we started organiz-
ing online events. According to our plans, we aim to open the workshop towards the
end of March. Later, we will organize the activities we have planned to the extent per-
mitted by the pandemic conditions.

Although the project starts with the motivation of waste control that emerges
with the rapidly increasing population, it also contains a sustainability concern
that progresses in parallel with the climate change crisis. In this sense, the par-
ticipation of the Istanbul Metropolitan Municipality in such a project offers a
dash of realism in terms of the applicability of the ideas. Do you think that the
tendency of a public institution to work with people from the creative sector in an
area that concerns everyone, such as climate change, will be a need that will in-
crease in the future? What’s the path that designers could follow in this regard?

Pop-Machina projesi, 23 ortakla beraber yedi farkli sehirde
yurutiilityor. Turkiye konsorsiyumu dort partnerden olugan proje;
Istanbul pilot bélgesinde calismalarin hazirlanmasini yéneten
Istanbul Biiyiiksehir Belediyesi, atik ydnetimi alaninda ArGe ve
inovasyon ¢aligmalari yapan ISTAC, akademik destek saglayan
Kog Universitesi ve Avrupa Birligi projelerinde tecriibeleriyle
destek saglayan Planet Turkey’'nin katkilariyla siiriiyor. Pop-Machina
projesini Istanbul Biiyiiksehir Belediyesi Cevre Koruma ve Kontrol
Daire Baskani Prof. Dr. Aysen Erdingler’den dinledik

Pop-Machina project is carried out in seven different cities
with 23 partners. The Turkey consortium is made up of four partners—
Istanbul Metropolitan Municipality, which undertakes the preparation
work in the pilot region in Istanbul; ISTAC, which does R&D and
innovations in disposal management; Ko¢ University, which provides
academic support, and Planet Turkey, which has experience in
European Union projects. We talked to Prof. Aysen Erdingler, head
of the Istanbul Metropolitan Municipality Department of
Environmental Protection and Development, about this project

Istanbul’da giinliik 18.500 ton atik olusuyor. Bu atig1 yonetirken amacimiz
atiktan elde edebilecegimiz maksimum faydayi elde etmek. Bunu su an biiyiik ¢o-
gunlukla enerji geri kazanimiyla yapiyoruz. Bunun yaninda farkli kapasitelerde
islettigimiz malzeme geri kazanim ve kompost tesislerimiz var. Biitiin tesislerimi-
zi planlarken iklim degisikligine sebep olan emisyonlar1 azaltmak bizim i¢in ol-
dukca 6nemli bir kriter.

Atk y6netiminin iklim degisikligine etkisi yaklasik %10 gibi bir oranda ancak
atik dedigimiz ey aslinda ayni zamanda farkli tiretim sektorleri i¢in biyiik bir
hammadde potansiyeline sahip. Kurmay1 hedefledigimiz atolyede atiklar1 degerlen-
direrek aslinda bakildiginda konvansiyonel anlamda lineer olarak ilerleyen iiretim
stire¢lerine hammadde olarak atig1 koyarak dongtisel bir iiretim modeli olusturuyo-
ruz. Bu da hammadde kaynaklarinin daha siirdiiriilebilir kullanimini sagliyor.

Dolayisiyla bu alanlarda gelistirilecek her iiriin ve tasarim bizi daha yasanabilir
bir ¢evreye gotiirecektir diye diigiinityorum. Bu anlamda tasarimcilarin bu alanla-
ra gelip sehrin potansiyeline uygun is fikirleri ve prototipler gelistirmesi ¢ok
6nemli. Bu alanlarda gelistirilecek uygulanabilir fikir ve tasarimlarin sehir dlce-
gine taginmasi, 6zellikle de Istanbul gibi mega-sehirlerde cevresel ayak izi baki-
mindan oldukga biiyiik katk: saglayacaktir. Biz Istanbul Biiyiiksehir Belediyesi
olarak Istanbul’da yasayan vatandaslarimizi sehri birlikte ydnetecegimiz en
6nemli paydaslarimiz olarak goriiyoruz. Dolayisiyla sehrin sorunlarina bu bakig
agistyla yenilikgi tiriin ve ¢éziimler getirecek her tiirlii fikrin bu alanlarda hayata
gecmesini destekliyoruz.

Tasarim ve mimari gibi yaratici iiretim alanlarinin siirdiiriilebilirlik ve
iklim degisikligi cercevesinde gelecegini nasil gériiyorsunuz? Belediye ilis-
kilerinin de arttig:1 ve daha katilimc1 olmaya calistig1 bu dénemde iklim,
ekoloji gibi ¢evresel konulara egilimin artacagini 6n gériiyor musunuz?

Birlesmis Milletlerin iiye tilkeler i¢in 2030 yilina kadar ulagilmasi amaglanan he-
defleri iceren bir eylem ¢agrisi bulunuyor. Bu siirdiiriilebilir kalkinma hedeflerinde
sorumlu tretim ve tiiketim diye bir eylem baslig1 var. Bu baglik tiretim ve tasarim
alaninda calisanlarin bulunduklar: ekosistemi anlayarak gelistirecekleri is modelleri
ve tasarimlarin, siirdiiriilebilir kalkinmada 6nemli bir katkis1 oldugunu vurguluyor.

Bence tasarimcilara bu alanda 6nemli rol diigiiyor. Ciinkii tasarlanan iiriinler ve
mekanlar insanlarin kullanim aligkanliklarini, yasam bi¢imlerini etkiliyor. Yeniden
kullanim, birlikte tiretim, geri kazanim gibi kavramlarin yayginlagmas: ve etkin
kullanim1 i¢in buna yonelik tasarimlar yapilmasi gerekir diye diigitnityorum.

Cevresel konulara egilim ile ilgili olarak; iklim, ekoloji, siirdiiriilebilirlik kav-
ramlar1 artik insanlarin tercihlerini etkileyen kavramlar. Hatta Gyle ki sadece
iiriinlerin ¢evreci olmasi degil tedarik zinciri gibi tiriiniin son tiiketiciye sunulma
asamasina kadar olan bir¢ok siirecinin de boyle olmas: tercih sebebi olabiliyor
baz1 noktalarda. Biz katilimc1 yonetim anlayisini ve vatandaslarin tiretim potan-
siyellerini arttirmay1 hedefliyoruz bu sebeple boyle bir atélyeyi vatandaglarin kul-
lanimina agik olarak hayata gecirmekten ¢ok mutluyuz. Umariz agildiktan sonra
tasarimcilar ve iireticilerle birlikte bu kavramlarin yayginlagmasi saglar ve fayda-
larini birlikte gézlemleyebiliriz.

18,500 tons of waste is generated daily in Istanbul. While managing this waste, we
aim to get the maximum benefit we can get from the waste. We’re doing this now most-
ly with energy recovery. Also, we have material recovery and compost facilities that we
operate in different capacities. While planning all our facilities, reducing emissions that
cause climate change is a very important criterion for us.

The impact of waste management on climate change is around 10%, but what we call
waste has great raw material potential for different production sectors. In the workshop
we aim to establish, we create a cyclical production model by putting waste as raw mate-
rial into the production processes that progress linearly in the conventional sense. This
ensures more sustainable use of raw material resources.

Therefore, I think every product and design to be developed in these areas will lead
us to have a more livable environment. In this sense, designers need to come to these
areas and develop business ideas and prototypes suitable for the potential of the city.
Moving feasible ideas and designs to be developed in these areas to the city scale will
make a great contribution in terms of environmental footprint, especially in mega-cities
such as Istanbul. As Istanbul Metropolitan Municipality, we see our citizens living in
Istanbul as our most important stakeholders with whom we will manage the city to-
gether. Therefore, with this point of view, we support the implementation of all kinds of
ideas that will bring innovative products and solutions to the problems of the city in
these areas.

How do you see the future of creative production areas such as design and archi-
tecture within the framework of sustainability and climate change? Do you fore-
see that the tendency towards environmental issues such as climate and ecology
will increase in this period when municipal relations are also growing and trying
to be more participatory?

The United Nations has a call for action for member countries that includes the tar-
gets to be achieved by 2030. In these sustainable development goals, there is an action
heading called responsible production and consumption. This title emphasizes that
business models and designs will be developed by those working in the field of produc-
tion and design; their understanding of the ecosystem they are in will make an impor-
tant contribution to sustainable development.

I think designers have a critical role in this field; the designed products and spaces
affect people’s usage habits and lifestyles. I think that designs should be made for the
widespread and effective use of concepts such as reuse, co-production, and recycling.

Regarding the tendency in environmental issues: The concepts of climate, ecology,
and sustainability are now the concepts that affect people’s choices. It may be preferable
that not only the products are environmentally friendly, but also that many processes
including the supply chain until the product is presented to the consumer are also envi-
ronmentally friendly. We aim to increase the participatory management approach and
the production potential of the citizens. Therefore we are happy to undertake such a
workshop, which will be open to the use of the citizens. We hope that these concepts
will become widespread with designers and manufacturers after the workshop is open
and that we can observe their benefits together.



unlimited 62

dosya dossier

Formafantasma

Cambio

Londra’daki Serpentine Galerileri tarafindan
desteklenen Cambio (2020), ahgap tiriinlerin s6kiimil,
Uretimi ve dagitimina yonelik devam eden bir aragtirma.
Andrea Trimarchi ve Simone Farresin ile iklim degisikligi
baslig1 altinda Mayis 2021°de Museo Pecci, Prato, Italya’da

yeniden sergilenecek olan Cambio ve GEO-DESIGN isimli
yeni yiiksek lisans programlari hakkinda konustuk

Commissioned by London’s Serpentine Galleries, Cambio
(2020) is an ongoing investigation into the extraction,
production and distribution of wood products. We talked
with Andrea Trimarchi and Simone Farresin about Cambio
-which will be exhibited in Museo Pecci, Prato, Italy in
May 2021- and their new masters department called
GEO-DESIGN, in relation to climate change

Cambio icin yazilan metinde; séyle bir b6liim var “agaclarin yeni-
den degerlendirilmesi gerekiyor - bilgi kaynaginin kendileri ola-
rak, agaclar kiiresel iklim degisikligini kaydediyorlar, biiyiimek
icin karbonsioksiti depoladiklari icin, artan kirlilik ve yogun ik-
lim olaylar1 konusunda uyarici rol oynayabilirler.” Cambio’yu 6zet-
leyebilir misiniz?

Iki y1l kadar énce Hans Ulrich Obrist ile Serpentine’de bir sergi yapma
olasiligi hakkinda konustugumuzda, tasarimcilarin diigiince tarzini firiin-
lerinden daha fazla 6ne ¢ikaracak bir sergi yapma fikrimizle ¢ok ilgilen-
misti. Ayrica isimizin is birlik¢i dogasini da merak ediyordu. Bu davet mii-
kemmeldi ¢linkii her zaman aragtirma siirecimizle ilgili bir sergi yapmak
istiyorduk. Cambio ile ahsaba odaklanmaya karar verdik ¢iinkii ekolojik
acidan muazzam olanaklar sunuyor, 6zii ¢ikarilmayan bir malzeme (6zel-
likle minerallerle kargilagtirildiginda) ama agaglar ayni zamanda diinyaya
odun saglamaktan ¢ok daha fazla katkida bulunan bir canli tiirii. Béylesine
cesitli ve kapsamli bir konuyu genelleme riskini alirken, tasarimin nesnele-
rin ve malzemelerin ¢ikarilmasi, aritilmasi, iiretimi, dagitimi ve sonraki
omrini iceren daha genis baglaminda okunmasi ve anlagilmasi gerektigi-
ne inaniyoruz.

In the text written for Cambio there is a part saying; “there is a re-eval-
uation of trees — as sources of information, constantly recording global
climate change, as the solution for mitigating these changes by storing
carbon dioxide as they grow, and as a warning against over-manage-
ment and monoculture forests that are more vulnerable to intense
weather events.” Can you summarize Cambio?

When we spoke with Hans Ulrich Obrist more than two years ago about
the possibility of doing an exhibition at Serpentine, he was very much inter-
ested in doing a design show that could display the way of thinking of de-
signers more than showing products. He was also curious about the collab-
orative nature of our work. This invitation was perfect because we always
wanted to make the exhibition about our research process. With Cambio we
decided to focus on timber because it offers enormous possibilities in eco-
logical terms, it is a non extractive material (compared for instance to min-
erals) but trees are also living species that contribute to the world much
more than just providing wood. While taking such a diverse and expansive
subject risks generalisation, we firmly believe in the necessity to read and
understand design within its larger context, one that includes extraction,
refinement, production, distribution and afterlife of things and materials.

FORMAFANTASMA, CAMBIO, SEEING THE WOOD FOR THE TREES VIDEOSUNDAN
GORUNTU, 2020, FORMAFANTASMA IZNIYLE, FOTOGRAF FORMAFANTASMA
FORMAFANTASMA, CAMBIO, STILL FROM SEEING THE WOOD FOR THE TREES, 2020,
COURTESY FORMAFANTASMA, PHOTO FORMAFANTASMA

Tasarim, ¢ok uzun bir siiredir gelisimini tek bir biiyiik anlatiya dayan-
diriyor: insan refahi ve onun insan arzusuna bir ¢6ziim olarak iglemesi.
Insanin bu tutkuya olan diigkiinliigii tasarim1 agagiya ¢ekti, miidahale
kapsamini daraltt1 ve nesnelerin liretiminin 6tesine baktiginda, bu siireci
kolaylastiran altyapiy1 sorgulamaktan ¢ok, yalnizca yar1 bitmis malzeme-
lerin istenen iiriinlere doniistiiriilmesiyle ilgilendi.

Baglica amacimiz 6ncelikle ¢alistigimiz ve yasadigimiz bu mekanin
karmagikligini daha iyi anlayabilmek ve bunlara dair daha yansitici soru-
lar sorabilmek: Bitkilerin yagsamlarina, 6zelliklerine, davraniglarina ve
gereksinimlerine uyum saglayacak bir gézlem ve bakim bi¢imi, ekolojik
ve karmagik yasamlarimiza nasil 1s1k tutabilir? Agaglarin anatomik 6zel-
liklerini analiz ederek iklim degisikligi hakkinda ne 6grenebiliriz?
Atmosferden CO2 tutma kabiliyetlerini géz éniinde bulundurursak ah-
sap tretimi degisir mi? Tasarimcilar olarak ahsap esash bir malzemeyi
estetik ve iglevsel 6zelliklerinin Gtesinde bir digerine tercih etmeye karar
verirken nasil daha bilingli se¢cimler yapabiliriz? Ve belki de en 6nemlisi,
tasarimin hayal giicii ve ‘esnek’ yaklagimi, giiniimiiziin ortaya ¢ikan ¢evre
bilincini ve bilimsel bilgiyi bilingli, is birligine dayali yanitlara doniistiir-
mede nasil yardimci olabilir?

FORMAFANTASMA, QUERCUS VIDEOSUNDAN GORUNTU, 2020, FORMAFANTASMA IZNIYLE
FORMAFANTASMA, STILLS FROM QUERCUS, 2020, COURTESY FORMAFANTASMA

For too long, design has based its development on essentially one big narra-
tive: the idea of human wellbeing and its function as a solution to human de-
sire. This indulgence of human aspirations has debased design and narrowed
down its scope of intervention, and where it has looked beyond the production
of objects, it engages only with the transformation of half-finished materials
into desirable products more than questioning the infrastructure that facili-
tates this process.

Our aim is in the first place to better understand the level of complexity we
are all working and living in, while at the same time offering clear reflections
and design questions: How can the practices of observation and care toward
plants -tuning into their life, features, behaviour and necessities- shed light on
our ecological and entangled lives? What can we learn about climate change by
analysing the anatomical features of trees? How would wood production change
if we take into consideration their ability of sequestering CO2 from the atmo-
sphere? How can we as designers make more informed choices when deciding to
select a wood-based material over another, beyond its aesthetic and functional
properties? And perhaps most importantly, how can the imagination and ‘elas-
tic’ approach of design be helpful in translating today’s emerging environmental
awareness and scientific knowledge into informed, collaborative responses?
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KUZEY GALERISI, FORMAFANTASMA IZNIYLE, FOTOGRAF GREGORIO GONELLA
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Proje nasil devam ediyor?

Oniimiizdeki aylarda sergi Italya’ya ve ardindan Isvicre’ye gidecek. Daha
once kesfetme sansi bulamadigimiz alanlarla ilgili arastirmayi genigletmek
icin serginin geziyor olusu isimize geliyor. Ornegin, su anda hem Italya
hem Finlandiya’daki ormancilik uygulamalarina bakiyoruz.

Ayrica bir mobilya iireticisi i¢in aragtirmaya dayali yaklagimimizi gir-
ketlerine uygulamasi igin galisiyoruz. Ozellikle yaptiklari isin ekolojik du-
yarlilik ile uygulanip uygulanamayacagini anlamak i¢in iiretim ve orman
arasindaki iligkiye bakiyoruz.

iklim kriziyle baglantili olarak tasarimin gelecegini nasil goriiyor-
sunuz? Ekolojik ve siirdiiriilebilir ¢6ziim iiretmeye yonelik arastirma
ve iiretime artan bir egilim oldugunu diisiiniiyor musunuz?

Belki de bu soruyu yanitlamanin en iyi yolu, Eyliil 2020’den beri Design
Academy Eindhoven’da yonettigimiz tasarim departmanindan bahsetmek
olacak. Boliimiin adi GEO-DESIGN. Design Academy Eindhoven’in yéne-
ticisi Joseph Grima bu terimi tanitti. Genel olarak cografya 6n eki, Diinya
ile alakal1 bir baglamda kullanilir. Burada ise iklim krizi nedeniyle, tasa-
rim disiplininin ekolojik sonuglarini kabul etmemenin imkansiz oldugunu
digiiniiyoruz. Bu anlamda, tasarimin etkisi sadece insan 6l¢eginde degil,
gezegen Olceginde de okunmali ve yorumlanmali. Bu nedenle departmana
GEO-DESIGN adini verdik.

GEO-DESIGN, giniimiiz tasarimini sekillendiren sosyal, ekonomik,
bélgesel ve jeopolitik giicleri kesfetmeye yoénelik bir platform. Iki yillik
yiiksek lisans boliimii endiistriyel tiretimin mirasini, tasarimcinin ¢agdag
toplumdaki uzmanlig1 ve ajansi i¢in temel kaynak olarak kabul ederken,
cevresel ve sosyal istikrarsizliga tarihsel katkisini siirdiiriilebilir ve hatta
hayatta kalabilir gelecek modelleriyle uyumsuzlugunu sorunsallagtirarak
ele almay1 amaglar.

Tasarim, ¢cok uzun bir siiredir
gelisimini tek bir biiytlik anlatiya
dayandiriyor: insan refahi ve
onun insan arzusuna bir ¢o6ziim
olarak islemesi. Insanin
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bu tutkuya olan diigkiinlugii
tasarimi asagiya cekti.

For too long, design has based
its development on essentially
one big narrative: the idea
of human wellbeing and
its function as a solution to
human desire. This indulgence
of human aspirations has
debased design and narrowed
down its scope of intervention.

How do you continue the project?

In the next months the exhibition will travel to Italy and later to
Switzerland. We are using the traveling of the exhibition to expand the re-
search on areas we haven’t had the chance to explore before. For instance, at
the moment we are looking at forestry practices in two very different areas,
in Italy and in Finland.

We are also working for a furniture producer to apply our research based
approach to their company. In particular we are looking into the relation
between their production and the forest to understand if further ecological
developments could be implemented in what they do.

How do you see the future of the design field concerning the climate
crisis? Do you think there is a growing tendency towards the research and
production concerning ecological and sustainable solution-making?

Maybe the best way to answer this question is by focusing on the design
department we are heading at Design Academy Eindhoven since September
2020. It is called GEO-DESIGN. Joseph Grima, the director of Design
Academy Eindhoven introduced this term. In general the prefix geo is used
when something is related to the Earth. Now because of the climate and
ecological crisis we feel it is impossible not to acknowledge the ecological
implications of the design discipline. In this sense, the impact of design
must be read and interpreted not only on the human scale, but the planetary
one. That’s why the department is named as GEO-DESIGN.

GEO-DESIGN is a platform to explore the social, economic, territorial,
and geopolitical forces shaping design today. The two-year master’s course
acknowledges the legacy of industrial production as the fundamental
source for the expertise and agency of the designer in contemporary society
while problematizing and addressing its historic contribution to environ-
mental and social instability and its incompatibility with models of sustain-
able or even survivable futures.

The aim is to develop research and communication tools to facilitate a
deeper understanding of today’s complex reality but most of all to propose
transformative interventions through design and its material, technical, so-
cial, and discursive possibilities. This master program reflects the way we see
the discipline evolving further. It definitely wants to be interdisciplinary, be-
lieve in collaboration and an ever expanding understanding of what design is.

Amacimiz giinliimiiziin karmagik gergekliginin daha derin bir sekilde
anlagilmasini kolaylastirmak i¢in aragtirma ve iletisim araglar1 gelistir-
mek. Ancak en 6nemlisi tasarim ve onun malzeme, teknik, sosyal ve sdy-
lemsel olanaklar1 araciligiyla doniistiiriicii miidahaleler 6nermek. Bu yiik-
sek lisans programy, disiplinin ne yonlere dogru gelisebilecegini yansitiyor.
Kesinlikle disiplinlerarasi olmak, is birligine inanmak ve tasarimin ne ol-
duguna dair siirekli genisleyen bir anlayis gerektiriyor.

Tasarim, ekolojik krizi bir¢ok diizeyde yansitabilmeli. Tasarim, gelenek-
sel taniminda malzemelerin istenen iiriinlere doniistiiriilmesine odaklani-
yor. Ancak malzemelerle tasarim yapmak; malzemelerin ¢ikarilma, rafine
edilme, dagitilma seklini kabul etmek ve desteklemek demektir. GEO-
DESIGN ile, bu altyapiy1 kullanmak ve hatta yeniden diisiinmek i¢in kritik
ama pasif olmayan yollar bularak tasarimin tizerinde ¢alisti§1 karmagik
sistemi ve alt yap1iy1 anlamak istiyoruz.

Agaglar, farkli konular:1 vurgulamak icin projede bir arag haline ge-
liyor. Goriinmeyen bir sorunu temsil etmek i¢in fiziksel araglarin kul-
lanilmasinin 6nemine inaniyorum. Bu hikayeyi yaratmak icin aragla-
rin1z1 nasil gelistirdiniz?

Aslinda farkli pratisyenlerle kurdugumuz goriismelerin, anlatilar1 ta-
nimlayan ana sey oldugunu séyleyebiliriz. Cambio bir sergi, bu yiizden bu
format ayn1 zamanda igeriginin sunum seklini de belirledi. Yani her seyin
mekénsal bir deneyim olarak aktarilmak tizere kurgulanmadigini séyle-
mek isteriz. Bunu Ayrica, farkli bir konuyu vurgulamak i¢in araci olarak
agaglar1 kullandigimizi s6yleyemeyiz; kereste endiistrisinin yonetimine
odaklandig i¢in aslinda agaglar bu serginin ana odag.

Boyle bir konu iizerinde ¢aligsmak nasil bir duygu? Malzemeye bakis
seklinizi degistirdi mi?

Evet, bu siire¢ kesinlikle ahsaba bakigimizi degistirdi, ama daha da ¢ok
tasarim disiplinine bakigimizi etkiliyor. Bu tiir bir proje yapmamizin nede-
ni ise tasarimin farkli sonuglarini kesfetmeye duydugumuz ilgide yatiyor.
Bu disiplin sayesinde i¢inde yasadigimiz gezegenle olan farkl: iligkileri
daha derinden farkedebiliyoruz.
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FORMAFANTASMA, CAMBIO SERGI GORUNTUSU, SERPENTINE GALERI,

GUNEY GALERISI, FORMAFANTASMA IZNIYLE, FOTOGRAF GREGORIO GONELLA
FORMAFANTASMA, CAMBIO EXHIBITION IMAGE, SERPENTINE GALLERIES,
SOUTH GALLERY, COURTESY FORMAFANTASMA, PHOTO GREGORIO GONELLA

Design must reflect on the ecological crisis on multiple levels. Design is
traditionally focused on the transformation of materials into desirable
products. But to design with materials means accepting and supporting the
way materials are extracted, refined, distributed. With GEO-DESIGN we
want to understand the complex system and infrastructure upon which de-
sign performs, so to be able to possibly come up with critical (and not pas-
sive) ways to use and even rethink this infrastructure.

Trees are becoming the main agent in the project to highlight differ-
ent topics. I believe in the importance of using physical agents to repre-
sent a non-visible problem. How did you develop your tools to create
this storyline?

In fact we could argue that the conversations we establish with the differ-
ent practitioners we worked with are what defined the narratives. Also,
Cambio is an exhibition, so this format also dictated the content of the show.
What we mean is that not everything works as a spatial experience. We had
to take that into account. Also, we would not necessarily say that we used
trees as agents to highlight a different topic; actually trees are the subject of
the show since it focuses on the governance of the timber industry.

How does it feel to work on such a topic? Did it change your way of
looking at the material?

Yes, this process changed the way we look at wood, but even more it is
affecting the way we look at the discipline of design. We do this kind of a
project, because we are interested in exploring the implications of design-
ing. To be more deeply aware of the entailments that this discipline has
with the planet we inhabit.
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JAN VAN EYCK AKADEMI
JAN VAN EYCK ACADEMIE

As a multi-disciplinary post-academy, the Jan van Eyck
Academie in Maastricht, the Netherlands, offers residencies to
artists, designers, writers, curators and architects from all over

the world. Every participant is provided with the time, space
and expertise needed to develop their artistic practice in depth.
Its labs —Food, Material Matters, Photography & Audiovisual,
Printing & Publishing, Future Materials— and library support
the participants in the conceptualisation and construction of
their projects. The academy’s Nature Research, Art & Society
and Research & Education departments further artistic and
academic research and help the participants in realising their
projects in collaboration with external parties. The academy is
both a place for research and experimentation, as well as a place
for (public) debate and cross fertilization. The public
programme of the Jan van Eyck Academie places the climate
urgency central, offering new perspectives and encouraging
conversations about the arts in a world of environmental
breakdown. We talked with Solange Roosen from the
Communication department of the academy

Interdisipliner bir akademi-sonrasi kurumu olarak,
Hollanda’nin Maastricht kentinde bulunan Jan van Eyck
Academie, diinyanin her yerinden sanatgilara, tasarimcilara,
yazarlara, kiiratorlere ve mimarlara mekan agarak
katilimcilarina pratiklerini gelistirmek icin gereken zaman,
alan ve uzmanlig1 sagliyor. Gida, Malzeme, Fotografcilik ve
G6rsel-i§itsel, Baski ve Yayincilik, Gelecektegin Malzemeleri
gibi laboratuvarlari ve kiitiiphanesi ile, katilimcilar: projelerini
kavramsallagtirmalar: ve liretmeleri i¢in destekliyor.
Akademinin Doga Arastirmalari, Sanat ve Toplum ve
Arastirma ve Egitim boliimleri, katilimcilarin projelerini
cesitli is birlikleriyle gerceklestirmelerine yardimci oluyor.
Akademi hem aragtirma ve denemeler i¢in, hem de (kamuya
acik) tartigma ve karsilikli aligveris yapmak icin bir mekan
sunuyor. Jan van Eyck Academie’nin halka a¢ik programi,
iklim krizi aciliyetini merkeze yerlestirerek yeni perspektifler
sunarken, ¢evresel kirilma noktalari lizerine sanat yoluyla
konusmalari tesvik ediyor. Akademinin Iletisim
departmanindan Solange Roosen ile konustuk
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JAN VAN EYCK AKADEMI TARAFINDAN DUZENLENEN BIR ATOLYE, MEZUNLARDAN JU HYUN LEE, THE FOOD ART FILM FESTIVALI, 2019

WORKSHOP BY JAN VAN EYCK ACADEMIE ALUMNA JU HYUN LEE, THE FOOD ART FILM FESTIVAL, 2019

Doga Arastirmalari departmanini “Iklim krizi ve ardindan gelen sos-
yal, ekolojik ve politik gelismeler 1s1§1nda aragtirma ve politika olus-
turmaya tesvik eden” bir platform olarak acikliyorsunuz. Doga
Arastirmalari ¢atis1 altinda gergeklestirdiginiz projelerinizi 6zetleye-
bilir misiniz?

Doga Aragtirmalar1 departmani, insanin doga ile sorunlu iligkisini kegfet-
mek ve onlar1 teorik ve pratik diizeyde kolaylagtirmak isteyen sanatgilara yar-
dim etme ihtiyaci ile 2017 yilinda Jan van Eyck Academie’de kuruldu. Béliim,
yiligerisinde atélye galigmalari, okuma gruplar: ve saha gezileri diizenliyor.

Doga Arastirmalar: departmani tarafindan ilki 2018 yilinda gergeklesen
The Food Art Film Festival (FAFF) her yil diizenlenen, disiplinler arasi bir
aragtirma festivali olarak hem yerel hem de uluslararasi alanda ¢iftgiler, sef-
ler ve bilim insanlari ile tasarimci ve mimarlari bir araya getirmeyi amagli-
yor. Bu disiplinler aras1 yaklagim sayesinde gida siirdiiriilebilirliginin gele-
cegi lizerine diisiinmeyi hedefliyor. Etkinlik gida, sanat ve filmi bir araya
getirerek, gidanin doga, bitkiler, hayvanlar ve sagligimizla olan iligkisi
izerine diigiinmemizi amaglarken, konuya olan bakis agimiza yeni pers-
pektifler katmay1 odagina aliyor. FAFF ayn1 zamanda 2018 yilinda Cin’in
Xiamen kentinde; sanat platformu C-Platform, Guangzhou Hollanda
Konsoloslugu ve Xiamen Lucitopia Culture i birligiyle diizenlendi.

Ayrica Doga Arastirmalar1 departmani ve Jan van Eyck Kiitiiphanesi ig
birligiyle, farkli insan ve insan olmayan varliklar iizerine farkindalig: art-
tirmak i¢in Okuma Gruplar: diizenlenmistir.

Bunlara ek olarak, Doga Arastirmalari departmani Jan van Eyck Academie
biinyesinde sebze bahgesi ve seralarla ilgilenmekte. Bahge, Lucilla Kenny’nin
diizenledigi “dogal boyama” atdlyesi gibi gesitli atdlyeler veya katilimcilarin
aragtirmalari icin bir zemin gérevi gériiyor.

Doga Arastirmalar: departmaninda gelistirilen projelerin ¢iktilari
nasil yayinliyor? Tasarimci ve aragtirmacilara nasil ulagiyor?

Doga Aragtirmalar1 departmani fikirler ve ¢ciktilarini katilimcilarla ve ka-
muoyuyla festivaller, atolyeler ve okumalar araciligiyla, ayn1 zamanda konfe-
ranslar vererek, makaleler yayinlayarak, genis bir agla baglanti i¢cinde bulu-
narak ve is birlikleri yaparak yayiyor. Ornegin de Onkruidenier isimli duo,
Bamboo Curtain Studio ile katilarak Taiwan’in Taipei sehrinde bir sanat¢1
degisim programina katilmigti. 2019 yilinda, Jan van Eyck Academie 6 ayli-
gina Londra’daki Central Saint Martins’in Gelecegin Malzemeleri Yiiksek
Lisans Programi Direktérii Kieren Jones’u Arastirmaci Ortak olarak agirla-
mugt1. Bu siiregte kendisi de Future Materials Bank’i (Gelecegin Malzemeleri
Bankas) gelistirmek tizerine ¢aligmalar yapiyordu. Doga Aragtirmalar: de-

You describe the Nature Research department as a platform that “stim-
ulates research and policy making in light of the climate crisis and its
subsequent social, ecological and political developments.” Can you sum-
marize your projects realized under the roof of the Nature Research?

The Nature Research department was established in 2017 at the Jan van
Eyck Academie in Maastricht out of a need to aid artists who wish to ex-
plore humans’ troubled relationship with nature and to facilitate them on a
theoretical as well as a practical level. The department organises workshops,
reading groups and field trips on an annual basis.

The Food Art Film Festival (FAFF), first introduced by the Nature Research
department in 2018, is an annual cross-disciplinary research-festival that
builds on an international as well as a local network of farmers, chefs and
scientists alongside artists, designers and architects, to demonstrate how a
cross disciplinary approach can help shape more sustainable (food) futures.
By bringing together food, art and film, the event aims to help us rethink
and review our perspectives on how we relate to food, and how food relates
to the landscape, plants, animals, and our health. The FAFF was also orga-
nized in 2018 in Xiamen, China, upon invitation by the art organisation
C-Platform, the Dutch Consulate in Guangzhou and Xiamen Lucitopia
Culture.

Numerous Reading Groups were organized collaboratively between the
Nature Research department and the Jan van Eyck Library, aiming to raise
awareness about different human and non-human narratives.

Furthermore, the Nature Research department takes care of the vegeta-
ble garden and greenhouse at the Jan van Eyck Academie. The garden serves
as the ground for active research by participants and various workshops, for
example, dying with natural tints with expert Lucilla Kenny.

How do the projects developed in the Nature Research department
reveal their findings and how do they involve designers and researchers?

The Nature Research department shares its ideas and findings with the
participants and the public in numerous ways. Like mentioned above,
through festivals, workshops and readings, and also by hosting guest lec-
tures, publishing articles, by connecting and collaborating with an exter-
nal network. In this light, participant duo de Onkruidenier was invited to
participate in an exchange programme with Bamboo Curtain Studio, an
artist residency in Taipei, Taiwan. In 2019, the Jan van Eyck Academie
hosted Kieren Jones, Course Leader of the MA Material Futures at Central
Saint Martins in London, as a Visiting Research Fellow for 6 months.
During his time at the institute, he worked on developing a Future
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JAN VAN EYCK AKADEMI GELECEGIN MALZEMELERI LABORATUVARI

FUTURE MATERIAL LAB AT JAN VAN EYCK ACADEMIE

partmani araciligiyla Jan van Eyck Academie, ayni zamanda diinya ¢apin-
da yaklasik 45 ortagi, resmi olmayan bir sanat organizasyonu aginda bir
araya getiren ve yaratici uygulamalariyla gevresel siirdiiriilebilirlige katki-
da bulunan Green Art Lab Alliance’tn (GALA) bir parcasidar. .

Doga Aragtirmalari, akademiye yeni laboratuvarlar ekleyerek aragtirma ve
bilgi gelistirmeyi de ilerletiyor: 2018’de sanat¢ilarin ve tasarimcilarin hem teo-
rik hem de pratikte gida odakli projelerini denemelerini ve gelistirmelerini sag-
layan Gida Laboratuvarrni kurdu. Ayrica Gelecegin Malzemeleri Laboratuvart,
2020 yilinda Doga Aragtirmalar1 departmanindan ayrilarak daha biitiinsel ve
stirdiiriilebilir sanat uygulamalarina katkida bulunmaya y6neldi.

Simdiye kadar yapilan projelerde iklim kriziyle ilgili ne tiir araclar
gelistirildi?

Doga Arastirmalari departmani tarafindan gelistirilen en yeni ve kap-
samli ara¢ Future Materials Bank; sanatsal uygulamalarda kullanilmak
tizere toksik olmayan, biyolojik olarak parcalanabilen ve diger siirdiiriilebi-
lir malzemeleri toplayan bir ¢evrimici malzeme bankasi. Bu banka, sanat-
cilara pratiklerinde daha biitiinsel bir yaklagim gelistirebilmeleri i¢in il-
ham vermeyi amagliyor. Future Materials Bank pek kapsamli olmayan,
ama siirekli biiyiiyen bir proje. Herkes koleksiyona katkida bulunabilir.
Akademi i¢in bir sonraki adim, katilimcilarimiza sanat uygulamalarinda
stirdiiriilebilir malzemelerin kullaniminda aktif olarak yardime1 olabilmek
icin Future Materials Bank’i daha da gelistirmek.

Yaratici alanlarda ekolojik ve siirdiiriilebilir ¢6ziim iiretmeye yone-
lik arastirma ve iiretime dogru artan bir egilim goriiyor musunuz?

Sanatgilar, tasarimcilar ve diger yaratici alanlarda dogaya yeniden dén-
me, iklim kriziyle baglant: kurma, sosyo-politik ve tekno-ekonomik etki-
ler tizerinde durarak arastirmalarinda bu yénde pozisyon aldiklarina dair
artan bir ilgi gorityoruz. Doga Aragtirmalar1 departmanini kurmamizdaki
en biiyitk motivasyon da bu artan ilgiyi gormemizdi. Katilimcilarimiz sa-
nat, tasarim ve diger yaratici disiplinlerin uzun vadeli politika yapmada
nasil siirdiiriilebilir bir rolii olabilecegine dair egiliyorlar. Biz de bu ihtiya-
cin farkindayiz ve katilimcilarimizi arayiglarinda desteklemek, ayni za-
manda gelecek i¢in kuvvetli bir akademik ortam saglamak i¢in kendimizi
egitmek, fikir ve diigiincelerimizi ortaklarimizla ve kamuyla paylasmak
istiyoruz. Bu tabii ki sadece ¢6ziim tizerine diigiindiigiimiiz anlamina gel-
miyor; farkindalik yaratmak, iklim krizinin aciliyetini ifade etmenin yeni
yollarini bulmak ve iklim degisikliginin sosyal sonuglarini yansitmakla da
ilgili. Iklim krizi kargisinda hem diisiinsel anlamda hem de eylemlerimizde
bir degisiklik yaratabilmekle ilgili.

Materials Bank. The Jan van Eyck Academie, by way of the Nature Research
department is also part of the Green Art Lab Alliance (GALA) that brings
together some 45 partners across the world in an informal network of art
organisations, contributing to environmental sustainability through their
creative practice.

The department also furthers research and knowledge building by intro-
ducing new labs to the academys; it launched the Jan van Eyck Academie’s
food lab in 2018, enabling artists and designers to experiment, develop and
nurture their food focused projects on both theoretical and practical levels.
The Future Materials Lab sprouted from the Nature Research department
in 2020 and is geared towards contributing to more holistic and sustainable
art practices.

What kind of tools have been developed to face the climate crisis?

The most recent and extensive tool the Nature Research department de-
veloped is the Future Materials Bank - an online materials bank collecting
non-toxic, biodegradable and other sustainable materials to be used in ar-
tistic practices. The bank aims to inspire artists to cultivate a more holistic
approach to artistic endeavours. The Future Materials Bank is non-exhaus-
tive and continuously growing, anyone can contribute to its collection. The
next step for the Jan van Eyck Academie is to develop the physical Future
Materials Bank at the academy in order to actively be able to assist our par-
ticipants in the use of sustainable materials in their art practice.

Do you see a rising tendency towards the research and production
concerning ecological and sustainable solution-finding in the creative
fields?

We noticed an increased need among artists, designers and other cre-
atives to (re)connect to nature, to relate to the climate crisis and its multi
interlinked socio-political and techno-economic effects, to research their
own position within this age of environmental breakdown. This is why
we established the Nature Research department in the first place and are
committed to exploring the role of art, design and other creative prac-
tices in relation to the climate crisis as the focus point of our long-term
policy. We recognized this need and wish to support our participants in
their search, also to educate ourselves to ensure a resilient future for the
academy, and to share our thoughts and ideas with our partners as well as
the public. This doesn’t mean we only think in solutions. Moreover, it is
also about creating awareness, finding new ways to express the urgency
of the climate crisis, zooming in and reflecting on the social ramifica-
tions of climate change.
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Marco Federico Cagnoni
Plastic Culture

Plastic Culture (2018), tasarim ve
biyolojiyi birlestirerek “tohumdan
nesneye” bir sistem yaratmaya c¢alisan
Marco Federico Cagnoni'nin bir sistem
onerisi. Iklim degisikligi baglaminda
malzeme tiiketimi, geri doniigiim ve
malzeme bilgisi tizerine konustuk

Plastic Culture (2018) is a project

by Marco Federico Cagnoni, who has
been working on creating a system
“from seeds to the object” by combining
design and biology. We talked about
material consumption, recycling, and
material knowledge in relation with

climate change

Plastic Culture’1r 6zetler misin? Proje nasil devam ediyor?

Plastic Culture adindan da anlasilacag: gibi plastik yetistirmek veya
daha iyi bityiiyen plastik anlamina geliyor. Proje, yag bazli plastigin ye-
rine benzer sekilde isleyebilecek, davranabilecek dogal / organik bir
madde bulmak amaciyla bagladi. Son yillarda bir¢ok tasarimci, yenilene-
meyen malzemelerin ¢ikarilmasini engelledigi i¢in, kendi malzemelerini
yenilenebilir kaynaklardan iiretme konusunun aciliyetini hissetti.
Mantarlar, algler, kombucha, toz, sa¢, kan ve kemik, yaygin olarak kulla-
nilan plastige organik alternatifler olarak 6neriliyor. Sonuglarin giizelli-
gine ragmen, iretim kapasitesi, performans ve etik ile ilgili hala bazi
endigeler var. Bu nedenle arastirmami Galalit, Shellac ve Bois Durci gibi
hayvansal kékenli olan maddelerden kaginarak, regine ve lateks gibi bit-
kisel kokenli polimerlere yogunlastirdim. Lateks, dogada 12.500’den
fazla bitki tiirii tarafindan bol miktarda uretiliyor. Ozellikle marul,
turpgiller ve hindiba gibi bazi yenilebilir sebzelerin yapraklarinda ve
koklerinde lateks bulabiliriz. Plastic Culture arastirmasi, temelini hepi-
mizin bildigi ve yedigimiz bu sebzelerde buluyor. “Tohumlardan nesne-
ye” anlayisi beni tasarimin sinirlarini agmaya, Biyoloji, Botanik ve
Biyokimya gibi diger konular1 arastirmaya ve birlestirmeye iten sloga-
nim. Simdi Utrecht Universitesi Mikrobiyoloji béliimii baskani Han
Wésten ve Botanik bahgesi yoneticisi Gerard van Buiten ile ig birligi ya-
pryorum. Bu disiplinlerarasi proje, bir nesnenin tedarik zincirlerini ta-
kip etmeyi ve olusan malzemeyi biiyiitmeyi amagliyor; tohum ekme,
bitkiyi hasat etme ve laboratuvar malzemesi ¢ikarimi ile basliyoruz.
Nesne tamamen organik bir malzeme oldugu i¢in atilacagi zaman, mik-
robiyal yagam formlari tarafindan ayrigtirilabilir ve dogal dongiisel eko-
sistemin bir pargasi haline gelebilir.

Can you summarize your project Plastic Culture? How do you continue
working on it?

Plastic Culture as the name suggests means “cultivate plastic” or better-growing
plastic. The project started with the aim to find a natural/organic substance
that could perform, behave as a substitute for oil-based plastic. In the last de-
cades, many designers felt the same urgent need to grow their own material
from renewable sources, as it counteracted the extraction of non-renewable ma-
terials. Mushrooms, algae, kombucha, dust, hair, blood, and bones are some of
many examples of materials that have been proposed as organic alternatives to
the common plastic. But despite the remarkable beauty of the outcomes, still
some concerns regarding the production capacity, performances, and ethics.
Therefore, I have focused my research on polymers from vegetable origin such
as resins and latex, avoiding those from the animal origin as Galalith, Shellac,
and Bois Durci. Latex is abundantly produced in nature by more than 12,500
plant species. Notably, we can find latex in the leaves and roots of some ed-
ible vegetables such as lettuce, radicchio, and chicory. Plastic Culture research
finds its basis in these vegetables that we all know and have been eating in our
life. “From the seeds to the object” is the motto of my research, which pushed
me to cross the boundary of design, investigating, and merging other subjects
such as Biology, Botany, and Biochemistry. I am now collaborating with the
chairman of the Microbiology department of Utrecht University Han Wosten,
and director of the Botanical garden Gerard van Buiten. This multidisciplinary
project aims to follow all the supply chains of an object and grow the material
that is composed. Starting from planting the seed, harvesting the plant, and
performing lab material extraction. Once the object will be disposed of, since it
is a completely organic material, it can be decomposed by microbial life forms,
and return to be part of the natural circular ecosystem.

Proje ayn1 kaynaktan gida ve biyoplastik iiretmeyi hedefliyor ve tii-
keticileri biyoplastik iiretiminde aktif bir role sahip olmaya dahil et-
meyi amagliyor.

Aslinda biyoplastik tiretimimin “artik” kisimlar1 kék 6zii ve yapraklar.
La Cucina Italiana Eindhoven’dan Italyan sef Giovanni Zorzolo ile yapti-
gimiz is birligi sayesinde kék hamurunu una doniistiirdiik ve pide, makar-
na, pizza ve biskiivi iiretmeyi bagardik. Kalan yapraklar1 sarimsak ve cam
fistig1 ile ezip pesto sos ve vegan burgerler yaptik. Ideal biyoplastik dikey
ciftliklerinde tiiketiciler gergekten aktif bir role sahip. Yiyeceklerin atik ki-
simlarindan daha fazla plastik tiretilebilir. Hayal ettigim dikey ciftlikler,
robotlar tarafindan siiriilen ve bir yapay zek4 tarafindan kontrol edilen
otonom binalar olacak. Sehrin giinlitk plastik ihtiyag¢larini kargilamay: ve
boylece giinlitk ditgiik maliyetli organik gida dagitmay: hedefliyoruz.

Malzeme iizerinde ¢aligmaya devam ettigine gore, plastik kullani-
mina bir alternatif gelistirme konusunda farkindalik yaratmak i¢in ne
tiir araglar kullaniyorsun?

Son yillarda kitlesel hale gelen fosil bazli plastik bagimliligimiz: durdur-
mali ve bityiik 6lciide azaltmak icin ¢aba gostermeliyiz. Sadece evsel plastik
geri donigiim kutumuza bakarsak, haftalik plastik tiiketimimizin boyutu-
nu ve istatistiklerini net bir sekilde gorebiliriz. Ya da evlere kapandigimiz
bu dénemde ne kadar atik iirettigimize bakin. $ehrimiz sokaklara yayilan
tek kullanimlik maskeler ve eldivenlerle dolu. Plastik bagimlilig1 da tipk:
sigara gibi geri adim atmamiz gereken bir konu. Cam, metal ve karton gibi
alternatif ambalajlardaki iirtinleri veya daha iyisi ambalajsiz satin almak
iyi bir uygulama. Ornegin siipermarketlerden kaginmak ve organik gida
pazarlarinda vakit gecirmekle baglayabiliriz. Veya sizin tarafinizdan agil-
mayacak sekilde tasarlanmis eski yekpare cihazlar yerine, modiiler telefon-
lar ve modiiler bilgisayarlar gibi yeniden kullanilabilir ve onarilabilir nes-
neler satin almakla. Genel olarak, gida iiriinlerimizi ve ¢cevreyi kirletmeyen
malzemeleri secebilmek icin kiiresel bir malzeme egitimine ihtiyacimiz
var. Maddi egitim fikrini vatandaslar arasinda yaymak i¢in Italya Adriyatik
kiyisinda, terk edilmis nehirler ve gayirlari temizlemek i¢in bir grup géniil-
liyle ayda iki kez atik toplama etkinlikleri diizenliyorum. Bu toplama et-
kinliklerinin amaci iki yonlii; hem ebeveynleri esliginde ¢ocuklar: plasti-
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PLASTIC CULTURE, DIKEY BAHCE MODULU, FOTOGRAF: NICOLE MARNATI
PLASTIC CULTURE, VERTICAL FARM MODULE, PHOTO: NICOLE MARNATI

The project aims to create food and bioplastic from the same source
and intends to involve the consumers to have an active role in bioplas-
tic production.

Indeed the “leftover” parts of my bioplastic production are the root pulp
and the leaves. Thanks to a collaboration with an Italian chef Giovanni
Zorzolo, from la Cucina Italiana Eindhoven, we transformed the root pulp
into flour, and we succeeded to produce flat-bread, pasta, pizza, and bis-
cuits. Instead of the leftover leaves, we smashed together with garlic and
pine nuts to produce a delicious pesto sauce and vegan burgers. In my ideal
bioplastic vertical farms, the consumers have indeed an active role. Since
the waste is food, more plastic is required, and more food is available and
vice versa. The vertical farms I am imagining will be autonomous buildings
driving by robots and controlled by an AI. Aiming to cover the daily city’s
plastic requirements and therefore distribute daily low-cost organic food.

Since you continue working on the material, what kind of tools do you
use to create awareness on developing an alternative to plastic usage?

We need to stop and drastically reduce our fossil-based plastic addiction,
which has become massive in recent years. If we just need to look at our do-
mestic plastic recycle bin, we can clearly see the dimension and the statistics
of our weekly plastic consumption. Or just look at how much waste we have
been producing during the lockdown. Our city was full of single used dispos-
able masks and gloves spreading all over the streets. We need to step back
to our plastic addiction which is the same as quitting to smoke cigarettes.
A good practice is to buy products contained in alternative packaging such
as glass, metal, and cardboard or better without packaging at all. Starting
for example in avoiding the supermarkets and hanging out in organic food
markets. Or buying objects which could be reusable and reparable like mod-
ular phones and modular computers, rather than obsolete unibody devices
designed to not be opened by you. In general, we need to have a global mate-
rial education to be able to choose materials that are not contaminating our
food products and the environment. To spread the idea of material educa-
tion between the citizens, I am organizing waste collections twice a month,
with a group of volunteers to clean meters and meters of shores of the Italian
Adpriatic coast, abandoned rivers, and meadows. The purpose of these collec-
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WORK IN LAB FOR BIOPLASTIC EXTRACTION,
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gin dogal ortamimizdaki etkisini anlamalari i¢in egitmek, hem de atiklar:
kendileri malzeme olarak kabul edilen banklar ve sokak lambalar1 gibi ka-
muya agik tesislere doniistiirmek i¢in atélyeler diizenlemek.

Plastige bir alternatif dnerirken pek ¢ok ekonomik ve politik engel
ile karsilagiyorsun. Boyle bir konuya yemek baglamini da eklemek asa-
g1dan yukarrya bir degisiklik yaratmak i¢in ¢cok sosyal bir ¢6ziim.

Bu atik toplama projesini yerel ¢evre yoneticisine sundugumda, aldigim ce-
vap kesinlikle politik ve ¢ok cesaret kiriciydi. Bana dogrudan yardimei olama-
yacaklarini séylediler; dnce bir start-up olusturmali ve sonra bir kamu ihalesi-
ne katilmaliydim. Kiiresel plastik kirliligi bir belediye sorunu degil benim so-
runum olarak algiland; yiizlerce goniilliiniin istegi dikkate alinmadi. Bu ko-
nuda para kazanmaya ve kisisel isimi yapmaya y6nlendirildim. Biirokrasiyle
siyaset halk hareketini spekiilatif finanstan ayiramazsa, o zaman biiyiik bir
sorunla kars: karsiya kaliriz. Ama beni yerel ¢cevre bakanindan daha fazla ra-
hatsiz eden sey, politik acidan bana ¢ok yakin olan insanlarin tepkisiydi.
Cevresel konularla ilgilendigini ditisiindiigiim solcu arkadaslarim, toplama et-
kinliklerine katilmalarini istedigimde baya kétii sekilde tepki verdiler. Bazilari
toplama sirasinda sahili daha da ¢ok kirletecekleri konusunda ironi ile tepki
verirken, digerleri bizim miidahale seklimize katilmadilar. Aslinda radikal so-
lun mantigina gore, belediye binasi 6niinde toplanan tiim ¢opleri bosaltmak ve
megafonlarla bagirmak i¢in bir eylem diizenlemeliyiz. Ama siyasetcilerin yii-
ziine ¢op posetleri atmak diyalog agmanin ne yolu ne de ¢6ziimii.

Maalesef son zamanlarda ¢evresel konularda, solun planlamadan tama-
men yoksun olduguna inanryorum. Yoga ve Veganizmin otesinde, birgok-
lar1 tarafindan “insanligin kaybetmekte oldugu bir savas” olarak tanimla-
nan seyle nasil baga ¢ikilacagina dair somut bir 6neri yok. Bir arkadagimiz-
la, solun manevi destegini unutarak orta Italya’nin en biiyiik malzeme geri
doniisiitm merkezine gittik ve bize degisiklik yapmanin imkénsizligini an-
latan tesis mithendisi ile tanistik. Ulusal bir atik geri doniigiim plani olma-
dig1 i¢in ¢ok fazla atik uretiyoruz. Higbir yasa, sirketleri geri doniistiiriil-
miis plastigi % 50’sinden fazlasini kullanmak zorunda birakmadi. Ayni sey
kagit icin de gecerli: Depolanan yiizlerce ton kagidi kullanmak yerine or-
manlar kesiliyor. A¢ik bir yasa, bir Avrupa y6nergesi yok. Ama her seyden
once kagidi geri doniistiirmemenin nedeni, kagit agaglarinin sahibinin ba-
kir malzemesini satmaktan vazge¢mek istememesidir!

Genel olarak, gida
uriinlerimizi ve cevreyi
kirletmeyen malzemeleri
secebilmek i¢in kiiresel bir
malzeme egitimine
ihtiyacimiz var.

In general, we need to have
a global material education
to be able to choose materials
that are not contaminating
our food products and
the environment.

tions is twofold, both to educate children accompanied by their parents to
understand the impact of plastic in our natural environments and to organize
workshops in order to convert waste into public facilities such as benches and
streetlamps, which themselves are considered as material banks.

Proposing an alternative to plastic has many economic and political
obstacles on the way. Still, bringing the food is such a social solution to
create a bottom-up change on the topic.

When I presented this collection project to the local environment admin-
istrator, the answer I received was decidedly political and very discouraging.
She told me that they cannot help me directly, but I must first create a start-
up and then participate in a public tender. Global plastic pollution has been
taken as my problem, but not a municipal issue; without taking into consid-
eration the willingness of hundreds of volunteers. I got banal answers like I
would make money and do my personal business with this issue. If politics
with its bureaucracy is unable to distinguish a popular citizen mobilization
from speculative finance, then we are faced with a big problem. But the thing
that offended me even more than the local environment minister was the re-
action of people who were very close to me politically. My leftist friends, who
I thought was interested in the environmental cause, reacted in the worst way
when I asked them to participate in the collections. Some reacted with irony
that they would pollute the beach while the collection, others did not agree
with our type of intervention. In fact, according to the logic of the radical left,
we must organize a manifestation to empty all the rubbish collected in front
of the town hall and shout with megaphones. But throwing garbage bags in
the face of politicians is neither the way nor the solution to open a dialogue.

Unfortunately, in environmental causes, recently I believe that the left is
completely devoid of planning. Beyond Yoga and Veganism, there is no con-
crete proposal on how to deal with what has been defined by many as “a war
that humanity is losing”. With a friend, forgetting the moral support of the
left, we went to the largest material recycling center in central Italy and met
the plant engineer, who explained to us the impossibility of doing a change.
We produce a lot of waste because there is no national waste recycling plan.
No law obliged companies to use more than 50% of recycled plastic. The
same goes for the paper; forests are being cut down instead of trimming
the hundred tons of paper that have been stored. There is no clear law and a
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iklim kriziyle baglantili olarak tasarim pratiginin gelecegini nasil
goriiyorsun? Ekolojik ve siirdiiriilebilir ¢6ziim iiretme konusunda aras-
tirma ve iiretime yonelik artan bir egilim oldugunu gézlemliyor musun?

Maalesef hem “Instagram tasarimi” alaninda hem de “Instagram politi-
kas1” alaninda, yukarida da bahsettigimiz 6rneklerle, giiniimiizde bu ya-
kin felaketin ciddiye alinmadigina sahit oluyorum. Insanlar arasindaki
savagl sirdiirmek ve bélgeleri savunmak icin bugiin kiiresel olarak 1,8
milyar dolarin askeri harcamalara yatirildigini bir diigiin. Tek mantikli ve
gercek savas iklim degisikligine karsi olmali. Bu parayi iklimi kurtarmak
icin harcasaydik, bu sorunu bundan yillar 6nce ¢6zmiis olurduk.
Uluslararasi alanda is birligi yapmamiz ve iiretim ve dagitim sistemimizi
sifirdan yeniden tasarlamamiz gerekiyor. Tarimdan ingaata ve enerji iire-
timine kadar... Bitkilerden, sebzelerden ve mantarlardan yetistirilmesi ge-
reken siirdiiriilebilir malzemelerle baglayarak. Ciinkii bu malzemeler or-
ganik ve organik malzemeler her zaman geri gelebilir. Benim tavsiyem bir
yandan da daha fazla agag dikmek, ¢iinkii asil borcumuz ekonomik degil,
dogaya kars: etik bir bor¢. Kisi bagina ortalama 460 aga¢ dikmeliyiz. Bu,
bir daha asla odun kullanmamamiz gerektigi anlamina gelmiyor tabii
(0nce geri doniistirmemiz gereken kagit malzemesini bunun disinda bira-
kiyorum). Bu iki ihtiyaci birlestirmek ¢ok akillica olacaktir. Bir cogu ah-
sabin “gelecegin betonu” olduguna inaniyor. Aslinda, yaraticilik ve ¢apraz
lamine ahsap CLT gibi yenilik¢i malzemelerle karigtirilmig iyi miithendis-
likle, 70 kattan yiiksek ahsap gokdelenlerin insa edilmesini saglanabilir.
Cimento, kiiresel CO2 emisyonlarinin % 8’inden sorumlu. Oksijeni do-
niigtiirmeye ve iiretmeye ek olarak CLT, binalar: kirliligin nedeni olmak
yerine gergek CO2 bankalar: haline getirebilir.

Tasarimcilarin, spekiilatif vizyonu tasarim pragmatizmi ile birlegtir-
me yetenegine sahip oldugunu séyleyerek s6zii burada birakayim. Bu ne-
denle bilim, mutfak, botanik, mikrobiyoloji ve yaraticilig1 bir 6neride
birlestirdigim Plastic Culture projemdeki gibi ¢ok disiplinli bir yaklagi-
ma odaklanarak dogrusal olandan ¢ok ddngiisel bir tiikketim sistemine
dayanan bir sistem 6nermeliyiz.

b
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European directive. But above all, the reason to not recycle paper is that the
owner of the paper trees doesn’t want to give up selling his virgin material!
How do you see the future of the design concerning the climate cri-
sis? Do you think there is a growing tendency towards research and
production concerning ecological and sustainable solution-making?

Unfortunately, I am witnessing that both in the field of “Instagram de-
sign” and “Instagram politics”, as the examples reported above, nowadays
this imminent catastrophe is not being taken seriously. Just think that glob-
ally 1.8 billion dollars are invested in military spending today to wage war
between people and defend territories. While the real, only, and logical war
should be against climate change. If we spent this money to save the cli-
mate, we would have solved this problem for years since now. We need to
collaborate internationally and redesign our production and distribution
system from scratch. From agriculture to construction, and energy produc-
tion. Even starting from the sustainable materials that must be grown from
plants, vegetables, and mushrooms. Because they are organic and organic is
coming back. My advice is to plant more trees because the real debt we owe
is not economic, but it is ethical towards nature. We must plant an average
of 460 trees per person. This does not mean that we must never use wood
again (except in the case of the paper which first we have to recycle what we
have left). It would be very clever to combine these two needs. Many believe
that wood is “the concrete of the future”, in fact, good use of engineering
mixed with creativity and innovative materials, such as cross-laminated
timber CLT, can lead to the construction of wooden skyscrapers over 70
floors. Cement itself is responsible for 8% of global CO2 emissions. In ad-
dition to converting and producing oxygen, CLT makes buildings become
real banks of CO2 instead of being the cause of pollution.

I conclude by saying that designers have the talent to combine specula-
tive vision with design pragmatism, therefore we should focus on a multi-
disciplinary approach like the case of my Plastic Culture project in which I
combine science, cuisine, botany, microbiology, and creativity by proposing a
system which is based on a circular consumption system rather being linear.
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Irene Stracuzzi

The Legal Status of Ice

The Legal Status of Ice (2017), Irene Stracuzzi’nin
Kuzey Buz Okyanusu'nun degisen sinirlarini
gosterdigi bir yerlestirme. Iklim degisikligi
nedeniyle eriyen buzullarin sonucunda ortaya
¢ikan jeopolitik sorunlar ve tasarimcinin buzu
yasanan degisimi gostermede bir arag olarak
kullanmasindan yola ¢ikarak, iklim krizi ve

sonuglar1 hakkindaki fikirlerini dinledik

The Legal Status of Ice (2017) is an installation
by Irene Stracuzzi showing the changing borders
of the Arctic Ocean. Based on the geopolitical

problems that emerge as a result of melting sea
ice due to climate change and the designer’s use
of ice as a tool to show the change, we talked
about the climate crisis and its consequences

The Legal Status of Ice isimli projeni kisaca anlatabilir misin?

Projeyi Design Academy Eindhoven, Iletisim Tasarimu1 yiiksek lisans progra-
m1 kapsaminda, mezuniyet projesi olarak gelistirdim. Kuzey Buz Okyanusu
tizerindeki yarig ve bes Arktik iilkesinin - Rusya, Kanada, Danimarka,
Norveg ve Amerika Birlesik Devletlerinin- sinir iddialarini gérsellestiren bir
yerlestirme. Kaybolan deniz buzu nedeniyle biiyiik 6l¢iide petrol ve dogalgaz
rezervlerinin ortaya ¢ikmasiyla, hi¢ kimseye ait olmayan Kuzey Kutbu, jeo-
politik anlamda herkesin dikkatini ¢eken bir nokta haline geldi.

Yerlestirme, Kuzey Buz Okyanusu lizerinde devam eden anlagmazlig: ii¢
boyutlu bir maket tizerinde projeksiyon ile yansittigim gériintii araciligiyla
arastiriyor. Birbirleriyle ¢cakisan sinir taleplerini; deniz buzu, petrol, gaz re-
zervleri, deniz yollari, askeri iisler ve deniz tabaninin jeolojik olusumlari-
nin Ust iste gelmesi ve cografi verileriyle karsilastirilmasiyla olusuyor.
Arktik tilkeleri mekénsal iddialarini dogrulamak i¢in héla bilimsel kesif
gezileri diizenlerken, iirettigim yerlestirme zaten bilimsel ger¢ekleri goste-
riyor ve cografi ve jeolojik bilgileri gériiniir kilmanin énemini ortaya koyu-
yor. Genel olarak proje, anlasmazligin arkasindaki kartografik somiirgeci-
ligi gostermeyi hedefliyor ve kiiresel bir miisterek olarak algilanmasi gere-
ken bir bolgedeki egemenlik kavramini sorguluyor.

Proje metninde s6yle bir aciklama yer aliyor; “Kuzey kutbu sinir1 hem
iklim ve sicaklik, jeolojik 6zellikler, su ve buz 6zelliklerine gore, hem de
bolge icin karar kilinan esnek yasalar ve anlagsmalara gore diizenlenebi-
lir.” Projeye bugiinden baktiginda konunun aciliyeti hakkinda ne diigii-
niiyorsun? Bu konu iizerine ¢calismalarin devam ediyor mu?

Proje konusunun aciliyetinin hala siirdiigiinii diisiiniiyorum, c¢iinkii
Kuzey Kutbu’'nun degisimi halé iklim degisikligiyle baglantili olarak, hem
karada hem de denizde siirmekte. Bu degisimlerin ¢ogu jeopolitik menfa-
atlerin ve ilginin hizla artmasina neden olurken, Kuzey Kutbu’nu ¢evrele-
yen tilkelerin buzsuz bir okyanus olasiligina ilgiyle yaklastigini gériiyoruz.
Sinir iiretiminin yasal yoniine The Legal Status of Ice projesi ile egilmemin
ana nedeni de buydu.

Can you summarize your project The Legal Status of Ice?

The project was developed as a master’s graduation project for the
Information Design department at Design Academy Eindhoven. It con-
sists of an installation visualizing the race to the Arctic Ocean and the
border claims of the five Arctic nations - Russia, Canada, Denmark,
Norway, and the United States. As the disappearing sea ice uncovers im-
mense oil and gas riches, the Arctic turns from no man’s land to an inter-
esting geopolitical hotspot.

The installation explores the ongoing dispute by means of a projection on
a huge 3D model of the Arctic Ocean. The overlapping border claims are
compared against geographic data of fluctuation of sea ice, oil and gas re-
serves, navigational routes, military bases, and the geological formations of
the seabed. As the Arctic nations set out scientific expeditions to substanti-
ate their claims, the installation shows what is already known, revealing the
importance of holding geographic and geologic information. Overall, the
project aims to demonstrate the cartographic colonialism behind the dis-
pute and questions the notion of sovereignty in a region which should be
perceived as a global commons.

In the text written for your project there is a part saying; “Arctic bor-
der can also be defined according to climate and temperature, geologi-
cal features, water and ice properties, or according to the soft laws and
agreements that specify obligations and rights for the region.” How do
you feel about the urgency of the issue when you look at it back? Do you
continue working on the topic?

I think the urgency of the project is still very palpable, since the Arctic is
currently undergoing massive changes in terms of climate, both on sea and
onland. Some of these transformations brought about a fervent geopolitical
interest in the region, with the nations bordering the Arctic Ocean becom-
ing very interested in the future possibilities of an ice-free ocean. This is
what I explored with The Legal Status of Ice (2017), focusing on the legal
aspect of border making.
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Ote yandan, degisen kutup iklimi de bilim diinyasi tarafindan yakindan
izleniyor. Bolgedeki buzun ¢dziilmesiyle ortaya ¢ikan birkag¢ jeokimyasal
etkilesim bulunuyor ve karmasikliklari nedeniyle hila tam olarak anlasila-
mamis kisimlar bulunuyor. Bélgenin son durumunu daha bilimsel bir arag-
tirma olan Melting Ground (2021) isimli projem igin arastirmaya baglamis-
tim. Bu yerlestirme, uzun siire uykuda olan bakterilerin donmusg toprakla-
rin ¢dziilmesi nedeniyle yeniden uyanmasi sonucu eski bitki ve organik
kalintilar1 metan ve karbondioksite doniistiirdiigiinde neler oldugunu gés-
teriyor. Bu konunun hem dramatik hem de kafa karigtirici oldugunu séyle-
yebilirim; ¢iinkii bunlarin atmosfere ulasan ve kiiresel 1sinmaya katkida
bulunan sera gazlar1 oldugu biliniyor, ancak kiiresel karbon emisyonlarin-
da ne kadar etkiye sahip olduklarini tam olarak belirlemek de zor. Tahmini
iklim degisikligi modelleri su anda bu jeokimyasal etkilesimlerin igermi-
yor ¢iinkii hal4 ¢ok karmasgiklar. Bu nedenle proje, iklim degisikligi sorun-
larin: etkili bir sekilde ele almanin zorlugunu vurgulamay: amacliyor ve
gezegenimizin gecirdigi doniisiimlerin etkilerini tam olarak kavramada
her zaman bir adim geride oldugumuzu gésteriyor.

“Buzlarin erimesi” konusunu politik bir konuyu agmak i¢cin bir arag
olarak kullaniyorsun. Siyaset ve iklim degisikligi arasindaki iligki
hakkinda neler soylemek istersiniz?

Dramatik bir olay oldugu icin gorsel bileseni de kuvvetli olan “buzlarin
erimesi” meselesini kullanmak iklim degisikligini tartigmak icin stratejik bir
karardi. Goérsel olarak anlamasi oldukga kolay oldugundan bizi duygusal dii-
zeyde vuran bir olgu bu. Politika ile iklim degisikligi arasindaki karmagik
iligki ve aralarindaki biiyiik celiskiler hakkinda da bir tartigma baglatabile-
cegine eminim. Spesifik politik agiklamalar yapmaktan ¢ok projelerim ara-
ciligryla bu geliskileri agiga ¢ikarmak ilgimi ¢ok daha fazla ¢ekiyor.

Yaratici alanlarda ekolojik ve siirdiiriilebilir ¢6ziim iiretmeye yone-
lik arastirma ve iiretime dogru yiikselen bir egilim goriiyor musun?

Yaratici alanin gittikge daha fazla stirdiiriilebilir {iretime dogru ilerledi-
gini kesinlikle goriiyoruz, bu da beni gelecek i¢in sessizce umutlandiran bir
sey. Ancak, iklim tartismasina kendi katkimin bu girisimlerden biraz fark-
I1 oldugunu diisiinityorum. Coziim iiretmek yerine, verilerin ve bilgilerin
gorsellestirilmesi yoluyla sorunun karmagikligini ortaya ¢ikarmak ilgimi
gekiyor. Iklim kriziyle miicadele etmek ve 6nemli bilgileri aktarmak igin
her iki tasarim yaklasimina da ihtiya¢ olduguna inanryorum.
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On the other hand, the changing Arctic climate is also being monitored
closely by the scientific community. There are several geochemical interac-
tions arising with the thawing of the landscape, and these are still poorly
understood because of their complexity. I tried to investigate the current
state of scientific research in the region with a recent project, On Melting
Ground (2021). This installation shows what happens upon the thawing of
permafrost ground, when long-dormant bacteria reawaken and transform
old plants and organic detritus into methane and carbon dioxide. The issue
is both dramatic and confusing, since it is known that these are greenhouse
gasses that end up in the atmosphere -contributing to global warming-, but
itis also difficult to state precisely how much impact they have in the global
carbon emissions. The predictive climate change models do not currently
include these geochemical interactions because they are simply too com-
plex. Therefore, the project also wants to stress the difficulty for scientists to
address climate change issues effectively, demonstrating that we are always
one step behind in fully grasping the effects of the transformations that our
planet is undergoing.

You take the issue of “disappearing ice” and use it as a tool to open
up a political topic. What would you like to say about the relation of
politics and climate change?

I find it strategic to work with the disappearance of ice to discuss climate
change since it is a dramatic occurrence that has a strong visual component.
It is a phenomenon that is quite easy to understand and hits us on an emo-
tional level. It helps to start a conversation around the complex relation be-
tween politics and climate change and its huge contradictions. Exposing
these contradictions through my projects is actually what interests me the
most, rather than making specific political statements.

Do you see a rising tendency towards the research and production con-
cerning ecological and sustainable solution-making in the creative fields?

We can definitely see the creative field moving more and more towards
sustainable production, which is something that makes me quietly hopeful
for the future. However, I see my own contribution to the climate discus-
sion differing slightly from these initiatives. Instead of offering solution-
making, my interest lies in exposing the complexity of the problem through
the visualization of data and information. I believe both design approaches
are needed to tackle the climate crisis and transmit important knowledge.
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