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OF PERFECTION. |

Da Vinci Perpetual Calendar Chronograph.
Ref. 3921: The marriage of scientific precision with artistic
virtuosity is an accomplishment reserved for a select few.
Achieving it calls for a mind capable of thinking holistically,
a spirit that possesses the rare ability to combine creativity
and technical expertise in timeless beauty: the spirit of a
universal genius like Leonardo da Vinci. The unique and
multifaceted nature of his work is a testimony to the
supreme perfection he sought throughout his creative life,
and ventured to immortalize in his work. Inspired by his

aspiration to unmatched excellence, the engineers and
designers in Schaffhausen have created a masterpiece of
haute horlogerie: the IWC Da Vinci Perpetual Calendar
Chronograph. It is a watch whose timeless proportions
and extraordinary technical precision are an expression of
Leonardo’s quest for perfection. The IWC-manufactured
89630 calibre combines a perpetual calendar, a moon
phase display, and a chronograph. That makes this timepiece
not only a tribute to one of the greatest geniuses of all time,
but also a work of art created for all eternity.

IWC

SCHAFFHAUSEN

IWC Schaffhausen Boutique istanbul: Mim Kemal Oke Cad. Altin Sokak 4/A Nisantas! Tel: (212) 224 4604
istanbul: Arte Gioia, istinye Park Tel: (212) 345 6506 - Greenwich, Zorlu Center Tel: (212) 353 6347 - Unifree Duty Free, Ataturk International Airport Tel: (212) 465 4327
Ankara: Greenwich, Armada Tel: (312) 219 1289 - Panora Tel: (312) 219 9315 | Bursa: Permun Saat, Korupark AVM Tel: (224) 241 3131
izmir: Giinkut Saat, Alsancak Tel: (232) 463 6111 | Mugla: Quadran, D-Maris Bay Marmaris Tel: (252) 436 9191

Iwc.coM
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SABAH KALKMAK ICiN BIR SEBEP
A REASON TO GET UP IN THE MORNING

Edito

Kamil Kiil

Kimligi, goriigii, goriiniisii, durugu, eylemleri, alig-
kanliklari, hedefleri, yaratihiglari ve tutkulari bambag-
ka milyonlarca insanin bir arada yasama zorunlugu ile
giiniimiiziin normlar: ashinda Orta Gag sinirlarindan
¢ok daha kati. Her tiirlii iletisim kanalina ve hizina
maruz kaldigimiz 21. Yiizyil toplumlarinda, baris, de-
mokrasi ve esitlik sézciiklerinin gok sik kullanilma-
sindan anladigimiz, bu insanlik haklarindan mahrum
oldugumuz, ve yoksunlugun giderek keskinlesmesi.
Her durumun kodu var ve insan yok, insanlik haline
tahammiil yok.

Cocukluk, kadinlik, oralilik, buralilik, enerji dolu
olma, kizgin olma, eglenceli, mutsuz olma ve diger bir-
ok hal kodlanarak, “sistemin acil beslenme ihtiyaci”n1
karsilamak {izere -seri iiretilen civcivlerin bantta ay-
rilmast gibi-var olan hergey ayrigtirilip kiiresel iktidar
siizgecinden gegerek kullanilabilecegi uygun bir yere
ataniyor, atiliyor.

Ekonomik, sosyal, ahlaki pek ¢ok bakimdan giicii ve
toplumlar igindeki sayisal oran1 azalan orta sinif kay-
bolurken, fakirlik tiim cografyalarda, toksik artiklarla
ayni hizda, artiyor. Yeni denge azinligin temsili giicii-
nii arttirmak, goriiniir ve daim kilmak iizerine hesap-
laniyor.

Uzlagma -temsil hakkimizi devrettigimiz ve teslim
oldugumuz- giigler arasinda gerceklesirken, mimarlik
en arzulanan ve en goriiniir aygitlardan biri olarak “ta-
rih yaziyor.”

Bu gergin dénemin umut kirici, caydiricr kistirma-
sina ragmen yeni bir yol hevesini ve miicadelesini ko-
rumak belki de her -ayni- giine yeniden baslamak igin
tek sebep. Birkag on yilda, hizla vahsilesen diinyadan-
bulundugumuz noktada bogulmadan -ve bir digerinin
selametini gozeterek- kirilan medeniyete ya da yeni il-
kele, aymazligimizla ancak yiizlestigimiz bu noktadan
itibaren, yine hizla, ddnmek miimkiin diye ummaliyiz.

Tiim kavramlar i¢in yeniden iiretilen havali tarifler-
le, coktan segmeli sorular seklinde éniimiize konulan
kimlikler yerine, her birimizin etiketlerinden siyrila-
rak 6z varligimizi tezahiir ettirmek igin heyecan duy-
masi devrimci bir adim olabilir.

Aydinlanmig ve sevecen bir toplumun kurulmast
siirecinde, poz mekani olarak kullandigimiz mekan-
lardan gikmayn tesvik eden, engin ve imkansiz rastlas-
malara imkan taniyan ortak alanlar agmak mimarin
baglica 6nerisi olmali.

Diinyada yagayan biiyiik gogunlugun ac1 ve eziyet
gektigi, evsiz, susuz, sagliksiz, egitimsiz fakir ve zorba-
larin baskis altinda umutsuz oldugu sistemler yelpaze-
sinde, kiigiik konfor ve vasatliklarimizdan vazgegerek,
en iist sinir1 birbirimiz ve her birimiz i¢in istemeliyiz.

Ancak iist sinir “agdag arzu nesneleri” ya da doga-
nin sinirlarini zorlayan anutsal, arpict hacimlerle, yani
insan ihtirasi ile degil insani ihtiyag ile tespit edilme-
lidir.

Yasam tasarlamak gibi kendine ulvi gérevler atfe-
derek ya da bunu hak sayarak degil, baglangig olarak
bulundugumuz yerde, sakin ve yiizeyde kalip batakliga

cekilmeden, esitlik ve ézgiinliik hakk: idrakiyle yani-
muzdakine ve uzaga dogru sorular sormak kot bir fi-
kir degil. Bu sayida yer alan metinler igin yaptigimiz
¢agrida biz de bunu yapmay1 denedik:

“Iginde oldugumuz dénemin ekonomik, politik,
ahlaki, psikolojik ve ruhani krizleri mimarlik pra-
tiginin de yeniden ayarlanmasi geregini isaret edi-
yor ve , ‘esitsizligin mimarisi’ni gézden gegirmeye
cagiriyor.

Giiciin baskin kétiiliigiine karsi durmak, gii-
venli, miireffeh ve keyifli yasam alanlar1 yaratmak
hedefiyle, mimarligin sosyal esitsizligi azaltmakta-
ki roliinii sorgulayan fikir ve metinlerin bir araya
gelmesini bekledigimiz bu sayida ayni zamanda
dahil erme ve diglama odaginda, ‘diger'in farklilik
ve esitsizligi tarif ediyor olmas: iizerinden ‘kadin
olmak’ konusuna dair de diisiinmeye ve yazmaya
davet ediyoruz.

Profesyonel alanda, esit kosullarda, birlikte ¢a-
ligma ve bagsarma ruhuyla, cinsiyet ve tiim farkli
duruglarin  haklarini  sorgulamanin, degisikligi
kendi alanlarimizda baglatmanin zamani oldugu-
na inanryoruz.”

Tiim yazan ve okuyanlara tesekkiir ederiz.

Millions of people of different identities, opinions,
looks, attitudes, actions, habits, goals, ways of being

and passions have to live side by side; the norms of
today are actually stricter than the boundaries of the
Middle Ages. In the 21 century as we are exposed
to every form and speed of communication, what we
comprehend from the very frequent use of the terms

of peace, democracy, and equality is that these human

rights are lac

ing and their absence becomes incre

tuation and

ingly more acute. There is a code for every
there is no human being, there is no tolerance for the
state of being human.

Childhood, womanhood, being from there, from
here, having energy, being angry, having fun, unhappi-
ness and many other states of being are translated into
codes to meet the need to “urgently feed the system,”
just like the separation of serial production of chicks on
the production band, seeped through the filters of glob-
al authority, reassigned to where it can be used, then
discarded.

As the

conomic, social, moral power of the middle

class, as well as its numbers, diminish in societies

pov-

erty increases across all geographies, as rapidly as the
disposal of toxic waste. The new balance is calculated
through making more visible and permanent the repre-
sentational power of a minority.

While the negotiation takes place between powe:

that we have delegated our representational rights to
and to whom we have submitted ourselves, architecture
is “writing history” as one of the most desired and vis-
ible tools.

Despite the often despairing and discouraging na-
ture of this tense era, preserving the enthusiasm and

struggle for a new road is perhaps the only reason to
restart every “same” day. We need to keep hoping
to return from this increa

singly savage world to the
new primitive, to the broken civilization without be-
ing drowned at this point, watching over each other’s
well-being in the next few decades, as we now confront
our own carelessness.

Instead of identities that are presented to us as mul-
tiple-choice options, re-produced for all concepts with
fancy descriptions, our being excited to express our
essential selves, shedding our labels, could be a revolu-
tionary step.

The main proposal of the architect should be to open
up shared spaces that encourage us to leave spaces that

we us s that al-

for posing and to open up shared spac
low infinite and improbable encounters to take place
during the establishment of enlightened and compas-
sionate societies.

On the spectrum of systems in the world in which the
majority are suffering and are in pain, homeless, water-

less, without

ccess to health care, lacking education,
living in poverty and under the authority of tyrants, we
should give up our small comforts and mediocrities, we
should want the upper limit for each other and for all
of us.

However, the upper limit should not be “contem-

porary objects of desire” or monumental, striking vol-
umes that push the boundaries of nature; it should not
be determined by the human ambition by rather by the
human needs.

It is not a bad idea to begin by asking questions from
where we are both to those next to us and those who
are far away, with an understanding of equality and
the right to be unique, without being drawn into the
swamps, not staying calm and only on a superficial lev-
el. This is what we tried to do with the call that we made
for texts included in this issue:

“The economic, political, moral, psychological,
and spiritual crisis of our day call upon a necessary
re-calibration of the practice of architecture and to
look once again at the “architecture of inequality.”

To stand against the domineering evil of “pow-
er”, with the goal of creating safe, prosperous, and
enjoyable areas of living, we expect this issue to
bring together ideas and texts that question the
role of architecture in lessening social inequality,

s on inclusion and exclusion; as the

through a foct
“other” describes difference and inequality, we in-
vite you also to think and to write about “being a
woman.”

We believe that it is time to question the rights of
all the genders and all different positions within the
professional field in the spirit of working together
under the same conditions and with a desire to suc-
ceed, as we can instigate change in our own fields.

We extend our thanks to all the contributors and

readers.
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BASKA BIR ALTERNATIF
OLMADIGINA INANMAK
ZORUNDA MIYI1Z?

Korhan Giimiig

DO WE HAVE TO BELIEVE THERE IS

NO ALTERNATIVE?

Nasil doga-kiiltiir kargitligy, kapitalist modernitenin nesnelestirici biligsel diinyasinin

bir tiriiniiyse, “kentsel doniigitm” kavramindaki mevcudun yok sayilmasi, onu yaratan ve
anlamlandiran emegin isaretsizlestirilmesi ve déniisme sonucunda ortaya ¢ikan yeninin
kutsanmasi ayn1 nesnelestirici ditnyanin bir dayatmasidir. Ciinkii mekany, insani emegi,
iktidarin digindaki her seyi nesnelestiren bir bakis, ne kadar bilgiye, giice sahip olursa olsun,
imkansiz bir ige soyunur.

unlimited s

Nedir bu bagimiza gelen? Genellikle sorulamayan
soru budur, ¢linkii bagimiza gelenle bagimiza geleni
bildigimiz i¢in bu sorunun cevabi yoktur. Bu nedenle
travmatik bir seydir nostalji. Basina geleni bilememe-
nin yarattig1 bir duygu. Ornegin “Istanbul gegmiste ne
giizeldi, simdi bozuldu” sdzii... Yalan m1? Istanbul ¢ok
yakin bir gegmiste dogasiyla, yerlesim dokusuyla, bi-
nalariyla harika bir yerdi. Caliganlarin islerini bildik-
leri, insanlarin birbirine sayg: gosterdigi... Bugiin sehir
haksz kazanglarin, kaosun merkezi olmus durumda.
Peki ne degisti? Bu soru ayni zamanda degisimi anla-
maktaki zorlugu gosterir: Kimilerine gore Istanbul bo-
zulmustur giinkii yoneticiler kétidiir, yanli isler yap-
mistir. Istanbul bozulmustur giinkii niifus artmistir,
sehre egitimsiz insanlar gelmistir, onlar yiiziinden ba-
sibozukluk hakim olmustur, vesaire. Bu yaklagimlarin
gogunda sehir istenirse “bir ¢irpida” diizeltilecek bir
nesne gibi anlam kazanir. Aslinda bunda bir tuhaflik
yoktur. Sehir bir nesne olarak tahayyiil edildikge -ki de-
digim gibi bunda bir sorun yoktur herkes bunu yapar-
ama birileri bunu herkes adina yapar, iste 0 zaman teh-
like ortaya gikar. Ciinkii kamusal konumlari itibarryla
herkesin, her zaman yaptigini yaparak herkesi taklit
etmeye baglar. Miisterek olani kendisine mal eder, gasp
eder.Bu durumda sehrin, taglarin, sokaklarin haklari
ellerinden alinir. Victor Hugo'nun Nozre-Dame de Paris
adli romaninda bir kesisin agzindan dile getirdigi gibi,
“temsil sehri 6ldiiriir”(1). Ginkii sehri, sokaklari in-
sanlarin zihinsel diinyasindan koparir. Onlari nesneler
olarak temsilin igine hapseden bir siddet ortaya cikar.
Diyeceksiniz ki bu sehirde insanlarin katilim haklar:
yok. Canlilarin, cansizlarin katilim hakki nasil olsun?
Ancak onlar nesne olarak gériildiikge, birilerinin ha-
yalindeki isaretlerine, izlerine bagkalarinin hayalleri-
nin de katilmasi, yani binalarin, taglarin, sokaklarin,
caddelerin katilimi miimkiin olur mu? Oysa iktidar-
larin ve onlara gehir iizerinde gii¢ kazandiran, gehri
bir “oyun camuru’na déniistiiren bagimli uzmanlarin,
mimarlarin, plancilarin yaptiklari ile egitimle kendi-
lerini taklide baglayan baglar1 sskmeyi edinmemis si-
radan insanlarin tiirdesligi, siddetin kaynagidir. Nasil

Just as the opposition to nature/culture is a product of capitalist modernity’s

objectifying cognitive world, the ignorance of the existing in the concept of “urban

regeneration”, the un-signification of the creator labour that gave the original its actual

meaning, and the blessing of the newly regenerated are the impositions of the same

objectifying world. Because a vision that objectifies the space, the human labour, and

anything except authority itself, gets down to an impossible mission despite all the

knowledge and the power it owns.

doga-kiiltiir karsithgs, kapitalist modernitenin nesne-
lestirici biligsel diinyasinin bir iiriiniiyse, “kentsel dé-
niigiim” kavramindaki mevcudun yok sayilmasi, onu
yaratan ve anlamlandiran emegin isaretsizlestirilmesi
ve déniigme sonucunda ortaya ¢ikan yeninin kutsan-
mas1 ayni nesnelestirici diinyanin bir dayatmasidir.
Ciinkii mekany, insani emegi, iktidarin digindaki her
seyi nesnelestiren bir bakis, ne kadar bilgiye, giice sa-
hip olursa olsun, imkansiz bir ise soyunur. Giinkii bu
giiciin mekan temsilleri ile baglantili her nesne kendi
6zerk diinyast iginde bagka izler yaratir, etkilegim igin-
de olusur, gelisir. Ornegin iinlit dilbilimci Ferdinand
de Saussure, belki de séylediginde anlagilmamis ama
felsefe ve dinler tarihinde epeyce kafa yorulmus olan
gosterge kavramina énemli bir farklibk getirmistir,
temsil edenin de, temsil edilenin de birer “imge” oldu-
gunu soyleyerek (2).

Bu nedenle biligsel diinyanin asla temas etmedigi,
bilmesinin imkansiz oldugu bir miisterek alan olarak
sehrin kendisi, siddet karsisinda bagka bir anlam diize-
ni iginde zorlanarak savrulur. Onu tahayyiillere, tem-
sillere baglayan iliskileri mitstereklestirmedigi slgiide,
giicii yetenin istedigi yere savurmaya galistigs, kaotik,
fragmante olmus bir yer halini alir. “Istanbul ok bo-
zuldu” soziindeki gibi uzmanlarin agizlarindan diigiir-
medikleri “carpik sehirlesme” diisturu da bu miigterek
alanla ilgili tahayyiillerin agiga ¢ikmasini, birbiriyle
temasini engeller.

Sehrin son kamusal alanlarinin, kiyilarinin, hatta
“endiistri miras1” ad1 altinda siniflandirilan mekanla-
r1n durumu siddete dayali bu temsil rejimini su
gikarmak igin oldukga anlamli olabilir gibi goziikiiyor.

Havagaz fabrikalari, antrepolar, tersaneler, santral-
ler... Modern kamu érgiitlenmesinin gehirdeki maddi
izleri olarak goriilebilir. Modern yénetsel kurumsal ya-
pilart da tipki gehrin kamu mekanlar gibi ayrismigtir,
iglevler olarak. Miisterek alanlari farkli tahayyiillere
agma kabiliyeti olmayan kamu orgiitlenmesi ise san-
ki bu orgiitlenmenin maddeligini kaybetmis, yalniz-
ca yetki ve gii¢ halini almig hayaleti, kalintis1 gibidir.
Bu yiizden 6rnegin bu mekanlarin fiziksel varligini

sona erdirmek igin “Ozellegtirme Idaresi” gibi bir &r-
giitlenme kurulmugtur. Ama bu mekanlarin sehirsel-
lestirilmesini, yeni iglevlere agilmasini saglayacak bir
“Miistereklestirme Idaresi” kurmak kimsenin aklina
gelmemigtir. Oysa gérevleri sehirdeki bu mekanlart
korumak olan bakanliga bagl koruma kurullari, uz-
manlik kurumlari bulunur. ilgililer bu kurumsal yapi-
larin koruma islevinin ne kadar bog oldugunu bile bile,
sanki islevlerini yerine getiriyorlarmig gibi davranir-
lar. Koruma kurullari, planlama aygitlar1 sehrin tipki
“endiistri miras” ad1 verilen maddi varliklar: gibi is-
levlerini oktan yitirmigtir. Ama diger kamu islevleri,
imar miidiirliikleri, planlama biirolar: gibi islevlerini
stirdiirityormus gibi goziikiirler.

Bunlar yalnizca kamusal mekanlar degildir. Mo-
dernlesmenin ilk agamasinda, sehrin kendi kendisini
resmettigi iligkilerin iizerine kurulmus, onu disipline
eden, onu déniistiiren yapilardir. Bu yiizden varliklart
imha edilirken, kalintilari, gehrin tahayyiil diinyasint
felg edici planlama, koruma teknikleri neo-liberal dii-
zende pamuklara sarilip, zenle korunur. Paradoks ise
ancak resmin biitiiniine bakinca anlagilir: Neo-liberal
diizende bu kurumlarin varligi ayn1 zamanda gide-
rek ayricalikli sermaye ile biitiinlesen oligarsik siyasal
yonetimlerin degirmenine su tagir. Onlarin varlig ve
sehrin kamusal hayatindaki sorunlar1 perdeleme islevi
sayesinde siyasal patronaj sistemleri giiglenir. Siyaset-
ciler de esitsizlikleri yaratan bu disiplinci kamu haya-
letini kullanarak, halk: temsil etme iddialar1 ile giig ka-
zanirlar. Cok agiktir ki sehir planlarinin hazirlanig bi-
¢imi ve katilim modeli tam da gehrin tahayyiillerinin
gasp edilmesine dayanan ve onu bir nesne olarak inga
etmeye dayanan bir siddet igerir. $ehir plancilar1 otu-
rup sehrin planlarint hazirlarlar. Kendi baglarina sehir
igin neyin dogru, neyin yanlis oldugunu bildiklerini
iddia ederler. Egitimsiz insanlarin bile bildigi bir seyi
bilmiyormus gibi yaparlar.Bu siddetin karsisinda ise
gene bir semptom olarak halki temsil iddias: yer alir.
Béylece sehir tahayyiillerin miistereklestirilebildigi
degil, sembolik siddet iireten taraflarin kamu giiciiyle
kendi iktidarin tesis etmeye ¢alistigi bir alan haline




gelir. Oysa kapitalist modernite, felaketlerle karsi kar-
stya kalarak, sehirlerin, miisterek alanlarin bir “oyun
gamuru” gibi gii¢ sahiplerinin sekil verebilecegi bir
nesne olmadigin -elbette ki yalnizca kendi iradesiyle
degil, korkung felaketler yasa: renmeye galig-
migtir. Sembolik alani siddetten arindirmak igin kapi-
talizm-digi kurumlarla, iniversitelerle, sanat kurulug-
lartyla bunun maddi pratiklerini geligtirmeye calisarak
ayakta kalmayi bagarmigstir.

Sehrin katilim hakki yoksa sehir de yok

Bu sorgulanmamis temsil rejimi sonugta felaketlere
gebe. Sehir yalnizca “dogay1 korumak” adina ihale ile
diktirilmis agaglar, ya da “kiiltiirel miras1 korumak”
adina sehrin kalan son yesil alanlarinda ihya edilen
binalar ve restore edild: ylenen replikalardan, bir
kag adet anittan ibaret degil. Bu temsil rejimi ile sehrin
geemisinin giizelliklerinden s6z edilip, simdikizamani
1skalanmig ve perdelenmis oluyor. Bir miisterek alanlar
nesnelestirici temsil deneyimi ile birer bosluga d
rek, giig sahipleri tarafindan yutulacak hale getiriliyor.
Tarihi miras korumak adina bu siislii yapilarin disin-
da kalan ve onlardan gok daha degerli, saglam, kolayca
korunabilecek bir ok bina giincellenmek yerine yikili-
yor. Yerlerine siislii binalar, tarihi mirasi korumak adi-
na yesil alanlara da ihyalar yapiliyor. Egsiz kiiltiirel mi-
ras 6rnekleri olarak Topkapi Sarayi gibi anit yapilarda
bile giderek bakim-onarim iglerinin zorlagtigini gori-
liiyor. Ciinkii spekiilatorlerin elinde ve miiteahhitlerle
gerceklesen koruma pratigi asla mevcudu kegfetmeye
girigmiyor, siirece katamiyor. Sehrin nasil bir miisterek
alan deneyimi olarak katilim hakki nasil yok sayiliyor-
sa, ayricalik yaratan bu siddetten beslenen uzmanlar,
ayricalik sahipleri de insanlarla alay eder gibi siirekli
“iste Istanbul’u koruyoruz, planini, projelerini bile ya-
piyoruz. $u kadar tarihi bina yaptik, bu kadar aga¢ d
tik” diyorlar. Bir arkadagim oturduklar1 apartmani bir
miiteahhite verdiklerini sdyledi, ancak “belediye fazla
kat vermedigi igin” sorun yagiyorlarmig. Ben de “neden
6nce bir mimarla gériismediniz,” diye sordum. “Evin
neresinden memnun degilsiniz, banyosundan, mutfa-
gindan my, bu giizel binay1 neden yiktirmak istiyorsu-

nuz,” diye ekledim. Daire sahibi olduklar1 apartman
Nisantasr'ndaki giizel binalardan biri. Bana bir mimar-
la konugmanin akillarina simdi geldigini ve genellikle
mimarlarin miiteahhitlerle ¢alistigini s6yledi. Zanne-
dersem miiteahhit denince akla yikim geliyor. Nitekim
onlar da éyle diigiinmiisler, miiteahhit olarak ¢iiriik ra-
poru almis, sonra aralarinda pazarlik baglamig. Oysa
bazi seyleri eger degistirmeyi ¢ok istiyorlarsa kendi
aralarinda biraz para toplayip, binanin bazi béliimleri-
ni giincellemek akillarina gelmemis. Istanbul’daki hig
siiphesiz en degerli bir yap1 kapitalinin, Sedad Hakk1
Eldem’in Salipazarrndaki binalarinin yikimi esnasin-
da gene Istanbul’da, bu binalar1 yikan sermaye kurulu-
sunun sanat kurulusunda, pismemis toprag: samanla
karigtirarak barinaklar yapan mimarlarin eserlerinin
filminin gosterilmesi garpici bir paradoksu sergiliyor-
du. Floransa’da bir restorasyonla ilgili toplantida be-
lediye baskantyla karsilagtik. Yolda yiiriirken yerdeki
kaplamasini bana gésterdi ve sonra “Istiklal’e de béyle
taglar dosesek,” dedi. Ben de dayanamadim, “o taglar
en az dort yiiz senelik,” dedim. O sirada Beyoglunda
ilk modern belediyenin, 6. Daire’nin désetmis oldugu,
yiizlerce sene dayanabilecek, suyu gegiren, tamir edile-
bilir kabiliyetteki saglam granit taglarini moloz olarak
atiyorlarda. Istiklal Caddesi’nde doner bicakla kesilmis
granitler kirildilar, ¢inkii “Cin mali’ydilar. Onlar1
sanki Cinliler désemisti Istiklal’e. Projesi bile olmayan
bu uygulamay: yapanlar baglangigta burunlarindan kil
aldirmiyorlardi. Mimarlarin g i destek 6nerilerini
burunlarini kivirip geri gevirdiler. Sonra, sanki hig bir
sey olmamus gibi yerlerine “Tiirk malt” granitler yerles-
tirildi, ama gene ortada bir kegfe dayanan bir yaklagim
yoktu. Bunlar da kirilinca, baska bir giinah kegisi bu-
lundu. Istiklal’in altinda bir Bizans tiineli bulunuyordu

anbul Bityiiksehir
Belediyesi 20 sene 6nce, bityiik bir tantanayla kendi
inga ettirdigi tiineli unutmustu ve Bizans déneminde
bélgenin bir yerlesim alani oldugunu zannediyordu.
Oysa cadde yayalastirilirken bu tiinel inga edildiginde,
ayni belediye iine insan girebilecek yiikseklikte olan
bu tiinelin yapiminin bir daha asla kazi yapilmasini

FOTOGRAF/PHOTO: ELIF SIMGE FETTAHOGLU

gerektirmeyecek sekilde yapildigini agiklamigti. Mem-
leketin, sehirlerin ne hale geldigini anlamak igin Tak-
, Istiklal Caddesine bakmak yeter. Belediye her
dénem bizim cebimizden kendi miiteahhitlerine ig ¢1-
karmak ve para aktarmak gibi “masum” bir is yapmaya
kalktikga, aslinda iktidarin sirrini fag ediy
insanlarin bir esya gibi tasarlanabilecegini zannetti-
gini... Diinyanin higbir yerinde hayatta kalmamis bu
“koruma” ve giiniimiizde kimsenin ciddiye bile alma-
dig1 bu “planlama” modelini kabul etmek, bagka bir
alternatif olmadigina inanmak zorunda miyiz? Planla-
ma, koruma, kavrami sehri nesnelestirmek tizerine ku-
ruldukga, istedigimiz kadar degerlerin farkina varmig
gibi yapalim, sonugta siddetin, haksizligin, yikimin,
kaosun bitmesi miimkiin degil. iste bu yiizden bu yaz1
sehrin katilim hakkinin oldugunu (ve bunu dikkate al-
madigimiz, kegfetmeye soyunmadigimiz siirece) seh-
rin de olamayacagini tartigmay1 amagliyor.
1. Victor Hugo, Notre-Dane de Paris, wyunlars, 19992. 2. Ferdinand de Sau
there is no alternative?
What is happening to us? That is the question we
usually cannot ask, because it has no definite answer
since we already know what has happened to us. That’s
why nostalg The f not b
able to know what has happened to us... The usual re-
proach on “how ful Ts oday it
has perished...” Is that not true? Istanbul was, not long
ago, a great place to be in with i e at, and
buildings; where people knew what they were doing,
and respected one another... Today, the city is a hub
for fraud, and chaos. So, what has actually change
This question is also a proof of how hard it is to un-
derstand change itself: For some, Istanbul is no more
what it used to be be y .
For others it’s the dramatic increase in the population
mo by uneducated m , which also caused the
lack of order, etc.In most of these criticisms, the city
is approached as an object that c:
a flash”. There is actually nothing wrong with this; ev-
eryone does it. Yet
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an object, and then some authorities start doing this in
the name of everyone; that is when the danger arises.
Because due to their public position, they start doing

what everyone always does, and imitate. They would

assume the common to themselves; they would extort
it. In that situation, the city, the stones, and the streets
are deprived from their rights. Just like the monk in
Victor Hugo's
tation kills the city”(1) because it tears the city, and the
s off people’s intellectual sphere. A violence that
imprisons these in a representation as objects ris
the surface. You could say that people don’t have the
right to participate in this city. How could the living
and the inanimate have a right to participate? As long
as they are perceived as objects, could it be possible for
the dreams of some participating on the traces, and
signs in the dreams of others? Could buildings, stones,

Notre-Dame de Paris declares, “represen-

stre

s to

and streets have a right to participate? However the ho-
mogeneousness of the rulers, the addicted specialists
who give more power to these rulers by transforming
the city into a “play mud,” the architects, the planners
and the ordinary people who do not disconnect them-
selves from imitation by way of education, is the actual
source of violence. Just as the opposition to nature/cul-
ture is a product of capitalist modernity’s objectifying
cognitive world, the ignorance of the existing in the
concept of “urban regeneration”, the un-signification
of the creator labour that gave the original its actual
meaning, and the blessing of the newly regenerated
are the impositions of the same objectifying world.
Because a vision that objectifies the space, the human
labour, and anything except authority itself, gets down
to an impossible mission despite all the knowledge and
the power it owns. Becaus
space representation of this authority creates other
signs in its own autonomous world, takes shape in in-
teraction, and develops correspondingly. For instance,
the reputable linguist Ferdinand de Saussure suggested
a different approach to the concept of semiotics, long
discussed yet not fully grasped in philosophy and his-
tory of religions, by stating that both the signifier and
the signified are an “image”(2). Therefore the city itself

each object related to the

as a common field never touched upon and never could
be known by cognitive sphere, is scattered in front of
this violence, crammed in a different semantic layout.
It becomes this chaotic, fragmented place that can be
scattered by anyone who can, to the extent that it does
not communize the relationships tying it to these vi-
sions, and representations. The doctrine of “unplanned
urbanization” as told by specialists by the “Istanbul is
now a perished city” statement, prevents the manifesta-
tion, and the interconnection of the visions about this
common space. It seems that the situation of the last
few public spaces, the shores, and even the “industri-
al heritages” of the city, might be very meaningful in
order to shed light on this representative regime based
on violence. Gasworks plants, warehouses, shipyards,
power plants... can be perceived as the physical signs
of modern public organization in the city. The modern
administrative corporate buildings are disintegrated
in function just like the city’s public spaces. The public
organization that is unable to open public spaces to dif-
ferent visions seems to have become the ghost, and the
ruin of this organization that has lost its physicality.
That is why an organization titled “Privatization Ad-
ministration” was founded in order to bring the physi-
cal existence of these spaces to an end. Yet no one ever
thought of founding a “Communizing Administration”
in order to make the best of these spaces, giving them
new functions. Though there are conservation and
specialty boards linked to the ministry whose mission
is to conserve these spaces in the city. Knowing how
useless the conservation function of these corporate
systems is, those who are concerned act as if they take
full action. The conservation and the planning boards
have already lost their function just like the physical
assets of the city called “industrial heritage.” Yet they
seem to efficiently function just like other public, zon-
ing, and planning offices. These are not simply public
spaces. These are buildings that are founded on the
relationships where the city paints itself, disciplining
and transforming it in the first step of modernization.
Therefore while their presence are destroyed, they are
ruined, the planning and the conservation techniques
crippling the vision of the city are carefully conserved
in the neoliberal regime. The paradox is only under-

stood when looking at the big picture: in the neoliberal
regime, the presence of these boards especially serves
the oligarchic political administrations that gradually
integrate with privileged capital. Thanks to their pres-
ence, and function in screening the problems in the
public life of the city, the political governing sy
are strengthened. The politicians gain power by using
this disciplinarian public ghost actually creating in-
equalities, claiming that they represent the public. It is
very evident that the urban planning and contribution
methods involve the violence that is based on extorting

tems

the vision of the city, constructing it as an object. The
urban planners plan the city. They claim that they only
know what is good or bad for the city. They act asif they
do not know what even the most uneducated person

ss this violence lies the symptom that
nt the public. Hence, it becomes a field
where all sides creating symbolic violence try to estab-
lish their own authority with the power of the public,
without communizing the visions of the city. On the
other side capitalist modernity tried to teach that cities
and public spaces are not objects that authorities can
give shape to like “play muds”, not just willingly, but
also by going through terrible disasters. It succeeded to

claims to

stand up by developing physical practices in order to
cleanse the symbolic space from violence in coopera-
tion with non-capitalist institutions, universities, and
art institutions.

If the cit;

does not have the right to participate,
no city

This unquestioned representative regime is expect-
ant of disasters in the end. The city is not just made
up of trees planted by tender in order to “conserve the
nature,” or rejuvenated buildings in the last few green
spaces of the city in order to “conserve the cultural her-

then there

itage,” replicas said to be restored, and a couple mon-
uments. With this representative regime, we speak of
the ancient beauties of the city, yet we miss, and veil
the now. With the objectifying representative experi-
ence, the common spaces transform into voids to be
swallowed by the authorities. In the name of preserv-
ing the historical heritage, numerous buildings other
than these ornate ones, which are from more valuable,

solid, and easily conservable than these are being de-
stroyed instead of being updated. Decorative buildings
are being constructed on green spaces in order to pre-
serve historical heritage. It is today observed that even
in unique cultural heritage monuments like the Top-
kapi Palace, maintenance is getting harder and hard-
er. Because the practice of conservation undertaken by

speculators and contractors never attempts to discover
the existing, and involve it into the process. Just like the
way the city’s right to participate as a common space
experience is ignored, these specialists nurturing on
this violence create exclusivity, and the exclusive ones
keep jokingly repeating “we’re protecting Istanbul, we
even work on its plan and projects. We have restored so
many historical buildings, and planted so many trees.”

A friend of mine said they gave their building to a

contractor yet they are having problems as the “munic-
ipality does not give right to build more floors.” So I
asked, “why they haven’t seen an architect first,” and
added, “what parts of the house don’t you like; the
bathroom or the kitchen, why do you want to demol-
ish this beautiful building?” The building they resided

was a beautiful one in Nigantasi. He told me that he

never thought of meeting with an architect, that con-
tractors usually already worked with them. I think
when we think of contractor it immediately reminds
us of destruction. Indeed that is what they thought of;
the contractor obtained a certificate to demolish, and
then they

started to bargain. They could have thought
of raising some funds in the building and implement
some updates.

The destruction of Sedad Hakki Eldem’s buildings
in Salipazari, an undoubtedly valuable capital in the
city, during the screening at the same time of a film,
uncovering the works of architects building shelters by

mixing straws and clay, at the art institution of this cor-
porate that actually undertook the destruction, was a
striking paradox in itself.

I went into the mayor of Florence during a meet-

ing on restoration in the city. As we were walking, he
showed me the floor covering and said “why don’t we
lay these stones on Istiklal as well”? I couldn’t help but

say, “These stones are four hundred years old.” At that

moment in Istanbul, they were throwing away the solid
granite stones that were laid by the first modern munic-
ipality of Beyoglu, the 6* Chamber, that were normally
durable for hundreds of years, permeable to water, and
repairable. The new granites that were cut by circular
blades on Istiklal were later broken because they were
“made in China.” It was as if the Chinese had tiled
them. Those who did this application with no project
did not put a foot wrong. They rejected the voluntary
support of architects. Then suddenly they started tiling
granites that were made in Turkey, as if nothing had
happened; yet we didn’t observe an approach based on
discovery. When these were broken as well, they found
a new scapegoat: there was a Byzantine tunnel below
Istiklal, and that is why the granites were broken. Istan-
bul Metropolitan Municipality had forgotten about the
tunnel it had dug 20 years before, and had thought that
the region was in the zone occupied by the Byzantines.
Yet when the tunnel was built as the avenue was being
pedestrianized, the same municipality had announced
that the tunnel was built in a way not to require further
avation. It is enough to look at Taksim and Istiklal
Avenue in order to grasp the
The municipality actually reveals the secret of the au-
thorities when it is “innocently” creating projects for
and wiring money to its own contractors: it thinks that

ex

tuation in the countr

the city can be designed like an object... Do we have to
believe that there is no alternative to these models of
“conservation” and “planning” that no one else in the
world takes seriously? As long as the concepts of plan-
ning and conservation are established on objectifying
the city, violence, injustice, destruction, and chaos will
not cease, as much as we pretend to appreciate our au-
thentic values. Hence, this article aims to discuss that
the city has a right to participate; and as long as we do
not pay attention to this, and intend to act in discovery,
the city will no more be either.

1. Victor Hugo, Notre-Dame de Paris

2. Ferdinand de Saussure, Course in General Linguistics

AKILCELEN.

YENI BMW 4 SERISiI.

Gicll karakteri, estetik tasarimi ve sportif kisiligiyle BMW 4 Serisi yenilendi.
Spor ve estetik tutkunlarinin gézdesi BMW 4 Serisi, Coupé, Cabrio ve Gran Coupé
modelleriyle Borusan Otomotiv Yetkili Saticilar’'nda sizi bekliyor.

Detayli bilgi ve kiralama secenekleri icin: 0850 252 10 10

Sheer
ng Pleasure

Borusan Oto

ince zevkler, yilksek standartlar.




o

+

Smartl—iljyen

“Kale Banyo

Klozet ve lavabolarda
hijyen neden sart?
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Campylobacter, Salmonella, E.Coli, Aspergillus vb.
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HEY!

Imaginable Guidelines

Alexis $anal

HEY! Imaginable Guidelines* (Diisiiniilebilir Yonergeler) veya HEY'! (igi), yer yapma/
edinme siireglerine katilmak isteyen ancak seslerini duyurabilmek i¢in gerekli adimlar:

atacak esaslara ihtiyag duyan Istanbullular: bir araya getirme fikrinden dogdu. Sorunlarin

tanimlanmasina yonelik fikirler vermek ve bir yandan bireylerin dahil olmasini tegvik

ederken bir yandan da katilimi 6zendirmek igin gelistirilmis bir aragtir.

16

unlim

2Vinci yiizyihin kentlileri iginde yasadiklari sehrin
islevden 6teye gegip giinliik hayatlarinda bir anlam ta-
simasini istiyorlar. Yeni dogmakta olan ‘kent vatandag-
larr’ kavramu igin, kendi kendini diizenleyen yeni kent-
sel tasarim uygulama bigimlerinin hem organik hem
de bir amaca yénelik olarak gelistirilmesi gerekiyor. Is-
tanbul gibi gelismekte olan ekonomiler kiiresel serma-
ye yatirimlarinin gekiciligine tabiler ve altyap: ve bina
arzinin yani sira, kiiltiir kurumlar ve kamusal alan
tasarimi anlaminda da siirekli yeniden inga halindeler.
Ancak kiiresel sermayenin amaglari sinirli oldugu gibi
basar élciitleri de yatirimeilarinin kisa vadeli gikarla-
rina odakli ve bu yatirimlarin etkiledigi vatandaglarin
uzun vadeli ¢ikarlarini nadiren hesaba katiyor. Ayrica
Istanbul gibi sehirlerin ortak bir ézelligi niifuslarinin
gesitlilik barindirmasi, ki bugiin bu niifusun énemli
bir boliimii 20 yagin alunda. Kendin-yap tarzi kiiltiir
iretimi, kitle-kaynakli igerik, payl k isi
dayanan igletmeler ve kendi bakis agilarina verilen de-
gere benzersiz bir duyarlilikla biiyiiyen bir nesil. $ehir
tasarimi pratigi bu paradigma kaymasina ancak vatan-
daglarini kendi sehirlerini tasarlama arzularini yerine
getirmelerini saglayacak arag ve orgiitlenme pratik-
leriyle destekleyerek kargilik verebilir; igbirligine da-
yanan bir tiir kitlesel kisisellestirme tasarim projesi.
Ancak yeni nesil kentlerin iiretiminde ilk temel adim
endiistri-sonrasi ekonomilerini irdelemektir. Uygula-
yicilar olarak bu sehir tasarim paradigmasini benimse-
menin yollarini yeniden anlamamiz ve azinligin degil
gok sayida insanin katiliminin olusturdugu potansiyel-
den zevk almamiz gerekiyor.

2012 yilinda stiidyomuz gehir tasarimcilari olarak
bu yeni vatandag-tasarimci paradigmasina nasil katki-
da bulunabilecegimizi arastiran sorular sormaya bag-
ladi. Cogunluk, mikro-projeler diigiinmek ve gergek-
lestirmek tizere nasil gii¢lendirilebilir? Yakin gevreleri
ve hayat kaliteleri iizerinde doniistiiriicii etkisi olacak
projeleri nasil 6zendirebiliriz? Zengin kolektif hayal
giiciinden ve pargalanmig uzmanliktan nasil istifade
eder ve bunu giincel gehir tasarimi i¢in kamunun erige-
bilecegi bir arag halinde nasil biitiinleyebiliriz? Ceva-
bimuz, Istanbullular tarafindan Istanbul icin kitle-kay-
nakli bir gehir tasarimi yonergesi gelistirmeketi: $ehre,
sehrin sakinlerine ve vatandaslarin giinliik hayatlari-
nin, topluluklarin ve (sehrin) spesifik cografyalarinin
kendine has dogasina 6zgii bir rehber.

Istanbul gesitlilik barindiran, canli ve zengin kay-
naklibir gehir. Ortak kentsel kullanim alanlariyla dolu,
(ancak) iletigim, paylagim ve birlikte ¢6ziim {iretmenin
arag ve onciillerinin eksikligi, katilimci vatandaglik ve
sehirle ilgili konularda eyleme gegirilebilir bilgi topla-
mada bir zirkeklige yol agryor. Biiyiik élgekli planl 1

“HEY! Imaginable Guidelines” HEY'! (igi)* is a collective that emerged with an idea of

bringing together Istanbulites who want to participate in the place-making processes,

but need the fundamentals in taking the necessary steps to empower their voice. It

is a tool to give ideas of defining the problems, and promoting participation while

stimulating individual involvement.

lanimlarla sekillenen yaratici bir
sehir olarak, bu beklentilere ce-
vap verebilmek i¢in farkli 6nko-
sullar ve uzmanlk birikimine
ihtiya¢ duyuyor.

HEY! Imaginable Guideli-
nes” (Digsiiniilebilir Yonerge-
ler) veya HEY! (igi), yer yapma/

edinme siireclerine katilmak
isteyen ancak seslerini duyu-
rabilmek igin gerekli adimlar1
atacak esaslara ihtiya¢ duyan
istanbullular: bir araya getirme

fikrinden dogdu. Sorunlarin ta-
nimlanmasina yénelik fikirler
vermek ve bir yandan bireylerin
dahil olmasini tegvik ederken
bir yandan da katilimi 6zendir-
mek igin gelistirilmis bir aragtir.

HEY! (igi) Istanbul’un tasa-
rnimcilarina,  miithendislerine,
bilim insanlarina, sanatgilarina
ve yaratici zihinlerine, sanatsal
ve editéryel katkilar: araciligy-
la erigmeyi hedefleyen kolektif,
kitle kaynakli bir birikimdir.
Al kategori altinda gergeve-
lenen 101 baslik, kamusal ala-
nin temel tasarim konulari olarak ifade edildiler. Bu
baglamda uzman bilgisi, en iyi uygulama kriterleri ve
performans parametrelerinin dncelendigi, tartigildig
ve prova edildigi tasarim yénergeleri, ok énemli birer
referanstir. HEY! (igi), sehrin kendi tasarimini canli
bir kamusal hayat1 besleyecek ve mahalle bitinligii-
ne deger verecek sekilde kendi kendine diizenlemesini
saglamak tizere disiplinler-6tesi bir yaklagim kullanir.
Sonug olarak, éncelikler ve taraflarin sorumluluklar
iizerine yapilan akici konugmalarin, tartigmalarin ve
karmagik fiziksel, toplumsal ve ekonomik sorunlara

STK’larla gériigerek igerik olusturuldu. Proje, yerel ve
uluslararasi sergilere katildi. Genis erisim kanallart
sayesinde biitiin ierigi kamuya agmak miimkiin oldu.
164 comert katilimcinin yer aldigi proje UNESCO’nun
Tasarim $ehirleri adaylik bagvurusunda kullanildi.
(Bu proje) vatandaslar, tasarimcilar, biirokratlar ve
kent yenilikgileri tarafindan Istanbul igin birbiriyle
baglantili pargalardan olusan bir kamusal alanin bir-
likte yaratilmasinda bir arag olarak tasarlandi. Ancak
bu fikir, kamusal alan tasarim standartlarinda dina-
mik bir ‘oyun’ yaklagimina gerek duyan diger kiiresel

getirilen ucu agik 6nerilerin hepsi basl: ¢ta hedefle-
nen maksadin pargalaridir.

Farkli vatandas kesitlerini giiglendirme amacimi-
z1 gergeklestirmek igin, yonergelerin ‘obje’ tasarimini
biitiiniiyle yeniden diisiinmek gok 6nemliydi. Her tiir-
lii egitim diizeyine, yas grubuna, ekonomik konuma
uygun bir belge nasil olusturulmali; gok gesitli pay-
dag gruplarinin kendilerini yakin hissedebilecekleri
bir nesne olarak ‘Oyun Kartlarr’ gibi bir popiiler oyun
kiiltiirii yaklagiminin gerekli oldugunu diigiindiik. Bu-
nun sonucunda, sehir hakkindaki bilgi ve duygusal
deneyimlerini kendi hemgserileriyle cémertge paylasan
Istanbullularin ortaya bir koleksiyon elde
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hedefleyen yukaridan agag: kararlar ve acil sorunlar
icin tek tek olugturulan hizhi ¢éziimler gibi gegici kul-

ettik. Fikrin geligtirilmesi ve deney siiregleri boyunca
agik gagirlar, yazar bulugmalari, atolye galigmalar: ve

sehirler i¢in yeniden yaratilabilir. Yerel girigimler, kent
p yonelleri, lar, yazarlar, beledi:
di sehirlerine 6zgii agagidan yukariya tasarim yoner-
gelerinin yaratilmasina katilmak isteyen vatandaslarla
yapilacak igbirlikleri araciligiyla, sehrin kendi bag-
lamina ve topluluklarina 6zel yeni bir oyun kart1 seti
iiretilebilir. Her bir set, yerel fikirlerin bir sonucu olsa
da HEY! (igi), kendi parcalinin toplamindan daha bii-
yiik hale gelen bir agin programidir. HEY"'in en 6nem-
li yani, bu yeni tasarim aracinin yerel ve kendi kendini
diizenleyen ruhunu korumaktir.

Diisiiniilebilir Y6 ler Istanbul versi
yayincilikta kritik bir noktaya gelmesinden memnu-
nuz. Biitiin katilimcilarin cémert destekleri, YEM ve
katilima fonlar sayesinde HEY! (igi)’nin basili versi-

ve ken-

yonunun yarsi yerel belediyelere, halk kiitiiphanelerine,
tasarim alaninda etkili isimlere ve STK’lara dagitilacak,
ayn1 zamanda Tiirkge ve Ingilizce olarak kamuya agik
gevrimigi erisimi bulunacak.

* HEY! (igi) SANA Studio X ve IBB

destegiyle yaratsbmstr.

Urbanites of the 21* century expect their city to go
beyond function and be meaningful in their daily lives.
New modes of self-organizing urban design practices
need to be organically as well as purposefully developed
for the emergent notion of ‘urban citizenry’. Developing
economies like Istanbul are subject to the appeal of global
capital investments and are continually re-built in terms
of infrastructure, building supply as well as cultural in-
stitutions and public realm design. Yet global capital has
limited purpose as its measures of success are accountable
to its short-term interests of its investors and rarely to the
long-term interests of citizens the investments impact.
Citi
acteristic of their population, of which today a significant

like Istanbul also have diversity as a common char-

proportion is under the age of 20. A generation raised on
DIY cultural production, crowd-sourcing content, shar-
ing economy businesses and unprecedented sensitivity
that, their point-of-view is valued. City design practice
can only respond to this paradigm shift by empowering

their fellow citizens with the tools and organizational
practices that enable their aspirations to design their cit-
ies — as sort of collaborative mass-customization design
project. Yet to produce the next generation of our cities,
a rudimentary first step is to scrutinize their post-indus-
trial economy .As practitioners we need to re-understand
means to embrace this city design paradigm and enjoy the
potential in the participation of many, rather than few.In
2012, our studio set out to ask questions on how we could
contribute as city designers to this new citizen-designer
paradigm. How can many be empowered to imagine and
realize micro projects? How can we aspire projects that
would be transformative to their immediate community
and quality of life? How can we tap into the rich collec-
tive imagination and fragmented expertise and aggregate
this into a publicly accessible tool for contemporary city
design? Our response was to develop a city design guide-
line, crowd-sourced by Istanbulites for Istanbul: a guide-
line specific to its city, its citizens and to the idiosyncratic
nature of citizens’ daily lives, communities and specific
geographies. Istanbul is a diverse, lively and resourceful
city. Full of urban commons, the lack of tools and anteced-
ent to communicate, share and create solutions together
results with fimidness in participatory citizenship and ac-
cumulation of actionable know-how in urban matters. A

creative city, formed by top-down decisions aimed to plan
in a big scale and temporary uses as individually created
quick fixes for immediate problems, needs a gathering of
different prerequisites and expertise to answer to those
expectations. “HEY! Imaginable Guidelines” HEY! (igi),
emerged with an idea of bringing together Istanbulites
who want to participate in the place-making proces
but need the fundamentals in taking the n
to empower their voice. It is a tool to g
fining the problems, and promoting participation while
stimulating individual involvement. HEY'! (igi) is the col-
lective, crowd-sourced resource aiming to access Istan-
bul’s designers, engineers, scholars, artists and innovative
minds through their artistic and editorial contributions.
101 topics, framed under six categories are articulated as
the fundamental design concerns of the public realm. In
this regard, the design guidelines are crucial reference
in which expert knowledge; best practice criteria and
performance parameters are prioritized, negotiated and
rehearsed. To realize the self-organized city-design that
nurtures vibrant public life and celebrates neighborhood
coherence, HEY! (igi) has a trans disciplinary approach.
Ultimately, fluid conversations, debates on priorities,
stakeholder responsibility and open-ended proposals
for complex physical, social and economic issues were
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all parts of the initial intention. Critical to achieve our
aim to empower the range of citizens, was to rethink
the ‘object’ design of guidelines altogether. How to
create a document for every education level, every age
group, every economic position; an object a variety of
stakeholders could feel near to we felt uqumd a popu-
lar game culture approach of a Deck-of- Cards. The result
was a collection from Istanbul’s citizens who generously

offer their knowledge and emotional experience of the
city to their fellow citizens. All through the process of
developing the idea and experimenting, the content was
acquired through open calls, writers’ meet-ups, work-
shops and outreach to NGO’s. The project participat-
ed in local and international exhibitions. Through the
wide outreach, it has been possible to make all of the
content publicly available. The project attracted 164
generous contributors and became a part of Istanbul’s
UNESCO Design Cities candidacy application. It is
envisioned as a tool for citizens, designers, bureaucrats
and urban innovators in the co-creation of an intercon-
nected public realm for Istanbul. However, the idea can
be re-created for other global cities requiring a dynamic
‘play’ approach to public realm design standards. Specif-
ic to its context and community, a new set of cards can
be produced through collaborations with local initia-
tives, urban professional, artists, writers municipalities
and citizens who are willing to participate in creating
bottom-up design guidelines specific to their own city.
While each set is an outcome of local ideas, HEY! (igi)
is the program of a network, that becomes greater than
the sum of its parts. The crucial aspect of HEY! (igi) is
to keep the local and self-organized spirit of this new
design tool. We are pleased that Imaginable Guidelines,
Istanbul version reached a critical point in publishing.
A
and participatory funding, 50% of the printed version
of HEY! (igi) will be distributed to, local municipalities
public libraries, design influencers and NGO’s and will
be open to access online in Turkish and English.

‘With the generous support of all the contributors, YE.

bitp://hey.imaginableguidelines.org/* HEY! (igi)is reated by SANALare and supported
by Studio X and IBB
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MIMARIDE DIGERLERININ
GUCUNU KULLANMAK

Gill Matthewson HARNESSING THE POWER OF OTHERS
IN ARCHITECTURE

Mesleki adalete dogru yapilan hareketler, mimarinin yiizlesecegi yeni hedefleri
daha iyi belirlemesini de saglar. Movements towards equity in the profession enable architecture to meet
the multiple challenges that it faces.
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Kadinlarin mimarhigi birakma egilimi ve yiiksek se-
viyelerde gok seyrek gériildiikleri gozlemi akademik li-
teratiirde ve birgok iilkelerdeki mesleki basinda tekrar
tekrar yapilmaktadir. $imdi, bugiinkii mimari diinya-
nin iginde lesef gordiigii bir siirii adaletsizlik
var: Binalarimizi yaparken Diinya’nin kaynaklarinin
somiiriilmesi, bazi iilkelerdeki ingaat iggilerinin esir
konumu, mimarinin azdirdig: (veya en azindan belir-
ginlestirdigi) olmasi gereken ve gerekmeyenler arasin-
daki biiyiik ayrilik, vesaire. Biitiin bunlarin yaninda,
kadinlarin mimarlik meslegi i¢indeki konumu olduk-
¢a kiigiik bir konuya 6nem vermek gibi gériilebilir. Fa-
kat herhangi bir yerdeki adaletsizlik gogalir ve diger

daletsizlikleri besler. Ve bunlardan birisini ele almak
digerleriyle de ugragmaya yol agar. Mimarlar diger
alanlardaki adalet icin ¢aligabilirler mi eger meslegin
i¢indeki haksizliklar birgok kadini ve digerlerini, ar-
ketip mimarin simdiki idealizasyonuna uymuyor diye
diglarsa? Onun diginda, mimari egitimin bir kismi ya-
pilanan mekanin organizasyonunu ve yapimini sorgu-
layan varsayimlardan olusur. lekteki daha biiyiik
captaki adalet ve degiskenligi daha genis bir sorgula-
ma perspektifine sokarsak, bu genis alan yukardaki
sorularin cevaplandirilmasina da yardimci olur.

Meslege daha gok adalet getirmek, Avustralya bazli
bir kolektif olan Parlour: Kadin, Adalet, Mimarlik’in
isi. Parlour, 5 yil énce Avustralya’daki mimar pozis-
yonundaki kadinlarin hakkinda iiniversite bazli arag-
tirmalar1 yaymaya yardim etmek icin bir web sitesi
olarak kuruldu, fakat daha sonra uluslararas: erigimli
bir aktivist ve savunucu projeye déniistii. Web sitesi,
cinsel adalet ve igyeri konularinda farkindalig: ve bil-
giyi arturarak, yeni ilgili topluluklar: katalizledi, bu
konular: tartisacak forumlar yaratt1 ve ‘sokaktaki in-
san’ eylemciligini cesaretlendirici bir yer olarak caligt1.
Fakat Parlour, gerektigi iizere, dijital diinyadan daha
ileri giderek kadinlar1 mimari kanona eklemek igin
Wikipedia atélyeleri kurdu ve kadinlarin birbiriyle ve
networkle tanigmast igin salonlar yaratt1. Parlour birgok
kadina deneyimlerinde yalniz olmadiklar: bilincini
vermeyi saglayarak, yasadiklarinin meslegin icindeki
daha bityiik yapisal ve kiiltiirel konularin bir pargast
oldugunu fark ettirdi. Ayrica birgok erkegin de mima-
rinin yiiritiiligiinde ve 6zellikle ¢aligma kosullarinda
degisim isteklerini séylemesine izin verdi.

Adaletli Pratik icin Parlour Rebberleri de Parlourun
diinya ¢apindaki meslege yapuig 6nemli katkilar ara-
sindadir. Bu rehber kitaplar Avustralyali meslek sahip-
leri ile miizakereler sonucunda gelistirilip, diger alan-
lardaki aragtirma sonuglarindan da érnekler tasimak-
tadir. Nasi/yapmalr dokiimani olan bu eserler mimarlik
meslegine dahil olmak igin agilmasi gereken engellerle
nasil bag edilecegini gostermektedir. Pratige, bireylere,

ve daha genis gapta meslege yonelik bu rehber kitaplar,
mimarlik meslegindeki kadinlarin (ve erkeklerin) kar-
silagtiklar1 anahtar konulara deginmekte ve degisim
igin pozitif, iiretken stratejiler saglamaktadir. Rehber-
ler, mimarlarin birlikte ¢alisarak herkes igin ¢aligma
sartlarini iyilestirecek pratik vasitalar 6nermektedir:
Maag adaletini giivence altina almaktan uzun saatler
caligma kiiltiiriiyle ¢atigmaya, anlamli yarim-zamanl
¢aligma alani saglamaktan gériismelerdeki yetinin ge-
ligtirilmesine, adaletli is vermeden esneklik kiiltiirii-
ne. Sadece Avustralya icin tasarlanmug olsa da, Parlour
Rebberleri uluslararast mimarlar ve sirketler tarafindan
da ele alinmistir; mimarlik mesleginin adaletsiz kiil-
tiirii uluslararas: sinirlara da tagiyor gibi durmaktadir
ve diinya gapinda ok benzer galisma kosullarina sebep
olmaktadir. Ondan da 6te, rehberlerde vurgulanan
prensipler kolayca mimari egitim g¢evrelerine ve mi-
marlarin meslek otesi sosyal adalete nasil ulagacakla-
rina da uzanabilir.

Mesleki adalete dogru yapilan hareketler, mimari-
nin yiizlesecegi yeni hedefleri daha iyi belirlemesini de
saglar. Bireysel ve kolektif olarak meslegin tiim yonle-
rine adalet getirmek igin birlikte hareket edebiliriz ve
bu da yaratici profesyoneller igin degerli bir odak nok-
tasidir.

Harnessing the power of others in architecture
The observation that women tend to leave the archi-

tecture profe
levels has been made again and again in scholarly liter-
ature and in the professional press across many coun-
tries. Now there are multiple inequities painfully visi-
ble in the architecture world today: the exploitation of
the Earth’s resources to build our buildings, the slave
conditions of construction workers in some countries,
the growing divide between the haves and the have-
nots which architecture can exacerbate (or at least cer-
tainly make clear), et cetera. In all this, to talk about
the position of women in the architecture profession
might seem to be paying attention to a relatively minor
issue. Except any inequity multiplies and feeds other
inequities. And tackling one will involve dealing with
others. Can architects work for equity in other areas if
the profession itself is riddled with its own inequities
in the form of excluding many women and others who
do not fit the current ideal of the archetypal architect?
Besides, part of the training of architects is to question
the assumptions that determine the way the built envi-
ronment is organised and constructed. Greater equity
and diversity in the profession broadens the scope of
that questioning through a wider range of perspectives,
and that range also assists with the answering of those
questions.

ion and are barely visible at influential

To achieve greater equity in the profession is the
work of the Parlour: women, equity, architecture collec-
tive based in Australia. Parlour began five years ago ini-
tially as a website to help disseminate university-based
research into the position of women in architecture in
Australia, but has grown into an activist and advocacy
project with international reach. The website has raised
consciousness and increased knowledge of gender equi-
ty and workplace issues in architecture, catalysed new
communities of interest, created forums to discuss these
issues, and worked as a rallying place for grassroots ac-
tivism. But Parlour has necessarily moved beyond the
digital world and instituted Wikipedia workshops to
add women into the architectural canon and ‘salons’
for women to meet each other and network. Parlour has
allowed many women to realise that they are not alone
in their experiences, and to recognise these as part of
larger structural and cultural issues in the profession. It
has also allowed many men to say that they, too, want
change in the way architecture operates, particularly in
working conditions.

The Parlour Guides to Equitable Practice are one of
the more important contributions Parlour has made
to the profession world-wide. These guides were de-
veloped in consultation with the Australian profession
and combine the research findings with precedents in
other fields. They are ‘how to’ documents that tackle a
range of barriers to an inclusive profession in architec-
ture. Addressed to practices, individuals and the wid-
er profession, the guides outline the key issues facing
women (and men) working in architecture and provide
positive, productive strategies for change. The guides
provide practical tools for architects to work together
to improve working conditions for all: from ensuring
pay equity to combating the culture of long hours, from
the provision of meaningful part-time work to develop-
ing skills in negotiation, from equitable recruitment to
a culture of flexibility. Although designed for Austra-
lia, the Parlour Guides have been taken up by architects
and firms internationally; the inequitable culture of the
architecture profession would appear to transcend in-
ternational borders and result in very similar working
conditions across the globe. More than that, the prin-
ciples that underline the guides extend easily to archi-
tectural education environments and to how architects
can work towards social equity beyond the profession.

Movements towards equity in the profession enable
architecture to meet the multiple challenges that it fac-
es. Individually and collectively we can act to bring eq-
uity to all facets of the profession and this is certainly a
worthy challenge for creative professionals.

FOTOGRAF/PHOTO: EMRE DORTER
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Parlour 4

Guides
to Equitable
Practice

Helping architecture to
become a more equitable and
flexible profession; one that
offers opportunity for all and
is well positioned to meet
contemporary challenges.

Flexible work practices are becoming

common in archi hit

already enjoy the benefits of flexible schedulesor
working from home. In architecture the challengeis
less to encourage the adoption of flexible work patterns,

01. Pay equity: Z\%/ 02. Long-hours 4

Equal pay for equal WOrk sasbeen ensirined
in Australian law since 1969. Despite this - and despite
‘the best intentions of many - gender-based pay gaps still
occur in architecture, as in most industries.

.

and maintaining pay equity, and

& ing toachi pay equity.
Tt also makes suggestions as to how the profession as:
whole can assist in addressing the issue.

culture:

Long working hours areanuge issue in
A £ ;

It i to
v hitects, tobust e
professional standing and to the viability of the
fession. Tt \ ive effects those with
commitments outside the workplace, and impacts
3 severelyon Although there
ingly 5 3 the issue
can seem inevitable and th 1so good
t fall into
This guid 1
i T i indit

sabout how to manage workload and
e for the benefit of all.

in architectural practices range
tly managed. Whatever the
ft needs to be done well to ensure

03. Part-time

work:

Meaningful part-time work in

i i i Ttallows
employees to balance life and work demands - tobe
challenged and fulfilled at work, while also devoting
adequate time and energy to family life or external
activities. It also ensures practices retain key talent,
experience and professional knowledge.

If the industry isto achieve true gender equity,
serious part-time work needs to be a more available
and aceeptable career option for everyone.

Y o

employeesand offers strategies for creating and
promoting meaningful part-time work.

Every career is different. isoften more
than a single, rising trajectory ~ itcan involve pauses,
shifts in intensity and different types of work over
alifetime. There ismore fhian one career model and

i it ai ple and life st:

Good negotiation skills play abigrolein

careers, in th

of successful practices and in the continuing viability
of the profession as architecture renegotiates its
cultural, social and political role. Research in other

and more unspoke and keeps the best people, and Research indicates that. can impact
ple, returning to part-ti par equal opportunity. Satisfied have complex non-stan fon styles, out 4 even the
leave is often considered a career killer, and this els of performance and competitive delayed career progression. negotiate in the first place.
inevitably impacts disproportionately on women. ‘some of the rewards for practices that.
R tment well. This guide looks at how careers: Thi. i i i f

This guide looks at some of the benefits of working navigated. It offers suggestions for cills in avchi 1 D

Aexibly in. strategiesto ivice on fair and equitable professional development; and empl in ways that provide

help these cothly. and processes for both employers This includes supporting men, and are

les material for those starting architectural careers in pi ‘beneficial toall
d those at more senior levels. 'more complex ‘flexible’
9
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Career breaks are common in

and many people take one or more breaks over the course

of their career. The reasons are diverse and include
caring for children or other family members, further
study, travel, an occupational side step, or an enforced
break due to redundancy or illness. Some of these are

seen as career advancing, while others are perceived

‘We need the d the profession
practice and industry levels.
tly underrepresented at the senior
practicesand in leadership roles
substantial research shows that
tions with diverse leadershij

ly outperform those without. The

They deliver valuable
support and advice to the
value for the mentor who
and gains insight into the cont

experiences of

ion:

Only 21% of registered architects
are women. This is despite wormen having comprised

40% of i
Australia for three decades.

those women
‘who choose to register isa symbolic and practical
ibution to g quity in the profession.

“career killers’. Whatever the reason for the break, it cases for gender-diverse leadership Younger architects.
needs to be carefully managed. clear - architecture needs o cateh up. e outlines the bo This guide outlines the obstacles that women may face,
N, ins andi 3 e and ies to manage them, and i
This guid This guide addresses the obstacles women may face in ding § !
. - —— X their effectiveness. men who wish to regis
1 plan for and tipson
particularly parental leave, and to support a successful leadership roles, provides gui
return to work life, particularly for women. i d outlt role 9 )
leadersin: ion can play in
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ANOMALI ONLEYiCi OLARAK MIMARLIK

Giiray Oskay
Ceviri/Translation Feride Evren Sezer

ARCHITECTURE AS AN
INHIBITOR OF ANOMALY

Insanlar1 ayn1 sekilde davranmaya iten mimari mi, yoksa -mimariyi

de insanlarla birlikte iten- sosyal diizen mi?
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Is it architecture that forces people to behave in the same way or the

social structure that forced the architecture along with people?

Esther Hovers, geng bir Hollandali fotografci. In-
sanlari, kentsel ortamlarinda fotografliyor. Bunu ya-
parken, 8lgek itibari ile 6n planda olmayan insanlari,
ustalikla odaginda tutuyor. Fotograflarinda insanlar
mimari maketlere konmus, kiigiik figiirler gibi duru-
yorlar.

Sanatginin projeleri ise, birbirlerinin iizerine eklem-
lenerek olusuyor. Bir proje 6ncesinde eskizler baghg
altinda La Défense’de insanlari fotografliyor. Sabit bir
noktadan gekilen kareleri katmanlar halinde bir araya
getiriyor. Ortaya gikan gorseller, iki dzelligi ile dikkat
gekici. Ilk goze carpan, mimarinin tiim “kullanicilari-
n1” neredeyse ayni sekilde davranmaya itmesi. Hovers
bu noktada Marc Augénin yokmekan’larina atifta bu-
lunarak, is merkezleri veya hava alanlari gibi yapilarin,
her cografyada birbirlerine benzediklerini, bununla
kalmayip kullanici davraniglarini da birbirlerine ben-
zettiklerine dikkat gekiyor. Ikinci olarak, gorseller, fi-
giirlerin bes benzemez pozlari ve mimariyi neredeyse
gelisigiizel bir sekilde fona ativerisi ile bir giivenlik ka-
merasindan alinmig sabit kareleri andiriyorlar.

Hovers'in projesi Yanlss Olumlu* (False Positives) tam
bu noktada bagliyor. Tam késede dikilmek, birlikte yii-
ridiigiin gruptan ayrilmak, omzunun iizerinden bak-
mak. Giivenlik sistemlerinin, siiphelileri tespit etmek
igin kullandig1 akilli algoritmalarin yakalayrverdigi
anomalilerden birkagi. Yani beklenen/normal olanin
diginda kalanlar kiimesine ait hareketler. “Normal her
neise artik. Neyse ki,” diyor 6znelerinin masumluguna
toz kondurmadan, “bir anomalinin sugla sonuglanaca-
ginin garantisi yok.” Toplumlarin giivenlik ve 6zgiir-
liik arzularinin geriliminde, ¢ok katmanli fotografla-
rinda anomalilerin izin siirmek, izleyicilere diigityor.

Gegtigimiz aylarda, Istanbul’da verdigi seminer ve-
silesi ile kisa bir sohbet sansi buldugumuzda, konuyu
(gocukga bir hevesle de olsa) mimarliga getirmeye ¢a-
ligtim. Ne de olsa semineri mimarlara hitaben veriyor-
du. Ozellikle False Positivese, ilham ve anahtar gorsel
olan La Defénse fotografi iizerinden, insanlari ayni se-
kilde davranmaya itenin mimari mi yoksa -mimariyi
de insanlarla birlikte iten- sosyal diizen mi oldugunu
sordum. Kisa bir duraksamanin ardindan “Ikincisi,”
demekle yetinse de aklindan gikaramadig bir baska
konu vardi. Akilli algoritmalari gelistiren ekiplerle
yapug soylesiler ve ortak ¢alismalar sirasinda, anoma-
lilerin engellenmesi i¢in mimarinin en giiclii araglar-
dan biri oldugunu 6grenmisti.

Mimarlarin, tasarim siirecinde, ¢ogu zaman mekan
kurgusuyla el ele, bir yasant1 kurgusundan bahsetmesi
aligilmadik bir durum degil. Spesifik veya varsayimsal
bir kullanicinin, heniiz tasarlanmakta olan mekanin
i¢inde nasil hareket edecegi, veya spesifik bir aktiviteyi

ne sekilde iteceginin izi ¢ogu zaman mimar tara-
findan siiriilebiliyor hatta cizilebiliyor. Bu baglamda,
toplumlari yonlendirecek bir mimarlik ve giig/erk ilis-
kisi iizerine iist perdeden diisiinmenin yani sira, daha
basit bir seviyede mimar ve gii¢ kavraminin kendisi
hakkinda da kafa yorulabilir diye diisiinityorum. Kas-
tettigim giig, planlama sirasinda agizdan dékiiliiveren
“suradan girsin, surada oturup yemek yesin,” seviye-
sinde bir “tanricilik oyunu” giicii.

Esther Hovers'in igleri samimiyetini, kanimca, bii-
yiik sézler soyleme veya yanielar bulma arzusuna ka-
pilmadan, sorular sorma hevesinden aliyor. Ayni sami-
miyetle mimari sorular iiretilebilir mi? Yagant veya en
basitinden hareket dayatma, mimari tasarimla ne ka-
dar ig i¢e? Yoksa kaginilmaz mi? Belki yersiz bir endige.
Belki, yokmekanlardan, kimlikli mekanlara gegtikge
(béyle bir zitlik varsa tabi), mekan 6zgiirlestirici olabi-
lir mi? Her durumda, Hovers'in fotograflarinda bir du-
varin izini siirerek, yiiriiyen merdivene art arda dizilen
insanlarin otonom, suni ve Fritz Lang-vari gériintiisii-
nit kendi mimar kafamdan atamiyorum. Ozgiirlestiren
mekan diye bir sey var m1?

“Projeye adins veren “yanlss olumlu”terimi, giivenlik algoritmasinin anomali olarak

Esther Hovers is a young Dutch photographer. She
photographs people in their urban environments.
While she is doing this, she ingeniously focuses on
individuals who are not in the foreground by scale. In
her photographs, people look like tiny figures that are
placed in architectural models.

The artist’s projects demonstrate a unity articulat-
ed on each other. Before one project, for example, she
photographs people in La Défense under the name
“sketches.” She takes shots from a fixed place, and then
puts them together in the form of different layers.
These images are remarkable for the two ch

acter-
istic features they bear. What strikes attention in the
first place is that the architecture forces all its users to
behave in the same way. In this respect, Hovers refers
to Augé’s “non-places” and points out that not only do
architectural structures like trade centres and airports

resemble each other everywhere in the world, but also
liken users” behaviour to each other. Secondly, the
images remind viewers of fixed shots from a security
camera showing the figures in unrelated poses and the
structures pushed almost randomly to the background.

Hovers’ project “False Positives” begins exactly at
this point. Standing up in the corner erect, leaving the
group you have been walking together, looking over
your shoulder... Just a few of the anomalies smart algo-
rithms catch that are used by security systems to iden-
tify suspects. In other words, all these actions belong
to the category that is outside the expected/normal.

“Whatever normal is. Luckily,” says Hovers considering
the subjects above blame, “there is no guarantee that
an anomaly will result in crime.” It is up to viewers to
track anomalies in Hovers’ multi-layered photographs
caught up in the tension between society’s desire for
security on the one hand and freedom on the other.
When I had a chance to have a conversation with
Hovers during her visit to Istanbul for a seminar, I
tried to bring the subject to architecture (with a child-
ish whim). The seminar was mainly addressed tc
chitects, after all. Especially regarding the La Def
photograph, which was both the source of inspiration
es, 1 asked her
whether it was the architecture that forced people to
behave in the same way or the social structure that

for and the key image of False Positi

forced the architecture along with people. After a mo-
ment’s pause, she gave a quick reply “the second one,”
but there was another issue preoccupying her mind.
During her interviews and joint projects with the peo-
ple that developed smart algorithms, she learned that
architecture was one of the most effective instruments
to prevent anomalies.

During the design process, it is not extraordinary for
architects to talk about a life construct that often goes
hand in hand with spatial construct. An architect can
usually trace, or even draw, how a specific or hypothet-
ical user will move or carry out a specific activity in a
place whose design is still in progress. In this respect,
apart from the rather pedantic way of thinking on the
relationship between power and an architecture that
leads communities, I hold the opinion that we can spec-
ulate on the role of architect and the concept of power
itself at a more basic level. The power I'm talking about

is a god-like power that architects display during the
planning process with simple sentences like “they’ll
enter the building from here,” and “this is where they
will eat”

In my opinion, the sincerity of Esther Hovers’ works
is rooted in her willingness to ask questions without
being carried away by the desire to utter grand words
or find answ Can we come up with architectural
solutions with the same

ity? To what extent is

imposing life, or simply action, inherent in architectur-
al design? Or is it inevitable? Perhaps it is a ground-
less concern. Can places be liberating as we move from
non-places to places with an identity (if there is such a
contrast, of course)? In any case, tracing a wall in Hov-
ers’ photographs, my architect mind cannot get rid of
the autonomous, artificial and Fritz Langian images of
the people lined up an escalator one after another. Is
there anything like liberating place?

Thet

m “fals

positive” is used for situations that are detected as anomaly by

security algorithms but do not result with crime
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TYPOTECTURE

Yusufcan Akyiiz

insan kiilriirleri gelistikge; bilgi, sozlii gelenek ve uy-
lamalar aracihigryla bigi ingaat ve iletisim
bir zanaat haline geldi. Basili harf formlari ve mimari
arasindaki etkilesim, yaratici disiplinlerin genel ola-
rak giinliik hayat, siyaset, din ve felsefeyle baglantili
bir diigiinme bigimine sahip oldugu zamanlara kadar
uzanir. Mimari ve tipografi arasindaki benzerlikleri
ortaya koyan ilk érnekleri Rénesans kadar erken bir
déneme tarihleyebiliriz. Modernizme kadar ana fikir
bu disiplinleri birlestirici nitelikte olmasa da, biitiin
yaratiai disiplinlerin kolektif diigiinmeye izin veren bir
zihniyet iizerinde sekillenmeye bagladigi dsnem Réne-
sanst.

Tipografi ve mimarinin ilk kez ayni gériiniim ve
hissi yansittig1 Gotik dénemden bu yana tasarimin bu
iki disiplini arasinda devam eden gorsel bir bag var-
dur. Bu iki alanin kendilerine gore farkli zorluklarina
ragmen, tasarimailar forma benzer sekillerde yaklas-
ma anlayisini benimsemiglerdi. Bu tavir, ozellikle de
modern ¢agda, farkh tasarim alanlarinda bir bitiinliik
fikrinin dogmasina yol agt1.

Le Corbusier 1923 yilinda Towards a New Architectu-
re (Yeni Bir Mimarhiga Dogru) kitabinda séyle yazar:
“Stil bir ¢agin biitiin eserlerine hayat veren biitiinleg-
tirici bir prensip, kendine 6zel karakteri olan bir ha-
letiruhiyenin sonucudur. Bizim ¢agimiz da giinden
giine kendi stilini belirliyor.” L'’Esprit Nouveau kitab,
mimari, sinema, spor ve tipografiyi kapsiyordu. Walter
Gropius ise Bauhaus ekolii hakkinda séyle yazmisti:
“Pratikte vazettigimiz, modern diinyada her tiirden
yaratici isin ortak bir uyruga ve birbirlerine bagimli bir
mantiga sahip olmalartydi.” 20°inci yiizyl ortast Ame-
rika’sinda Alving Lustig umudunu soyle ifade etmisti:
“Nesneler arasinda eskiden var olan tiirden bir iligki
-bir samdan, bir Gotik katedral veya bir duvar halisi
arasinda sigrayan o biiyiik sembolik kivilcim- yeniden
kesfedilecek, yayinlanan ve alinan ayni hayati anlam,
birbirinden ayr1 ama bu daha genis anlam tarafindan
yeri degistirilmis bir dizi nesne tarafindan alinacak.”

Form ozellikleri mimaride anitsal, basili harflerde
ise minyatiir boyutlarda boy gésterir. Karakter tasa-
rnimailari herhangi bir seyden ilham alabilir. Basit bir
ilham kivileimi biitiin bir yaziyiizii ailesinin olugma-
sina yol agabilir. Mimaride kullanilan bir fikir biraz
formel diisiinceyle kolaylikla tipografik bir yaprya ter-
ciime edilebilir.

Buna iyi bir 6rnek House Industries'in Christian
Schwartz tasarimi Neutraface yaziyiiziidiir. Schwartz,
Richard Neutra’nin 20’inci yiizyil ortas1 modern evle-
rinden esinlendi. Neutra sadece binalar1 degil, icindeki
mobilyalari ve evlerin kapi numaralarini da tasarla-
migti. Neutra’nin form 6zellikleri arasinda yer alan ve
zarif bir sadelik tagiyan geometrik yapi, Schwartz ta-
rafindan Neutraface’e tagindi. Neutraface’in miniskiil
x-yiiksekligi(1) gibi detaylar: bile Neutranin mobil-
yalarinin mekan-oturma pozisyonu oranina oldukg¢a
benzer goriiniir.

Ote yandan Daniel Libeskind, San Fransisco'daki
Cagdas Yahudi Miizesi icin tasarladig1 eklentide Ibran-

o lendik

IKi SEMBOLIK IBRANICE HARF CHET
VE YUD, CHAI (HAYAT) KELIMESINI
OLUSTURUR

OLS (CHET AND YUD) CREATES
THE WORD CHAI (WHICH MEANS LIFE)

™o

ice harflerden esinlendi. Binada
Yahudilik ile ilgili kavramlara bir
dizi sembolik génderme yer alir.
Bunlar arasinda en dikkat gekeni,
Libeskind’in  Ibranice L'Chaim
(Hayata!) ifadesinden esinlenmis
olmasidir; bunun sebebi, 1906
yilindaki biiyiik depremden sonra
(miizenin i¢inde yer ald1g1) trafo binasinin sehre yenid-
en enerji vermekte oynadigi rol ve miizenin ziyaretgil-
eri Yahudi kiiltiiriiyle bulusturacak canli bir merkez
olma misyonudur. Mimar eklenti binasinin kavramsal
organizasyon prensiplerini, chai (hayat) kelimesinde
gecen iki sembolik Ibranice harfe, “chet” ve “yud”a
dayandinr. Disaridan bakildiginda bina 6zgiin formu
kadar kaplamasiyla da son derece dikkat gekicidir:
giiniin saatine, hava kosullarina veya bakanin durdugu

noktaya gore renk degistiren, parlak mavi gelik.

L xyiksekligi: B X i Kaynago), v,
weez barflerinin eder. Herbangi bir yaziyiz 1
rons nitelemenin bir yoludur.

As human cultures developed and knowledge began
to be formalized through oral traditions and practices,

ame a craft. The in-

building and communicating t
teraction between type and architecture dates back to
the days when creative disciplines had a mindset that
largely connected to everyday life, politics, religion and
philosophy. We can date back the examples of similar-

ities in architecture and typography as early as Re:

sance. Although the main idea was not a unifying one
for these disciplines until Modernism, Renaissance was
the time that all creative disciplines started to build
their foundation through a mindset that allowed them
to think collectively.

There is a visual connection between these two dis-
ciplines in design, a link that remained connected since
the blackletter typefaces expressed the same look and
feel of Gothic architecture for the first time. Treating

form in similar ways, despite the different challen

es

is

in respected fields was the mindset for designers. T
attitude gave rise to the idea of unity in the various de-
sign fields, especially in the modern era.

In 1923 L
chitectu:

Corbusier wrote in Towards a New Ar-

Style is a unity of principle animating all
result of a state of mind that

the work of an epoch, tt
has it's own special charac-
ter. Our own epoch is deter-

m

ng, day by day, it's own
style” His publication LEs-
prit Nouveau covered archi-
tecture, cinema, sport and
typography. Walter Gropius
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[KAMBARA HOUSE, RICHARD NEUTRA 1960

NEUTRAFACE
A Gy

CONTEMPORARY JEWISH MUSEUM
PHOTO: YUSUFCAN AKYUZ

wrote of the Bauhaus: “What we preached in practice

was the common citizenship of all forms of c

ve

work

d their logical interdependence on one another
in the modern world.” In mid-century America, Alvin
Lustig, wrote of his hope that... “the kind of relation-

ship that existed between objects—the great symbolic

spark that jumped betwe a Gothic ca-

thedral, or a tapestry— will be rediscovered, the same
vital meaning broadcast and received by a series of ob-
jects, which were themselves separate, but relocated by
this larger meaning.”

Form characteristics appear in architecture on a
monumental scale, in type on a miniature scale. Type
designers can be inspired by anything. A simple spark-
ing moment can lead to a full family of a typeface. An
idea in architecture can easily be translated to a typo-
graphic structure with some formal thinking.

A good example is the Neutraface from the House
Industries, designed by Christian Schwartz. Schwartz

got his inspiration from Richard Neutra’s mid century

modern house:

h

eutra designed not only the buildings

but also

e furniture and the numbering for his build-

ings. Neutra’s form characteristics include geometric
structure with elegant simplicity, has been carried to
the Neutraface by Schwartz. Even the details like the

eutraface looks very similar

lower x-height(1) of the
to the ratio of the space vs seating position of Neutra’s
furniture.

On the other hand Daniel Libeskind inspired by he-

brew letters for the addition of the Contemporary Jew-
ish Museum in San Francisco. The building embodies
a number of s

Most notably, L

bolic references to Jewish concepts.
beskind was inspired by the Hebrew

phrase L'Chaim (To Life), because of its connection

to the role substation played in restoring energy to
the city after the 1906 earthquake and the Museum’s
mission to be a lively center for engaging audiences
with Jewish culture. The architect based the extension’s

conceptual organizing principles on the two symbolic

Hebrew letters of chai (life), the “chet” and the “yud”.

From the outside, the extension is most remarkable for
its unique shape, as well as its skin: a vibrant blue me-
tallic steel, which changes color depending on the time

of day, weather, or one’s

vantage point.

NEUTRAFACE, HOUSE INDUSTRIES

YAZMA SANATI

Ustiin kalitede kalemlerin iireticisi Isvigreli CARAN d’ACHE,
Peter Marino ve Mario Botta gibt diinyaca iinlii tki mimar ve Ingiliz tasarvmcr Paul Smith
ile yaptigr isbirlikleriyle yazma sanatina yeni yaraticr yorumlar getiriyor.

VARIUS PETER MARINO COLLECTION

Luks moda markalarinin magazalarinda
imzasi bulunan ve tasarim diinyasinda sira
disi giyim stiliyle taninan Gnla Amerikali
mimar Peter Marino, hayranlk uyandiran
projelerini kagit Gzerinde hayata gecirirken

her zaman Caran d’Ache Varius kullaniyor.
Peter Marino, bu kez bir bina ya da magaza
degil, elinden dustrmedigi Caran d’Ache
Varius icin iki cok 6zel kalem tasarladi:
Varius Peter Marino ve Varius Peter Marino

FIXPENCIL®

by MARIO BOTTA

Cenevreli mihendis Carl Schmid’in 1929
tarihli bulusu Fixpencil®, sadece bir yazma
araci degil, dunyanin ilk mekanik kursun
kalemi olmasi itibariyle benzersiz bir icat.
ilk kez 2005 yilinda Caran d’Ache ile bir
isbirligi yapan isvicreli Gnlt mimar Mario
Botta da bu ¢ok 6zel kalemi kariyerinin en

yaratici enstrimani ve “... disunce ile kagit
Gzerindeki sonug arasindaki direkt iletisim”
olarak tanimliyor. Fixpencil* by Mario Botta;
Unld mimarin, kalemin altigen yapisini
vurgulayacak sekilde siyah-beyaz damali
desenle yorumladigi sinirli sayida aretilmis
bir koleksiyon.

- Special Edition. Her iki model de deri
kapli kalem gévdeleriyle Peter Marino’nun
rock’n’roll diinyasini referans alirken, ayni
zamanda kullanim rahatlhigi ve benzersiz bir
yazma deneyimi sunuyor.

F

PAUL SMITH x
CARAN d’ACHE 849

Dunyanin en iyi tikenmez kalemi oldugunu
iddia edenler ¢cok... Caran d’Ache 849, ingiliz
tasarimci Paul Smith igin de bir vazgecilmez
ve bu ylizden isvicreli markanin 100.
yildéonUmunu herkesin favorisi bu tikenmez
kalemi 10 farkli renkte yorumladig: Paul
Smith x Caran d’Ache koleksiyonuyla kutladi.

CARAN d’ACHE TURKIYE
TEKTASART

Abdi ipek¢i Cd. Altin Sk. Ahmet Kara Is Hani K:3 D:14 Nisantasi

www.tektasart.com

tektaswatchesandjewellery

@ tektassaateilik
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ASAGIDAN YUKARIYA
SEHIRCILIK, COGUL KAYNAK VE
COGUL FINANSMAN

BOTTOM UP URBANISM, CROWD
SOURCING AND CROWD FUNDING.

Winka Dubbeldam

SO HOW IS THIS NEW MIDDLE CLASS GOING
TO BUILD THEIR NEW LIFE, THEIR NEW CITY?

CROWD SOURCING

CROWD FUNDING %

KENTSEL STRATE]i OLARAK TABANDAN
TEPEYE TASARIM

Diiriist olalim. Sayilar hayli sarsici. Son gelen Bir-
lesmis Milletler verilerine gore Afrika ve Asya birlik-
te 6niimiizdeki yarim yiizyillik siiregte diinya kentsel
niifus artiginin yiizde 86’sin1 olusturacak, ve bu esi go-
rilmemis artig igsizlik, konut ihtiyaci, ve altyap: gibi
konularda yeni problemler doguracak.

BM Ekonomik ve Sosyal Isler Boliimii (DESA) Niifus
Dairesi tarafindan hazirlanan 2011 Diinya Sehirlesme
Analizleri 2011 revizyonuna gére 2050 yilina kadar
Afrika'nin kentsel niifusu 414 milyondan 1,2 milyara
gikacakken, Asya kitast kentsel niifusu 1,9 milyardan
3,3 milyara gikacak. Kentsel niifusta en yiiksek artigla-
rin su iilkelerde olmasi bekleniyor: Hindistan, Cin, Ni-
jerya, ABD ve Endonezya. Oniimiizdeki kirk yillik sii-
regte, Hindistan’in kentsel niifusuna 497 milyon insan
eklemesi beklenirken, Cin’in 341 milyon, Nijerya’nin
200 milyon, ABD’nin 103 milyon ve Endonezya’nin 92
milyon eklemesi beklemesi. http://www.un.org/apps/
news/story.asp?NewsI- D=41722#.U-UyalYwd9k

Patlama yasayan yalnizca niifus artigi degil elbet;
toplum yapisi da benzer oranda degisiklik gésteriyor.
Ornegin, bir siiredir Latin Amerika sehirlerinde top-
lumda ve 8zellikle sehirlerinde yeni bir denge yaratan,
orta sinifta miithis bir artig gézlemleniyor. Son on yil

v i e
Lo Andes

HIGH DENSITY HOUSING

MID DENSITY HOUSING

VIS

*Stugent Housing
#Micro Houssing [ Tower]
+Hotel - Condo Tower

= Ecological Hoasing

i¢inde, Latin Amerika’da kisi bagina ginlik 10$ ile
50$ arasinda kazanan insan orani 1/5’ten 1/3’e gikti.
Kita tarihinde ilk defa orta sinif niifusuyla ilimli yok-
sul niifusu esitlenmis gibi goziikiiyor. Bugiin Latin
Amerikanin 590 milyon sakininin %75’inden fazla-
s1 sehirlerde yagiyor, ki bu say1 gelismekte olan iilke-
ler arasinda bir rekor. Aslinda bu evrensel bir trend:
1950’de neredeyse 730 milyon insan gehirlerde yagiyor-
du; 2009°a kadar bu say1 3 milyarin iistiine gikt1.

Bu durum diinya ekonomisini yeniden sekillendi-
riyor ve enteresan bir sekilde Batr'yla ilgili hakim kii-
resel gii¢ olma ve sémiirgelesmeyle ilgili klasik goriisit
yerle bir ediyor. Latin Amerika artik fakir, yozlagmis,
esitliksiz bir bolge degil ve Batrnin destek ve bakimina
muhtag degil. Gelismekte olan iigiincii diinya iilkeleri-
nin, iyilegen egitim sistemi, artan geliri, gelisen ekono-
mi ve ticaretleriyle gelismis bolgelere déniigmesi yeni
bir orta simif gekli doguruyor. Bu yeni olusum simdi
gelecegin sehrinin olusturulmasi igin arzi yaratacak.

Tabandan tepeye tasarim fikri, sistem bazli diigiin-
menin yaygin oldugu akademide yeni sayilmaz, ancak
Kentsel Tasarim igin nispeten daha nadir gézlemlenir.
Tabii ki tabandan tepeye iigiincii diinya sivil hareketi
diye bir gey vardi, ancak son zamanlara kadar spontane
toplu gogler, illegal arazi 1slahi, ve kentsel altyapi alan-
larinda dile getiriliyordu. Cin’de devletin otoban yapi-

CREASNG
DesITY

mu i¢in arazisini istimlak etmesini reddeden 6rdek ¢ift-
¢isi ve Kahire’de gayri resmi bir mahallenin ana yola
erigebilmek icin yan yola kendi gikiglarini inga eden
sakinleri, insanin giliciinii gésteren muhtesem 6rnekler.

Ama bu farkli. Bu yeni orta sinif sehirlerini ve refah-
larini olugturmak igin yepyeni ve ¢ok daha iyi araglara
sahipler. Master planlarin basarisiz kaldig1 durumlar-
da, tabandan tepeye tasarim ok daha iyi bir ¢éziim
yolu. Stratejik kentsel tasarimi, BUYUMEYT tegvik
etmek iizere tasarlanmig dinamik bir girdi ile degis-
tiriyor. Ekonomik, sosyal ve kiiltiirel seviyede biiyii-
meden bahsediyoruz. Gelismekte olan, geri bildirim
veren dinamik bir sistem. Giderek karmagiklagan hem
kiiresel hem yerel seviyede idare edilen gehirlerimiz
iin daya iyi bir ¢6ziim sunuyor. Tabandan tavana ¢6-
ziim metodu yerlesim bélgesinin 6ziinde olan kaliteleri
arastirdigimiz etrafli bir aragurma fazina dayaniyor.
Bu bilginin 1s1ginda, en ince ayrintisina kadar hangi
binanin ya da yerlegkenin cazibe ya da biiyiimeyi sag-
layic1 merkez olarak nereye yerlestirilecegi gibi kritik
kararlar aliniyor. Bu “akapunktur noktalar’” aninda
ikincil etki yaratip, ani biiyiimeyle sonuglaniyor ki bu
da ayni zamanda akilli, uyum saglayici ve en 6nemlisi
refah seviyesi yiiksek bir sehre imkan taniyor.

Bottom Up Urbanisn
crowd sourcing

to design
Futuré:

BOGOTA $EHIR MERKEZI

Isverenimiz bizi Archi-Tectonics’e Bogota sehir
merkezi i¢in tabandan tepeye bir plan hazirlamamiz
igin davet etti. Ilk adim uzman ekibin hazirlanmast
i¢in destek saglamak oldu. $ehir planlamacisi, Man-
hattan WTC bélgesinden ve West Side bolge gelistir-
mesinden sorumlu Gary Hack; Ingiliz trend aragtirma
grubu ve kitle kaynaklama (crowd sourcing) uzmani
PSFK gibi 6nemli yenilikgiler ve is verenimizle, Bogota
sakinleri igin interaktif bir platform olusturmak iize-
re igbirliginde bulustuk. Bogota'lilara sehir merkezleri
igin sunulan énerilere interaktif olarak miidahil ola-
bilecekleri, dolayisiyla tasarima gergek zamanli ve di-
reke geri bildirimlerle etki edebilecekleri bir platform.
Farkl: inisiyatifler belirlendigi anda, siireg yeni orta
siifin kendi inisiyatiflerini kitle fonlamasiyla (crow-
dfunding) sonuglaniyor.

SUREG

Kendi kendimize sordugumuz ilk soru suydu: $ehir
merkezi (downtown) ger¢ekten ne anlama geliyor? Av-
rupa’da sehir merkezlerini genelde ortasinda bir kili-
se barindiran sehrin gobegi olarak diisiiniiriiz. Kuzey
Amerika’da downtown kelimesinin daha ziyade kamu
binalariny, farkli demografileri ve kurumlari barindi-
ran merkez ticaret bolgesini anlatmak igin kullanildi-

& funding [

the city of the

ginu fark ettik. Bogota sehir merkezinin hizli bir anali-
zi gehrin iki 6nemli 6zellikten mahrum oldugunu fark
ettirdi: demografi (neredeyse kimse merkezde yagami-
yordu) ve kamu binalar1 yani higbir sosyal igerik yoktu.

Yerel optimizasyonun kiiresel bir amagla birlesmesi
kritik 6nem arz ediyor, ki bu da ikisinde de bagar1 gos-

optimal
1489sqgf

teren kentsel bir ortama olanak saglar. Alt1 adet yeni
inisiyatiflerin olugmasina ve ikincil etkilerle Bogota’y1
ieriden disariya yeniden inga edecek tabandan tavana

kentsel cazibe merkezi gelistirdik. Iki 6rnek verecegim.

ILK SENARYO demografiyle alakali bir tabandan
tavana yaklagim. Yaklagik yalnizca 259.580 kisi Bogo-
ta sehir merkezinde yasiyor ancak 1.707.750 kisi her
giin bélgeye disaridan geliyor ki bu da korkung bir tra-
fik sikigmasina, hava kirliligine neden oluyor; iistiine
iistliik gehir geceleri tamamen 1ssizlagiyor. Bu sayinin
yaklagik 1 milyonu, kuzeyde daha zengin bélgelerden
gelen ve giiney batida daha yoksul semtlerden gelen ve
bolgede bulunan 33 iiniversite ve okula giden 6gren-
cilerden olusuyor. Ornegin sehri “ig-ev-is” rutinleriy-
le kalabaliklagtiran bu 1,7 milyon insan Bogota sehir
merkezinde yagiyor olsaydi, gériintii tamamen degisir-
di. $ehir merkezinin yeniden canlandirilmasi yeni 6g-
renci konutlari, yeni kamu binalari, iyilestirilmis toplu
tagima sistemleriyle saglanabilir, ki bu bir degil tam iig
soruna birden care olurdu.

BU NASIL YAPILABILIR?

Geligen pazarlarda, ihtiyag duyulan dikey yogunlag-
tirmanin finansmani neredeyse imkansiz. Gegtigimiz
35 sene i¢inde, banka faiz oranlar1 ve kur riskleri, sehir
merkezinde bahsedilen konut ihtiyacina ragmen, Bo-
gota’da bir tane gokdelen ingasini imkansiz kilmus. Is
verenimiz “Ideal $ehrim” adinda gelecegin sehri igin
bir model 6neren politik olmayan bir proje gelistirdi;
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sakinleri tarafindan, onlarla ve onlar igin gergeklesti-
rilen, fikirlerin kalabaliklarla uzmanlara danigilarak
alindig1 ve nihayet insa edildigi bir gehir. Fikir birli-
gine bu sekilde ulagilir. Kitle fonlamastyla da, projeler
gok yakinda gergege doniisebilir.

IKINCI SENARYO ise sehirde bulunan bir gok ka-
naldan birinin, giineyde bulunan Rio Fucha’nin yeni-
den canlandirilmasini igeriyor. Bogotanin eski sulak
alanlar1 bugiin orijinal boyutlarinin yalnizca %3 daha
azina indirilmis durumda ki bu da yogun yagis sebe-
biyle her sene sellere sebep oluyor. Nehrin kapasitesi ve
doygunlugu beton zemininden dolay: yagmur kaynakl
su fazlasini kaldiramiyor. Sonug olarak nehirler son de-
rece kirli, ve 6zellikle yaz aylarinda gok kétii kokuyor.
Rio Fucha’nin dogallastirilmasi, beton zeminin kaldi-
rilmasiyla, suyu dogal yollarla filtrelenecek ve topra-
gin nemlendirilecek boylece sel sular1 emilebilecek. Bu
yeni nehir yatag: rekreasyon, kentsel tarim ve bahgeler
i¢in olanaklar doguracak. Bu da yerel halka is, gelir ve
yemek saglayacak. Cift¢i pazarlarinin kurulmas: daha
adil bir gida bolisiimiine de olanak saglayacak. Bu tatlt
restore edilmis nehir yatagi rekreasyon, spor ve sonrasi
i¢in Olimpiyatlar igin ideal bir lokasyon olarak bir ge-
kim merkezi olacak.

KISACA

Bu 6nermelerle Bogota’da insanlar kendi gehirler-
inin olusuma ger¢ek zamanl etkilesimlerle katilacak
ve geri bildirim verecekler. “Ideal $ehrim” projesinin
amaglar1 Bogota sehir sinirlarinin gok Gtesine gegip,
kent sakinleri, ihtiyaglar1 ve istekleri i¢in kiiresel bir
tartigmaya ilham kaynagi olmay1 amagliyor. Tabandan
tavana tasarim gelecegin sehrini, bugiiniin insanlar1
tarafindan yaratmaya ve inga etmeye destek oluyor.

BOTTOM-UP DESIGN AS AN URBAN
STRATEGY

Lets face it. The numbers are staggering. Africa and
Asia together will account for 86 per cent of all growth
in the world’s urban population over the next four de-
cades, the United Nations noted recently, adding that
this unprecedented increase will pose new challenges
in terms of jobs, housing and infrastructure.

Africa’s urban population will increase from 414
million to over 1.2 billion by 2050 while that of Asia
will soar from 1.9 billion to 3.3 billion, according to
the 2011 Revision of the World Urbanization Prospe-
cts, produced by the UN Population Divi
Department of Economic and Social Affairs (DESA)
The largest increases in urban population are expec-
ted in the following countries: India, China, Nigeria,

on of the

the United States and Indonesia. Over the next four
decades, India will add another 497 million to its ur-
ban population, China - 341 million, Nigeria — 200
million, the US - 103 million, and Indonesia - 92 mil-
lion.  http://www.un.org/apps/news/story.asp.
D=41722#.U-UyalYwd9k

NOT ONLY growth is exploding, but also the com-
position of society is changing, for example the Latin
American cities have been and are experiencing a huge
boom in the growing middle class, creating a new ba-
lance in society and mostly in its cities. In just a decade,
the proportion of people in Latin America with a da-
ily per capita income between $10 and $50 a day went
from around one-fifth to one-third. For the first time
in history, there are as many people in the middle cla
as there are in moderate poverty. Currently, more than
75% of Latin America’s 590 million inhabitants live in
cities, a record for the developing world. This trend is
global: in 1950, just 730 million people lived in cit
by 2009, the figure had risen to over 3 billion.

This reconfigures the world economy and interes
tingly; it destroys our romantic view of the West as the
ruling global power and the notion of colonialization.
Latin America is no longer a region of poverty, corrup-
tion and inequality, no longer needs Western support
and care. The change from the third world developing
countries into developed regions with good levels of
education, rising incomes, booming economies & tra-
de, cause a new kind of middle class. This new genera-

ewsl-

tion will now create the demand for the development
of the future city.

The idea of Bottom up design is not new in Acade-
mics, where system based thinking is quite common,
but in Urban Design it is less usual. Of course, bottom
up third world civil action has existed, but it was until
recently expressed in spontaneous massive migration,
illegal land development and urban infra-structures,

Examples such as the Duck farmer in China, who re-
fused to be bought out cheap by the government to
build a massive highway through his property, or the
residents of an informal neighborhood in Cairo, who
built their own off ramp to the ring road to get acce:
the urban economical driver, are great examples of the
strength of the people.

But this is different. This new middle class now has
amuch better vehicle to help create their city and their
wealth. Where Masterplans traditionally have failed,
bottom-up design are a better answer. It replaces a s
tic Urban design with a dynamic input that is designed
to instigate GROWTH. Growth on economic, social
and cultural level, a dynamic system that has feedba-
ck, and will keep evolving. It is a better answer to the
growing complexity of our cities that operate at once

s to

global and local. The bottom-up design method is ba-
sed on an indepth research phase, where we are looking
for intrinsic qualities already in the site. Deriving from
this information crucial decisions are made on where
to insert the most precise building- or site proposal as
attractor and generator of growth. These “acupunctu-
res”, cause immediately spin-off effects, which result is
spontaneous growth, resulting in a city that is at once
smart, adaptive, and most of all wealthy.

DOWNTOWN BOGOTA

Our client invited us at Archi-Tectonics as the lead
architects to design a bottom-up plan for Downtown
Bogota. The first step was to help create a team of ex-
perts. Together with important innovators such as
Gary Hack, urban planner, responsible for Manhat-
tan’s WTC area and West Side development, PSFK,
an English trend research group and crowd sourcing
expert, and our client, we collaborated to develop an
interactive platform for the people in Bogota. A plat-
form that help the Bogotanians create their city by in-
teracting in proposals made for their Downtown, thus
impacting the design through real time interaction and
direct feedback. Once the different initiatives are defi-

ned, the process is completed by the new middle class
crowdfunding it’s own initiatives.

PROCESS The first question we asked ourselves;
is what does the word “Downtown” actually mean?
In Europe we think of city centers being the core of a
city, usually with a church in the middle. We realized
that “downtown” is a term primarily used in North
America to refer to a city’s core as a central business
district, that has specific characteristics such as public
facilities, demographics, and institutions. By analyzing
Downtown Bogoté we quickly realized that it missed
two crucial characteristics, demographics [hardly any
people live downtown] and public facilities, and hence
any social context.

Of critical importance is that local optimization
meets a global purpose, which makes for an urban
environment, which can excel in both. We developed
six bottom-up Urban attractors, which will cause the
emergence of new initiatives and spin-off effects, re-
building the Bogota from the inside out. I give two
examples.

THE FIRST SCENARIO is a bottom up approa-
ch for the demographics, only approximately 259,580
people reside in Downtown Bogotd, BUT 1,707,750
people commute to the downtown area daily, creating
massive traffic jams, huge pollution and leaving the
downtown desolate every night. From that number
around 1,000,000 are students, coming from the richer
North residential areas and from the southwest poorer
regions to go to the 33 Universities and schools located
Downtown. For example if these 1.7 million people that
congest the city during their “home-work-home” com-
mute, could live in Downtown Bogotd, the panorama
would be different. A major revitalization of Down-
town could be established by creating new student hou-
sing, new public facilities, and better public transport,
solving not one but three problems at the same time.

HOW TO GET THIS DONE?

The much needed vertical densification is impossib-
le to finance in emerging markets.
currency risk have influenced for failing to build a sky-
scraper in Bogota in the past 35 years, although there
is the overwhelming demand for housing in downtown
Bogota described above. Our client created “My Ideal
City”, which is a non-political project that seeks to pro-
pose a model of the city of the future; a city made by
citizens, with the citizens and for the citizens, in which
the ideas are agreed upon by the crowd, examined and

Bank interest and

discussed with experts and finally built. That’s how you
achieve consensus. And with crowdfunding, the projects
can be a reality, soon.

THE SECOND SCENARIO is the revitalization of
one of the many canalized rivers, the Rio Fucha located
in the south of Downtown. The former wetlands of Bo-
gota have been diminished to only 3% of their original
size, causing yearly floods due to heavy rainfall. The ca-
pacity and saturation of the river can’t contain the exces-
sive rainfall due to its concrete basin. The result is that
the rivers are extremely polluted and smell extremely bad
especially in the hot summers. By naturalizing the Rio
Fucha and taking it out of its con
il hydrated and floods can be

te bed, the water will

be naturally filtered, the

‘This new riverbed

absorbed by the new parkscape
ates opportunities for recreation, urban agriculture, and
community gardens. This will provide the local popula-
tion with work, income, and food. New farmers markets
create a more fair food distribution. This luscious resto-
red riverbed becomes an attractor for recreation, sports
and eventually a new location for the Olympics.

IN SHORT

The people in Bogota help create their city through
participation and feedback in these proposals through
real-time interaction. “My Ideal City’s” goals far ex
ed the city limits of Bogota, in fact the concept aims to
inspire a global discussion of the needs and wants of the
next generation of urban dwellers. Bottom-up Design
helps create and build this city of tomorrow, built by the
people of today.

e-

(Winka Dubbeldam is a professor at the chair department of Architecture University of
Pennsylvania, Philadelphia and the founding partner of Archi-Tectonics, NYC, LLC

www.archi-tectonics.com)
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AFRIKA'DAN SELAM

HELLO FROM AFRICA

Joana Lazarova
Fotograflar/Photos: Julien Lanoo

“Akwaaba*, evimize hosgeldiniz,” dedi Jamestown
plajina dogru inen merdivenlerde oturan yerlilerden

kani ve sosyal yapilarini daha iyi anlamak i¢in duyulari-
muzi nasil filtrelemeliyizdir. Bu tiirden, mimarin varhig

biri. “Ev” J; hakkinda yapildigini duydug

en iyi tamm olabilir. Bir ¢oklarimin fakir ve pis diye
tammladigi bélge Akra’nin en biiyiik varos mahallesi.
Her megapol gibi Gana’min bagkenti de son yillarda
hizla degisip geligiyor. World Population Review ve-
rilerine gore, 2012 yilinda sehirde 2,27 milyon insan
yastyordu ve bu say1 her yil %3.1 oraninda artiyor. Bu
hizli gelisme genis ve karmagik bir kentsel doku 6rmiis
bulunuyor. Tarihsel olarak bakildiginda, Jamestown
sehrin 17. ylizyilda bir yerleske olarak ortaya ¢ikmis en
eski mahallelerinden. Gegmisi, 1673 yilinda Ingilizler
tarafindan inga edilen ve zaman iginde sahil seridinde-
ki insan yapimi ilk liman haline gelen James Kalesi'ne
dayaniyor. Gine Kérfez'inde bulunan bélge kolonyal
gegmisinin ve yogun ticari ve konut kullaniminin izle-
rini tagiyor. 20. yiizyihn baginda meydana gelen sosyal
farklilagma bu sahil seridini déniistiirmiig ve bugiin Ja-
mestown’u sehrin en fakir ve en yogun bélgelerinden

biri haline getirmis. Burada bir nevi gegici-
lik hissi hakim oysa degisim yalnizca bolge
sakinleri igin goriiniir durumda. Is ve sosyal
alanlar arasinda higbir ayrisim yok. Balik¢1
limanlari, gayri resmi konutlar, tahta bara-
kalar, pazar stantlar1 ve kolonyal mimari
mevcut sosyo-ekonomik kentsel dokunun
fitraunda var. ‘Hayaun’ ele gegirdigi ve
kendi kendine yeten bir topluluk meydana
getirdigi yerlerden biri burasi. Mimari kon-
sept diye bir seyden bahsetmek neredeyse
imkansiz ¢iinkii bélge kelimenin tam anla-
miyla ‘vahsi’ dogadan déniigmiis, konut bi-
rimleri ve yapilar insanlarin ihtiyaglarindan
dogmus. Insa igin gerekli mevcut malzeme-
ler az sayida ve basit nitelikte ancak barin-
mak ve ‘kentsel’ bir doku yaratmak igin ye-
terli. Fotograf¢i Julien Lanoo gegtigimiz iki
sene boyunca yanar déner dinamikleri ve
renkleriyle bélgeyi belgelemis. Yeni mekan-
larla karg1 kargiya kaldigimizda, bir yerde ya
da yok-yerde kéklenmig dokularin arayigi
igin duyularimizi ve bilgimizi kullanma egi-
limi gosteririz; ancak tarih ve yanlis politik
hesaplar bazen esitsizlikler ve bagimhiliklar
yaratabilir, bu sebeple soru ashnda bir me-
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ya da yoklugunda farkli gevreler igin senaryolar yaratan
mimari belirmeler, ayak izi ve mekanin potansiyelinin
kullanimiyla evrim gegirir. Bu bizi insan topluluklarinin
nasil olustuguyla ilgili en temel soruya geri gotiirir, in-
sanin hayat ritiieller etrafinda diizenlenmistir ve bun-
lar daha sonra insanin siirekli yarati ve yeniden yarat
siirecinde daimi hayatta kalma arzusuyla meydana ge-
len topluluklar igerisinde yer almugtir. Bir ailenin ya da
bir kentsel yerleskenin tekilligi de s6z konusu olsa, her
Slgekte yazilmamug kurallar ve erdemler yaratlmugtir.
Duyularimizi ve gegmis bilgilerimizi filtrelemeyi ba-
sarirsak, geriye basit bir denklem kalir -yagam bigimi,
gevresini déniigtiirmenin ve hayatta kalmanin yollarint
arayan insanin ritiielleri etrafinda diizenlenmistir- belki
tam anlamuyla bir ritiiel degildir s6z konusu olan daha
ziyade aklin tezahiirii olan bir metafordur. Bir yandan
her yerin ekonomisi, politik durumu, tarihi arka plam
ve 6nceden var olan unsurlari insanlar1 bagimh yapan
ve béylece oray: yerlesim alani haline getiren semp-
tomlardir. Diger yandan, diinyanin her bir yaninda
kiiltiirlerimizi neyin doku ve sistem bakimindan zengin
hale getirdigini unutmamaliyiz: Bizi fiziksel sinirlar ve
barinaklar yaratmaya zorlayan giines, toprak ve biitiin
dogal giigler. Bir ok mimari ofis bolgenin yeniden ge-
listirilmesi i¢in planlar iretti, ancak higbiri bu karma-
sik yapimin dinamiklerini hakkiyla ele alamad. Bir gogu
ekolojik, politik ve evrensel ¢6ziimler 6nerdi ancak yal-
nizca vakanin kendisi bu ¢éziimleri siirdiiriilebilir hale
getirmedi. $ehir tiiketilen bir iriin olsayd: bu ¢6ziim-
ler dogru olurlards. Insa edilen insani gevre dncelikle o
insanlarin ‘evidir’, ve gecekondu mahalleleri bir dngit
islevi géren kompleks bagimsiz sistemlerdir, ve kentsel
dokuyla eg siirelilerdir. Diinya tizerinde farkh sekillerde
neredeyse her biiyiik gehre 6zgii haldedirler ve ge¢misg
ve simdiki zamanlarin yaralarina igaret ederler. Gele-
cek her zaman gegmisin rasyonel bir uzanusi degildir;
tarihten Ggrenerek ve bugiine bakarak, sehirlerimizi
yalnizca belli gergekliklerin tekrar anlamlandirmalara
direndigi durumlarda degil, daha ziyade 6ziinde daha
evrensel bir biling konseptine dogru, saghkl bir kent-
sel gelisim bigiminin toplumsal kurallarini yikmak igin
p i lar bulmak la nasil sekillen-
direcegimiz konusunda kritik sorular sorabiliyor olma-
muz lazim. Yakin bir zamanda Julien Lanoo tarafindan
gekilen ve iiretilen bir kisa videoda, Ganali sair Ybor
Kojo Ybor Akra’y1 ‘zamansiz’ ve ‘zamanls’ bir yer ola-
rak tanimliyor. $airin kendi s6zleriyle: “Burasi her seyin
higbir sey ve higbir seyin her sey oldugu yer, sanki bu
yer sihri baltaliyor, her sey herkes igin ne kadar sihirli,
Szellikle de yerliler igin.”
*Twi dilinde “merhaba” anlamina geliyor

1 vakl

“Akwaaba*, welcome to our home”, said one of the
locals who sat on the stairs leading to Jamestown beach.
“Home” is maybe the best definition of Jamestown I
have ever read or heard of. Described by many as poor
and unsanitized, it has been marked as the biggest slum
of Accra. Historically, Jamestown, one of the oldest dis-
tricts in the city, has emerged as a community around
the 17th century. Located on the Gulf of Guinea, the
area carries the history of its colonial past and of a dense
mixture of commercial and residential uses. At the be-
ginning of the 20th century new social differentiation
has transformed the beachscape, marking Jamestown
to become one of the poorest and most densely popu-
lated areas of the city today. There is a certain feeling of
transitoriness, yet changes only appear visible to the in-
habitants. There is no distinction between work and so-
cial space. The fishing port, the semi-informal housing,
the wooden shacks, the market stalls and the colonial
architecture are inherent to the existing socio-econom-
ic urban network. It is one of those places where “life”
took over and created a self-contained community. Ar-
chitectural concept is non-existent since the neighbour-
hood was literally developed from the “wild” — dwelling
units and structures emerged from the need of people.
Available material for building are typically few and of

the simplest, but enough to provide shelter and create
an urban pattern. Photographer Julien Lanoo docu-
mented the area over the past two years and created a
short film referring back to the traces of our basic daily
dimension - a necessity for understanding its notions,
vastness and autonomous forms. If we look back at the
formation of human society, man’s life was organized
around rituals, which later took place in a community
created through man’s permanent will to survive in a
continuous process of creation and re-creation, perhaps
not a ritual in its very sense but a metaphor as a man-
ifestation of the mind. When we confront new places,
we tend to use our senses and knowledge in pursue of
the patterns that have been deeply routed in a place or a
non-place, and history and political miscalculations can
sometimes create inequality and dependency, therefore
the question is how to filter our senses to understand
better a place and its social forms. On one hand the
economy of every place, its political situation and his-
torical background, as well as pre-existing elements,
are all symptoms that make people dependent, and
therefore their habitat. On the other hand, we should
not forget what formed our cultures in every part of the
world so rich on patterns and systems - sun, ground,
and all natural forces that have pushed us to create
physical borders and shelters. Such “architectural”
emergences, that with or without architect create sce-
narios by the use of the footprint and potential of space,
can raise critical questions on how to shape our cities to
find potential approaches towards breaking the social
conventions of a healthy form of urban development
not only where certain realities resist reinterpretation,
but, above all, at its core, towards the concept of a more
global consciousness. Many architectural offic
developed plans for the redevelopment of the area, but
not a single one has managed to pinpoint acutely the
dynamics of its complex structure. Most of them offer
ecological, political and universal solutions, but the fact
alone does not make them sustainable. They are true,
only if the city was a product to be consumed. The built
human environment is “home” to people in the first
place, and shanty towns are complex interdependent
systems that act as a loop within the urban fabric. They
are endemic to almost every big city in the world in di-
verse forms and indicate the scars of past and present
times. In the recent short video, produced and filmed
by Julien Lanoo, the Ghanaian poet Ybor Kojo Ybor
describes Accra as a place of “no time” and *
a “place where everything is nothing and nothing is ev-
erything, as if this place chops magic, magical how it’s
all things to all peoples, especially its locals”.
*Means “welcome” in Twi.

s have

time”,




DEGISIME UYAN
YASAYAN OFISLERDE
CALISMAK

Ofiste esitlik

Degisen diinyanin hizina uygun bir sekilde diinyanin
farkli noktalarinda yer alan ofislerin de aligkanliklar1 ve
yaptiklar igler degisim gésteriyor. Insan kaynaklarinin
standartlari, ¢alisanlarin beklentileri, isin igerigi degis-
tikge gerektirdigi malzemeler ve mekanlar da degisiyor.
Calisanlarin 6zellikleri, miisterilerin talepleri ve marka-
larin yapist dogrultusunda teknolojiyle evrilen mekan-
larda insanlar sadece insanlarla degil, makinelerle de
iletisim igerisinde yagiyorlar. Saniyelerin bile 6nem ka-
zandig1 bu ortamda hizli karar verip harekete ge¢meyi
saglayacak yapilar kuruyoruz. Bugiin artik yeni ¢aligma
alanlarindan, yasayan ofislerden bahsediyoruz.

WORKING IN LIVING OFFICES

Corporate equality

Offices across different parts of the world have differ-
ent habits and concerns in tune with the speed of the
changing world. As the standards of human resources,
the expectations of employees, and the contents of jobs
change, so do the materials and the spaces they neces-
sitate. In the spaces that transform with technology in
line with the characteristics of employees, the demands
of customers and the structure of brands, humans not
only communicate and interact with other humans but
also with machines. In an era where even seconds mat-
ter, we make structures that allow fast decision making
and action taking. Today, in these new working spaces,
we speak of living offices.

www.bms.com.tr
#bmslovedesign

Yagayan ofis ne demek?

Giiniimiizde ofislerde hizlanan iletigim, sosyal medya-
nin giiciiyle birlikte hizlanan karar siiregleri sirket yapi-
sinda var olan hiyerarsiyi de etkiledi. Genelde ‘agik ofis’
olarak bilinen ofis yapisinda iist yonetim ile alt yénetim
ve galisanlar arasindaki duvar da kalkti ve yonetim ile ga-
lisanlar arasinda fikir aligverisi gogaldi. Sirketler arasi re-
kabette en 6nemli faktor olan insan kaynagi yeni ofislerde
6n plana ¢cikmaya bagladi.

BMS ailesinin Tiirkiye’de temsil ettigi Herman Miller
Ofis sitemleri; diinyanin énde gelen d dirleri ve tasa-
rimcilariyla ¢alisanlarin nasil diisiindiigii, nasil motive
oldugu, nasil yarattigi ve nasil igbirligi yaptig1 konularini
iizerinde akademik aragtirmalar yaparak, daha iyi galigma
ortamlar1 yaratmak iizerine 6zel koleksiyonlar hazirliyor-
lar.

Herman Miller Ofis sistemlerinin giiniimiiz igin ya-
rattig1 calisma ortami mottosu ise “Living Office” yani
“Yasayan Ofis.” Giin geliyor evimizi sadece uyumak ve
dinlenmek igin kullanryoruz, giiniimiiziin aktif saatlerini
ofisimizde yasayarak gegiriyoruz, bu nedenle ¢aligma or-
taminin yagayan ve ¢aligma siirecinizi hizlandiran, yalniz-
lagtirmayan sizi paylagimei olmaya tegvik eden bir ortam
olmas: bityiik 6nem teskil ediyor.

‘What does a living office mean?

Decision processes that got faster with the speed of to-
day’s communication, and the power of social media, also
affected the hierarchy that exists in the company struc-
tures. In the office structure commonly known as ‘open
office’, the walls between upper management and lower

d lished

have been and there was fur-

thermore an increase in the exchange of ideas between the
management and the employees. Human resources as one
of the most important factors in the competition amongst
p came into p i in these new offices.
The Herman Miller Office systems, represented by the
BMS family in Turkey; prepares special collections that

aim to create better working spaces by doing academic re-
search on the subjects of the ways employees think, their
sources of motivation, and their methods of collaboration
with leading thinkers and designers in the world.

The working space motto that the Herman Miller Of
fice systems created is “Living Offices”. There are days we
use our homes just to sleep and rest, whereas we spend the
most active hours of our days in the office; therefore it is
of utmost importance that the working space is a living
space that speeds up your working process, and instead of
isolating you encourages you to be sharing.
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BIR YERIN OLURSA HER SEYI

YAPABILIRSIN*

Merve Giil Ozokgu

YOU CAN DO ANYTHING IF
YOU HAVE A PLACE

Kadinlar, aldiklar: egitimler ve katildiklar1 toplantilar
sonrasinda kéylerinde bulunan kahvehane, cami, meydan
gibi tanimli erkek egemen mekanlara kalic1 ve kapsayici bir

alternatif istiyor.

Following the training they receive, and the meetings they at-

tend, women requested a permanent and inclusive alternative
to the male-dominated coffee shops, mosques, and squares in
the village.

Sosyal esitsizligin bugiinkii boyutlarini cinsiyet, ge-
lir dagilimi, egitim, kentte ve kirsalda gériilen farkli-
liklar gibi agilardan irdelemek miimkiin. 21. yiizyilin
getirdikleri toplumsal esitsizligi katbekat arttirirken,
kendi toplumsal gergekligimizde ge¢misten bugiine
tagidiklarimiz genel geger serzenislerle dillendikge
kaniksaniyor. Bir sey yapma ihtiyaci duyan aktorler
mevzularin neresinden tutacagini bilemiyor veya esit-
siz kogullarda yagayan insanlara ulagamiyor. Mevcut
eylem birikimine ragmen yaygin bir kiiltiiriin olug-
mamis olmasi ve arsiv yoklugu sivil toplumun hareke-
te gegme hizini disiiriirken, gevresinde olup bitenleri
kavrayip hak savunuculugu yapma noktasinda da ek-
sik birakiyor. Kendi konumunda/cografyasinda sikig-
mig ve sadece kendi yasadiklar: iizerinden bir seyleri
tartigabilen kisilerle, sadece kendi disiplini iizerinden

lik ve tasarim alanindan ¢éziimler arayan érneklerden
biri. Daha fazla inisiyatif alinmasini tegvik etmek ve
mimarlik yapma bigimi ile mimarlik egitimine yeni

limlar dirmak hedefleri da. Agik gag-
rilarla besledigi tiim proje siireglerini geffaf ve kati-
lima bir gekilde yiiriitiiyor. Caligmalarinda miimkiin
olan en genis katilimi ve destegi saglamak igin ayrim
ve siniflandirma yapmaksizin ilgili tiim muhataplarla
iletisime gegiyor ve ortak amaglar iin galigilabilecek
bir platform olmay hedefliyor. HIM, iilke ve diinya
giindeminde olan meseleler ve kisi ya da kurumlardan
gelen gagrilari toplum yarari gézetme, goniilliliik ve
emek iligkisini kétitye kullanmama gibi hassasiyetlerle
ele aliyor.

HIM’in gergeklestirdigi uzun soluklu projelerden
Tiirkiye Mimarlik Yillig1 2016’ya da giren Kadn ve Co-

diisiinebilen ve “6teki”yle bir araya gel kigile-
rin sikintilari bir noktada ortaklasiyor. Bir bagkast igin
elini tagin altina koymak, kendi derdini taniyip ¢éziim
yollarini arryor olmak anlamina geliyor.

Bugiin iiretim alani titketime odaklanmus, ekono-
mik girdiler uyarinca tek tiplesen mimarlik pratiginin
aktorleri diger tiim disiplinlerde oldugu gibi esitsizlik
iizerine diigiinityor. Bu durum eyleme gecen mimarin
ya “hep yapug1 is”i ezbere tekrar etmesiyle sonuglani-
yor ya da tariflenemeyen siireglerde eyleme gegemeden
niyeti séniimleniyor. Adaletsizligin kargisinda durma-
nin yolu mimarlarin kendilerini de masaya yatirmala-
rindan, tasarim girdisi olarak siirece dahil olan her ka-
lemin sorgulanmasindan, mimarlik yapma big¢iminin
tasarimin kendisine déniigtiirmesinden gegiyor. Arag-
tirmay1 derinlegtirmek de iletigim agini mevzunun ak-
torlerine/cografyasina kadar genigletmekle miimkiin
olabiliyor. Mimarlik siireglerinin ucu agik bir deneye
doniistiriilmesi toplumsal esitsizlige siireg ve mekan
tizerinden bir ¢6ziim 6neriyor. Mevcut rolleri kirmak-
la mitmkiin olabilecek bu yaklagimin gelecegi kolektif
olarak caligmakta ve/veya miielliflik kaygis1 gidiil-
meksizin aragtirmayi agik kaynaga doniistiirmekte ya-
tiyor.

2011 yilinda kurulmus bir dernek olan Herkes Igin
Mimarlik (HIM), sosyal sorunlar karsisinda mimar-

cuk Mekdnlar: Projesi, kendi disiplini digindan beslenen
bir sivil toplum ortaklig: olarak 6ne gikiyor. Tokat'in
bes kdyiinde gergeklestirilen i¢ mekén tasarim ve uy-
gulamalarini igeren galisma, Anne Gocuk Egitim Vak-
fi (AGEV)'nin 2012’den beri bolgede yiiriittiigii Kirsal
Alanda Yasayan Cocuklar Igin Esit Bir Baslangsc Proje-
si'nin bir devamu niteliginde. ACEV’in kéylerde verdi-
gi egitimlerin akabinde, kirsal alanda eksikligi hisse-
dilen “kendilerine ait bir mekén” ihtiyac1 kadinlar ta-
rafindan dile getiriliyor. Kadinlarin kendi taleplerine
gore sekillendirdikleri egitimlere devam edebilmek,
¢ag1 yakalayabilmek igin bilgisayar kullanabilmek,
baska kéylerde érneklerini duyduklar: gibi bir kadin
tiyatro toplulugu kurmak, kendilerine hitap eden ki-
taplara erigimlerini kolaylastiracak bir kiitiiphaneye
sahip olmak, toplu iiretim yapabilmek, birbirleriyle
kaynagmak, fikir aligverisinde bulunabilmek ve dola-
yistyla tiim bunlara zaman yaratabilmek i¢in gocukla-
rin giivenli bir yere birakabilmek seklinde siraladikla-
riistekler dogrultusunda gegmiste farkli iglevlere sahip
olup atil kalmis olan yapilar 2014-2016 yillar1 arasinda
etaplanarak déniigtiiriilityor.

“Biz Ormandibi kadinlar1 hayatimizda bir
araya gelip oturmus kadinlar degildik. Kiis gibi
herkes kendi evinde oturuyordu. Uzaktan tani-

yorduk birbirimizi ama bir araya gelip konus-
muyorduk.” ... “Isim olmadig1 giin bile yolumu o
tarafa diigiiriip muhakkak éniinden gegiyorum.
Bugiin de mesela 6niinden gegerken bir baktim,
igim serinledi. Ingallah burasi daha da civil civil
olacak. Bu egitimlerden en biiyiik kazancimiz bu
mekan oldu. Neden énemli biliyor musunuz? Bir
yerin olursa her seyi yapabilirsin. Birlikte konu-
sursun, egitim alirsin, fikir aligverisinde bulu-
nursun.”

Necla Karlik, Ormandibi K8yii, Tokat*

Benzer hassasiyetlere sahip iki sivil toplum kurulu-
sunun kurdugu birliktelik farkli konularda fikir Giret-
meye elverigli ve siirekliligi saglayan bir zemin olug-
turuyor. Kirsalda kadin ve gocuk olmak tizerine gok
yonlii ve uzun soluklu bir deneyim, farkli cografya-
larda/degisken konularda galisan, odaginda mimarlik
temelli aragtirmalar bulunan bir bagka deneyimle bir-
lesiyor. Derin toplumsal tektoniklere bagli esitsizlik-
lere, katilimer bir yaklagim gelistirmek konuya hakim
bir pratikle beraber miimkiin olabiliyor. ACEV’in ¢a-
lisilan kdylerde uzun siireli faaliyet yiiriitmiis olmasi;
yeri, sartlar1 ve kisileri tanimasi ve proje beklentisinin
bu galigmalar sonucunda érgiitlenmis bir yerel gruptan
gelmesi; mimarligin digaridan karar verilip gergekles-
tirilen bir ugras olmaktan gikararak, ortaklaga iiretilen
bir olgu haline gelmesini kolaylastiriyor.

Kadinlar, aldiklar: egitimler ve katildiklar1 toplan-
ular sonrasinda kéylerinde bulunan kahvehane, cami,
meydan gibi tanimli erkek egemen mekénlara kalict
ve kapsayic1 bir alternatif istiyor. ACEV’in bélgedeki
faaliyetleri sonlandiginda bagka egitimlerin devam
etmesini tesvik etmek ve kendi kendilerinin okulu
olabilmek, kendi kararini alabilmek ve zamanla karar
alma mekanizmalarina katilabilir olmak, toplumsal
hayatta daha etkin bir rol oynayabilmek, 6z giivenleri-
ni kazanmalarini destekleyebilecek, zgiirce bir araya
gelerek sorgulama ve aragtirma konusunda farkinda-
lik yaratarak, 6nce ailelerinde sonra toplumda degisim
potansiyelini olusturmak igin gevrelerine karg: cikarak
yardima gagiriyorlar.

“Biz eskiden kdye gidince muhtara, imama,
okul miidiiriine haber veriyorduk. Sonradan di-
rekt kadin gruplariyla temasa gegmeye bagladik.
Kadinlar orada bir muhatap merci olusturdular.
Kendilerine isim koymaya basladilar; Sen Kadin-
lar, Giines Kadinlart, Cagdas Kadinlar gibi. Daha
sonra bu kadinlar dediler ki, ‘Kuran Kursu var,
hoca kurs bitince gidiyor, okulda midiir dersler
bitince gidiyor. Biz ne yapalim, bizim higbir yeri-
miz yok. Sohbet edebilecegimiz bir yer bile yok.”
iste kadinlarin mekén ihtiyaci boyle ortaya gikt1.
Tabii bu, bir buguk yillik bir siireg.”

Emine Kuzutiirk, ACEV*

Koylere yapilan kesif gezileri ve ilk sohbetlerin ar-
dindan, ACEV proje sorumlulariyla beraber alinan ilk
prensip kararlarla, fonksiyonu nispeten taniml Keslik
Kéyii’ne ilk uygulama yapiliyor. Takip eden diger etap-
larda farkli kéylerin siiregleri i¢ ige gegirilerek miim-
kiin olan e n sik sayida ziyaret yapiliyor ve gesitli ileti-
sim yontemleri deneniyor. Proje, HIM’in siireglerinde
en baskin gekilde 6n plana ¢ikan takvimle; agik gag-
nilarla iiniversite 6grencilerinin siirece dahil edilmesi,
kolektif tasarim, kullanicidan geri bildirim alinarak
revizyonlar yapilmasi, yerinde ve koyliiyle beraber uy-
gulamanin yapilmasy; gergeklesiyor. Koyleri ziyaretler-
de gorseller esliginde muhtemel senaryolar iizerinden
sohbet ederek giivenlik, hijyen, mekéan1 ortak kullan-
ma, ortak mekinin sorumluluklarini alma, kéydeki
erkeklerle ve ¢ocuklariyla kurduklar iligki gibi kritik
olabilecek konulara kars1 kadinlarin nasil konumlan-
diklarinin haritasi ¢ikartiliyor. Tasarimin ana fikri
olarak ortaya ¢ikan farkli ihtiyaglara cevap verebilmek
i¢in istenildigi zaman kolayca yerleri ve iglevleri degis-
tirilebilecek modiiller iiretiliyor.

Ihtiyaglarin saglikli bir sekilde belirlenmesi, imkan-
lar 1p1ginda diigiiniilmesi, her kesimin soziinii séyleye-
bilmesi ve karsilikli 6grenmelerin gergeklesmesi igin
ok sesli ve uzun soluklu siiregler gerekiyor. Uygulama

dan sonra da kull larlairtibatta kalinma-
s1 geri bilgilendirmeler yoluyla 6grenmenin ve projeye
dahil olmus her aktériin devamliligini sagliyor. HIM,

bu bilgi aktarimi ve iiretimi sirasinda, araci ve kolay-
lagtiric1 olmaya, kendi de siirekli 6grenmeye ¢aligiyor.
Bu durum her seferinde ge¢misi degerlendirip, duruma
6zgii yeni yaklagimlar arayigini canli tutuye
Fiziksel mekanin beraber iiretimi ve dés
sanlarin bir amag igin bir araya gelmesine ve sonrasin-
da mekanin topluluk tarafindan sahiplenilmesine kat-
ki sagliyor. Bu mekanin sinirlarini boyutlarindan ok,
ortak hafizada kazandig1 anlamlar belirliyor. Ihtiyag
duyulan iglevden 6nce bir araya getirmeyi bagaran bir
zemin tanimliyor ve bu zemin ilerideki 6rgiitlenmeleri

tetikleyebiliyor.
“Kadinlar olarak bir yere toplanamiyorduk.
Koyde evlere gidiyorduk, rahat edemiyorduk.
Uretmek istiyoruz, bir araya gelmek istiyoruz,
yerimiz yok. Erkekler gidiyor kahvede paylagiyor
ama biz kadinlarin bir araya gelecegi yer yok. Bir
siirii konumuz var ama dile getiremiyoruz. ‘Dev-
letin yatirimini bosa harciyorsunuz,” dediler. Ba-
bam bile dedi. Biz caligtirirsak goriirsiiniiz, de-
dim. Biz iiretecegiz, oray1 kullanacagiz o zaman
goreceksiniz, kadinlar m1 verimli oluyor erkekler

mi?”

Sevim Yurteri, Ormandibi Koyi*

Okul 6ncesi egitimin gli¢lendirilmesi amaciyla bag-
layan siireg, kadinlarin “6nce bizim egitim almamiz
lazim” demesiyle genisliyor; bir grup mimar ve 6gren-
cinin iki y1llik ¢aligmasi sonucu ortaya gikan bes ortak
mekanin anahtari kadin ve gocuklara birakiliyor. Kir-
sal siirdiiriilebilirlige egitim ve 6rgiitlenme iligkileri
yoluyla destek olan projenin tasarim ve iiretiminin gok
ortakli yapisi da kolektif tasarim ve inga pratikleri ag1-
sindan deneyim siireglerine katkida bulunuyor.

Ihtiyag orada ve bizleri bekliyor.

“Giritgler Anne Cocuk Egitim Vakfi (ACEV) 'nin 2016 yilinda yaysmladsgs “Siziin Ozii;
Toplum Temelli Kadsn Mekinlars Projesi” kitabindan alsnmistir

It is possible to further address the various dimen-
sions of social inequality from different subjects such
as sex, income, education, and differences observed
in urban and rural areas. While the 21+ century only

helped nurturing social inequality, the problems that
we carry forward to our days from the past will be ta-
ken for granted as long as we continue to do nothing
but grumble about them. The actors, who feel like
they need to be doing something, simply don’t know
how to approach the matter, or where they can reach
those who live under unequal conditions. The lack of
a dominant culture and an archive despite the sum of
activities undertaken, lowers civil society’s speed in ta-
king action, and prevents it from fully understanding
the incidents around them hereafter defending rights.
The problem of those stuck in their own neighborhoo-
ds who can only discuss matters via hands on experien-
ces and that of those who can only think from within
their own discipline thus cannot/won’t come together
with the “others”, is similar. To assume responsibility
for someone else, means to be able to define one’s own
problem and look out for solutions.

Today, the actors of the practice of architecture,
where creation is determined by consumption, and
standardization reigns in accordance with economic
input, think about inequality similar to those in other
disciplines. This situation results with either the acting
architect to repeat the “usual business” by rote or the
intentions being annihilated even before any action
is taken. The path to stand against injustice includes
architects putting themselves under the spotlight, in-
vestigating every element involved in the process as
design input, and transforming the method of doing
architecture into the design itself. To deepen the rese-
arch s only possible by broadening the communication
network to include the actors and location of the sub-
ject matter. The transformation of the processes of ar-
chitecture into an open-ended experiment, proposes a
solution to social injustice by way of process and space.
The future of this approach that can only be achievab-
le by breaking apart the current roles lies in collective
efforts and/or the transformation of research into open
source without being concerned about authorship.

Architecture For All (HIM), an organization foun-
ded in 2011, is one of the examples soliciting solutions
for social problems from within the fields of architec-
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ture and design. Promoting initiatives and expanding
the training coverage of architecture as well as the
methods of doing architecture are within its mission
statement. It sustains all of the project processes that it
nurtures with open calls in a transparent and participa-
tive way. It communicates with all sides without doing
any discrimination or classification and aims to beco-
me a platform that works for common purposes. HIM
carefully addresses current issues across the country or
the world, and calls from individuals or institutions, by
aiming the benefit of society, carefully preventing to
abuse the relationship between volunteering and labor.
One of the long-term projects undertaken by HIM,
the “Children and Women’s Hubs Project”, also add-
ressed in the Architecture Yearbook in Turkey 2016,
stands out as a civil society partnership nourishing
from outside its own discipline. The work that involves
interior design and implementation efforts undertaken
in fives villages in Tokat, features to be a continuation
of the “A Fair Start to Life for Children Living in Rural
Areas” project undertaken by the Mother Child Edu-
cation Foundation (ACEV) since 2012. Following the
training that ACEV gave in the villages, women have
stated a need for “a venue of their own”, one that is mis-
sing in most rural areas. Buildings that served different
functions yet remained idle were regenerated between
2014 and 2016 following these women’s requests to
continue their training shapes according to their own
demands, learn to use computers in order to catch up
with the needs of the era, found women’s theatre com-
munities like those they heard from other villages, own
a library which would allow them to reach the resour-
ces they would like to read, create collectively, sociali-
ze, exchange ideas, and own a place to safely leave their
children in order to spare time for these other activi-
ties.
“As the women of Ormandibi, we never sat
down together in our lives. As if we had had a
fight and didn’t want to talk to each other, we
would sit in our own houses. We knew each other
but didn’t mingle.Even if I don’t have anything to
do there, I make up an excuse and pass it by every
day. For instance, today, I had a look at it while I
passed by and felt so relieved. I hope this will be a
much more cheerful place. Our biggest gain from
the trainings is this hub. Do you know why it is
so important? You can do anything if you have a
place.”
Necla Karlik, Ormandibi Village, Tokat*

Another association established by two civil society
institutions with similar concerns allows the founda-
tion for generating different ideas in different subjects
and ensuring continuity. The multi-sided, long-term
experience of being a child or a woman in the rural ar-
eas unites with another experience that works in differ-
ent geographies and various subjects, focusing on ar-
chitecture based research. Developing a participatory
approach for inequalities tied to deep social tectonics,
may only be possible with a practice that masters the
subject matter. The fact that ACEV has endured long-
term activities in the villages in question; that it knows
the locations, the conditions and the individuals, and
that the expectation of the project comes from a local
group that was organized as a result of these trainings
makes it easy for architecture to become a phenome-
non that is co-produced and not an occupation that is
decided and undertaken from the outside.

Following the training they receive, and the meet-
ings they attend, women requested a permanent and in-
clusive alternative to the male-dominated coffee shops,
mosques, and squares in the village. They opposed to
their near environment and called for help in order to
promote the continuity of training once ACEV’s activ-
ities in the region would be finalized, thus becoming
their own schools, taking their own decisions, being
involved within decision mechanisms when the time
comes, playing more active roles in social life, and cre-
ating the change for potential first in their families
then in the society to support the gain of confidence,
the freedom to get together and the raise of awareness
to question and research. “At the beginning we would
inform the village headman, imam, and school princi-
pal when we arrived at the village. However, we eventu-
ally began contacting the women directly. They started
to give names to themselves: Happy Women, Women

of the Sun, Modern Women, etc...

“Then these women said “The hodja leaves
once the Quran class is over.” The principal leaves
once school is over. What do we do? We do not
have a place, not even somewhere we can chat”
That is how women’s need for a hub of their own
was born. Of course this is a process that took
one and half years.”

Emine Kuzutiirk, ACEV

Following the expeditions to the villages, and the
preliminary exchanges, the first impl ation was
started in Kegslik, a village defined in function, under
the leading decisions taken with ACEV. On the fol-
lowing stages, visits were organized as frequently as
possible and various communication methods were
tried out by nestling the processes of different villages.
‘The project was conducted within a time period deter-
mined by HIM, by the contribution of college students
through open calls, collective design, revisions based
on user feedback, and in place implementation with
the support of the villagers. A map of how women posi-
tion themselves against subjects like hygiene, common
use of space, the responsibilities of common space, and
the relationships with the men and the children in the
village, was drawn based on conversations during the
visits about possible scenarios described through vi-
suals. Modules, which can be changed in position and
function, were produced in order to respond to possible
needs arising as the main topic of design.

Long-term and multi-voiced processes are needed
for the accurate determination and consideration of
needs in light of the opportunities, for every different
section’s voice to be heard, and for interactive learning
to take place. Sustaining contact with the users after
the implementation process helps with the continuity
of learning via feedback and of every actor involved.
During this information transformation and produc-
tion process, HIM tries to remain as a mediator, and
facilitator, while trying to learn in the meanwhile. This
situation keeps the search for new authentic approach-
es based on evaluations of the past.

The co-production and regeneration of the physical
space contribute to the gathering of people for a single
purpose, and later embrace of the venue by the indi-
viduals. The limits of this venue are determined by the
meanings it gains in collective memory rather than its
dimensions. It defines a common ground that achieves
to bring together even before a needed function and
this ground may trigger possible organizations in the
future.

“We didn’t have a place to come together as women.
‘We had to go to somebody’s house in the village. We
were sitting in the living room but didn’t feel comfort-
able. We wanted to meet and produce our handicrafts
but had no place for it. Men go to the coffee houses but
we didn’t have a place to gather. We had a lot to share
but didn’t have the chance.

Others said, “You are wasting the government’s
investment.” Even my father said so. I said, ‘You
will see when we run it. We will produce and use
the space and you will see then whether it is the
women or the men who are more productive.”

Sevim Yurteri, Ormandibi Village*

The process that started with the aim to strengthen
pre-school education, broadens with women requesting
that they are the first to “need education”; the keys of
the five common venues that came to life as a result of
the efforts of a group of architects and students are left
to these women and children. The multi-player struc-
ture of the design and production of the project that
supports rural sustainability through the relationships
of education and organization, contributes to expe-
rience processes with regards to collective design and
construction practices.

The need is there and awaits us all.

*The apinions were taken from the booklet ACEV published in 2016 entitled *In a
Word; Village Based Women Hubs Project”.
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HUSAME KOKLU KADIN

HUSAME KOKLU WOMEN'’S
COMMUNITY AND PRODUCTION

ISTIHDAM EVI

Melkan Giirsel

CENTER

Tiirkiye’nin kuzey dogusunda, 60 bin niifuslu kirsal bir bélge olan Bayburt getin

hava kosullariyla bilinir. Kadin Merkezi, BAKSI Kiiltiir Sanat Vakfi énciiligiinde,

bolgenin yerlisi bir emekli 6gretmen tarafindan bagislanmus arazide, yorenin

sagladigs kaynaklarin sirdiiriilmesi, gelenegin yasatilmasi ve bolge kadininin kigisel

potansiyelinin gelistirilmesi hedefiyle tasarlandi. Nesiller boyu her yagtan kadinin

tek bir ¢at1 altinda toplanma merkezi olarak bu Kadin Evi, kadinin sosyal ve

ekonomik yagsamina art1 deger kazandirmay1 amagliyor.
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Hiisame Koklii Kadin Istihdam Evi, hali dokuma-
sindan odun atesinde yemek pigirmeye kadar belirli
islevlerin gergeklestirilebilecegi bir iiretim alani olarak
genis yelpazeli bir program gergevesinde tasarland.. Ye-
rel yapr kiiltiiriine ve mimari degerlere uygun kalarak
iklim ve cografi kosullar1 da géz 6niinde bulunduran
¢agdas yontem ve imkanlarin kullanimi, uygulanabilir
ve siirdiiriilebilir ¢éziimlerle yiiksek performansli bir
bina iiretmeye imkan sagladu.

Bélgenin iklim ve cografi kosullarindan kaynakla-
nan uygulamalar, miitevazi, islevsel ve uyumlu olmak-
la monolitik bir teklik sunuyor.

Algakgéniillii, islevsel, uyumlu ve kapsayici olma
kriterleriyle bicimlenen bu ortak “ev”de, bireyler ken-
dilerine merkezin bir parcasi olan satis alani kanaliyla
dogrudan fayda saglayabilecekleri iiretimler yapip, 6g-
renip, 6gretip, diger kadinlarla beraber ev ortaminda
iiriin gelistirebilme imkanina sahip.

Mimari baglamda, goniilli hikayenin izini siren
ok islevli “yapinin” alanlar1 kullanima gére bigimlen-
di ve konumlandirildi: Sadelik ve agikliklaryla biitiin
mekanlar, kullanicilar ve ihtiyaglari dogrultusunda
uyarlanmig bir alan meydana getirirler. Tiirk Hayath
Evi gelenegi ve mekénsal paylagim anlayisiyla, her bir
birey isinin geregi ihtiyaci olan mekan1 kullanma im-
kanina sahiptir.

Kar1 bol olan bélgenin ihtiyacindan kaynaklanan
dik ¢at1 uygulamas: stilize edilerek uygulanmistir ve
yapiy etrafiyla uyumlu bir gekilde daha kiigiik birim-
lere bolmektedir.

Bayburt, a rural province of 60.000, located in the northeast of Turkey is

known for its harsh weather. Pioneered by the BAKSI Foundation of Arts

and Culture, on a plot that has been donated by a local retired teacher,

the House is developed with the aim of sustaining the local resources, know-

how and the tradition, enabling personal development by respecting the

potential of the rural women. Upgrading the women’s social and economic

life is the major focus so that for many generations of women of all ages will

come together under one roof.

Cesitli ilgi alanlar, beceri ve yetenekleriyle Bayburt-
lu kadinlarin deneyimlerini paylastiklari ve degerlen-
dirdikleri Kadin Evi, katilimet her birey igin oldugu
gibi ayni zamanda toplum igin de bir kaynak olarak
hizmet verecek.

Bu dinamik topluluk alan, 6zellikle kadinlar ve go-
cuklar i¢in bir araya gelme merkezi, deneyimlerin ve
uygulamalarin paylagildig: giivenli bir alan ve tiim ka-
dinlarin kendilerini ait hissedecekleri bir mekan ola-
rak tasarland1.

Bayburt,2016

igveren: BAKSI Kiiltiir Sanat Vakfi

In the framework of an exclusive program, the lay-
out of the Hiisame Kéklii Women’s Community and
Production Center is designed with respect to the re-
quirements of various productions, from carpet weav-
ing to traditional way of cooking in the wood-fire.

As well as respecting local patterns and architectur-
al values, bearing in mind the climate and geographical
conditions, utilizing contemporary technologies and
methods is not avoided for more fea

able solutions, and better building performance.

The building responds to the climatic and geograph-
ical conditions of the region and concretely puts them
into a modest, functional and harmonious monolithic

entity.

In this common “home”, shaped by being humble,
functional, harmonious and inclusive criteria, individ-
uals will be able to produce, learn, teach, and develop

products while feeling at home and together with other
women; their production will benefit them directly in
the store which is a part of the center.

In the architectural context, the “structure” is
shaped and positioned align with the use of the multi-
functional a , following the voluntary tale; the spac-
mplicity and openness, provide a configu-
rable ‘place’, customized by the users and their needs.
With the tradition of the Turkish House of Life, a spa-

es in their

tial understanding of sharing, each individual will find
a particular place that is convenient for the nature of
her work.

The steep roof, a mandatory grammar due to the
heavy snowfall is stylistically embedded and acts as an
agent to divide the overall structure into smaller vol-

umes in harmony with the built environment.

The Women’s Center shares and evaluates the expe-
riences of Bayburt women with various interests, skills
and abilities, so that it will serve as a resource for soci-
ety, and for each participant, mutually.

The dynamic communal space is designed as a gath-
ering point, especially for women and kids, as a wel-
coming, reliable place where experiences and pr
ed, and most importantly, a place where all vil-
lage women feel belonging.

Bayburt, 2016

Client: Baksi Culture and Art Foundation

tices
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BESIKTAS JK STADI'NIN KADINLARI

WOMEN OF
Burgak Madran BESIKTA§ .JK
STADIUM

Cok “eril” bir miize

2015 yilinin serin ve yagmurlu bir Temmuz giiniin-
de Normandiya’da bir iftlik evinin bahgesinde otu-
rurken Yesim Demir'den gelen telefonla baglad: her
sey: “Besiktag Jimnastik Kuliibi’'niin yeni miizesi i¢in
acilen bir miizeciye, kiiratore ihtiyag var.” Acil miizeci
ihtiyaglar1 yilda en az bir kere kapimi galdig igin biraz
kapsami dinledikten sonra, ofisten yardimeci olsunlar,
dondiigiimde bakariz sohbetiyle telefonu kapattim.
Kapattiktan sonra da, ben dénene kadar nasilsa is yo-
luna girer, zaten ¢ogu zaman oldugu gibi miizeciye ih-
tiyag da duymazlar, tasarlanir biter diye diigiindiigiimii
hatirliyorum. Hem de bu bir futbol miizesi, bense haya-
tinda herhalde sosyallesme olsun diye bir iki milli mag1
g6z ucuyla izlemekten baska konuyla ilgisi olmayan o
futbol cahillerindenim.

Miizenin kadinlar:

Ertesi ay Tiirkiye’ye dondiigiimde, ofisten birkag
toplantiya katildiklar: ve hala beklendigim haberiyle,
usulen arayip gorigmelere katildim. ilk birkag top-
lantida futbolun gerektirdigi erkek egemen bir or-
tamla kargilagacagimi sanirken, hani derler ya; kani
“siyah-beyaz” akan “miizeci” kadinlarla tanigmak ilk
gergek siirpriz oldu. Sonra mekan ziyareti giinii geldi.
Hayatimda ilk kez bir stadyumun, ingas1 devam eden
Vodafone Arena’nin igine girdim. Heniiz higbir alt ya
da iist yap: isi baglamamuis, briit beton sogukluguy-
la miize i¢in ayrilan mekanlar ilk kendini bir agidan
“6teki” hissetmenin ne oldugunu anladim. Bir yandan
hem miizeci hem de tasarimei olarak igin bityiikligii ve
meydan okuyuculugunun cazibesi vard1. Diger yandan
ise higbir bilgim ol bir konuyu miizel
gekincesi... Ilk giinden itibaren yanimda duran gercek
Besiktagh kadinlarin Ziilal Gok, Damla Tunaoglu ve
Diyez Beksag Cin ile tasarim deneyimi her tereddiite
bedel Yesim Demir'in varlig1 ve Didem Uraler'in deste-
giyle: “Siz Besiktagh biliyorsunuz, ben miize yapmayi;
yapariz bu isi,” diyebildim. O siralar Tetrazon ofisin
Zeynep Toy, Giines Ugar, Elif Ciftgioglu, Ecem Bay-
sal’dan olusan tamami kadin kadrosuna, kiiratoryal
destek icin Sevengiil Sénmez ve Cansu Karamustafa da
eklendikten sonra gecesi giindiizii Besiktas JK miizesi
olan 12 kadinla ciktik yola.

Bir cat1altinda mekan esitsizligi

Bir yandan miizenin kurgusunu Besiktaglilik ruhu-
nun destegiyle yapmaya galisirken, diger yandan miize
olmak i¢in tasarlanmamig bir mekani miize i¢in uygun
hale getirmeye ugrastik. Tabii ki bagindan beri bura-
da bir miize olacag: goz 6niine alinmigts; lakin miize
bu dev akilli stadin en 6nemli konusu degildi. Diinya-

irmenin

nin her yerinde oldugu gibi Tiirkiye’de de baskin bir
ckonomi haline gelen futbolun éncelikleri vardi. Fut-
bolun ve “yan sanayiinin” kazanma ekonomisi iginde
miizenin varlig1 ikincildi. Stat miizesiz agilabilirdi ama
mitkemmel sahasi, konforlu tribiinleri ve localari, sa-
1, yeme-igme birimleri olmadan iglemezdi. Stat Nisan
2016’da agilip, ilk mag oynanana kadar miize altyap:
calismalarinda bir arpa boyu yol kat etmistik. Uzun sa-
yilabilecek miizecilik ve tasarimcilik hayatimda ilk kez
bir miizenin “diger unsurlar” yaninda bu kadar 6telen-
digine taniklik etmek dogrusu kalbimi kirdi. Sanirim
ortamun erilligini de ilk kez derinden hissettim.

Sira bizde

Neyse ki “Miize” Kuliip yénetiminin 6zellikle Fikret
Orman ve Umut Kutlw'nun tesis etmeye ¢alistigi global
vizyon igindeki en 6nemli maneviyatti. Miizenin diin-
yanin inlit kuliiplerinin miizeleri seviyesinde, en az
onlar kadar iyi olmast bekleniyordu; yalnizca igerik ve
tasarim olarak degil, igletme olarak da. Bu da miizenin
bir biitiin olarak planlanmasi, kurgulanmasi, gorsel
zenginligi, Besiktag ruhunu tagimasi, anlatmasi, farkly
olmasi ve para kazanmasi demekti. Ve bunu gériinen
o ki; kadinlar yapacakti, nasil olmas: gerektigini ka-
dinlar gekillendirecekti. Calismalar basladiktan 10 ay
kadar sonra 13. kadin Canan Ciirgen de ekibe miizeci-
ligiyle dahil oldu.

Yeni bir kamusal alan yaratmak

2016 sonbaharina geldigimizde nihayet miize yapi-
mina sira gelmisti. Biz bu arada tasarimlari iiretilebi-
lecek hale getirmis, miizeolojik yapiyr kurgulamistik.
Uygulama santiyesi tam hiz baglads. antiye isine giren
kadinlar bilir; sen tasarlarsin, sen gizersin, sen gozer-
sin... Yine de kadinsindur, isi de erkekler yapar. Hep bir
siipheyle yaklagirlar tasarimina. Miihendisinden usta-
sina hep bir saglama beklerler. Sana saygida hig kusur
etmezler, dinlerler, tartigirlar ama... Hep bir amasi var-
dir iste. Yalnizca bu iste degil, birgok uygulama isinde
hep diigiinmiigiimdiir bir tasarimin iiretilmesi siirecini
ben ya da kadin tasarimcilarimiz degil de isin sahibi
bir erkek anlatsayd: yine de gizime uygun olmayan,
“emprovize” iiretimler gelir miydi diye? Teslim edil-
mesi gereken igler geciktiginde, onlar takip siirecinde
ben sikga “atlatilirken” ve yaklagim tonumu becerik-
sizce erillegtirmeye ugragirken, “abicim bak..” diye
baslayan konugmalarla erkek diyaloglarinin nasil daha
islevsel olabildigine taniklik etmek de cabasi. Ure-
tim santiyelerinin varolugsal noktalarini diigiiniirken,
yine Besiktaghilik ruhunun beni her zaman sagirtan
kadin-erkek esitligi yaklagimi devreye girdi; “santiye
sefi” olarak Pinar Tad 14. kadin olarak ekibe katildi.

Miizeolojik planlama denen sey

Yeni bir miize olusturmanin, igeriginden, mekani-
na, koleksiyonundan personeline, isletmesinden tasari-
muina bir gok katmani vardir. Bunlar iginde miizeolojik
planlama aslinda en 6nemsedigimiz konuydu. $asirtici,
heyecan verici, ik tasarlanmug, basarilar, kisiler ve hi-
kayelerle dolu Besiktaglilarin gururu bir miize olmanin
otesini istiyorduk. Aslinda miizenin dogal hedef kitlesi
olarak gériilen Besiktag taraftarinin, gururla “stekile-
re” sunacagi bir yapiydi dilegimiz. Kimdi bu étekiler?
Kugkusuz tiim futbol severler, diger kuliiplerin taraf-
tarlari ve esas 6nemlisi futbolla ¢ok ilgisi olmayan,
bu bagi miize ile kurabilecek potansiyel kullanicilar.
Taraftar ve futbol meraklisi arkadaslaryla, aileleriy-
le gelen, bir bakima getirilenler de éncelikliydi bizim
igin. Daha da 6nemlisi gocuklar var hedef kitle nce-
ligimizde. Miizelerle olan iliskilerin “gocuk atélyeleri”
olugturmak ve yiiriitmekle sinirli kalmamasi, miize-
nin tamaminin ¢ocuklar icin keyifli zaman gegirmek
ve bireysel 6grenme siirecini destekleyici olmasi, tabii
ki bunun her yéniiyle tasarima yansimas: gerekiyordu.
Aslinda en vazgegilmezi sona sakladik. Miizenin tiim
engelliler igin tamamen “engelsiz” olmasi sartt1.

Son diizliik

10 Subat 2017 tarihinde Besiktas JK Miizesini ag-
tik. 115 yillik bir spor tarihinin kronolojisi, gegen yilin
sampiyon takim, 100 yakin en biiyiik basarilarin ku-
palari, 200’den fazla, forma, top, krampon, belge, pla-
ket, silt, bayrak, flama, onlarca futbol sahsiyeti, 50’den
fazla etkilesimsel dijital uygulama, 165 metrekarelik
alaniyla Tiirkiye’nin en biiyiik spor miizesi. Tiim bun-
larin en 6nemlisi, 4-7, 8-12 yas grubundan gocuklarin
grup olarak ya da aileleriyle normal gezi giizergahi
iizerinde deneyimleyebilecekleri, oynarken, kurcalar-
ken 6grenebilecekleri uygulamalar ve onlarin vakit
gegirebilecekleri donanimda 80 metrekarelik bir alan
ayirdik. Ama bizim i¢in her geyin iistiinde tuttugumuz
uygulama miizenin %100 engelsiz olmasidir. Ulkemiz-
de var olan yasalara ragmen, bedensel engellilerin, kor-
lerin, sagirlarin yetersiz donanim nedeniyle zgiirce
deneyimleyemedikleri kamusal alanlar igin Srnek tes-
kil edebilecek bir yap: kurdugumuza inantyoruz. Miize
girisinden itibaren korler igin tiim gezi giizergahi bo-
yunca kilavuz yollar désendi ve istasyonlar kuruldu.
Her temanin 6zet metinleri Braille alfabesi ile yazildi.
Dokunarak deneyimlemek iizere futbol gereglerinin
ve kupalarin replikalari yerlestirildi, hissedilebilir yii-
zeylerle gorsel zeminleri hazirlandi. Miizenin normal-
den algak goriinen tiim sergileme elemanlar: tekerlekli
sandalyeden izlenebilecek ve ¢ocuklarin ulagabilecegi
sekilde tasarland1. Miizenin bagindan sonuna kadar da
her noktasinda tekerlekli sandalye ile hareket edilebi-
lir. Agiliga yetigemeyen ama tim dijital gérselliklere
eklenecek isaret dili ise gok yakinda yerini alacak.

Kissadan hisse

Yalnizca bu yaziyr yazdigim giin bile miizeye gelen
900 ziyaretginin, an1 defterinin sayfalarina “siz insa-
n1 Besiktagl yapma miizesi yaratmigsiniz” yazanlarin
tiim gururu dncelikle Besiktas JK Miizesi'nin kadinla-
rinindir. Peki erkekler? Yéneticisinden ustasina iyi ki
varlar. Bir mekani paylagim alanina déniistiirmenin
maddi manevi ortamini hazirlayan, burada isimlerini
sayamadigim yiize yakin erkegin (ve kadinin) katki-
styla miize iginin nasil dev bir birlikte ¢aligmasi meka-
nizmasi oldugunu ispat ettiler.

25 yildir tasarimda "az"in glicline inaniyor, ev & ofis
icin mobilya ve aydinlatmanin modern klasiklerini
showroomlarimizda sizler ile bulusturuyoruz.
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Itall started when I received a call from Yesim Demir
as I was sitting in the garden of a country house in Nor-
mandy on a chilly, and rainy day in July 2015: “Besiktas
Gymnastics Club urgently needs a museum and a cura-
tor”. As I am used to receiving calls for urgent museum
needs —at least once in a year-, I listened to its content,
asked for them to call the office, and hung up the phone
asserting I’d look into it as I returned home. When I
hung up, I remember thinking to myself that there

would be no more need for a museologist, and that it
would be already designed until I got back. Besides, it
is a soccer museum, and my sole relationship with soc-
cer does not go beyond one or two games I went to see,
mainly for socializing.

Women of the museumThe next month when I got
,as Ilearned

back to Turkey, I formally joined the tall
that they had been in several meetings with the office
and that I was still awaited. As I was expecting to come
across soccer’s male-dominated atmosphere in the first
couple meetings, it came to me as the first real surprise
to encounter “museologist” women whose blood shed
“black and white”, as the idiom goes. Then venue visit
day arrived. That was the first time I got into a stadium,
the then-Vodafone Arena under construction. No in-
fra nor upper structure work had been undergone; for
the first time in my life I understood what it meant to
be “the other” as I was going into the venue spared for
the museum, under the cold of béton brut. On one side
there was the appeal of the grandeur and the challeng-
ing state of the task as a museologist and a designer;
on the other, the reservation to make a museum in a
subject I was fully unaware of. With the presence of
real Besiktas supporters, Ziilal Gok, Damla Tunaoglu,
Diyez Beksag Cin, and Yesim Demir whose design ex-
perience needs no approval, and the support of Didem
Uraler, T was able to say: “You know Besiktas, I know
how to make museums; let’s do it!” We hit the road

with a group of 12 women whose day and night consist-
ed of the Besiktag JK Museum: the then fully female
staff of Tetrazon, made up of Zeynep Toy, Giines Usar,
Elif Giftcioglu, Ecem Baysal, as well as Sevengiil Sén-
mez, and Cansu Karamustafa who provided curatorial
support.

Spatial inequality under one roof

On one hand we tried to establish the museum with
the support of the Besiktas soul, on the other we strug-
gled to turn a venue, not designed for its function, into

amuseum. Of course, they
had thought of turning
this place into a museum;
yet the museum was not
the most crucial subject of
this gigantic smart stadi-
um. Soccer had its priori-
ties, as a dominant econ-
omy in Turkey just like in
the rest of the world. The
presence of the museum
in the soccer, and the sub
industry economy was
secondary. The stadium
could be opened without
a museum, yet it could not
be operated without its
flawless terrain, comfort-
able tribunes, and lodges,
sales and food & bever-
age units. When the sta-
dium was opened in April
2016, and the first game
was played, we had taken
a few small steps further.
In my rather long lifetime

as a museologist and a de-
signer, it honestly broke
my heart to witness that
a museum was deferred
compared to the “other
units”. I think that was the
first time I felt the mascu-
linity of the atmosphere
from deep within.

Our turn

The “museum” was for-
tunately the most import-
ant backbone in the global
vision that the club management, especially Fikret Or-
man, and Umut Kutlu tried to establish. They expected
the museum to be at least as good as world-renowned
clubs’ museums, not just in content and design, but also
in management. This meant that the museum had to

be planned as a whole, established, visually appealing,
carrying, conveying the Besiktas soul, be different,
and make money at the same time. And it would ap-
pear that women were going to achieve this, and get to
shape how. 10 months after works have started, the 13
woman, Canan Ciirgen joined the team with her muse-
ologist background.

To create a new public space

By the fall of 2016, it was finally time to build the

museum. We were in the mean time ready to produce
the designs, and establish the museological structure.
The implementation site took off full speed. Women
involved in work sites know it well; you design it, draw,
and solve it... Yet you're still a woman, and men do
the work. They always approach your design in doubt.
From the engineer to the workman, they all expect ver-
ification. They don’t mean no disrespect at all; they all
listen, and discuss but... There is always a “but”. I have
always wondered if a man, not me or another woman
designer, was to deliver the production stages of a de-
sign, would we still end up with an “improvised” out-
come not in line with the original drawing-not just in
this project, but in most implementation tasks-2? Not to
mention the fact that, when delivery is late, male dia-
logues starting with “look bro...” become more func-
tional while I keep getting “by-passed” in my follow up
efforts, and incompetently try to make my approach
sound more masculine. Thinking about the existential
points of construction sites, the Besiktag soul’s gender
equal approach stepped in; Pinar Tad, the 14+ woman,
joined the group as site manager.

The thing that we call museologic planning

The process of establishing a new museum consists
of numerous layers from the content to the venue, from
the collection to the staff, and the management to the
design. Museologic planning was in fact the most im-
portant one among these for
that was more than surprising, enthusing, chic, filled
with achievements, people, and stories, and a pride for
the fans of Besiktas. In fact, what we aimed for was a
museum that Besiktas fans, considered to be the natu-
ral target audience of the museum, and could proudly

s. We wanted a museum

present to the “others”. Who were these others? Cer-
tainly, all soccer lovers, the supporters of other soccer
clubs, and most importantly the potential users who
are not really interested in soccer, who could build a
bond with soccer via this museum. We really priori-
tized those who were dragged here by their fan friends,
and families. More importantly, kids were in our target
audience. We had to not restrict ourselves with orga-

nizing and operating “children’s workshops,” and rath-
er make the museum a space they will enjoy, that will
also support the learning proce:
reflected via the design. The most essential principle
comes at last: the museum had to be fully accessible for
all disabled individuals.

The Home Stretch

On February 10 2017, we opened the Begiktag JK
Museum: Turkey’s biggest sports museum, with the
chronology of 115 years of sports history, champions
cup of the past year, and almost 100 cups of great vic-
tories, more than 100 uniforms, soccer balls, cleats,
documents, plates, flags, pendants, tens of soccer indi-
vidualities, more than 50 interactional digital applica-
tions, and a venue of 165 sqm. Most importantly, we
spared a venue of 80 sqm where kids can experience,
play, and learn through various applications in groups
of 4-7 and 8-12 years of age. And most essentially, the
museum is fully accessible for disabled visitors. We
believe to have constructed an example building for

s; and it all had to be

public spaces, which in general cannot be freely expe-
rienced by the physically disabled, the blind, and the
deaf in our country despite the laws. Guide tracks and
stations have been implemented for the blind through-
out the tour route starting with the museum entrance.
Summary texts of each theme were written in Braille

alphabet. Replicates of soccer equipment and cups were
installed in order to allow experience by touch, and vi-
sual grounds were prepared via tactile surfaces. All ex-
hibiting elements that seem lower than the normal in
the museum were designed in a way to be seen from a
wheelchair or a kid’s height. One can visit the museum
from the start to the end on a wheelchair. The sign lan-
guage, which was not ready for the opening, will soon
be added on all of the digital visuals.

Moral of the story

The day I was writing this article alone, 900 individ-
uals visited the museum. The pride of those who wrote,
“you created a museum to turn people into Besiktas
fans” first belongs to the women of Besiktas JK. How
about the men? We thank the men, from the managers
to the workmen, for being there as well. Nearly a hun-
dred men (and women), whom I could not mention all
the names of, and who prepared the physical and the
spiritual atmosphere to transform a venue into a shar-

ing space, proved that a museum is in fact a huge mech-
anism of collaboration.
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DOGUMDAN SONRA HAYAT VAR MI?

IS THERE LIFE AFTER
BIRTH?

Yasemin Ozseven-Uzun

Avusturya’da serbest kadin mimarlarin orani, mezunlarla kargilagtirildiginda ¢ok diigitk. Mimarlik okumaya baglayan kadin 6grenciler

yiizde ellinin tizerindeyken, biiro sahibi mimar kadinlar toplamin yiizde yirmisine ulagmiyor. Aile sahibi olan bir ¢ok mimar da,

gocuklarinin dogumundan sonra mimarlik yerine farkli branglara gegmeyi tercih ediyorlar.
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Avusturya’da, Viyana'da yagryorum. Mimarim.
Sekiz aylik bir oglum var. Cocugum olacagini 6gren-
digim giinden sonra, hayatimda birgok degisiklikler
oldu. Meslegim de, en biiyiik degisikliklerin oldugu
konulardan biri.

Avusturya’da, aile yapisin1 destekleyen bir sosyal
sistem var. Cocuk dogmadan iki ay 6nce baglayan do-
gum izni, dogumdan iki ay sonrasina dek siiriiyor. Ar-
dindan, s6zlesmeli ¢alisanlar igin tig yila kadar uzatila-
bilen ticretli ¢ocuk bakim izni siiresi bagliyor. Degisik
siire ve {icret segenekleri igerisinden, aileye en uygun
¢6ziim segilebiliyor. Bu siirenin ilk iki senesinde isten
¢ikarilmanizi engelleyen bir kanun var. Bu da, ¢ali-
san-igveren arasinda yasal haklara dayali, yapici bir ile-
tisimi destekliyor. Elbette kimse bu kadar uzun siireli
bir ¢ocuk bakim iznine ayrilma mecburiyetinde degil.
Bu tamamen kisiye kalmug bir sey. Cocuk bakim iznini,
erkekler de alabiliyor. Ornegin bebek ilk yil annesiyle,
ikinci y1li babasiyla gegirebiliyor. Erkeklerin gocuk ba-
kim iznine ayrilmalari heniiz gok aligilagelmig bir sey
olmasa da, igverenler agisindan da, babalar agisindan
da, yavas yavas ilerlemeler oluyor.

Serbest mimarlar da, bu sosyal haklardan yararlana-
biliyorlar. Yani devlet tarafindan kargilanan bir iicret
alabiliyorlar. Caligma saatlerine ve yapacaklari is mik-
tarina ise zaten kendileri karar verebiliyorlar.

Cocuk bakim izninden sonra ig hayatina geri déniig

The percentage of freelance women archite

women make more than fifty per cent of those s

even harder.

icin de gesitli segenekler var. Cocuk-
larin kres, yuva ve okul durumuna
gore, tam giin, yani haftada kirk saat
galigmak yerine, daha az galigmak da
miimkiin. Ebeveynler béylece gi
farkli saatlerinde ise giderek, cocukla-
rinin bakimini daha rahat paylagabi-
liyorlar. Bu da bastan ¢ok iyi diisiiniil-
mesi ve organize edilmesi gereken bir
konu, giinkii galigma siiresi ve zaman-
lar1igverenin onayiyla verilen kararlar
ve degistirmek icin fazla sans yok. Ve
daha her giin gelisen, biiyiiyen bir be-
begin bir ya da birkag sene sonra neye
ihtiyaci oldugunu tahmin edebilmek
hig de kolay degil.

Bunlar, bir annenin diigiinceleri. Bir
mimarin diisiincelerini de bu denk-
lemde unutmamak gerekiyor. Avus-
turya’da daha mimarlik egitiminden
baglayarak, bir mimarin bagarili ol-
masi i¢in hayatin1 meslegine adamasi
gerektigi ogretiliyor. Is hayatina gir-
dikten sonra da, bu beklenti meslek
hayatinin bir normali olarak gériilii-
yor. Kariyerde yiikseldikge, uzun ca-
lisma saatleri ve siirekli ulagilabilirlik
ok énemli oluyor. Ozel hayat ve aile
hep arka plana itiliyor. Bu ¢er¢evenin
diginda hareket edenler, genelde pek
hos kargilanmiyor. Meslegin gergekle-
ri boyle olunca, senelerce kariyerine odaklanan birinin,
birden bire bir seneligine ya da daha uzun bir siire igin
isten ayrilmasi, meslek hayatin1 da sekteye ugratiyor.
Bebeginiz olacag: haberini is vereninize bildirdi
andan itibaren, 6ni
imkanlar1 duruyor. Cocuk bakim iznine ¢ikana kadar
olan siirede, gittik¢e daha siradan, kisa siireli iglerle
giinleri gegirmek gerekebiliyor. Elbette ki bu ilk bakig-
ta cok mantikly, fakat belli bir tempoya ve ¢aligma tar-
zina aligmig mimarlar igin zor bir siireg.

Caligmaya bagladiktan sonraki siireg de, yine bu
tarz islerle bagliyor. Yasal olarak, ise geri déniildiigiin-
de, isten ayrilmadan énceki kapsam ve sorumlulukta
gorevler alma hakki olsa da, haftada kirk saat yerine
yirmi, yirmi beg saat ¢alisan bir kisiye genelde bu so-
rumluluklar verilmiyor. Biiroda her zaman ulagilami-
yor olmak da, projelerde ¢ok aktif bir rol almay zorlag-
triyor. Yani, mesleki hirslar i¢in ¢ok uygun bir zaman
degil.

Avusturya’da serbest kadin mimarlarin orani, me-
zunlarla kargilagtinldiginda ¢ok diigitk. Mimarlik
okumaya baslayan kadin égrenciler yiizde ellinin tize-
rindeyken, biiro sahibi mimar kadinlar toplamin yiiz-
de yirmisine ulagmiyor. Aile sahibi olan bir gok mimar
da, ¢ocuklarinin dogumundan sonra mimarlik yerine
farkli branglara ge¢meyi tercih ediyorlar. Kadinlar,
meslek agisindan ¢ogu zaman sadece ¢ocuklarina ka-

quite low in Austria. While

among graduate

arting their studies in architecture, the

percentage of women architects running their own office does not reach twenty per cent. Most
of the architects who prefer to own a family seem to move on to other fields. Women seem to

only plan their careers up until the time they have a child. The gap makes the return to career

dar diisiiniiyorlar. Daha sonra verilen ara, meslege do-
niisii zorlagtiriyor.

Mimarlik mesleginin aile yagamuyla birlegtirilebilir-
ligi tizerine Avusturya’da yapilan bir aragtirmada bu
konunun zorlugunun sebepleri irdelenmis ve ¢oziim
onerileri hazirlanmig. Olumlu bir degisim igin dort ko-
nunun rolii vurgulanmus.

Meslek taniminin degisimi

Degisimin ilk adimi olarak yiizde yiiz meslegi i¢in
yasayan, daima ulagilabilir mimar taniminin sorgu-
lanmasi gerekiyor. Mimarlarin, ailevi sorumlulukla-
rin1 yerine getirmeleri sonucu islerine daha az zaman
ayirmalar1 durumunda bile, ayni profesyonellik ve
yaraticilikla mesleklerini siirdiirebileceklerini fark ve
kabul etmeleri gerekiyor.

Yeni organizasyon yontemleri ve galigma sekilleri

Aligilagelmis galigma ritiiellerinin  sorgulanma-
s1 gerekiyor. Ayni anda ebeveyn ve mimar olabilmek
miimkiin olmali. Bunu saglayabilmek i¢in, mimarlik
biirolarinda, ailevi sorumluluklarla is hayatini daha iyi
bir araya getirmeye imkan taniyan esnek organizasyon
modelleri gelistirilebilir. Evden ¢aligma ya da mimar-
likta pek aligtlmamus jobsharing modelleri (tam giin so-
rumluluk gerektiren bir igin, yarim zamanl ¢alisan iki
kisi arasinda paylagilmasi) gibi.

Konuya yénelik iletisim aglarinca destek

Mimarlar1 ebeveyn olmaya hazirlayacak, 6zel ve
mesleki hayatta destek olacak iletisim aglarinin kurul-
mast. Bu aglarin amaci, bu konudaki bilinci giiglendir-
mek, tecriibe aligverisi ve olugan problemlerin profes-
yonel sekilde ¢6ziimiinde yardimci olmak diginda mal
sahibi ve olasi ortaklarla iletisimi saglamak da olmali.

Egitim ve hazir-
Iik

Mimarlik egitiminde, yiizde yiiz meslege adanma ve

hayatin geri kalanini meslegin arkasinda tutma fikri
agilaniyor. Bu da degismeli. Ayrica egitim siirecinde
ogrencilerin yarisindan fazlasini kadinlar olugturuyor.
Buoran, kadin mimarlik 6grencilerinde yiiksek beklen-
tiler olusturuyor. Fakat bu yanilgi, en ge¢ mimarlarin
ilk gocuklarini diinyaya getirdiklerinde ve bambagka
bir realiteyle kargilagtiklarinda sona eriyor. Bunun
icin, egitim siirecinde dgrencileri meslek gergekleri-
yle karsilagtirip gelecege hazirlamak ¢ok 6nemli. Bu,
realist meslek sartlariyla ilgili bilgilendirmeyle ve aile
kurma gibi kararlarin meslek hayatini ne sekilde et-
kileyecegini gostererek yapilmali. Arastirmaya gore,
egitim siirecinde aile ve meslek hayatinin birlestirilme-
si konusunda yontemler gésterilmesi de bu konunun
ziimiinde yararli olabilir.
Istatistikler ve genel resim pek i¢ acic1 gériinmese
de, farkli kisisel seim ve fikirlerin sonucunda, bagarili
bir meslek hayatini ve mutlu bir aile hayatini bir arada
yiiriitmek de miimkiin. Yeni fikirler, ortak ¢éziimler
yaratldiginda gergekten de hayata gegme imkanlari
oluyor. Alternatif géziimler kaliteli sonuglar getirdikge,
kariyer ve 6zel hayatin paralel siirdiiriilmesi agisindan
giizel adimlar her zaman atilabilir.

1 live in Vienna, Austria. I'm an architect. I have an

cight-month-old son. My life has significancly changed
when I learned I would have a child. My profession was
one of the topics where the most drastic changes oc-
curred.

In Austria, the social system supports the family
structure. Maternity leave starting two months prior to
birth lasts until two months after. Then starts the paid
maternity leave for childcare that can be prolonged up
to three years for those emplo
might choose from one of the many duration and pay
options that suit one’s family needs. There is a law that
prevents one from being discharged in the first two years
of this period. This supports a beneficial communication
between the employer and the employee based on legal
rights. Of course no one is obliged to take such a long
. It is completely subjective. Men can take
childcare leave as well. For instance, the baby can spend
the first year with the mom and the second with the dad.

ed under contract. One

childcare lear

Although it is not yet very common for men to take the
childcare leave, more and more examples are observed
every other day.

Freelance architects can also benefit from these social
rights, and get paid by the The;
Ives about the working hours and the amount of work
to be undertaken.

decide for them-

After the childcare leave, there are several other op-
tions for those returning to work. Depending on whether
the child will attend nursery, kindergarten or school, it is
possible to work less than full-time, which means forty
hours per week. Each parent can therefore go to work at
different times of the day, partaking in the child’s care.
This process needs to be carefully thought and orga-
nized, because once employers approve the working hour
and duration decisions, there is not much chance to make
changes along the way; also because it is not easy to guess
what an ever developing, and growing baby can need in

one or couple years in the lifetime.

Th
get the architect’s opinion in this equation. In Aus
one is taught from the beginning of training in architec-
ture that for architects to succeed, they need to devote

are the views of a mother. We shall also not for-

ria,

their lives to their profession. Once employed, this expec-
tation seems to be the norm in professional life. The more
one goes up the career ladder; long working hours and
maximum accessibility gain an enormous significance.

Private life and family are always pushed back. Those act-
ing outside this framework are not very welcomed. When
these are the professional realities, taking a one-year or
longer leave causes a great disruption in the careers of

those focusing on their profession. Long-term project op-
portunities no more seem to be given to you once you let
your employer know of your leave. One may start spend-
ing more time on short-term daily tasks at work until the
period of absence. It seems to make sense at first glance,
yet it is a tough process for these architects who are used
to a certain tempo and working habit.

‘The returning period starts with similar workload.
Although at return one has the legal rights to take on
tasks of equivalent content and responsibility as the ones
prior to the leave, this kind of responsibility is not given
to someone working twenty, twenty-five hours per week
rather than forty. In addition, being absent from the of-
fice prevents one from taking on active roles. So it is real-
ly not the most suitable time for profe:

onal ambitions.

The percentage of freelance women architects among
graduates is quite low in Austria. While women make
more than fifty per cent of those starting their studies
in architecture, the percentage of women architects run-
ning their own office does not reach twenty per cent.
Most of the architects who prefer to own a family
to move on to other fields. Women seem to only plan
s up until the time they have a child. The gap
makes the return to career even harder.

cem

their care

A study on the incorporation of architecture as a pro-
fession with family life performed in Austria (Verein-
barkeit von Architekturberuf und Familie - Strategien,
Modelle und Erfahrungen, Authors: Silvia Forlati, Anne
Isopp, Sabina Rif-Retschitzegger. Verein Wonderland
platform for European architecture, Vienna, 2015) ad-
dresses the reasons why it is a difficult subject, and pro-
s solutions for this. Four points are underlined for a
al transformation:

A change in the definition of the profession:

As a first step, the definition of “the ever-accessible

architect living entirely for the profession” shall be que:
tioned. Architects need to realize and accept that even in
situations when the

need to take on family responsibil-
ities, therefore spare less time for work, they
their profession with equivalent professionalism and cre-
ativity.

an endure
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New organization techniques and working manners:
The conventional working rituals need to be ques-

tioned. Being a parent and an architect at the same time
must be possible. Flexible organization models allowing
to better incorporate family responsibilities with profes-
sional life can be developed in architecture offices; such
as working from home or Jobsharing models (two part-
time employees sharing the responsibility of a task that
requires full-time attention) which are not very common
in the field.

Support from the communication networks in rela-
tion to the subject:

The establishment of communication networks that
will prepare the architects to become parents, supporting
them in their private and professional lives. The purpose
of these networks shall be to ensure the communication
between property owners and possible partners as much
as to reinforce the awareness in the subject, to share ex-
perience, and to provide support for the solution of the
occurring problems.
and preparation starting with training:
Architectural studi

Awarenes

nfuse the idea that architects

need to fully devote themselves to their profession, keep-
ing the remainder of their lives in the background. This
must change. In addition, more than half of the students
in training are women architects. This percentage creates
high expectances from female architecture students. Yet
this delusion comes to an end when architects have their
first child, and come across a totally different reality.
Therefore it is of utmost importance to prepare the stu-

dents in training for the realities of the profession, and
prepare them for the future. This must be done in a way to
inform them about the realistic professional conditions,
and how decisions like establishing a family might affect
profes According to research, showing meth-
ods of incorporating family with professional life during
training can be beneficial in the solution of this problem.
Although the statistics and the big picture don’t seem too
pleasant, it is possible to endure a successful career and a

ional life.

happy family life as a result of different personal prefer-
and opinions. When new ideas, and common solu-
tions are developed, the opportunity to bring them to life

ence

s. When alternative solutions sprout good quality re-
sults, and further steps can be taken to sustain a career
and a private life in parallel.
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MIMARLIGI YENIDEN KESFETMEK

REDISCOVERING ARCHITECTURE

DenizM

Savag ekonomisine dayali bir sistemin pargalariyiz.
Diinya her gegen saniye biiyiik kartellerin, baronlarin,
“babalarin” ekonomik gikarlar1 dogrultusunda yeni-
den tasarlaniyor. Bu tasarlama eylemi, hangi cograf-

yada birbirine kargit hangi gruplarin silahlandirilip

lacak, binalarin igindeki yasam bigimleri tasarlanacak,
zincir magazalar subelerini agacak. Bir-iki de sanat-se-
pet bienali, film, miizik festivali koyduk mu kusursuz
manzara tamamlaniyor. Ha bir de uluslararasi exparlar
takiminin gidebilecegi fancy restoran ve barlari unut-

savagtirilacagi ve boylece savunma sanayinin yillik ci-
rosunun nasil artirilacags; petrol, dogalgaz gibi mevcut
kaynaklarin kapali kapilar ardinda kimler tarafindan
nasil paylagilip yonetilecegiyle sinirli bir eylem degil.

Savagin olabilmesi, birilerinin birileriyle savasa-
bilmesi i¢in gerekli olan ayrigmalarin, 6tekiliklerin,
kargithiklarin beslenmesi, yoksa icat edilmesi; etnik,
dinsel veya cinsel; kimlik siyasetine dayali politik séy-
lemlerin yiikselerek nefret dolu irke1 ve fasist egilimleri
ateslemesiyle sinirli bir eylem de degil.

Bir yaniyla tiim farkliliklari en ince detayina kadar
kimliklendirerek birbirleri i¢in tehdit unsuru haline
getiren, boylece gettolastiran; gettolastikga savasan
insan topluluklari yaratan bir diizenek. Bir diger ve
en korkung yaniyla, bu savag ekonomisini megrulag-
trmak adina savagi bir metot, bir varolus sekli olarak
yasamin tiim alanlarina enjekte eden bir tasari bu.

Kiiresel Diinya’nin ¢ok katmanli kiiresel aglarinda,
her sey her saniye tim giplakligiyla ekranlarda akiyor
sosyal aglarda paylagiliyorken; aslinda her sey boylesi
goriiniirken bu devasa aksiyonun nasil megrulagtiri-
lacagy, nasil hig dyle degilmis gibi paketlenecegi, nasil
estetize edilecegi aslinda nasil gizlenecegi belki de bu
“tasarim siireci’nin en can alici, en zorlu agamalarin-
dan birisi.

Nasil olacak bu? Sadece belli bagli sektérlerin ise
kosulmasiyla Diinya’ya, oldugunun tam tersi koca bir
naylon kilif 6rmek ve bir de bunu her saniye yeniden
dokumak pek miimkiin olmayacaktir. Gezegenin tiim
sakinleri her saniye, hep birlikte yapmali bunu. Evet
kendileri yapacaklar, herkes kilifini kendisi orecek;
sadece kendisi i¢in de degil bagkalar1 igin hatta tiim
Diinya igin; 7/24, gok “pozitif” bir sekilde, bir “bahar”
havasi, bir “demokrasi senligi”, bir “kalici barig siireci”
tadinda... Hatta Apple’in bir 6ncekinden higbir fark:
olmayan yalnizca biraz daha kusursuz son siiriim iPho-
ne’u gibi, mitkemmel!

Bugiin artik hig yoktan hepimiz birer kriz yénetici-
siyiz, zorundayiz da! Gérevimiz plazalarda, rezidans-
larda, siipermarketlerde, bir yerlerde, bulundugumuz
herhangi bir yerde ya kriz yaratmak ya da kriz yonet-
mek. Neyin krizi bu!? Aruk terér modern giindelik
hayatimizin bir parcasi oldugundan éliimii ensemizde
diyoruz. Haliyle ayn1 hepimiz potansi-
yel birer “kurban” ve savasciy1z da.

Savagin tasarimi, savagacak unsurlarin tasarimi,
savas ekonomisinin nasil mesrulagtirilacaginin tasa-
rim1 ve nihayet savag sonrasinin tasarimi. Yani yapim
agamasl, yeniden inga etme agamasi! Tasarima gok is
diistiigii i¢in herkesin tasarime oldugu, tasarimla do-
lup tagan bir Diinya, bir tasarim cenneti adeta! Savag
ckonomisinin terdrize uzamlari, bu ugsuz bucaksiz y1-
kint1 deryasi yeniden insa edilmeyi bekliyor; kentsel
doéniigitm masum kaliyor bolgesel déniigiimiin yanin-
da! Savasla ingaat el ele, savasla yikip insaatla yeniden
yapiyoruz.

Buralara artik demokrasi geldigi igin siddet, teror
ve actyla islenmis hafizay: bir anda silebilir, “gtivenli,
miireffeh ve keyifli yasamlar” inga edebiliriz. Nasil m1?
Yeni, biiyiik, parlak binalar dikerek tabii ki... Nihayet
mimarhk tim aktérleriyle devrede. Cok uluslu miite-
ahhitlik firmalari, parlak miihendisler, Pritzker, Aga
Khan édiillii mimarlar is baginda. Hadi bakalim ¢o-
cuklar, sahne sizin, tasarlayin.

Tiim altyap: yeniden tasarlanacak, mevcut kaynak-
lar iglenip enerji olarak geri satilacak, yeni binalar yapi-

e
h

mayin. Bir de vegan kafeleri, gliitensiz ekmek satan
pastacilari, ne de olsa herkesin biraz sefkate ihtiyaci
var... Makinanin arklarini yaglamaya devam!

Bu enkazdan canini kurtarabilmis yiizer gezer, yer-
siz yurtsuz gogebe topluluguna gelince... Onlar1 diigii-
necek sosyal sorumluluk sahibi bir takim sosyologlar,
miihendisler, mimarlar vs. tiireyecektir elbette. En
olmadu bir-iki sosyal sorumluluk projesiyle vicdanlar:
gegici de olsa rahatlatiriz. Nasilsa gabuk unutuyorlar.

Boyle bakinca durum korkung gériiniiyor degil mi?
Opysa ki bunlar artk radikal tespitler, sira dig1 fikirler
ya da fantastik bir yazinin abartili konulari degil. Bun-
lar iginde yasadigimiz Diinya’nin, her giin ekranlarda
akan ve aruk sadece izleyicisi degil bizzat iireticisi ol-
dugumuz ve en korkuncu da kaniksamaya basladigi-
muz “gergek”leri. Distopyanin ta kendisi yagadigimiz.

laganiistii hallerin olaganlastigi bir de, ola-
ganiistii olagan sartlarda hayatta kalabilmek ve “giin-
delik yagamlarimiz1” siirdiirebilmek adina bile bile
kendimizden gizlediklerimiz... Haliyle bildigimizi
bilmediklerimiz kategorisinde degiller artik, bile bile
bilmediklerimiz bunlar.

Maruz kaldig: tarif edilemez olaganiistiiliikler kar-
sisinda giin gegtikge uyusan, uyustukga suursuzlagan
insanhgin akil tutulmasi. Neticesinde siiregenlesen,
herkesin gizli bir onayla birbirini onadig: toplu bir si-
zofreni, bir gezegensel siirmenaj hali.

toplum miihendisligiyle isbirligi icinde insanlarin nasil
yasayacaklarina dair 6ngérdiigii vizyonun mekanlarry-
la ugragir. Biraz haksizlik, biraz kotiimserlik gibi go-
riinebilir ama bunlarin daha iyi nasil tasarlanacag ile
mesguldiir. Mies Van Der Rohe’nin Farnsworth Evi ya
da Philip Johnson’in Cam Evi kimler igin tasarlanmig-
tir? Serbest plan, “evrensel stil” siiphesiz ki etkileyici
buluglardir fakat bunlar1 kimler satin alabilmektedir?

Giinkii mimarlik, artik sanat da dahil higbir seyin
olamadig: gibi tek bagina 6zerk bir alan degildir. Bir
yaniyla, yasalarla, biirokrasiyle, hakim ideolojilerle sik1
sikiya baglantily, farkli disiplinlerle derin igbirlikleri
gerektiren ¢ok aktorlii, cok katmanli bir alandir.

Fakat bu katmanlarin iginde, ayn1 zamanda mimar-
ligin bagka bir yénii, derin bir bilgi birikimi, bilmeye
ve yapmaya dair bir metodolojisi var. Sadece yerler/
mekanlar yaratabilen bir disiplin olarak degil; insanla-
rin ikincil dogasini/habitusunu kavrayabilen temel bir
tasarim metodu; programlar, sistemler kurma yetisine
sahip, kesfeden, gelisen, gelistirebilen kurucu bir bilgi
ve eylem alani olarak. Insana, insanin nasil yagayabile-
cegine, nasil yerlesebilecegine ya da “yeri geldiginde”
nasil yerlesmeyecegine dair bir alandir bu. Belki bu-
gin, bu korkun¢ manzaranin ortasinda, mimarhigin
tabiatinda var olan bu potansiyeli, bu giicii yeniden
kesfetmesi, déniigtiirmesi, harekete gegirmesi gereki-
yor; kimlerle, nasil isbirlikleri yapabilecegini de yeni-
den degerlendirerek.

Bu sadece mimarhgin isi degildir. Tiim disiplinle-
rin atulmas: gereken bir seriiven, yeni bir kesif siireci-
dir: Insana ve insanliga dair biriktirdikleri bilgiyi ve
pratigi yeniden diigiinmek ve birbirleriyle etkilesime

Bir sugun ortagi olursaniz, sugluluk hissedersini
Ortakliginiz pekistikge suglu psikolojisine girersiniz.
Her sug ceza pesinde kogar. Ortamda sugluluk orani
arttik¢a bu bir norm haline gelir ve gizli onama meka-
nizmalari devreye girer. Kendi sugunuzu gizlemek igin
bir bagkasininkine géz yumarsimiz ya da elbirligiyle
sugu megrulagtirirsiniz. Savagin mesrulastigi bir Diin-
ya'da hayatta kalabilmek icin adapte olmaniz gerekir.
Kendi suglulugunuzla bag edebilmek igin bagkalarinin
suglariyla empati kurmaya baslarsiniz. Ciinkii iyide ya
da kétiide vicdandan asla kurtulamazsiniz. Ciinkii in-
sansiniz. Hakikaten insan misiniz?

Ahlakin, psikolojinin, ruhani olanin derin bir ilig-
kisi vardir. Ekonomi-politik olanin adaletli olabilmesi
igin bu iligkinin, bu iligkinin adaletli olabilmesi i¢in de
ekonomi-politik olanin “biraz” vicdan barindirmasi
gerekir. Bugiine kadar bir sekilde varligini siirdiirmiig
olan ekonomi-politik, ahlaki, psikolojik, ruhani deger-
ler sistemi bu kasirgaya dayanamiyorsa; bizler bu kasir-
ga kargisinda dolayli-dolaysiz birbirinin kaniyla besle-
nen vampirlere déniigiiyorsak tiim bu degerler sistemi-
ni yeniden ele alma vaktimiz ¢oktan gelmig demektir.

Boylesi distopik bir Diinya’da mimarlik alaninin
tiim aktorleriyle birlikte ne yapmakla miikellef oldugu,
mimariye bigilen rol gok belli aslinda; sermayenin, ik-
tidarin, hakim giiciin mekanlarini tasarlamak, parlat-
mak, taglandirmak. Daha sosyal séylemiyle yersizles-
me ¢aginda “yer” tasarlamak iizerine diigiinmek. Yine
ortadaki enkazin temizlenmesiyle gorevli.

Peki mimarlik faaliyeti, herhangi bir dénemde ser-
mayeden, iktidardan yani giigten ayr1 eyleyebilmis,
kendine &zerk bir eylem alani yaratabilmis midir? in-
sanlarin kendi yagayacaklari alanlari, deneyimden ve
gelencekten gelen bilgiyle kendilerinin tasarladiklari si-
vil mimariyi, bunun bir adim 6tesi olarak uzmanlagmig
yap1 yapma sanati diyebilecegimiz mimariyi, 20. ytizy1l
iitopyalariny, sitiiasyonist kent tasavvurlari gibi avan-
gart girisimleri bir kenara koyarsak tarihte 6rnegine az
rastlariz. Mimarlik, her dénemde hakim ideolojilerin,

gegmek. Fel o kadim sorularini hatirlayarak:
Tyi hayat nasil yaganur? Iyi hayat nedir? insanlar olarak
nasil yagamaliyiz, nasil yasamak istiyoruz?

Radikal bir azinlik bu sorulari sormaya basladi.
Diinya'nin durumu kétiilestikge bunun tam aksi derin
ve yiiksek bir farkindalik, bir bilinglenme de uyanig
halinde. Fakat bu yaz1 uyanmakta olan olas1 degisim
hareketlerinden bahsetmeyecek. Bu durumlara dair
bundan daha fazla bir ipucu vermeyecek; sadece isaret
edip birakacak. Nasil ki bugiin goriiniir ve tanimlana-
bilir olan sistem tarafindan temelliik ediliyorsa, bura-
da bahsedecegimiz olas1 degisim hareketleri de kapsa-
nip metalastirilacak piyasaya siiriildigii vakit enerjisi-
ni kaybedecektir.

Degisimi arzulayin. Degisimi bulun, degisime kati-
Lin. Degisimi yaratin. Degisimin kendisi olun. Siz de-
gisirseniz Diinya degisir. Diigiincede, hissiyatta ya da
eylemde; ok uzaga gitmeden, ¢ok yakindan, giindelik
hayat pratiklerinden baglayin, otonom anlar ve alanlar
yaratmaya; farkli bir yagamu, farkli bir insanlik duru-
munu diiglemeye. Korkmayin, yiizlesin, farkinda olun.
Mimarca degil 6ncelikle insanca!

We are all parts of a system based on war economy.
The world is redesigned every second in favour of the
economic benefit of big cartels, barons, and the big
“bosses”. The redesigning act is not limited to the de-
cision behind closed doors of which groups in which
parts of the world will be armed and led to war, there-
fore how to increase the annual revenue of the defence

industry; and of how and whom to distribute to and
manage available resources like natural gas.

‘The war is not an action limited to the nurturing
or creation in lack of divisions, alterations, and oppo-
sitions over which people fight; or the ignition of rac-
ist and fascist movements by raising political rhetoric
based on identity, whether it be ethnic, religious, or
sexual. On one side, a mechanism that tags an identity
to the smallest detail, therefore turning these dissimi-
larities into threats for one another, hence ghettoizing,

consequently creating societies that make war the more
they are ghettoized. On the other side, and most terrify-
ingly, a scheme that injects war as a method, a condition
for existence into all fields of life in order to legitimize
the war economy.

While everything is starkly shared every other second
on social networks, flowing down on the screens in the
multi-layered global networks of the Global World, the
most critical, and challenging stage of this “design pro-
cess”, is to determine how to legitimize this huge explicit
action, how to put it into a package, and aestheticize in
order to really conceal it.

How will these happen? It will surely not be possible
by certain sectors taking charge, knitting a giant nylon
cover that doesn’t fit around the World and weaving it
over and over. All of Earth’s habitants need to take ac-
tion every second, all together. Yes, they all need to do it
by thems knitting a cover on their own; not just for
themselves but also for the others and even for the whole

World; 24/7, very “optimistically”, like “spring” weather,
a “democracy festival”, a “permanent peace”... Like the
more flawless new iPhone that Apple releases following
the previous model that is not really so different. Perfect!

Today we are all crisis managers; we must be! Our
mission is to create or manage crisis in the plazas we work
in, the residences, the supermarkets and everywhere els
Yes but the crisis of what? Since terror now accompanies
our modern daily lives, we live so close by death. We are

evidently all potential “victims” and warriors at the same
time.

The design of war, the design of its elements, the de-
sign of the legitimization of war economy, and finally
the design of post-war... Under construction, and under
re-construction! So much to do with design, therefore so
many designers, a World full of designers, a paradise of
designers! The terrorized extensions of war economy, and
this immense sea of wreck wait to be reconstructed. War
and construction are hand in hand; we demolish with

war and rebuild with construction.

[FOTOGRAF/PHOTO: ELIF KAHVECI

Since democracy is now here, we can easily erase the
memory engraved with violence, terror, and pain, and
construct “safe, prosperous, and comfortable lives”.
How? Of course by erecting new, tall, shiny buildings...
Finally architecture is on with all of its actors. Multi-na-
tional contractors, shiny engineers, architects with Pritz-
ker, and Aga Khan awards are in charge. Come on kids,
the stage is yours; go ahead and design!

All of the infrastructure will be redesigned; available
resources will be processed and sold back in the form of

energy, new buildings will be constructed; the lifestyles
within will be designed as well, and chain store branches
will be opened. With one or two art biennials, film and
music festivals, the scenery becomes flaw!
forget the fancy restaurants and bars that international
expats can go to, and the vegan cafes, bakeries that sell
gluten-free breads; after all everyone needs a little com-
passion. Let’s keep greasing the wheels of the gear!

When you see it like this, the situation looks terrifying
right? However these are no more some radical determi-
nations, extraordinary ideas or exaggerated subjects of a
fantastic text. These are the “realities” of the World we

s. Let’s not

live in, that we see on the screen every day, of which we
are no more just the viewers but the producers; and most
frighteningly, we get used to them. It is dystopia itself
that we are living in. The things we consciously hide from
ourselves in order to survive under extraordinarily ordi-
nary conditions in a universe where extraordinary situa-
tions become ordinary, and to sustain our “daily lives”.
Therefore these are no more under the “those which
we do not know if we know” category but rather under
“those we intentionally do not know”.

The eclipse of the reason of humankind, which gets
numb and loses its consciousness every other day as it is
exposed to these indescribable phenomenon; and a re-
sulting collective schizophrenia that gets chronic, where
everyone secretly approves each other: a state of plane-
tary fatigue.

You will feel guilty if you are the partner of a crime.
As your partnership becomes stronger, you will be under
the influence of guilt psychology. Every crime runs after
punishment. As the rate of criminal activity goes up, it
becomes the norm and the secret approval mechanisms
take charge. In order to hide your own crime, you over-
look some one else’s or legitimize it in cooperation. You
need to adapt in order to survive in a World where war
is legitimized. You start to empathize with the crimes of
others in order to cope with your own. Because you can
never get away from conscience, in good or in bad. Be-
cause you're human. Are you really human?

The moral, the psychological, and the spiritual are
all deeply interrelated. For econo-politics to be fair, this
relationship needs to involve “a little” integrity, and the
same goes for the other way around. If the econo-polit-
ical, moral, psychological, and spiritual system of values
were not able to stand up until today; if we directly or
indirectly turn into vampires thirsting of each other’s
blood, that means it’s already past the time when we need
to go about this system of values.

Architecture’s role, and its responsibilities with all the
s in such a Dystopic World are actually very appar-
ent; to design, shine, and crown the spaces of the rich, the
governing, and the powerful. More socially put, to think
over designing a “place” in the age of placelessness. It is
also in charge of the cleaning of the wreck in the middle.

Well, has architecture ever isolated itself from capital
and power, and created an autonomous action field for
itself? Rarely do we come up with an example from his-
tory, if we put aside private homes, civil architecture de-
signed with the knowledge coming from experience and
tradition, architecture as the art of specialized building
if we take it one step further, 20* century utopias, and
avant-garde attempts like situationist city concepts. At
any given period, architecture deals with the spaces of
the vision anticipated by dominant ideologies in cooper-
ation with social engineers on how people will live. It may
seem a little unfair, and pessimistic, yet it is concerned
about how these will be better designed. Who were Mies
Van Der Rohe’s Farnsworth House or Philip Johnson’s
Glass House designed for? The free plan, the “universal
style” are certainly impressive discoveries but who can
actually afford to buy these?

Because architecture is not an autonomous field any
more just like art. It is a multi-layered, multi-player field
tightly connected to laws, bureaucracy, and dominant
ideologies that require deep cooperation with certain
other disciplines.

Yet within these layers, architecture has a different as-

acto;

pect to it, a deep accumulation of knowledge, a method-
ology on knowing and doing. It is a basic design method
that is more than a discipline to create places / spaces,
grabbing the secondary nature of humanity, and its hab-
itus; as a discovering, developing, enhancing founder
information and action field that is able to establish pro-
grams, and systems. It is a field about humans, how they
can live, how they can settle in, or “when the time comes”
how not to settle down. Today in the middle of this awful
scenery, architecture shall maybe rediscover and trans-
form this potential that is already present in its nature,
and take action, by re-evaluating whom and how to col-
laborate with. This is not just architecture’s mission. It is
an adventure that all disciplines must undertake; a new
process of discovery: to rethink over the information and
the practice it has accumulated in relation to humans and
humanity, and to put them in interaction. By remember-
ing the archaic questions of philosophy: How do you live
a good life? What is a good lifez How should we live as
humans, how do we want to live?

A radical minority started to ask these questions. As
the situation gets worse in the World, a deep and high
conscience, an awakening is rising on the other side. Yet
this potential change is not the subject of this article. You
won’t find further tips here, just an indicator... This prob-
able movement of change will be commoditized, and lose
its energy once it’s put on the market, just like it is appro-
priated by the visible and definable system today.

Wish for the change. Find the change; participate in
it. Create change. Become change itself. If you change,
the World will also. Start with your thoughts, feelings or
actions; don’t go too far, start with your daily life rou-
tines, create autonomous moments and fields; start living
a different life, dreaming of different human conditions.
Don’t be afraid, but confront, and be aware. Not like an
architect, first like a human!




MIMARLIKTA
KADIN
OLMAK

Ayga Vural Cutts

BEING A WOMAN IN ARCHITECTURE

Hayat ve ¢alisma dengesinin kurulmadigi mimarlik mesleginde kadin mimarlara biiyiik projeleri
vermek riskli bulunur, santiyelerde istenmezler. Toplum yapisi, kadinlarin evle ilgili konulara egilmesi
ve ¢ocuk bakimini iistlenmelerini bekler. Geg saatlere kadar ¢aligma kiiltiiriiniin kemiklestigi hatta
6zendirildigi mimari biirolarda, kadinlarin erkeklere oranla daha diisiik maag almalar ve terfi
edememelerinin de etkisiyle kadin mimarlar i¢ mimari, egitmenlik, mobilya tasarimi gibi mimarligin

yan sektdrlerine kayarlar...

unlimited 54

Since there is no established life and work balance in architecture, entrusting large-scale projects to

women architects is found risky, they are not welcome at the construction site. The society expects
women to look after the home and take care of the children. The deeply entrenched and even
encouraged custom of working late in architecture offices, combined with the gender pay gap and
being denied a promotion, women architects inevitably move to sub-sectors of architecture like
interior architecture, education or furniture design...

Grafton Architects’in kuruculari Yvonne Farrell ve
Shelley McNamara, 2018 yilinda diizenlenecek olan 16.
Venedik Bienali Uluslararasi Mimarlik Sergisi'nin kii-
ratorleri olarak belirlendi. 2018 Bienali, Kazuyo Seji-
ma’nin 2010 yilindaki kiiratérliigiinden sonra Venedik
Mimarlik Bienalinin kadinlar tarafindan yonetilecegi
ikinci bienal. Kiiratorligiin kadinlar tarafindan yapil-
mast gok yenilikgi bir gelisme degil ancak Alejandro
Aravena’nin gegtigimiz bienalin agilig konugmacilari-
ni1 sadece erkek mimarlardan segerek mimarhigin, cin-
siyet ayrimciligi yapan bir meslek oldugunu tekrardan
gostermesinin ardindan umut verici bir adim.

2016 Venedik Mimarlik Bienalinin agili sekli ve
kiiratérlerinin sadece yizde 25’nin kadin olmasi mi-
marlik meslegin tutucu mago kiiltiiriinii yansitmakta,
Aravena'nin belirledigi “Mimarlik, gergeklige bakmak
igindir ve sorunlarla miicadele etmek icin yapilan ¢a-
balar, diinyanin artan karmagikliginin iistesinden gel-
mek zorundadir,” séyleminin aslinda ok da samimi
olmadigini anlatmakta.

Diinyanin en biiyitk mimari festivaline bile yén ve-
ren boyl bir cinsel ayr mevcut oldugu
mimarhik sektériinde, Yvonne Farrell ve Shelley Mc-
Namara gibi iki giiglii diisiiniir, konugmaci ve yenilikgi
tasarimcinin uluslararasi llii projelerinden daha
ok, Bienalin kiiratorligiinii kadin olarak iistlenme-
leriyle giindemde. Bu durum ashinda kadin liderligi
agisindan hala uzun bir yolumuzun oldugunu ve mes-
lek igindeki d in sagl. igin ¢ok ¢al
gerektigini gostermekte.

Erkeklerin hakimiyetindeki mimarlik mesleginde
kadinlarin erkekler kadar taninmamas: hatta kadin
mimarlarin mimarlik tarihine dahil edilmemesi, ka-
dinlarin kétii tasarimeilar olduklar: anlamina gelmez.
Toplumdaki d izligi, diisiince yap. bozuk-
lugunu ve mimarligin mago kiiltiiriinii gosterir. Ka-
dinlara mimar olmak yakistirilsa da, kadinlar aslinda

mimaride hos kargilanmazlar. Kadin mimarlarin iigte
ikisi ingaat endiistrisinin kadinlarin otoritesini kabul
etmedigine inaniyor. $antiye sefi olan, kendi biirosu-
nu yiiriiten, jiri Giyeligi yapan yada 6diil kazanan ka-
din mimarlarin sayisinin azlig1 yadirganamaz. Erkek-
lerin ingaat sektériinde kadinlarin dekorasyonla, i¢
mimarlikla ilgilenmesi beklenir. Miiteahhit firmalar-
da ve mimari biirolarda kadin yéneticilerin sayisi yok
denecek kadar azdir.

Hayat ve galigma dengesinin kurulmadigi mimarlik
mesleginde kadin mimarlara biiyiik projeleri vermek
riskli bulunur, santiyelerde istenmezler. Toplum ya-
pist, kadinlarin evle ilgili konulara egilmesi ve gocuk
bakimini iistlenmelerini bekler. Geg saatlere kadar
galigma kiiltiiriiniin kemiklestigi hatta 6zendirildigi
mimari biirolarda, kadinlarin erkeklere oranla daha
diigiik maag almalari ve terfi edememelerinin de etki-
siyle kadin mimarlar i¢ mimari, egitmenlik, mobilya
tasarimi gibi mimarligin yan sektérlerine kayarlar.
Meslekte kalmay: basarabilen kadinlar genellikle ileri
yasta ¢ocuk sahibi olmay: tercih eder veya kendilerini
mimarlik ve annelik arasinda se¢cim yapmak zorunda
hisseder. Calisma kosullarindaki zorluklar ve bek-
lentiler yiziinden zamanin sinirh ve degerli oldugu
mimarlik mesleginde ocuk yetistirmek ve ayni anda
kariyer olarak ilerlemek 6zellikle kadin mimarlar igin
gok zor hale gelmis durumda. Mimarlik biirolarinda
galigma kosullarinda esneklik saglanmaz, cocuk baki-
mina destek olunmaz ve bebekli annelere uygun fizik-
sel kogullar saglanmaz. Aksine bebekli anne ve baba-
larin uzun is seyahatlerine gitmeleri, yanls yonetilen
projeler yiiziinden ek mesai yapmalari ve hafta sonlar1
ise gelmeleri beklenir.

Erkeklerin mimarhk diinyasinda kadinlarin ebe-
veynlik sorumlulugunun daha biyiik bir mi
iistlenmesi beklenir, ya da kadinlar sorumlulugu iist-
lenmeyi tercih ederler. Ev ve is hayat1 arasinda dengeyi

kurmaya galisan kadin mimarlar ya biitiin maaglarint
bebek bakimina verirler yada dogum izninden sonra
meslegi birakirlar.

Yapilan anketler, seminerler ve konulan yeni ku-
rallar mimari biirolarin kadin-erkek esitligine, is ve
yasam dengesine bakis agisini degistiremeye yardim
etse de, politik olarak belirsizlik igindeki bu giinler
mimarlik meslegine yeni sorumluluklar getirmekte.
Sosyo-ekonomik dengesizlik ve popiilizmin yarattig:
kutuplagma, politik bir akim olarak diinyanin genelini
etkilemekte. Temelinde demokrasi karsit1 bir anlayis
bulunan bu politik akim, mimarinin de otoriter bir si-
yaset anlayigiyla sekillenecegini anlatmakta.

Toplumsal degerlerin degistigi, politikanin yozlag-
tig1 bu dénemde mimarligin fonksiyonel ve sosyo-e-
konomik roliine odaklanmaly, kaliteli ve giivenli me-
kanlar yaratarak toplumdaki dengenin kor
yardimci olmaliyiz. Gliniimiiziin otoriter politikalar:
6zellikle kadin mimarlarin daha cesur ve aktif ola-
rak ¢oziimcii olmalarini gerektirmekte. Politikanin
mimarlik Gizerindeki baskisinin azaltilmas: yollarini
aragtirarak, mimariyi demokratiklestirmeyi caba-
lamaliyiz. Konulara yapic1 yaklagarak, katilime ve
uzlagmaci yéntemlerle mimarlik sektériinii, sosyo-e-
konomik siirdiirebilirlik ilkeleriyle esitlige dayali bir
diizen olarak kurmaliyiz. Ozellikle biiro sahipleri
aktif olarak ¢éziimcii olmali ve esnek galigma kogul-
lar1 yaratarak, gocuk bakimina yardim gibi konular1
mimari biirolarda giindeme getirmeli. Dogum izni ve
gocuk bakimi sadece annelere odakli kalmamal, anne
ve babaya esit derecede paylagtirilacak sekilde ayar-
lanmali. Kadin ve erkek cinsiyet ayrimi yapilmadan
degerlendirilmeli, terfiler ve maaglar diizene sokulma-
Ii. Kadinlarin toplum i¢indeki konumunu belirleyen
ve meslekten uzaklagtiran tutucu politikalar: redde-
den bir meslek etigi i¢erisinde olmaliyiz.

‘The founders of Grafton Architects Yvonne Farrel and
Shelley McNamara have been named as the curators of
the 16" Venice Biennial’s International Architecture Ex-
hibition in 2018. This will be the second exhibition cu-
rated by women after Kazuyo Sejma had been appoint-
ed to direct the Venice Architecture Biennial in 2010.
Appointing women as curators is not a groundbreaking
development however it is a promising step after the pre-
vious biennial where Alejandro Aravena had once again
proven that architecture is a gender discriminating pro-
fession, by choosing only male architects to make the
opening speeches.

‘The way that the 2016 edition of the Venice Biennial
was opened and the fact that only 25 percent of the cu-
rators were women reflect the macho culture that is still
prevalent in architecture, and that Aravena may not be
that serious when he said “architecture is about looking
at reality” and “any effort to tackle relevant issues has to
overcome the increasing complexity of the world.”

In the field of architecture where gender discrimina-
tion is able to shape even the world’s most important ar-
chitecture festival, two powerful thinkers, lecturers and
innovative designers like Yvonne Farrel and Shelley Mc-
Namara are celebrated for undertaking the direction of
the biennial as women, rather than their award winning
international projects. Actually this is enough evidence
that we still have a long way to go in terms of women’s
leadership and we have to work harder to ensure gender
balance within the profession.

In the male dominated profession of architecture, the
fact that women are not as well known as men and even
excluded from architecture history does not mean that
women are inadequate designers. However it demon-
strates the gender imbalance in the society, the distorted
mindset and the prevalent macho culture in architecture.
Although women are deemed fit for the profession, in re-
ality they are not welcome in architecture. Two thirds

of women architects believe that construction industry
does not accept the authority of women. It is impossi-
ble to deny the scarcity of women architects who man-
age construction sites, run their own offices, take part
in competition juries or receive awards. The number of
women executives working in contracting companies
and architecture offices is thin on the ground.

Since there is no established life and work balance in
architecture, entrusting large scale projects to women ar-
chitects is found risky, they are not welcome at the con-
struction site. The society expects women to look after
the home and take care of the children. The deeply en-
trenched and even encouraged custom of working late in
architecture offices, combined with the gender pay gap
and being denied a promotion, women architects inev-
itably move to sub-sectors of architecture like interior
architecture, education or furniture design. Women who
succeed in staying in the profession either prefer to have
children in older ages or feel obliged to choose between
being an architect and being a mother.

Today it is very difficult for women architects to both
raise children and advance their careers since time is lim-
ited and very precious in architecture due to hard work-
ing conditions and expectations. Architecture offices
do not offer flexible working hours, they don’t support
childcare and they don’t provide the physical conditions
fit for working mothers with babies. On the contrary,
working mothers or fathers with babies are expected to
go on long business trips, work overtime to sort out mis-
managed projects and work in the weekends.

In the male dominated world of architecture women
are expected to take on the larger part of parenting re-
sponsibilities or women themselves prefer to do so. Try-
ing to establish a work-life balance, women architects ei-
ther spend all their salaries on childcare professionals or
quit the profession after maternity leave.

[FOTOGRAF/PHOTO: ELIF KAHVECI

Although surveys, seminars and new regulations help
to change architecture offices” outlook on gender equal-
ity and work-life balance, the current uncertainty of the
political climate bring about new responsibilities to the
profession. Political polarization due to socio-economic
imbalances and populism takes hold of the world as a po-
litical trend. Based on an antidemocratic understanding
this trend indicates that architecture will also be shaped
with an authoritarian outlook.

In a time of political devolution in which social values
are changing we need to focus on architecture’s function-
al and socio-economic role and help to keep the social
balance by creating quality and safe spaces. Current au-
thoritarian policies require especially women architects
to be more courageous and act as active problem solvers.
‘We must try to democratize the profession by investigat-
ing the ways to reduce political pressure on architecture.
‘We must reestablish the field of architecture as equality
based system built upon socio-economic sustainability
principles, through participation and reconciliation with
a constructive approach. Especially architecture office
owners must be active problem solvers and bring about
issues like child support to discussion by offering flexible
working conditions. Parental leaves and childcare should
not be limited to mothers but should be equally appor-
tioned to both parents. Performance evaluations should
be free from gender bias and salaries and promotions
should be organized accordingly. We need to hold on to
a professional ethic that rejects conservative policies that
limit women’s role in the society and force them to leave
the profession.
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KADIN OLMAK UZERINE
ICINDELIK VE DISINDALIK

ON BEING AWOMAN
Giil Ozseven INCLUSION AND EXCLUSION

)

Sabah kuglar1

Kanatlarini qirpiyor,

Oturma odasindaki biiyiik saat

7’yi galiyor

Aruk kalkis okul igin degil. Aruk her sey degisti.
$imdiki program su:

Uyan. Kahvaltini ye. Makyaj yap.

ise giden otobiise bin. Otobiisten sonra yiirii.
Yolda diikkanlara bakmak yok.

ise geg kalma.

$imdi odalarda kanaryalar yemlerini bekliyorlar.

$imdi karanfiller ve pembe giiller kucak dolusu ta-
sinmak zorunda.

Simdi erkekler acele etmeden gelip gitmeliler.

Kiigiik bir gocukken hep bityimek isterdim. $imdi
pejmiirde gardirobu, kiigiik bir iste ¢alisan ve erkek ar-
kadag1 olmayan geng bir kadinim. Bazen hig biiyiime-
sek diyorum.

Uzun golgeler tenimin igine igliyor

Cikolatali dondurma ismarlarken,

Sagim ya gok uzun ya gok kisa

Ve ayaklarim yiiriimekten yorgun.

Sonra kiigiik bir binanin istiinde su ilan1 goriiyo-
rum: Bir reklam. ‘Bizimle olgun kariyer segimleri ya-
pin,’ diyor. Kariyer yardim servisi reklami. Posterde
kirmiz1 bir kalp ve oklarini tagiyan Eros var.

Galigmak daha kolay bana gére. Fakat bir kadin ola-
rak bagarili bir gekilde bityimek nasil olacak? Bu bir
is degil, biliyorum. Fakat arada bir goriiniigiiniizii ve
duygusal problemlerinizi de diigiinmek gerekli.

Bu diinyada hi¢ yalmiz degiliz. Her zaman igin bir
yerlere gizlenmis birileri veya bir seyler size arkadag-
lik edebilir. Evlilik ve annelik de yok mu? Arkadas var,
arkadag var tabii. Fakat ben yine de caligmak isterim.

2

Karanfiller bana kirik ask éykiilerinden s6z etmi-
yor.

Bedenimin iginde daha fazla sevgi hissetmek iin bir
hasret var,

Ve esitsizligi reddetmek igin bir 6zlem ¢iinkii ben
bir kadinim ve erkek degilim.

Siirekli olarak daha iyi bir ev, daha iyi bir yagam,
daha ok arkadas ve yeteneklerimi géstermek igin
daha ¢ok olanak iimit ediyorum. Kimse seni kadinsin
diye nefes almaktan vazgegiremez, diyorum. Tabii bu
konuda sug islenmezse. Fakat giydiginiz etegin kisalig1
konusunda ve yaptiginiz makyajin azligi ¢oklugunda
yine de siddetin tonlari gizli degil mi? Bunu balkonda
gigekleri sularken diigiiniiyorum, sehir digindaki evi-
mizde.

Ve herkes ayn1 degil. Anneannem, “Tiim erkekler
ayny,” derdi. Bu konuda higbir zaman onunla ayni gé-
riigii paylagmadim, 14 yaginda bir yeniyetme oldugum
zamanlarda bile. Ciinkii bagka bir geyi bilirdim. Her

bireyin 6zgiin olmasi ve cinsiyetler arasindaki farkli-
liklar diginda, her erkek ayni degildi. Ben de bir kadin
olarak bir film yildiziyla ayn1 degilim mesela. Bir siiper
model degilim ve ahlak dig1 isler de yapmiyorum. Fa-
kat bazi kusurlarim ve iyi yénlerimle bir kadinim yine
de.

Bazi bazi agik oldugunuz mavi gézler gibi érnegin.
Ama tiim gozler mavi degil. Yesil renkli gézleri de be-
genirim ben, érnegin.

Kendime bir geki diizen vermeliyim. Hayatimi tek-
rar organize edip daha mutlu, daha rahat yagamaliyim.
Fakat ¢ok tembelim (bu 6zellik kalabalik bir evrende
kendini nesillerce yalniz hissetmekten gelen bir sey).
Biitiin bunlar1 diigiiniirken yine balkondaki gigekleri
suluyorum. Normal miyim, degil miyim? Yemin ede-
rim ki iki giivercin bana hi¢ kipirdamadan bakiyor.

Universite yillarindaki arkadaslarla gece sohbetle-
rini ézliiyorum. O zamanlar ¢ocuktuk. Kimse boyu-
muzu 8l¢iip, yetiskin bir insan cemiyeti igin yeterince
bityiiyiip bityiimedigimizi kontrol etmezdi.

En 6nemli ey yine de Sevgi. Diinyaya uyun ya da
uymayin, kaderimizi yéneten sey Sevgi.

Kim olursaniz olun.

1)
The morning birds
Flap their wings
The grandfather clock
In our living room
Chimes 7
It is not getting up for school anymore. Everything is
different now. Now the schedule is this:
Get up. Eat breakfast. Do your make-up.
‘Walk to the bus to go to work. After bus, walk.
No window-shopping on the way.
Don’t be late to work.
Now the canaries in the rooms wait to be fed.
Now the carnations and pink roses need to be car-
ried in armfuls.
Now the men should come and go at their leisure.
When I was a small child I always wanted to grow
up. Now I am a young woman with a shabby wardrobe,
asmall job and no boyfriend. Sometimes I wish we nev-
er grew up.
Long shadows permeate my skin
As I order chocolate ice-cream,
My hair is either too long or too short
And my feet are weary from walking.
Then I see a sign above a small building: an Adver-
tisement. It says: ‘Do mature career choices with us’.

Career advise service ad. There is a red heart and a Cu-

pid with his arrows in the poster.

Working is easier according to me. But how to grow
up to be a woman successfully? Itis not a career, I know.
But it is important to think of your looks and emotion-

al problems from time to time.

We are never alone in this world. There can always
be someone or something hidden somewhere to keep
you company. What about marriage and motherhood,
too? There is company and company, of course. But I
still want to work.

@

The carnations don’t talk to me about broken love
affairs.

There is a longing inside my body to feel more love

And to reject inequality because I may be a woman
and not a man.

I hope incessantly for a better home, a better life,
more friends, and more opportunities to show my tal-
ents. Nobody stops you from breathing just because
you are a woman, I say to myself. Unless that happens
criminally. But there are shades of violence in the way
you have to wear a certain length of skirt, a ‘normal’
amount of make-up. I am thinking of this while I water
my plants in the balcony of our flat in the suburbs.

And not everybody is the same. My grandmother
used to say, “All men are the same.” T always disagreed
with her even when I was a 14-year-old teenager. Be-
cause I knew different. Apart from the uniqueness of
every individual and differences between the sexes, not
every man is the same. I am not the same woman with
a movie star, too. I am not a supermodel or doing jobs
of immoral nature. Yet a woman with flaws and some
good points all the same.

Like some blue eyes you fall in love with sometimes,
and not all eyes are blue. I also like green eyes, for in-
stance.

I shall have to put myself together. I need to orga-
nize my Life so that I can both be happier and live more
comfortably. But I am too lazy (a trait handed down
from generations of feeling lonely in a crowded uni-
verse).

I still water the plants thinking of all these. Am I
normal or not? Cross my heart, two pigeons are looking
at me without moving.

I miss the evening conversations with friends in
university years. We were children then. Nobody mea-
sured our heights to check if we are grown up enough
or not for some sort of adult human community.

The most important thing is Love, though.

Whether you are in or out of this world, the thing
that rules our Fate is Love.

No matter who you are.

fotograf: Emre Dirter
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BELKI SIZ BENIM GIBI

DEGILSINIZ

Annemin yagadig1 sokaktaki hemen herkesi tanima
bagarisini yakalamaya galisgmaktan vazgectim. Ve 10
yildan uzun siiredir oturdugumuz binadaki komgu-
larimi basit bir merhabanin 6tesinde tanimiyor olma-
min sebeplerini yazmaya utaniyorum.

Ama bu durum ve bu yetersizlik duygusu, mahalle-
ler, etkin kaulim veya yer yapma/edinme konularinda
profesyonel fikir Giretmem istendiginde ortaya gikiyor.
Eger bu beceriyi kaybeden tek kisi ben degilsem, temas
kurmaktan kaginmayi tercih eden bizim gibilerden daha
fazla varsa ve olacaksa, nasil mahalleler yaratacagiz?

Istanbul’un gelecegini tasavvur etmemizin istendi-
gi iki vesileyle, ilki Audi Urban Future Odiilleri 2022
igin verdigimiz PARK bagshkl tasar1 ve ikincisi de
New York’taki Museum of Modern Art’ta diizenlenen
Uneven Growth: Tactical Urbanisms for Expanding Mega-
cities (Diizensiz Geligme: Genisleyen Mega Kentler igin
Taktik Sehircilikler) sergisi ve kitabina katilimimizla,
bu sorunu yazilim araciligiyla ¢6ziip ¢6zemeyecegimi-

zi aragtirdik.
vl

MAYBE YOU ARE NOT LIKE ME

Vizyon

2030’da Istanbul’da ulagim igin online bir uygu-
lama kullaniliyor. Uygulama her mile daha ¢ok mil
kazandiran bir sistem degil. Bunun yerine ulagimi ve
Istanbul’u daha fazla paylagmay1 6neriyor.

Konsept

PARK uygulamas, insanlarin soférsiiz dolmuglar
kullanarak Istanbul’un sokaklarini geri almalarini
saglayan bir online baglilik uygulamasi. PARK uygu-
lamasi sayesinde, her soforsiiz dolmug Istanbul trafi-
ginden 20 arag eksiltiyor ve kamusal alanda yeni fikir-
ler igin degerli bir bosluk agryor.

PARK mahalle dlgeginde séyle isliyor: Akilli dol-
muglar1 tercih edenler puan kazanryorlar. Kazanilan
puanlarla, evlerinin 6niinde, daha 6nce park eden oto-
mobillerden bogalmis alanlar1 kiralayabiliyorlar. B&y-
lece 6zel otomobil yerine, akilli dolmuglari kullanan-
lar, sokakta belli bir alana sahip oluyorlar.

Demokrasinin gelecegi otomobillerin bosaltt1g1 so-
kaklarda!

1 5l d

PARK’ anlatan 2012 tarihli metnimiz
dolu:

For some time now, I feel inadequate as a city resi-
dent, especially in comparison to my mother. I gave up
on matching my mom’s achievement of being acquaint-
ryone on her street. And I am embar-
rassed to write about why I do not know my neighbors
in the building we are living in for more than 10 years

ed with nea;

beyond a simple hello.

But this fact and this feeling of inadequacy come up
when asked to think professionally about neighbor-
hoods, active participation or place making. How, if I
am not the only one who has lost this skill, if there is
and will be more of us who prefer avoiding contact, will
we make neighborhoods?

On two occasions, when asked to imagine the future
of Istanbul, once for Audi Urban Future Award 2022
with a proposal called PARK and in our participation to
Uneven Growth: Tactical Urbanisms for Expanding Meg-
acities, a publication and an exhibition for the Museum
of Modern Art in New York, we wondered if we could
work our way out of this problem through software.

Our text from 2012 describing PARK is full of en-
thusiasm:

Ayni sehir ¢alisuginda bityiik

e8!

toplanma alanlarini birer demokrasi platformu yapi-

Vision

In 2030, Istanbul runs on a transportation system
with an online loyalty program called PARK. It does
not offer miles for more miles. Instead, it offers more
city to share with more shared mobility.

Concept

PARK is an online loyalty program of Istanbul’s
transportation system that encourages people to re-
claim their city by using intelligent driverless dolmuy
(shared taxis). Each dolmus eliminates twenty vehicles
from Istanbul traffic freeing up valuable space for new
ideas in the city. At neighborhood scale, the process
works like this: points are gained for each trip made
by dolmus, and through PARK can be used to rent the

no-longer-necessary parking spaces in front of one’s

ip and a sense of be-

home, giving people more owne
longing to their streets. The future of democracy is in
streets without parked cars!

Atthe city scale PARK works as a social-media appli-
cation that transforms the gathering places of the city
into platforms of democracy. For instance, proposals
for a Sunday at Taksim Square are submitted for on-

yor. Ornegin, Pazar giinii Taksim Meydanrnda ne ya-
pilacag, 6neriler arasindan segiliyor. PARK’in 6nemli
yani, sadece en ok oy alan degil, en az oy toplayan da
Taksim Meydanr'ni kiralayabiliyor. Giinkii ancak sayi-
caen az olan da ne istedigini kamusal alanda agiklarsa
demokratik bir ortam olugabilir.

PARK, farkli sosyal sinif ve gruplarin kendilerine ve
hayallerine olan giivenlerini artiracak. Yaklagik 150 se-
nedir, iktidarin abideler ve devlet bityiigii heykelleri ile
kendini gésterme ve hatirlatma mekani olan meydan-
lar sivil halkin olacak.

Tiim iktidar hayal giiciine!

Ve dogas geregi ve 1srarla naif. Giinkii simdi oldugu
gibi o giin de, dijital ag teknolojisinin ayn zamanda
naif, ticari olmayan bir bakis agisiyla, agik-kaynakl,
vatandaslar tarafindan yénlendirilen platformlarin or-
taya ¢ikmasi i¢in ele alinmasi ve miimkiinse yeni bir
kar odakli teknoloji devi haline gelmeden ekonomik
anlamda siirdiiriilebilir olmasi gerektigine inaniyor-
duk. Ama tabii gidip bir komsunun kapisini ¢almak
daha kolay olabilir.

PHOTO: YL IHSAN PINCE
i

line voting via the application. Proposals that collect
the most votes are put into action, as are proposals that
receive the fewest votes, because only if the smallest mi-
thoughts in the public sphere

nority too can express i
there is a democratic environment.

This will enable people to use their creativity, gain
experience in the realization of their ideas. All diverse
social classes and groups will increase their confidence
in their selves and in their dreams. The city squares,
which for around 150 years have been the place for the
ruling power to display and remind people of its might
with monuments and statues of statesmen will be taken
over by the people.

All power to the imagination!

And it is inherently and persistently naive. Because
we believed at the time, as we still do today, that dig-
ital networking technology needs to be also thought
through from a naive, non-commercial point of view
for open-source, citizen-driven platforms to emerge
and hopefully be economically sustainable without
becoming yet another profit seeking tech giant. But it
might just as well be easier to ring a neighbor’s doorbell.
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DIKKAT!

ATTENTION!

Hanif Kara
Niliifer Kozikoglu

20. yiizyilda yap1 yapma geleneginin devreye giren
mithendislikler, ekspertiz alanlar1 ve iiretilen

veri katmanlari ile daha sofistike, daha karmagik
oldugundan bir yanda da daha siradan ve daha
jenerik tiriinler verdiginden bahsedebiliriz.
Esitsizligin mimarisi diinyada bir gok sehirde
bireyi metrekareyle ifade edilen tipte mekanlarda
kamusal alan mitinde eriyip giden bir kimliksizlige
biiriindiiriiyor. Umit sadelesen ve cesitlenecek bir
yapisal dilin yeniden ortaya ¢ikmasinda.

It is possible to argue that building tradition has become more sophisticated and complicated in the 20th century

due to the engineering fields, areas of expertise and data layers stepping in, yet at the same time it has produced

more ordinary and generic outcomes. In many cities around the world the architecture of inequality is forcing the

individual into de-identification in spaces that are characterized by square meters through a public-space myth. The

re-emergence of a simpler and more diverse structural language is our only hope.

AKT II mithendislik pratigi 20 yilda mimarlarla ya-
kin ig birligi ile sira dig1 bir gok projeyi gergeklestirmis
ve farklilik arayigi ile var olmus bir pratik: Geg¢mise
yonelik bir soruyla baglamak istiyorum.

Tanim ve Fark Uzerine

AKT’nin 20 yil énce 6ngordiigii gelecekle bugiin
arasindaki fark nedir? Bu zaman zarfinda operasyon-
lariniz nasil gesitlendi? Bugiinkii tasarim miihendis-
ligi taniminiz nedir? Bugiin yaratict mithendislik ne
anlama geliyor?

Gogu zaman oldugu gibi 20 y1l 6nceki vizyon da mii-
hendislik tasarimina duyulan tutkuyla, o dénem var
olan uygul dellerine sigamryor ol
daki ikilemden dogdu, yani bununla ‘miicadele etmek’
esas itici gii¢ ve motivasyon haline geldi ve dolayisiyla
bir yilin 6tesine gegebilen bir is plani olmuyordu, yani
toplamda temel operasyonel degerler degismedi ama
beklentimizin étesinde bityiimenin ve bagar1 kazan-
manin yiikiinii tagimak bazen hig kolay degil. Uygula-
ma yontemlerimiz her zaman hesaplamanin kaba gii-
ciinii kullanan teknik beceriye dayaniyordu, bu devam
ediyor ve gok isimize yaradi.

Tasarim mithendisliginin ne oldugu sorusunun kar-
magik bir cevabi var ve dikkatli bir anlatim gerektire-
cek gok sayida cevap var; ok basit ifade etmek gerekir-
se biz kendi duru da ‘tasarim
hem mimarin yaptig1 ise hem de miigterinin isteklerine
empati duyan bir davranis 6zelligi, 6rnegin kendi te-
mel disiplinimizi nereye kadar zorlayacagimizi ve ne-
rede duracag bilmek oldug ditsii uz. Em-

arasin-

ithendisliginin’

agisindan ikna amaghi bir arag. Aglar ve driintiileme
gelismekte olan diinyada yapiy: siirdiirmenin yeni
jileri. Bagli bagina yapl ziyade devre
giimlii si 1 gunlagryor ki bunlarin élgiim ve
tasarim yontemleri heniiz gelisme agamasinda...

Bu epey tartigma gerektiriyor... Temel olarak gelis-
meler daha ok malzemeler hakkinda her 6lgekte daha
iyi bir anlays gelistirme ve nihayetinde mithendislik
sezgisinden ayirt edebilme becerimizde kaydedildi.
Bu anlamda bu durumu destekleyen en biiyiik ‘vizyon
ve yo ler’ hig siiphesiz daha iyi modell yapma-
muza izin veren islem giiciiniin kaba kuvvetinden kay-
naklaniyor. Belki tasarim yéntemleri ve araglarinda
bir sonraki adim ‘bunun insanlarla takviye edilmesi’
ile gelecek. Ornegin Greg Lynn gibi mimarlar simdi-
den bunun potansiyellerini aragtirryorlar ama bu tek

s

gergek-hayat sartlar: icin bir yenilik merkezi gibi, el-
deki kogullara gére her zaman daha iyi bir yéntem bu-
lunabilecegi fikrini dzgiirlestiriyor. Bu kirliliga yone-
lik bir diirtii mii?

Kar ayip bir kelime degil ve evet kisinin hayatta kal-
mas1 6nemli ama tasarim odakli bir uygulamanin ma-
nifestosu olmamali. Biz bunu ¢ok katmanli bir konu
olarak degerlendiriyoruz, nihai kar-zarar ve senelik
mali tablo, kag tane tasarim 6diilii kazandigimiz, ele-
manlarimizi uzun siire elimizde tutabilmek, toplum-
sal cinsiyet dengesi, siirdiiriilebilirlik ve pek gok farkli
konu “kar” hanesine yaziliyor.

insanlar iizerine

AKT birden fazla lisan bilen ekibi ve ¢ok sayida
iilkedeki operasyonlariyla biliniyor. Londra’daki bir
miihendislik sirketi Afrika’da okullar inga ediyor,

bagina olmamali ve 6rnegin zanaatin kaybs k
da zihnimizi ayni derecede mesgul etmeli.

Estetik Uzerine

Dogalin estetigi eylem halindeki giiglerin bir sonu-
cudurancak insan yapimi diinyada giizellik arayis1 soz
konusu oldugunda gidilecek yol daha az belirgindir,
dogrudan dogadan kopyaladiginda incelikten fazla-
styla uzak, ancak geri bildirimle birlikte taklit ettigin-
de gizli bir hevesle yiiklii, bunlara meydan okudugun-
da daha da ilham vericidir. Mimari 6ziinde bu dogayla
birlikte caligma niteligidir ve onu etkilemek, akis1
tersine dondiirmek veya ondan sapmak, doganin sag-
ladig1 eylem alani ile onsuz olamayacak olan1 yeniden

§
patimiz ve disiplinleri hakkindaki bilgimiz sayesinde
iyi mimarlarin muhtegem gériinmesini sagliyoruz ve
bu agidan yaraticilik, mesafeli durdugumuz bir klige.

Kapsam ve Aglar Uzerine

‘Desen’ sadece bigim ve davranis degil ayn1 zaman-
da biiyiikliik anlaminda da deneysel olan ‘yeniyi’ yara-
tarak, yapt miithendisine AKT portfolyosunda oldugu
gibi dlgekler aras1 kapsamlara hizmet eden dnemli bir
arag olarak geri kazanildi. Algoritmalar ve kod yazma-
nin bi¢im vermeye, ¢dziimlemeye ve performans de-
gerlendirme potansiyellerine hizmet ettigi a1k, (ama)
yenilik¢i miihendis igin drtiilii leme kapasiteleri
nelerdir? Cok katmanli bilgileri diizenlemek ve ko-
ordine etmekten ziyade, verimlilik ve organizasyon

kuir. Miihendis olmadan bu miimkiin degil

Her sey miimkiindiir, mesele aslinda nitelikle ilg;
Benim tanimima gére tasarim miihendisligi gorsel bir
uyaran igermeli ve estetik degeri sayisallagtirmak im-
kansiz olsa da, saflig1 ve verimliligi zorlamayan ‘zevkli"
bir mithendisin katkis: olabilir, ancak estetigin koru-
yucusu (mimar) zayifsa bu katki girkin olabilir, dolayi-
siyla sorunuzun basit, ikili bir cevabi yok.

Kar Uzerine

Bugiin teori, aragtirma ve iiretim birbirine akade-
minin uygulama ve tersi gibi calistig1 daha kisa dén-
giilerle bagli:  Sirketlerde, laboratuvarlarda, garaj-
larda yapilan aragtirma ve egitimin iiriinii siiriiciisiiz
yollar, yazilimli siiveterler, ev yapimi dronlarin oldugu
yakin gelecek. Bir firma olarak AKT gergek-zamanls,

katal galigiyor, fazlasiyla modern. Cal
iilkelerdeki diizenleme ve kurumlara nasil uyum sag-
liyorsunuz?

Miihendislik 6ncelikle prensiplerden kaynaklanir
ve riizgar ya da depremle ilgili konular vb. degisse de
kiitle gekimi fazla degismez. S6ziin kisasi ofisimizde
37 farkli ulustan gahisanlarimiz var ki bu Londra’da
olmanin avantajlarindan biri ama ayn1 zamanda ca-
zibe merkezi bir stiidyo olmanin getirdigi bir “kar”,
dolayisiyla baglamla birlikte ¢abucak degisen ve uyum
saglayan harika ¢alisanlarimiz var, arada sirada yerel
pratiklerle de ortaklik kurmaya caligiyoruz... Kiiresel
degil, Londra merkezli uluslararas: bir modelimiz var,
dolayisiyla galigmanin zor oldugunu diigiindiigiimiiz
bazi iilkelere gitmeden iistesinden gelmek daha kolay...

Cepheden

Son olarak, siz sahsen Sahra-alt: bélgesi gibi ola-
naklar kisitli ortamlarda insaat yapmayi deneyimle-
diniz, tasarimun itici giiciiniin aciliyet oldugu ‘cephe-
den’ neler 6greniyoruz?

Ne yazik ki derslerden biri, birgoklarinin iginde
bulundugumuz 21. Yiizyili belirleyecegini séyledigi
bu konunun siyaset ve korku kiiltiirleri tarafindan bir
dereceye kadar gasp edilmesi oldu... Bana gore tasa-
rimdan gelen kiiltiirlerin birgok yénii, ‘cephede’ bag
gosteren zorluklarin bir pargasi. Bu yiizden hepimizin
becerilerimizi gelistirmemiz, tasarimla ilgili konular-
da egitimimizi ilerletmemiz, disiplinlerimizi anlatma-

miz gerekiyor. Yapili gevre disiplinleri baglaminda, bir-
ok farkli dlgekte ok sayida disiplinler arasi ¢éziimler
sunabiliriz.

The engineering practice of AKT I1 for 20 years has re-
alised many extraordinary projects in close collaboration
with architects in search of diversity.

ON definition and difference

What is different in the way AKT has predicted the
future 20 years ago and today, how have your operations
varied in that time? What i on of design en-
ive engineering now?
on 20 years back was born
out of the dichotomy of passion for engineering design
and a frustration that the models of practice surrounding
us at the time would not allow us to fit in so ‘wrestling’
with this became the main driver and motivator and by
implication there was no business plan beyond one year,
50 on the whole the operating core values remain but to
have to bear the burden of size and success beyond our
expectations, that is hard sometimes. Our modus ope-
randi was always based on technical skill using brute
force of computation and that remains and has served us
well.

our defini

gineering today? What s cre
As is often the case the

There is a complex answer to what design engineer-
ing is and there are many answers that would require a
careful narrative; in very simplistic terms we think in our
case ‘design engineering’ is a behavioural quality that
empathy of both the architects work and the clients
desire one where we know how far to push our core dis-
cipline and when to stop pushing for example we make
good architects look great by empathy and knowledge of
their discipline and that regard creativity is more a ‘buzz-
word’ we keep at arms length.

ON scope and networks

‘Pattern’ is reclaimed as a crucial tool that serves the

structural engineer in the transcalar scope as in the
AKT portfolio, inventing the ‘new’ that is experimental
not only in form and behaviour but also in magnitude.
Algorithms and coding obviously serve form making,
analysis, and performance assessment potentials, what
are the latent synthesisation capacities for the innovative
engineer? A tool for persuasion in terms of efficiency and
optimization, rather than a modality to organize and

coordinate multi-layered information. Networks and
meshing are novel strategies for the emerging world for
sustaining structure. Rather than stand alone constructs
node to node systems are becoming prevalent, of which
Measurement and design methods are yet evolving...

That requires a lot of debate... Fundamentally the ad-
vances are mostly in our ability to get better understand-
ing of materials at all scales and being able to make a
distinction from engineering intuition ultimately in that
sense the greatest ‘visions and methods’ to support this
are coming no doubt from the brute force of processing
power that allows better modelling. Perhaps the next
steps in design methods and tools will come from the
‘augmentation of this with humans’ architects like Greg
Lynn are for instance already researching the potentials
of this but it must not be in isolation as the loss of craft
for example has to be an equal preoccupation.

ON aesthetics

Aesthetics of the natural are a result of the forces in
action, but in the quest for beauty in the manmade world
the road is less obvious, too blunt when it directly copies
from nature but is latent with aspiration when it mimics
it with feedback,

lenges them. Architecture in essence is this quality of

en more inspirational when it chal-

working with nature and to effect, to reverse the flow, or
deviate from it, to make anew with the provision of space

for action other than what would be without it. This
not possible without the engineer...

Everything is possible the question really is qualita-
tive... Design engineering in my definition has to include
a visual stimuli and whilst aesthetic value is impossible
to quantify one could say that an engineer with ‘taste’
and one who does not just push purity and efficiency can
make a contribution but that contribution can be ugly if
the guardian of the aesthetics (architect) is weak so its
not a simplistic binary answer as implied by your ques-
tion.

ON profit

Theory, research and production are inter-driven in
shorter cycles today that academy works like practicing
and vice versa: The near future with driverless roads,
coded sweaters, homemade drones that are products of
research and education within companies, labs and ga-
rages. AKT as a firm is like an innovation centre for re-

p

s a better way to be invented for the conditions at
hand. Is this a drive for profitability?

Profit is not a dirty word and yes it is important that
one survives but it should not be the manifesto of a de-
sign led practice. We measure it as a many layered is-
sue, bottom line and annual account, how many design
awards we win, keeping staff for long, gender balance,
sustainability and many other issues account as “profit”

ON People

AKT is known for the polyglot crew and their opera-
tions in multiple countries. An engineering company in
London is building schools in Africa, cross-continents is
all too modern. How do you adapt to the regulations, and
institutions in the countries you work?

Engineering is from first principles and gravity doesn’t
change much even if wind or seismic etc. do change...in
short we do have 37 nationalities in the office which is
one of the advantages of being in London but also one
of the “profits” of being an attractive studio so we have
great employees who adapt and change fast with the
context, occasionally we also try to partner with local
practice:
Global so its easier to cope without being in certain coun-
tries where we find it difficult to work...

Our model is international from London not

From the front

Finally, you in person have experienced construction
inaworld of less means as in sub-Saharan fields, what do
we learn from the ‘“front’ where emergency is a driving
factor in design?

This has been answered in the previous parts... Disap-
pointingly one lesson is that this issue, which many say,
will define the current 21st Century has been hijacked to
some extent by politics and the cultures of fear... In my
mind the many aspects of the cultures that come from
design are part of the looming challenges on the ‘front’
this needs all of us to skill up, improve our education in
matters of design, communicate our disciplines. We can
offer a multitude of interdisciplinary solutions across
many scales from the context of built environment dis-
ciplines.
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Sinan Logie

Sinan Logie ve Yoann Morvan'in istanbul 2023 ki-
tabi, kentin ‘soluksuz’ biiyiimesini, merkezden gepere
belirlenmis rotalardaki derin gézlemler ile net ve ayn1
soluksuzlukta anlatiyor. Kitap, i¢cinden gegmekte ol-
dugumuz dénemin belki de en kapsamli ve katmanl
panoramasini sunarken, iizerine diisiiniilecek pek gok
alan agiyor. Sinan Logic’yle, ‘eski kent’in yigintilarina
bakan bir pencere kenarinda ‘yeni kent’e dair sylestik.

Kitabinizin metodu ‘yiiriimek’. Uzun kesitlerde te-
matik yiiriiyiisler iizerinden belgeliyor, bunu yaparken
bir yandan da onlari iireten sosyo-ekonomik gergek-
likleri tarif ediyorsunuz. Kitap fikri metotla birlikte
mi gikt, yoksa metot mu kitaba uzun vadede evrildi?

Yoann, IFEA’da Jean-Frangois Pérouse’nin yanin-
da caligiyor, onun sag kolu olarak onunla geperde yii-
rityiigler yapryordu. Akademik bir dergiye yolladigim
makale iizerine benimle iletisime gegti, goriigtiik ve
yiiriimeye bagladik. ilk rotamiz Sabiha Gokgen'e Ha-
vatas ile varip oradan Sultanbeyli'ye gidisti. Kitapta
Cehenneme Giris olarak adlandirilan rotanin niivesi:
O gidiste cehennemin kapilarinda durduk. Takip eden
aylarda birkag yiiriiyiis daha yaptik. Ayni siralarda Is-
tanbul’un 2020 olimpiyatlar1 adayligi Avrupa’da ses
getiriyordu. Fransiz bir yayinevi bu vasitayla Istanbul
2020 iizerine bir kitap yapmak iizere irtibata gecti, Yo-
ann ise “2020 degil 2023 olsun,” dedi ve kitab birlikte
yazacagimizi iletti.

Yiirityiiglere yogun olarak 2013 yilinin Ocak ayinda
basladik, heniiz Gezi eylemleri olmamisti. O kig birkag
yiirilyiis yapip, ‘sicak aylarda’ uzun mesafeleri katettik.
Toplamda 200 kilometreye yakin. Bazi yerlerde kesin-
tisiz yiiriiyiis miimkiin degildi. Ornegin Gebze'yi 6nce
otobiisle gidip duraklaya duraklaya gordiik, sonra ige-
risinde otomotiv fabrikalarindaki uzun sunumlari da
ieren duraklarla adimladik.

Merkezden periferiye devamli bir atlayis var. Rota
bazen merkezden bagliyor, bazen de merkez bir refe-
rans noktasina déniigiiyor. Bu degisim bilingli mi?

Evet, arada sirada gidip gelmeye calistik. Oncelik-
le hitap ettigimiz okurlar Fransiz oldugundan, Istan-
bul’un belli bagh noktalarini vurgulamamiz gerekiyor-
du. Aslinda bu iyi de bir egzersize i. Merkeze
bakip tekrar géziimiizii uzaga cevirdigimizde uguru-
mun bityiikligiiniin farkina daha iyi varabiliyorduk.

Yiiriimeye bagladigimizda heniiz aklimizda herhan-
gi bir striiktiir yoktu. Kegfettigimiz seyleri nasil bagla-
yabilecek oldugumuzu gérmeye bagladikga, neredeyse
yiiriiyiislerin yarisina dogru, ana temalar yiizeye gik-
maya bagladi. Temalar ile birlikte ise kapsam belirlen-
mis oldu. Acikgasi ben bagka megalopol deneyimleme-
dim. Istanbul, Avrupa’da esi olmayan bir sehir. Tarif
imiz durumlarin benzerlerini gérebilmek igin yii-
ziimiizii Hindistan, Cin, Vietnam ve Bangkok gibi yer-
lere ¢evirmemiz gerekiyor. Daha ok Dogu cografyala-
rina has bir durum. Kent muhalefeti ve kent teorileri
iizerine aragtirdigimizda kimsenin bu megalopollerin
nasil déniisecegini 6ngéremedigini gériiyoruz. Evet
neoliberallesmenin sonucu oldugunu az gok anladik.

Murat Giiveng Istanbul’'un kent teorisinde heniiz
olmayan ériintiilere sahip oldugunu séylerken, geper-
den gepere yasayan insanlardan bahseder. Ben de yii-
ritytiglerimiz sirasinda siklikla bunu gézlemledim. Es-
kiden kentin merkezinde beslenip sonra gekilinen bir
yer olarak ¢eperi goriiyorduk. Bugiin hayati tamamiyle
Istanbul’un dig1 ve dig1 arasinda gegen insanlar var. Ki-
tapta yer verdigimiz, $amlar Kéyii'nde bizi kargilayan
ve Hadimkéy’de bir aligveris merkezinde ¢alisan geng
gibi.

Yiiriidiigiiniiz yerlere belki de bir daha yiiriinerck
ulagilamayacak ya da aruk yiiriinerek algilanamaya-
cak kentsel alanlar olacaklar, bunu hissettiginiz, belki
de srncklediginiz yerler var mr?

Bazi adimlarimizda bu hisse daha yogun kapildi-
gimiz oldu. Kitapta fotografina yer vermedik ama,
Ispartakule yakinlarinda elinde sopasiyla koyunlarini
giiden teyze, arkada yiikselen dev bloklarla birlikte,
sadece o ana 6zgii bir durumu ortaya koyuyordu. Tabi
baz1 seyler ok hizli degisirken digerleri bekl d

yillik oldugunda, siteleri yéneten firmalar battiginda,
beg alt1 tane site birden batacak belki. O zaman ilging
durumlar ortaya gikmaya baglayacak.

Hem agagidan hem de yukaridan gelen bir gelisme
baskisi var. Bu, kenti, ve ¢eperleri neye dogru evirebil-
me potansiyeline sahip? Ve bu iiretim bigimlerinde,
mimarin rolii ne?

En bityiik risk -bunu ilk séyleyenler biz degiliz ama-
Kuzey Ormanlarrnin yavas yavas kiigiik kentsel park
alanlarina dé ki bu zaten bagladi. Istanbul

yavas kalabiliyor. Riva’dan gectigimiz dénemde, pek
ok altyap1 projesi ingaat halindeydi, o kisim fazla bek-
lemeden déniisiir diye diigiindiik, ancak bu kis gidip
gordiik ki heniiz hig bir sey olmamis. Otoyol baglan-
mig, ama vadedilenler gegeklesmemis, kiigiik kasaba
kente déniigmemis.

Nefessiz bir kitap bu, bir solukta bitiyor, bununla
birlikte insanin nefesini de kesip de bitiriyor, insan
kesif bir umutsuzluga kapiliyor. Yine de bu gergevede
umut var m1, varsa nerede yatiyor?

Kitapta umudu yeterince veremedik ama birkag
noktada anlatabildik. Fransizcasi yayimlandiginda,
Bastan sona okuyup aglamisum. Ote yandan Tiirk
toplumu, ana akim medyanin ya da siyasetgilerin gos-
termek istedigi gibi siyah-beyaz bir toplum degil. Yeni
teknolojiler ve titketim aligkanliklari ile biitiin kesim-
ler ayni hayat tarzini paylagiyor, onu hissettik. Artik
kapali bir diinyada yagamiyoruz, o kesin.

Umut tarafi belki daha ¢ok okulda ders verirken
ortaya cikiyor. Bu sene pek ¢ok atélye galigmasina ka-
ulma imkani buldum, Eskigehir’de, Ankara’da Ana-
dolu’dan gelen geng mimar adaylar ile aligma sansim
oldu. O atélyeler esnasinda, hepimiz din etknik koken
agisindan farkli olsak da, birlesince giizel seyler yapa-
bilecegimizi yeniden kesfettik.

Kitap belgeleme safhasinda duruyor belki ama,
burada égrendiklerimle genglere yeni ufuk ve kapilar
agmaya caligtyorum. Aktivizm sadece belgelemek mi?
Hangi dertle bogustugumuzu anlamak igin belgele-
mek aktivizmin bir bi¢imi. Sokakta gidip pankart ag-
mak bir bagkasi. Ancak, gercek olan insanlar: tekrar-
dan beraber olmaya tegvik etmek, keyifle ve beraber
giizel seyler iiretebilme potansiyellerini ya da yollarini
agmak. Baska bir gare gormiiyorum. Tekrar beraber
olma potansiyelini masaya getirince, her sey degisiyor.
Farkli kesimlerin ve kiiltiirel gatigmalarin Tiirkiye’si
ortak bir zemine oturuyor.

insaat iizerinden, ‘rant paylagimr’ araciligryla ciddi
bir riza iiretimi var. Bagka hig bir alanda goriilmeyen
toplumsal uzlagma en ¢ok ingaat iizerinden gergeklesi-
yor. Bu nasil kuruldu, nasil igliyor?

istanbul’u korumak isteyen bizim gibi insanlar. Me-
sela Kadikéy’de miiteahhit kendi binalarini déniigtiir-
meye basladiginda “bagimiza talih kusu kondu, yasa-
sin,” diye seviniyor. Televizyon dizisindeki giizel kiz
kapali sitede yagiyor ya da rezidansta oturan yakigiklt
erkek camdan bogaza dogru bakiyor. Yeni konutta ya-
samak gazetedeki reklamlardan dizilere kadar gok iyi
pompalanan ve satilan bir yagam tarzi; kimse o treni
kagirmak istemiyor. Emlak, en az iPhone kadar gok is-
tenilen bir arzu nesnesine déniigmeyi basardi, reklam-
cilik sektériinii bu konuda tebrik edebiliriz.

Bagaksehir’deki yeni konut reklamlari “Yeni Tiir-
kiye” ya da “Yeni Tiirkiye'nin yeni merkezi” sloganlar1
tizerinden pazarlaniyor. Orada sosyolojik bir durum
var. Bence, bes yil igerisinde degil ama onbeg-yirmi y1l
igerisinde bir sosyal patlama potansiyeli dogacak. Av-
rupa’daki orta siniflar igin yapilan biiyiik dlgekli site
ve lojmanlarin ¢6kiigiinde gordiigiimiiz gibi; binalar 30

makroformunun kuzeye kaymasi, Bagaksehir ve iigiin-
cii havalimanu ile birlikte {iggen formunun bir paralel-
kenara dogru evrilmesine sahit olacagiz.

Aslinda haritaya biraz daha uzaktan baktugimizda
tamamen Marmara denizi etrafinda muhtesem bir
kentsel alan olusmakta oldugunu gériiyoruz. Istanbul
bunun finans merkezi, Trakya tarim, Ganakkale enerji
ve madencilik ile hammaddelerin temini roliinii iistle-
niyor, Bursa-Gebze ise endiistri bolgesi.

Aruik soru Istanbul'u kurtarmak olmamali, kur-
tarilacak bir tarafi da pek kalmadi. Hepimizin sahip
¢ikmak istedigi birkag tarihi alan var, gerisi igin artuk
“ne yapalim, oldu bir kere,” diyebiliyoruz ancak. Biitiin
Istanbul’u Karadeniz ya da Anadolu’ya génderemeye-
cegimize gore... $ehir béyle, bununla bir gekilde baga
gikmamiz lazim. Ote yandan mega projelerin disinda
biitiin metro altyapisi da inanilmaz bir sekilde gelisi-
yor, gergekten “Biyiiksehir caligiyor.” Hem de etkile-
yici bir hizla. Tiim Marmaray tamamen devreye girdi-
ginde kentin sagaklanmasini biraz daha tetikleyecek.
Marmaray ve hizli trenle oraya 40 dakikada baglana-
cagimiz giin, Edirne Istanbul'un banliydsii haline ge-
lecek.

Mimarlar ¢ok nadiren mubhalif pozisyonu aliyor.
Ama biitiin iilke yirmi-otuz yildir biitiin gelecegini
ingaata yatrdiysa ve hig bir yeni teknolojiye yatirim
yapilip, gercekten degerli bir sanayi iiretimine dogru
evrilmiyorsa bizim bu tablo igerisinde bir anda kahra-
manlara déniigmemiz bir anlamda abarti olur.

Oldukga yaglanmus bir sistem ve dislileri var, kitab:
yazdiktan sonra okumustum, gegen yil, gazetede bir
akademisyen bunu gok giizel anlatmisti. Ingaatlerde
pay1 olan biiyiik holdinglerin kémiir madenlerinde de
paylari var, gikartilan kémiir termik santrallerde yaki-
lryor, termik santrallerin kiilleri ¢imento fabrikalarin-
da tekrar kullanilabiliyor, ¢imentoyla ise tekrar ingaat
yapiliyor.

Handikap yok mu? ingaat sektsriine geldiginde
déngii duruyor aslinda?

Kiigiik bir kum tozu girdi mi birden tiim garki boza-
biliyor. Muhtemelen gu anda igleyen sistemin sonu, in-
saatta olugan balonun patlamasiyla olacak. O balonun
nasil patlayacagini 6ngérmek gok zor. Ciinkii olduk¢a
geng ve yenilenen bir niifus var. Ancak biitiin ilkeler-
de refah seviyesi yiikseldikge dogum orani da diistiigii
icin bu yenilenen niifusa bagli sistem de sonsuz degil.

Muazzam yatirimlar oluyor ama 6te yandan iilkenin
ekolojik dengeleriyle siirekli oynuyoruz, 80’lerden beri.
Tamam, Avrupa’daki biitiin su yollar1 insan eliyle 1s-
lah edilmis; barajlar, asansérler var gemilerin gegmesi
i¢in ancak insan eli neredeyse her yere degse de, yine de
bazi havzalara dokunulmuyor. Birkag tampon bélge bi-
rakilmig vaktiyle, Avrupa’nin ekolojik dengeleri onlar
sayesinde devam ediyor. Tiirkiye’de ise bu tamponlar
tesis edilmiyor.

Biz, mimarlar olarak tiim bunlar1 kayip olarak de-
gerlendirip climizi gekiyoruz, meydan: ingaat ve mii-
teahhit bilgeligine birakmiyor muyuz?

@ 10km

Bu sistemde parasi olan giicli. Mimarlarin béyle bir
sermaye birikimi yok genelde. Halbuki biitiin diigiince
sistemini ele alsak; ekolojik ve stirdiiriilebilir teknoloji-
ler ve yatirimlar ile birlikte Tiirkiye inanilmaz bir tilkeye
déniigebilir 6niimiizdeki on beg-yirme yil igerisinde. He-
niiz geg degil. yi okullar var halen daha, bir siirii istekli
geng var. Ulke piril piril genglerle dolu.

Istanbul 2023, new book by Sinan Logie and Yoann
Morvan depicts the tale of the ‘breathless’ urbanism of
the city through observations in routes extending from

the centre to the periphery. The book offers an extens

and layered panorama of the last decade, while opening
up fresh grounds for debate. We had a conversation with
Sinan Logie on the “city to come” right by a window over-
looking to the old city.

‘Walking’ is the key method of observation in the
book. You document thematic walks through long

sections while depicting a socio-economic frame that
brought up that spe
method bring up the book, or vice vers

Yoann, already was walking with Jean-Frangois
Pérouse, as his right hand guy in IFEA. He contacted me
after seeing an article of mine that I've submitted for a

fic built environment. Did the

journal, with that we met and began walking. The first
ever ‘walk’ began by taking Havatag to Sultanbeyli, nu-
cleus of the section named “Hell’s Gates.” We stopped
right by the gates, not moving forward. At that time,
Istanbul’s olympic bid was a hot topic in Europe, the
French publishing house, contacted Yoann to make a
book on “Istanbul 2020.” Yoann said ‘let’s make it 2023
instead of 2020” and expressed his wish to write the book
with me to them.

We began our walks, in the January of 2013, well be-
fore the Gezi events. By the summer we had several ex-
cursions under our belt, and during the “hot months”
we spanned through great distances, almost around 200
kms. In some places, it was impossible to walk uninter-
rupted; we had to take the bus to Gebze, for instance, and
see it stop by stop, some stops involving PowerPoint pre-
sentations in the automotive factories.

There is a constant jump from centre to the periphery.

Sometimes the route begins in the center, sometimes the
centre becomes an origin of reference. Was that shift in-
tentional?

Since it was intended for a French audience initially, to
we had to point out to few landmarks of Istanbul to put
things in context. The practice actually became a good
exercise, we started realizing the hugeness of the gap
better by shifting the gaze from the periphery to center
and back. We had no notion of a structure to begin with.
When we started to begin to untangle the main themes
began surfacing and the whole took shape. Istanbul is
unique in Europe, it is a condition of the Eastern Geogra-
phies and to find parallels you have to look to India, Chi-
na, Vietnam, Banghok.. No one knows exactly how those
megapolises will transform. Yes, we realize it is the end
product of the neo-liberalization, but, and then, what?

When we were walking, and talking with people,
things Murat Giiveng used to say begin to make more
sense. Giiveng’s claims that Istanbul, now, has patterns
that does not yet exist in the urban theory, and there
are people confined to the periphery in their day to day
lives. Previously periphery was the place, that lived off
the center. We observed this is more often the case:

The
boy whom we encountered in $amlar village, works as a
security guard in a shopping mall in Hadimkdy. His life,
in its entirety is by the borders of Istanbul; between the
periphery and periphery.

Did you ever felt like the routes will not be fathomable
by walking anymore, or will be beyond recognition ‘the
next time’?

More in some, then others. A shepherd, walking her
sheep right by the towering Ispartakule, is a reality that

belongs to that specific time and place. Some are chang-
ing extremely fast, while the others remain. When we
were walking towards Riva, seeing all the infrastructure
under construction, we thought the transformation was
immediate. But revisiting it this year, we realized that
the premises are yet to become; the small town is yet to
become the city. The whole of Kilyos, and Kemerbur-
gaz are in a similar condition, but since they are akin to
Goktiirk-type of development, we opted those out of the
book.

Itis a breathless book, that takes away the breath, and

leads to a mode of despair. Within the frame you so well
depicted, is there a space for hope?

When the French edition was published, reading it
from cover to cover, I cried. We could not give a sense
of hope within the text, just pointed out in several cases.
The Turkish society, contrary to how the media or the
politicians claim it to be, is not black and white. We are
not living in a closed world anymore. We felt that the so-
7 shares the same lifestyle more or less, through the

new technologies and habits of consumption that comes
with them. The hope surfaces in the schools. Last year
I attended several workshops, in Eskisehir and Ankara,
where I had the chance to work with the young students
from Anatolia. We discovered once again that we can
do good things when we come together, no matter what
ethnic or religious background we might have.

This book does not extend from the documentation,
but I am trying to open up new frontiers for especially
the young people. Is activism only through documenta-
tisatype of it that shows what we are dealing with.
Opening up banners in the street is another type. But,

tion?

the real thing is to encourage people to come together
again, opening up ways or potentials of creating some-
thing beautiful together with joy. I don’t see any other
way. When we bring up this potential to the table, ev-
erything changes; the society of many sects and cultural
conflicts rises on a common ground.

The act of construction, through a common ‘prof-
it-share’ bond, has a certain way of “consent creation”
and becomes a ground for social reconciliation, kind of
which we don’t see in any other ground.

Even people like us, who has a sensitivity towards
protecting Istanbul, when the developer knocks on the
doors for ‘urban transformation’ there is a certain joy
that come up with it deeming it a lucky turn of fate. You
turn on the TV and see this prin ike girl living in
the gated community or the handsome guy in a residence
is looking towards Bosphorus. It is a lifestyle that is sold
all over the media, from the newspapers to the ads and to
the TV series, and no one wants to miss that train. The

real estate has become an object of desire, even more than
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iphone and we can congratulate the advertising sector
for their success on that.

New adverts in Bagaksehir read ‘New Turkey’ or
New Center of the New Turkey.” There is a certain so-

ciological pathology over there. Maybe not in five years,
or ten, but there will be a potential of social explosion,
much like what we see in Europe where when the mid-
dle class settlements became 30 years old, and started
showing wear and tear, they degentrified. There might
be an interesting turn of scenery, for instance when the
companies that manage those gated communities be-
came bankrupt, and when five or six gated communi-

ties will fall with them eventually.

There is a pressure coming from the bottom, as well
as the one coming from the top. How does that evolve
and change the center and the periphery, and urban
macroform?

The biggest risk, we are not the first one to say this

but, is the transformation of the Northern Forests into
small urban parks. It already began. The macroform
is changing from a triangle to a parallelogram. And
when you take your look in a larger scale on the map,
an immense urban region is forming around Marmara
sea: Istanbul as a finance capital and around it energy
and raw material production in Canakkale, industry in
Bursa through Gebze, agriculture in Thrace. The ques-
tion is not saving ‘Istanbul’ anymore, because there is
nothing to save. Of course there are certain areas that
we all want to protect, for the others we are late and

whatever happened, happened. We will not pray for an
earthquake for sure. We can not send all of the Istanbul
to Anatolia or Black sea. This is the reality of the city,
we have to cope with it. Besides, the metro infrastruc-
ture is extending in an incredible pace, “municipality
is working.” When the Marmaray is fully utilized, it
will trigger the urban sprawl; Edirne could become,
in twenty years, a suburb of Istanbul, when it will be a
mere 40 minutes to reach there via Marmaray and high

speed trains.
There are many ‘fronts’ that we encounter from

Ganakkale on one s
How does archite

de, and Kiyikdy on the other’.
s pos

political-economical atmosphere?

The architects, very seldomly position themselve
as opposition. In an environment where whole coun-
try has depended in its future to construction for de-
cades and has not invested into the new technologies
and valuable industrial production, it would be rather
overextending to create heroes out of architects. There
is a well-oiled system of wheels, within the big holdings
that work within the construction sector. An acade-

ion themselves within this

s

mician last year has laid out that: they also own coal
mines the coal from which are burnt in the thermal
power plants, the ashes from the plants are re-purposed
in the cement factories, and those are used in the con-
struction...

Isn’t there a certain handicap? The wheels turn very
slow, or even stop when it comes to construction.

A grain of sand can upturn the whole

wheels. Probable outcome of the system will be the

explosion of the construction bubble. It is very unlike-
ly to predict when or how this will happen especially
because the population is young and has great renewal
rate. Of course it is not an endless system, since as the
welfare levels rise, the birthrate drops.

There are incredible investments that are taking
place throughout the country. But at the same time we

are playing with the ecological balance of the country
at an expanding rate since the 80’. Of course, in the
Europe, all of the waterways are rehabilitated by the
human hand, there are dams and escalators. But yet,
although most of the landscape is human-made, the
water basins are protected. Several buffer- regions are
left at the time, and it is those that sustain Europe’s
ecological balance. In Turkey, we do not establish any
ecological buffer zones.

Do we, architects, name those as ‘losses’ and leave

the act of construction to the developers and other ac-

tors hands’?
Money talks in this system, and more often than
hitects do not have that kind of an accumu-

not, the ar
lated capital. If we were to consider all of the systems,
through ecological and sustainable technologies and
investments, with this pace of development the coun-
try could become an incredible place. It is not late for
this. We still have the good schools, and many eager
young architects, the country is full of them indeed.

TON

www.tonkproject.com
@tonkproject

“Duvarlarda yepyeni bir deneyim” sloganiyla yola gikan Tonk, ilk bakigta beton duvar karosu iiretiyor gibi griinse
de, yenilikgi tasarim vizyonu, farkli bakig agisi ve bu dogrultuda gelistirdigi kullanim senaryosuyla insanlara aligik
olmadiklari bir deneyim sunuyor. Modellerin her biri minimalist tasarlanmis, 3 boyutlu geometrik formlardan olu-
suyor. Her bir model kendi iginde farkli dizili varyasyonlarina sahip oldugu iin, Tonk’'un sundugu 10 duvar karo-
sundan toplamda 100’ yakin uygulama sekli elde etmek miimkiin.

Tonk’un “Time” adin1 verdigi, bu yil piyasaya siiriilen yeni serisinde ise yine farkli bir kullanim senaryosu ve
“yepyeni bir deneyim” géze ¢arpiyor. Tasarlanan yeni modellerde, takilip ¢ikarilabilen masif ahsap parcalar, kulla-
nicilarin kendi zevklerine gore, istedikleri zaman degistirebildikleri duvar tasarimlarina sahip olmalarina imkan
sagliyor. Ahgabi beton malzeme ile birlestirip interaktif bir kullanim sunan tasarim ekibi, bu islevin sektorde bir ilk
oldugunu savunuyor.

Markay: ayrigtiran bir diger 6zelligi de miigterin taleplerine ve ihtiyaglarina kargilik vermek icin olusturulmug
“Tonk Project” adinda bir projelendirme ve tasarim ekibinin olmasi. Devamli yeni anlayislar, yeni kullanim senaryo-
lari, yeni modeller iizerinde ¢alisan Tonk Project ekibi, miisterilerin talepleri dogrultusunda, uygulanacak mekanin
cizgisine, konseptine ve ruhuna en uygun Tonk iiriiniinii segerek alternatifli uygulama ve tasarim segenekleri sunmak
igin de galigmalarini siirdiiriiyor.
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ASIKAR OLANA HAYRET
GRENFELL KULESI YANGINI

STARTLED BY THE EVIDENT
THE GRENFELL TOWER FIRE

Kamil Kiil

Sosyal konutlarin hedef kitlesi her iilkeye gére fark-
lilagsa da, toplam konutlar icindeki pay1 en yiiksek
olan Avrupa iilkesi yiizde 35 ile Hollanda. Tiim diin-
yada yasanan yogun gégler, gelir dagiliminda insaf-
sizca bozulan denge, dolayisiyla yoksullarin ve diigiik
gelirlilerin sayisinin artmasi, umulanin tersine sosyal
konut arzini arttirmiyor, aksine, sosyal konut destegi
her tilkede azaliyor.

Avrupa Ulkelerinde Sosyal Kiralik Konut Stokunun
Toplam Kiralik Konut Stoku Igindeki Pays (%)

Hollanda 33 75
Fransa 17 44
ingiltere 17 49
Almanya 3 7
Finlandiya 16 53
Avusturya 2 56
Irlanda 9 32

Kaynak: CECODHAS 2013 ve CSO 2012 verilerinden derleyen Cahill, 2014: 5.

Kensington'da yasayan emeksi ve dar gelirliler gevrele-
rinin giderek gok varlikl ve miireffeh bir kesim tarafindan
kusatldigini ditgiiniiyor. Onceleri yogunlukla igi stnifinin
yasadig1 bir bélge olan Kuzey Kensington'da iscilerin say1st
azaliyor, seslerini duyuramuyorlar ve bu mahallelerde dogup
biiyiiyenler siniflar arasinda ugurumlarin arttigini, bunun
bir tiir ‘sosyal temizlik’ oldugunu sdyliiyorlar.

Yiiksek binalarda yangin riskini kapsayan diizenleme-
lere uymayan, otomatik yagmurlama sistemlerinin saglan-
madigi ve zengin komsularinin géziine hog griinmesi iin
kaplanan ucuz cephe malzemesiyle “yenilenen” binanin ta-
sidis riskleri mimarlar gibi yéneticiler de biliyordu. Sigorta
maliyeti 25 milyon sterlin olan 24 kacl, 120 daireli Grenfell

Tower’da kaplamalarin yanarak yere diigmesi kurtarma ga-
ligmalarini zorlagtird1.

Zengin mahallesinde bir yanginda éldiiler, ciinkii
yoksuldular’*

Ingilterenin bagkenti Londra’daki Grenfell Tower yan-
gini sonyast tepkiler, magdurlarin “Yasananlarin nedeniy-
le ilgili ve dliimlere dair bir agiklama bekliyoruz” talebiyle
baglad.

Onlara gire, yetkililerin yagamin yitirenlere dair verdi-
gi sayilar, kaysp yakinlar: diisiiniildiigiinde gergegi yansit-
myordu.

Ayrica Londra'nin en zengin bélgelerinden birinde mey-
dana gelen olayda, yasananlarin sorumluluguna dair so-
rular cevap du ve evsiz kalanlarin durumunun ne
olacagr da belirsizdi.

Onlara gire, Muhafazakar Parti hitkiimeti ile yine Mu-
hafa elindeki K ve Chelsea Belediyesi,
giderek artan sorulara bir tiirlii yeterli yanit vermiyordu.

Yangindan sonra Grenfell Tower'tn yer aldyg: Bat: Lond-
ra’da ve Londra kent merkezinde gosteriler patlak vermeye
baglads.

Ne istiyoruz? Adalet’sloganlars

Sloganlar sustu. Insanlar birbirilerine yasadiklarin: an-
latwyor, aglayanlar birbirine sarilryordn.

Mumlar yakilyor, panolara mesajlar yaziyordu.

Panolarda Ingilizce oldugu kadar bircok Miisliimanin
da binanin ve mah sakini olmasi nedeniyle Arapga
yazilar da vardr.

Bir yazida yasananlar Titanik gemisi faciasinda gemi-
deki fakirlere can yelegi verilmemesine benzetiliyordu.

‘Oldiiler ciinkii yoksuldular’

Rap sarkicist Akala Channel 4 riportajinda tepkisini,
“Bu insanlarin olmesi ve evlerini kaybetmelerinin nedeni
yoksiel olmalariyds. Sadece Londra degil dinyansn en zen-
gin bilgelerinden birindeyiz. Zenginler yeterli yangsn alar-
s olmayan evlerde oturmas” soeleriyle dile getiriyords.

ok satan sag ¢izgideki ana akim gazetelerden Sun, gis-
terilerle ilgili mansetinde ‘Bu bir katliamdy’ baslgins seg-

migti.

Guardian gazetesi ise bas yazisinda Londra yangimmin,
ABD’de 2005 teki Katrina kasirgasinin yarattigina benzer
siyasi sonuglart olabilecegini yazds.

Grenfell Tower’da olii sayisinin artmasina kesin gozityle
bakilryor.

“Bbe Tiirkge Mabmut Hamsici'nin 17 Haziran 2017 taribli yazssinn kisaltibmsg

balidir. Yazinin aslsigin bkz: bbeturkish.com

The Netherlands

is number 35 in Europe with the
highest rate of social housing, while the intended pop-
ulation varies from one country to another. Intensive
migration in all over the world, the intolerable imbal-
ance in income distribution, therefore the increase in
the number of poor and low-income individuals, does
not increase the supply in social housing, as one would
expect, on the opposite the support for social housing
decreases in every country.

Social Housing as a Percentage of the
Housing Stock

Percentage of ToralStock e a Stock
Netherlands 33 75
France 17 44
England 17 49
Germany 3 7
Finland 16 53
Austria 2 56
Ireland 9 32

2013 and €50 2012 data compiled by Cahill, 2014: 5

The working and the low-income residents of Kens-
ington believe that they have been surrounded by an
extremely wealthy, and prosperous population. In
North Kensington that was previously heavily populat-
ed by the working class, the number of workers keeps
decreasing; those who were born and raised in these
neighborhoods claim that they cannot make their
voices heard, that the gap between the classes widens,

which results in ‘social cleansing’.

Both the architects and the managers knew about
the risks of this tower that was not compatible with
high-rise fire regulations, was missing the automat-
ic fire-sprinkler
cheap cladding in order to please the eyes of the rich
neighbors. The burning thus falling claddings of the
24-floor, 120-flat Grenfell Tower with an insurance

shed” with

cost of 25 million pounds obstructed the rescue efforts.

“They died in a fire in the rich neighborhood, because
they were poor™

Reactions following the G

ifell Tower fire in the British
capitol of London started with

for
ult-

from the victim

“an explanation of the reasons of the incident and the rest
ing deaths.”

According to them, the information provided by the an
thorities on the number of casualties did not reflect the reali
ty, seen the families of the victims.

In addition, questions related to those who are responsi-
ble of this incident in one of London'’s richest neighborhoods
remained unanswered, and the situation of the homeless re-
mained unclear.

According to them, the Conservative Party government
of Ke

nservatives, were not able to answer

and the municipalitie sington and Chelsea, which

also belonged to the C:

the increasing number of questions.
Following the fire, protests sta
Grenfell Tower was and in the city center.
We Want Justice’
The slogans stopped. People told each other about what

ted in West London where

happened to them, hugging each other in tears.
Candles were lit and messages written on the boards.
The texts were in English as well as in Arabic as many

residents in the building and the neighborhood are Muslim.
In one of the messages, the incidents were compared with
the poor in the Titanic ship who were not given life ve
“They died because they were poor
In an interview with Channel 4, rapper Akala told, “The
people who died and lost their homes, this happened to them

He continued: “We are in one of the richest spaces, not just
in London, but in the world.
Repeated requests were ignored. There is no way that rich

people live in a building without adequate fire s

The Sun, one of the best selling, rightist mainstream news-
papers, chose to put ‘It Was Murd

’for its headline.
While the Guardian’s editorial wrote that the London

Sfire could have similar political results with the 2005 Hurri-

cane Katrina in the U
It is almost for certain that the number of casualties will

increase.
Shortened version of Mabmut Hamsici's article at BBC Turkish on 17 June 2017.

For the original see: bbcturkish.com
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