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Edito

Liana Kuyumcuyan

Mart 2020°de hila Hollanda’nin Eindhoven sehrinde yasayan bir tasarim 6gren-
cisiydim. Fiziksel objeler tiretmek, fiziki mekénlarda fiziksel olarak insanlarla
bulugsmak biiyilik bir zorluk haline gelmisti. Giindelik hayattaki etkilesimler-
den etkilenerek igler iireten biri olarak, bu durumun hayatimda yeni bir dénem
actigini séylemem gerek. Ancak bu noktada endiselerimin beni iizdiigiini pek
séyleyemem. O dénem “bu sefer hepimiz s**t1k” diisiincesi i¢imi rahatlatiyor-
du. Hepimizin ayni seviyede durdugu bu noktay:1 deneyimledik¢e heyecanlan-
maktan kendimi alikoyamadim. Karantinanin ilk giinlerinde her seyin dura-
ganlagmasini bekledim. Oyle de oldu. Hava kirliliginin azaldigina dair harika
haberler aldik, bazi hayvanlarin sokaklara inisine dair komik videolar izledik,
hatta Venedik’teki kanallar1 kugularin basmasindan baya etkilendik, yalan ha-
ber olmasina ragmen... Peki sonra ne oldu?

Polonya hiikiimeti popiilaritesini kaybetmeden se¢imlere girebilmek icin er-
telemeleri reddetme cabasina girdi, bu sirada escinsellere karsi yiiriittiigii pro-
pagandalar da hiz kesmedi, Tiirkiye’de kadin cinayetleri artarken kadinlar1 ko-
ruyan yasalarin akibeti sorgulanmaya baglandi, Almanya’da Koronaviriis’e kar-
st alinan 6nlemler i¢in devlete karsi protestolar diizenlendi, Amerika Trump’in
dezenfektan enjekte etme fikirleri televizyonda yayinlad: ve bazi insanlar bunu
gercekten yaparak 6ldii, Avrupa ise Avrupa Birligi disinda kalan tilkelere sinirla-
rin1 kapatarak sinir kavraminin altin1 daha kalin ¢izdi, bu sirada kimse Tiikiye-
Yunanistan sinirinda, tam da karantina 6ncesinde baglayan miilteci-polis sava-
sindan bahsetmedi, ama Tiirkiye ve Yunanistan arasindaki deniz sinirlar tar-
tigmast gergek bir savas fikrini ortaya atti.

Bu olaylar sadece benim bu yaziy1 yazarken aklima gelenler, bunlar diginda
binlerce 6nemli veya 6nemsiz olay, insanlar bir viriis nedeniyle hayatlarini kay-
bederlerken yasand..

Pandeminin ardindan tek aklimda kalan sey siyaset oldu. Tiirkiye’ye dénme-
ye ¢alistigim dénemde konsolosluklar ve ben ayni bilgilere sahiptik. Yurtdisinda
yasayan herkes evlerine dénebilmek i¢in tilkelerin kendi aralarinda orta yolu
bulmasini bekledi. Bu pandemi, insan hayatinin en 6nemli halkasinin siyaset
oldugunu bir defa daha vurgulamais oldu.

Bu sayida, i¢ine girmekte oldugumuz bu yeni dénemin kaydini tutabilmek adina
tasarimcl ve tasarim alanina degen diger alanlarda ¢alisan insanlarin kisisel fikirle-
rine, deneyimlerine ve 6grenimlerine yer vermek istedik. Onlarin adaptasyon veya
yiizlesme hikayeleri, ileride karsimiza cikabilecek diger degisimlere 151k tutabilir
ve belki bu sayede tasarim, sanat veya herhangi bagka yaratic1 diiglince yapisinin
siyasetin karsisinda durabilecek ayr1 bir segenek olarak goriilmesine baslanabilir.
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In March 2020, I was still a design student living in Eindhoven, the Netherlands.
It was quite a big challenge to continue producing physical objects and be-
ing in physical spaces with physical people. As a designer who makes things
by being inspired from daily life interactions, this lockdown opened a whole
new chapter in my life. At that moment, thinking about me suffering from
this situation was not that sad anymore. Because this thing was happening
to everyone in the world. It was quite a relief to think: “Okay, this time we
all are f***ed up.” It was quite exciting to think that we all were equal. In the
beginning of the lockdown, I had this excitement that maybe everything will
settle down. And it did. We had amazing news about the decreasing level of
air pollution, funny videos of animals coming on the streets, even people were
amazed to see swans in Venice, which was fake news but still it made us feel
dreamy. Then what happened?

The state of Poland insisted on making the elections to not lose their power
and continued on propagandas on homosexuality, female murder rates went
high in Turkey and the government even bothered to discuss the necessity of
the laws that protect women, Germany floated with protests against government
about the corona regulations, America published Trump’s “sanitizer injection”
idea, and some people actually did it and died, Europe in general closed their
borders to outside of Europe, which highlighted the borders again in a strict
way, while nobody talked about the battle between migrants and police happe-
ned in the border of Turkey-Greece just before the lockdown, but the real war
talks between Greece and Turkey for the sea border conflicts.

These are just the events that I remember while writing this text, thousands
of others, important or not, happened in this time while people were suffering
from a virus.

The only thing that stayed in my mind from this time was just politics. The
consulates were having the same knowledge as I did while I was trying to fly
back to Turkey. Everyone who lives abroad needed to wait until countries found
the midway to be able to turn back to their homes. This pandemic was just anot-
her sign that politics are the most important chain of human life.

This issue gave space to people who work as designers or work in other prac-
tices around design, and collect more personal opinions, experiences and lear-
nings to create an archive of this new era. By their adaptation or confrontation
stories, we can open a broader window to the upcoming changes, hopefully with
the help of design, art, or any other creative mindset, that can become another
option than politics.

Basyapitlarimiz, sizinle deger kazanir.
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Farki yasamak igin Gaggenau.

Basyapitinizi bizimle yaratin. Yeni kombi buharli firinlar ve firin serisi
ustalagmayi bekleyen bir diinyanin kapilarini agiyor.

Tum pargalari egsiz malzemeler kullanilarak el isciligi ile hazirlanan her bir
Gaggenau uriinli profesyonel bir performans sergiliyor ve bunu 1683'ten
beri stirdiriyor.

Master steam: gaggenau.com
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TURK KAHVESI
DENINCE
AKLINIZA KIM GELIYOR

Haberler News

Dijital musterekler

Buyilikincisi diizenlenen Tiflis Mimarlik Bienali, 17 Ekim-8 Kasim 2020 tarih-
leri arasinda Ortak Noktam:iz Ne temasiyla, online olarak gergeklesiyor. Bienalin
bu yilki ana mekani dijital platform oldu. Bienalin web sitesi dijital bir binaya
doniistiiriilerek, bienalin gergeklesecegi tarihler arasinda diizenlenecek etkin-
liklerin belgelemeleri ve ¢iktilariyla dolacak. Bu etkinlikler disinda, yapilan agik
cagri sonucunda segilen projeler de bienalin katkilariyla tiretilerek bu platform-
da sergileniyor olacak. 2. Tiflis Mimarlik Bienali, biennial.ge web sitesi tizerin-

den takip edilebilir.

TALLINN MIMARLIK BIENALI’NIN [ZNIYLE
COURTESY OF TALLINN ARCHITECTURE BIENNIAL

curatorial call. The selected head curators are architects Lydia Kallipoliti and
Areti Markopoulou in collaboration with co-curator Ivan Sergejev. The main
objective of the proposed curatorial exhibition is to revise and reimagine the
logic of circular economy and the ways in which it migrates to the fields of de-
sign, architecture and the production of urban environments. The next edition of
Tallinn Architecture Biennale will take place September-October 2022.

[ ]
TIFLIS MIMARLIK BIENALFNIN IZNIYLE P d k
COURTESY OF TBILISI ARCHITECTURE BIENNIAL a ra I g m a ay m a s I
Istanbul Mimarlik Festivalinin ilki 5-11 Aralik 2020 tarihleri arasinda, The

D i ita I c o m m o n s Circle ve Binat Iletisim & Danigmanlik isbirligiyle gerceklesecek. 11k edisyonun
g temast olan Paradigma Kaymas:, mimari dile yeni giren kavramlarin mekanda-
ki yansimalarinin pesine diigmeyi amagliyor. Festivalin lansmani, 5 Ekim 2020,

Diinya Mimarlik giiniinde yapilacak.

The 2™ edition of Tbilisi Architecture Biennial is taking place on an online plat-
form between 17 October-8 November 2020, with the theme What Do We Have
in Common. The biennial is carried out in digital space where the main website
is becoming the main place of the event. The website transformed to a digital
building prototype, which will be filled with the activities realized during the
biennial anywhere in the world. It will incorporate various media in order to
support diverse formats. Besides the events, there will be different projects in
different formats that are supported by the biennial, selected after an open call.
The 2™ Tbilisi Architecture Biennial can be seen on the website biennial.ge.

gt b e B [ TR e i S

Tahmis Sokagi'ndaki magazanin 1932 yilina ait goriintiisii.

Dongusel ekonomiyi
yeniden dusunmek iSTANBUL

Estonya Mimarlik Merkezi, Tallinn Mimarlik Bienalinin 6. edisyonunun MIH‘-HLIK ;
2022 yilina ertelendigini duyurdu. Gelecek bienalin temasi Yenilebilir. Veya, FEST["‘lll ISTANBUL
Metabolismanin Mimarhg: olarak agiklandi. Temaya yapilan uluslararasi agik ~ FESTIVAL OF

cagriya gelen bagvurularin sonunda karar verildi. Bienalin kiiratorleri mimar ARCHITECTURE
Lydia Kallipoliti ve Areti Markopoulou, es kiirator Ivan Sergejev oldu. Onerilen . -

temanin asil amaci doéngiisel ekonominin mantigini yeniden gézden gegirmeyi,
tasarim, mimarlik ve yeni kamusal alanlarin tiretiminde nasil bir rol oynayabi-
lecegini gormek. Tallinn Mimarlik Bienali, Eylill-Ekim 2022 tarihleri arasinda

1871'den beri kalitesini ve titizligini hic bozmadan evlerimize nefis

TALLINN MIMARLIK BIENALI’NIN IZNIYLE

gergeklegecel COURTESY OF TALLINN ARCHITECT URE BIENNIAL Turk kahvesini getiren Kurukauveci MEEMET EFENDI, bugiin 5o'den fazla tilkede tiiketiliyor.

Pa radig m shift Kurukahveci Mehmet Efendi, Turklerin diinyaya armagan ettigi Turk kahvesini,
her yudumda ayna kalite ve keyifle diinyaya ulastiriyor.

Reimagining the
Ci rc u Ia r eco n o my The first edition of Istanbul Festival of Architecture is going to take place be-

tween 5-11 December 2020, with the collaboration of The Circle and Binat
Communication&Consultancy. The theme of the first year is decided as

The Estonian Centre for Architecture has announced that the next year’s 6™ edi- i : . - )
tion of Tallinn Architecture Biennale (TAB) has been postponed until 2022. The Paradigm Shift, that aims to focus on architecture’s new concepts and pursue www.mehmetefendi.com
topic for the next biennial has been announced as Edible. Oy, the Architecture their reflections on the space. The pre-launch of the festival will happen on 5 . .

of Metabolism. The winning proposal was selected from the international October 2020, on The World Architecture Day.
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HOLLANDA TASARIM HAFTASI’NIN [ZNIYLE
COURTESY OF DUTCH DESIGN WEEK

Yeni samimiyet sekilleri

Hollanda Tasarim Haftasr'nin 19. edisyonu 17-25 Ekim 2020 tarihleri arasinda,
Yeni Samimiyet temasiyla gerceklesecek. Festival bu yil yeni samimiyet form-
larin1 aragtirmaya odaklanarak, Covid-19 siiresince ortaya ¢ikan yeni iletisim
yollarini kesfetmeye odaklaniyor. Hollanda Tasarim Haftasi, sadece online plat-
formlarda diizenleniyor olacak..

The new ways of intimacy

The 19th edition of Dutch Design Week is going to take place between 17-25
October 2020 with the theme The New Intimacy. The festival’s focus on the
search for new forms of intimacy in a time when Covid-19 is one of the major
factors accelerating the exploration of different ways of relating to each other
and the world. Dutch Design Week is going to be seen only in online platforms.

Tasarimin politikasi

Daha once gesitli iilkelerde de sergilenen ve bu kez Den Bosch Tasarim
Miizesinde goriilebilecek olan Victor Papanek: Tasarimin Politikas: sergisi, 17
Ekim 2020 - 7 Subat 2021 tarihleri arasinda gériilebilecek. Papanek’in tasarimin
titketim ve ticaret kavramlari yerine siirdiriilebilirlik ve sosyal adalet kavramla-
riyla anilmasi gerektigini 6ne siirdiigii kitab1 Design for the Real World: Human
Ecology and Social Change (1970)’ den hareketle, hem bu alanda calisan geng ta-
sarimcilarin igleri hem de Papanek’in islerinden bir retrospektif bu sergide bir
araya getiriliyor.

VICTOR PAPANEK: TASARIMIN POLITIKASI SERGI GORUNTUSU,
BARSELONA TASARIM MUZESI"'NDEN

VICTOR PAPANEK: THE POLITICS OF DESIGN EXHIBITION VIEW
FROM DESIGN MUSEUM OF BARCELONA

The politics of design

The exhibition Victor Papanek: The Politics of Design is now taking place at Den
Bosch Design Museum after visiting many countries. The exhibition can be seen
between 17 October 2020-7 February 2021. Papanek’s famous book Design for
the Real World: Human Ecology and Social Change (1970) represents a radical vi-
sion of design in which sustainability and social justice are more important than
consumption and commerce. The exhibition shows both a retrospective of his
work and the way in which young designers are working on these themes.

Meydanlar pandemi
icin yeniden tasarlamak

StoDistante Mayis 2020’de Caret Studio tarafindan Italya’nin Floransa sehrin-
de gergeklesen, Covid-19’la birlikte ortaya ¢ikan sosyal mesafe kurallarinin yeni
formlarini aragtiran bir proje. Italyanin son dénemde izledigi emniyet tedbir-
lerine gegici bir ¢6ziim olarak Vicchio’nun Giotto Meydanrna farkindalik ya-
ratacak bir kullanim 6neren StoDistante, vatandaglarin yeniden agik mekénlar:
kullanmasini ve aktive etmesini amaglayan bir platform olmasini amacgliyor.

Toskana bolgesinin, 1.80 metreyi giivenli sosyal mesafe olarak kararlastirma-
sinin ardindan, Caret Studio bu 6l¢iiyii bir tasarim araci olarak gorerek insan-
larin meydanda giivenli bir sekilde hareket edebilmesi i¢in bir grid tasarladi. Bu
grid’in ayni sekilde ¢ogaltilarak bir desen elde edilmesiyle, bu konsepte yeni bir
perspektif kazandirilmis oldu.

CARET STUDIO, STODISTANTE, 2020, FOTOGRAF FRANCESCO NOFERINI, CARET STUDIO IZNIYLE
CARET STUDIO, STODISTANTE, 2020, PHOTO FRANCESCO NOFERINI, COURTESY OF CARET STUDIO

Re-designing squares
for pandemics

StoDistante is a project made by Caret Studio in May 2020, in Florence, Italy.
Aims to reflect on the new forms of social distancing imposed during the spread
of the Covid-19 emergency. The project developed as a temporary solution for a
conscious use of Vicchio’s Piazza Giotto under Italy’s current safety measures.
StoDistante is conceived as a platform for citizens to reclaim and reactivate open
spaces through the hosting of a series of initiatives as rules are relaxed in the
coming weeks.

The region of Tuscany established 1.80 meter as the minimum safe distance
to be maintained between people to limit the spread of the virus. This dimension
became the design tool to create a safe grid to guide the movement of people
around the square. The regular grid has been developed into a pattern, composed
by a gradient of squares of differing dimensions, creating new perspectives and
interactions within the existing context.

DUNYANIN
HER YERINDE
NEFiS JURK KAHVESI

KURUKAHVEC]

MED EFENDI
JUMLARI

- i

MEH

1930°lu yillarda tiretilmis bir reklam ¢alismas.

1871'den beri kalitesini ve titizligini hic bozmadan evlerimize nefis
Tuirk kahvesini getiren Kurukahveci Mehmet Efendi, bugiin 50’den fazla iilkede tiiketiliyor.
Kurukahveci Mehmet Efendi, Tiirklerin diinyaya armagan ettigi Ttirk kahvesini,
her yudumda ayna kalite ve keyifle diinyaya ulastiriyor.

www.mehmetefendi.com
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Birden fazlasi icin...
For more than one...

Istanbul Kiiltiir Sanat Vakfi tarafindan, VitrA sponsorlugunda,
Kiiltiir ve Turizm Bakanligr’nin destegiyle diizenlenen S. Istanbul
Tasarim Bienali 15 Ekim 2020’de bagliyor. Mariana Pestana
kiiratorligiinde gerceklesen ve Empatiye Doniis: birden fazlas:
icin tasarim bagligini tagiyan bienalde katilimcilarin projeleri
sergi mekanlarinda, Istanbul sokaklarinda ve dijital ortamda
ziyaretcileriyle bulusacak

Organised by the Istanbul Foundation for Culture and Arts
with the support of Republic of Turkey Ministry of Culture and
Tourism and under the sponsorship of VitrA, the 5™ edition of
Istanbul Design Biennial starts on 15 October 2020. Curated by
Mariana Pestana, the biennial brings together different formats
of display under the title Empathy Revisited: designs for more
than one. The participants’ works will be displayed on exhibition
venues, outdoor spaces and digital platforms

unlimited 10
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Pandeminin ardindan sergi ve etkinlik yapisini yeniden degerlendiren bienal
ekibi, aligilagelmis ziyaret bicimleri yerine sosyal birlikteligin yerelden besle-
nen yeni modellerini gelistirme yoluna gitti ve fiziksel varligini gézden gecir-
di. “Fiziksel mesafelenme” doneminde, dogasi geregi etkilesim ve diyalogu ar-
tirmay1 hedefleyen Istanbul Tasarim Bienali de izleyicisine erismek ve onlarin
deneyimlerini gelistirmek i¢in yeni mecralar kesfediyor.

Bu yilki tasarim bienali {i¢ programdan olusuyor; dijital ortamda yayinla-
nacak olan Elestirel Yemek Program: adl1 video serisi, Akdeniz havzasindan
projeleri Cihangir’deki ARK Kiiltiir'de bir araya getirecek Kara ve Deniz
Kiitiiphanesi programi ve bir arada yasamay1 yeniden ele alan projelerin
Pera Miizesinin yani sira kentin farkli noktalarina uzanacagi Yeni Yurttaslk
Ritijelleri adli miiddahaleler dizisi.

Elestirel Yemek Program: boliimil, her hafta yayinlanacak videolardan olugu-
yor. Her biri farkli bir uygulamaci ya da diisiiniir tarafindan sunulacak béliim-
ler, yiyecek aligverisi, tedariki ve titkketiminin giiniimiiz kiiltiiriini etkileyen
ekolojik, ekonomik ve jeopolitik kosullarla nasil iligkili oldugunu sorguluyor.
Mutfaktaki mikroplardan tarimin degistirdigi peyzajlara, bireysel el hareket-
lerinden yemek masalarindaki toplu bulugmalara dek uzanan farkli konular1
irdeleyecek videolar, bir tasarim bi¢imi olarak yiyecege dair karmagik, ¢ok 6l-
¢ekli bakis agilar1 sunuyor. Programin ilk boliimii, 15 Ekim 2020’de ¢evrimici
olarak yayinlanacak.

Kara ve Deniz Kiitiiphanesi bolimiinde bolgedeki ekonomik ve gevresel di-
reng igin yeni araglar ve sistemler olusturmak adina Akdeniz havzasinda arag-
tirmalar yapan tasarimcilar ve diigiiniirlerin projelerinden olugan bir segki,
ARK Kiltiir'de sergilenecek. Arastirma, 6zen ve aktivizmden yola ¢ikan bu
pratikler, gida tiretiminin daha az géz 6niinde olan aglarina dikkat ¢ekerek
toprak ve suyla kurdugumuz iligki 1s181nda yetki alanlarini yeniden diigiinmek
i¢in tasarimi kullanryor. Bu girisimlerin gelisimine destek veren bienal, pro-
jeleri 15 Kasim 2020’ye dek Kara ve Deniz Kiitiiphanesinde ziyarete agacak.
2021 boyunca devam edecek projelerle ilgili gelismeler bienal kanallarindan
duyurulacak.

Yeni Yurttaslik Rittielleri boliimii ise, rastlasmalarin yeni tiirlerini aragtiran,
farkli topluluklarin ev sahipliginde gerceklestirilecek “miidahaleler”, is birligi
yapilan kurum ve kuruluslarla yapilan anlagmalara bagli olarak degisen bi-
¢im ve zamanlarda Istanbul’'un farkli noktalarinda gergeklestirilecek. Ortak
yemek pisirme araglarindan bahgelere ve oyun alanlarina dek uzanan, kent ve
sakinleri i¢in giivenle bir arada olmayi, yeniden bag kurmayi, 6zen géstermeyi
6ne cikaran deneyimler sunan bu projelerin onarici bir yani olacak. Kentin
sokaklarina ve Pera Miizesine yayilan, insanlarin yani sira kuglari, yildizlari,
bitkileri ve mikroorganizmalar1 kapsayan bu projeler, farkli bedenlerin farkli
dlgeklerde etkilesimlerine sahne olacak. Bu program, Istanbul’da yasayan geng
kiiratorlerden olugsan, temaya yerel bir baglam kazandirmaktan sorumlu Geng
Kiiratorler Grubu’yla birlikte gergeklestirilecek. Grup, tasarlanmig égtinler,
etkinlikler ve kamusal miinazaralar aracilifiyla bu miidahaleleri hayata geci-
recek. 5. Istanbul Tasarim Bienali'nin kiiratdryal ekibinin parcasi olan Geng
Kiiratérler Grubu’nda Nur Horsanali, Ulya Soley ve Eyliil Senses yer aliyor.

15 Kasim 2020’ye dek goriilebilecek, Pera Miizesi ve ARK Kiiltiir’ de yer ala-
cak isler disinda, Istanbul sokaklarina yayilan miidahaleler, aragtirma projele-
ri ve video serileri ise 2021 y1l1 boyunca devam edecek. Kamusal yerlestirme ve
miidahalelerin yani sira Empati Seanslar: adiyla empati kavramini genisleten
film gosterimlerine ve is birligi yapilan kiltiir kurumlariyla birlikte gelistiri-
lecek uydu projelere sahne olacak. Bienal ayn1 zamanda Berliner Festspiele/
Immersion is birligiyle Yeni Sonsuzluk programini sunacak.
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In light of the current events, the 5™ Istanbul Design Biennial reappraises its
format to foreground practices of care, localism and new models of co-exis-
tence. In times of “physical distancing” the Istanbul Design Biennial, which is
by nature focused on dialogue, presents new forms of encounter to reach out to
its audience and enlarge their experience.

This year’s design biennial is planned under three main axes; an on-
line series titled Critical Cooking Show, a set of research projects on the
Mediterranean basin to be archived at the Library of Land and Sea which
will be exhibited in ARK Kiiltiir, and a series of interventions in the city,
titled New Civic Rituals will populate the city of Istanbul and Pera Museum,
as and when the context permits.

The Critical Cooking Show is a series of episodes broadcasted weekly. Each
hosted by a different practitioner or thinker, the episodes explore how food
exchange, preparation and consumption relate to urgent ecological, econom-
ic and geopolitical conditions that are impacting contemporary culture today.
From the microbes that populate the kitchen to the landscapes transformed by
agriculture, from individual hand gestures to collective spaces of commensali-
ty, this series offers complex, multi-scalar perspectives on food as an expanded
form of design. The first episode of the Critical Cooking Show will be broad-
casted with the launch of the biennial on 15 October 2020.

Library of Land and Sea is a collection of projects by designers and thinkers
who are actively investigating territories in the Mediterranean and building
new tools and reflections for social, economic and environmental resilience in
the region. Driven by research, care and activism, these practices use design
in an imaginative way to rethink territories through our relationship with soil
and water, in order to reveal the less visible networks of food production. The
biennial provides support to grow these research initiatives, and presents them
in a display at the Library of Land and Sea in ARK Kiiltir until 15 November
2020, with the projects continuing to evolve throughout 2021.

New Civic Rituals is a series of interventions that rehearse new forms of en-
counter, hosted by specific community groups and sites in the city of Istanbul.
From communal cooking to gardens and playgrounds, these projects have a
restorative function, providing experiences of being together, reconnecting,
and caring for the city and its multiple inhabitants. Spread across the city of
Istanbul as well as the Pera Museum, they generate encounters across scales
and bodies, comprising people but also birds, stars, plants, and microbes. This
programme is developed in collaboration with the Young Curators Group, a
team of curators based in Istanbul responsible for establishing links with the
specific context of the city. They will bring these interventions to life through
curated meals, events and public discussions. The Young Curators Group will
consist of Nur Horsanali, Ulya Soley and Eyliil $enses.

Besides the work that can be seen in Pera Museum and ARK Kiiltiir until 15
November 2020, there will be interventions spread on the streets of Istanbul,
research projects and video series continuing along 2021. Among these most-
ly outdoor interventions, the biennial will present a screening of films that
expand the notion of empathy, titled Empathy Sessions, and a series of satel-
lite projects developed in collaboration with partnering cultural institutions.
The biennial will also present The New Infinity in collaboration with Berliner
Festspiele/Immersion.
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Tarabya Kultur Akademisi

Federal Almanya Hiikiimeti’'nin bir kurulusu olup yonetimini Almanya Ankara

Biiyiikel¢iligi’nin tistlendigi ve ayni zamanda biiytikel¢iligin Tiirkiye'de yiirtittiigii kiiltiirel

etkinliklerin de ayagini tegkil etmektedir. Akademinin kiiratorlitk gorevi ise Goethe-Institut’e

verilmigtir. Tarabya KiiltiirAkademisi’ni daha yakindan tanimak ve yeni ortak tiretim burslar:

hakkinda bilgi almak tizere sanat direktorii Pia Entenmann’a merak ettiklerimizi sorduk

Roportaj

y

Tarabya Kiiltiir Akademisi’nin kurulug dykiisiitnden bahsedebilir misiniz?
Goethe-Institutile olan iligkiniz nasil sekillendi? Nerelerde ortak ¢alisiyor-
sunuz?

Kiiltiir Akademisi, 2011 yi1linda Alman Federal Meclisinin girisimi {izerine ku-
rulmus olup, Tiirkiye ile Almanya arasindaki kiiltiirel is birligini gelistirmeyi he-
deflemektedir. Akademi, Tarabya’da bulunan Alman Biiyiikel¢isinin tarihi yaz-
lik rezidansinin bulundugu arazide yer almaktadir. Yonetimi Ankara Almanya
Biyukelciliginin ustlendigi Kultir Akademisinin kiiratorlik sorumlulugu
Goethe-Institut’a aittir. Akademinin kiiratorliigii bu baglamda 6zellikle konuk
sanatg1 se¢im siireclerinin yonetimini, konuklarin sanatsal calismalarina destek,
Istanbul ve Tiirkiye'nin kiiltiir-sanat alaninda faaliyet gésteren kisi ve kurum-
lariyla is birliklerinin gelistirilmesi ve Kiiltiir Akademisinin giincel ve ge¢mis
donem konuk sanatgilariyla faaliyet ve etkinliklerin planlanmasi ve gerceklesti-
rilmesini kapsiyor.

Tiirkiye-Almanya kiiltiir aligverisini nasil bir perspektiften okuyorsu-
nuz? Yillardir sayisiz destek ve ortaklikla ilerleyen bu giizel iligkinin glo-
bal sanat ortaminda katkilarini nasil tarif edersiniz?

Tirkiye ile Almanya arasinda yogun ve giicli kiiltiirel baglar bulunmakta.
Tiirkiye Cumhuriyeti ile Federal Almanya Cumhuriyeti arasinda 8 Mayis 1957
tarihinde imzalanan ikili Kiltiir Anlagsmasi, Tirk-Alman kiiltiir iligkilerinin
resmi temelini olusturuyor. Avrupa Birligi ile baslayan iiyelik miizakereleri de
aralikli olarak cesitli girisim ve projeler temelinde builigkilerin yogunlagmasina
sebep oldu. Ancak 6ncelikli olarak, uzun yillardir iki iilke arasinda gergeklesen
sayisiz yaraticl projenin hayata gecebilmesini saglayan seyin, Almanya ve
Tirkiye’den sanatgilarin ve kurumlarin kisisel iligkilerinin oldugunu soyle-

Merve Akar Akgiin

mek miimkiin. Istanbul’da ve Tiirkiye’de ¢ok canli ve olaganiistii iiretken bir
sanat camiasi var — bu baglamda, Tarabya Kultiir Akademisi olarak bu camia
ile is birlikleri olusturmay1 ¢ok énemsiyoruz. Ornegin, IKSV, Mimar Sinan
Universitesi gibi iiniversiteler, Pera Miizesi ve ARTER gibi miizeler, galeriler,
tiyatrolar ile Anadolu Kiiltiir ve SALT gibi Tiirkiye’de kiiltiir alaninda faaliyet
gosteren sivil toplum kurum ve kuruluglari ile ortak caligmalar yiiriitityoruz.
Bunun haricinde, bir Bogaz teknesinde gerceklesen “Creative Cruise” bulus-
masi gibi diizenli olarak gerceklestirdigimiz Networking etkinliklerimiz bu-
lunuyor. Boylelikle, konuk sanatcilarimiz buradaki kiiltiir-sanat diinyasinin
6nemli temsilcileriyle bir araya gelme firsat1 buluyorlar. Bu tiir etkinliklere
katilimin ¢esitliligi ve niceligi, bize Tiirk tarafinin da kargilikl: etkilesim ve ig
birligi baglaminda azalmaksizin istekli oldugunu gosteriyor.

Biiyiikelciligin yazlik rezidansi, bahgesini tam olarak nelerle paylasi-
yor? Ne tiir etkinlikler diizenliyorsunuz?

Alman Biyiikelgisinin tarihi yazlik rezidansi, eskilerde insanlarin sifa bul-
maya geldigi, giiniimiizde ise kentin parcasi haline gelmis olan Tarabya'da
bulunuyor. Arazi 1880 yilinda Sultan II. Abdiillhamid tarafindan Alman
Imparatorluguna diplomatik kullanim amaciyla hediye ediliyor. Yaklagik 18
hektar buyukligiindeki arazinin biiyiik bir kismini bahge ve ormanlik alan-
lar olusturuyor, 6n kisimda ise on, yali tarzinda insa edilmis bina yer aliyor.
Kiiltir Akademisi, rezidansin idare binasi, faytoncu evi ve eski mutfaginda
bulunan yedi sanat¢i dairesi, atélyeler ve bir etkinlik mekanindan olusuyor.
2018 yilndan beri rezidansin bahgesinde her yaz acik havada gerceklesen bir
sanat festivali diizenliyoruz. Gegen sene Istanbul kiiltiir-sanat camiasindan
yaklagik 600 konuk, davetimize icabet ederek konuk sanat¢ilarimizin calig-
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malariyla tanigma firsatindan yararlandu.
Bunun haricinde, geleneksellestirdigimiz
haftalik “Tarabya Tuesdays” etkinligimizle,
rezidansta agirladigimiz konuk sanatcilar
Tarabya’ya davet ettigimiz yerel kiltiir-sa-
nat gevrelerinin temsilcileriyle bir araya ge-
tirdigimiz bir platform olusturduk.

Tarabya Kiiltiir Akademisinin burs
programlar1 hakkinda bilgi verebilir mi-
siniz? Bu programa katilan sanatgilardan
beklentileriniz nelerdir?

2017 yilinda, bagvuru siirecinde ilk agik
cagrimizi gergeklestirdigimizden beri, ko-
nuk sanatgilar1 genellikle dort veya sekiz
ay boyunca Tarabya’da misafir ediyoruz.
Kendilerine Tarabya’da yasayabilecekleri
bir daire ve ¢alisabilecekleri at6lyeler sunu-
yoruz. Bunun haricinde, konuk sanatgilar:
aylik bir burs araciligiyla ve de Istanbul’da
gecirdikleri siire zarfinda gergeklestirmek
istedikleri projelerin hayata gecirilmesinde
yardimel olarak destekliyoruz. Sanatgilarin
rezidans arazisinde gegirdikleri siire,
caligma tarzlarina ve yaptiklar: caligmalara
bagli olarak degiskenlik gosterebiliyor.
Konuk sanatgilar igin iiretme zorunlulugu
bulunmamaktadir - sanatsal o6zgurlugi
ve gundelik hayatin verdigi ilhamlara
aninda tepki verebilmeyi saglayan basarimizin bu temel iizerine oturdugu
kanisindayiz. Yalnizca, sanatcilarin burs siiresi zarfinda zamanlarinin %90’1n1
Istanbul’da gegirmelerini, yani Tiirkiye disinda bulunmayip, bu harikulade
tilkeyi farkli bir sekilde tanimalarini talep ediyoruz. Ancak tiretme zorunlulu-
gu bulunmamasina ragmen —veya belki tam da bu 6zgiirlik nedeniyle- her yil
burada ¢ok sayida roman yazilip film cekiliyor, miizik albiimii ortaya ¢ikiyor.
Almanya’da yasayan sanatgilar arasinda Istanbul’a gelme isteginin ¢ok yogun
oldugunu gériiyoruz: Yilda yaklagik 20 sanat¢iyr misafir edebiliyor olmamiza
ragmen, her sene 300 civarinda burs bagvurusu aliyoruz.

i1k bursiyerlerini 2012 y1linda karsiladigini bildigimiz akademi bugiine
dek ka¢ mezun verdi? Seneler i¢cinde aklinizda yer eden birkac etkinlik/
yapit aninizi paylasir misiniz?

Tarabya Kiiltiir Akademisi olarak, 2012 senesinden bu yana yaklasik 100
sanatgtya Istanbul’da yagama, ¢aligma ve baglantilar kurma imkani sagla-
dik. Bu siire zarfinda Tarabya’da sayisiz yapitlar ortaya ¢ikti- 6rnegin Philipp
Lachenmann’in 2018 tarihli AKM (Turkish Nights) isimli video yerlestirmesi,
Ayat Najafinin — 01.11.2020 tarihine kadar DEPO’da goériilebilecek olan-
Kum Firtinas: sergisi ve Defne $ahin’in Unravel albiimii ve beste ¢alismalari
gecmis donem konuk sanatgilarini destekleyen fonumuz araciligiyla hayata
gecti. Ayrica gecen sene, Tarabya’da ortaya ¢ikan sanatsal ¢aligmalarin bir
seckisini ilk kez Berlin’deki Hamburger Bahnhof Cagdas Sanat Miizesinde
Almanya Disisleri Bakan1 Heiko Maas’in katilimiyla sergiledik. Oniimiizdeki
yil da 10. Kurulus y1ldonimiimiiz sebebiyle yine bityiik bir festival gercekles-
tirmeyi planliyoruz.

Tarabya Kiiltiir Akademisi’nin 4. Acik Cagris1 kapsaminda bu
yil Tandem burslarina da yer veriyorsunuz. Bu iki iilke sanat¢ilarinin or-
tak caligsmalarini degerlendirmek adina ¢cok 6nemli bir gelisme. Bu karari
alirken giittiigiiniiz temel amag neydi?

Tarabya Kiltiir Akademisi olarak, kiiltirel is birligini insanlarin esit hak-
larla, diyalog igerisinde ve 6n yargisiz karsilasabilmelerinin baglangi¢ noktasi
olarak algiliyoruz — kiiresel meselelerin sanat, séylem ve yapici karsitlik yo-
luyla ele alindig: bir diizlem olarak degerlendiriyoruz. Ortak iiretimler ve is
birlikleri sayesinde belirgin sekilde daha derin ve siirdiiriilebilir, yeni baglanti
aglari olusturan ortak calisma siiregleri hayat buluyor. Yeni burs programimizla
birlikte, 6nemli nefes ve hareket alanlari insa ediyor, bunun 6tesinde Almanya
ile Turkiye arasindaki iligkileri giiglendiriyoruz. Tirkiye’nin i¢inde bulundugu
durum sebebiyle —elbette ki Korona krizinin de etkileriyle- Turkiye’deki
kiiltiir-sanat camiasinin Avrupali caligma ortaklarindan beklentilerinin yitksek
oldugunu sdyleyebiliriz. Bu kapsamda da, béyle bir rezidans programinin son
derece degerli oldugu kanisindayiz; degerli, ciinkii Tiirkiye’den ve Almanya’dan
konuk sanatgilar uzunca bir siire zarfinda salt proje ortakliklarina oranla daha
giiclii bir giiven iligkisi olusturma sansina sahipler. Boylelikle, burs siirecinin
cok Otesine gegen siirdiiriilebilir iligkiler ortaya c¢ikiyor. Allianz Kultiir Vakfi
ile, boyle bir programi hayata gecirebilmemizi mali agidan da miimkiin kilan
bir ortak bulabilmis olmaktan mutluluk duyuyorum.

Basvuru sekilleri hakkinda bizi bilgilendirebilir misiniz?

Ortak tiretim burslarina ilk kez Ekim 2020’den 30 Kasim 2020’ye kadar
basvurmak miimkiin. Bu bagvurular Ekim 2021 — Eylil 2022 dénemi burs-
larin1 kapsamaktadir. Bagvurular ¢evrimici olarak www.kulturakademie-ta-
rabya.de/ adresinden gergeklesmektedir. Tiirkiye’den ve Almanya’dan bas-
vuruda bulunacak sanatg ikililerinin, 6zgecmislerini, caligmalarini iceren bir
dosyay1 ve ortak olarak kaleme alinmig bir motivasyon yazisini bu adresten
Akademi’nin web sitesine yiliklemeleri gerekmektedir.

Burs Programlari

Tarabya Kiiltiir Akademisi farkli disiplinlerden sanatgilara agik burs ¢agrisi
cergevesinde, her y1l dort ila sekiz ay arasinda Istanbul’da konaklamali burs olanag1
sunmaktadir.

Bagvuru siiresi 09 Ekim’de baslayip 30 Kasim 2020’da sona ermektedir.

Burs Verilen Alanlar
Mimarlik, Giizel Sanatlar, Sahne Sanatlari, Tasarim, Edebiyat, Miizik, Sinema,
Basin-Yayin, Kultiir Teorileri

Hedef Kitle

Calismalari ya da yayinlari sayesinde kamuoyu tarafindan taninirlik ve
sira dig1 bagar1 kazanmis sanatgilar, ¢alisma alani ve ikameti Almanya’da
olan sanatgilar ve bunun yani sira ikameti Almanya’da olan sanatgilar

ile ikameti Tiirkiye’de olan sanatcilar ortak tiretim burslar: kapsaminda
basvuru yapababilirler. Halen yiiksekogrenimine devam eden 6grencilerin
basvurular: kabul edilmemektedir.

Ortak Uretim Burslar1 bagvurular: icin bazi 6rnekler

e Tirkiye’de yasayan bir rejisér Almanya’da yasayan bir senarist ile
yeni bir projede ¢alisabilir

e Tirkiye’de yasayan bir miizisyen Almanya’da yasayan bir besteci ile
bir kac ay ¢alisma yapmak isteyebilir

¢ Almanya‘da gorsel sanatlar alaninda ¢aligsan bir sanat¢1 Tiirkiye‘den
bir gorsel sanatgi ile ortak bir proje gelistirmek isteyebilir.

Tiirkiye-Almanya Ortak Uretim Burslar1

Ortak Uretim Burslari ikilisi sanatsal projelerini hayata gecirmek icin her ay nakit
burs 6denegi alacaktir. Almanya’dan konuk sanatgilar diger Tarabya Kiiltiir
Akademisinin konuk sanatgilari gibi, Tiirkiye‘den konuk sanatcilar 2.000 EUR
(T1olarak ve giincel d6viz kuru tizerinden). Tiurkiye’den bagvuran ortagin bursu
Allianz Kulturstiftung tarafindan karsilanacaktir.

Tirkiye’den ortak iiretim bagvuranlari eger Istanbul disinda yasiyorlarsa,
Tarabya Kiiltiir Akademisi‘ne konaklama destegi i¢in ayrica bagvurabilirler.
Tirkiye’den bagvuranlar Tarabya Kiiltiir Akademisi’nin tiim etkinliklerine, her
hafta gergeklesen ,Tarabya Tuesday“ bulugsmalarina katilabilirler, atélye ve ortak
alan kullanimlarindan yararlanabilirler ve tium siireclerde egit derecede yer alirlar.
Tirkiye’de yasayan ortak iiretim bursu ortagina Tarabya Kiiltiir Akademisinde
kalis yeri saglanamamaktadir.

Bursiyerlerin Se¢imi

Tarabya Kiiltiir Akademisi’nin bursiyerlerini bagimsiz bir jiiri heyeti seger. Alaninda
uzman bes tiyeden olusan jiiri, bagvurularin sanatsal niteligini degerlendirmeye alir.
Yapilan bagvurular ile ilgili herhangi yasal bir iddia talep edilemez. Bagvurular web
sayfasinda bulunan online bagvuru sayfasi iizerinden de yapilabilir.

Tirkiye ve Almanya’dan ortak iiretim burslar1 Allianz Kulturstiftung ile isbirligi
cergevesinde verilmektedir.

Link
www.kulturakademie-tarabya.de
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Fellowship Grants

The Tarabya Cultural Academy awards annual scholarships to artists and cultural
professionals from different disciplines for four to eight months’ stays in Istanbul as
part of an open call procedure.

Disciplines
Architecture, visual art, performing art, design, literature, music, film, journalism and
cultural theory

Target Group

Exceptionally qualified artists and cultural professionals who have already gained
public recognition for their works or publications and who live and work in the Federal
Republic of Germany and tandems of cultural professionals residing in Germany and
Turkey who qualify within the framework of the Turkish-German co-production
grants. Applications from students are excluded.

Examples of tandems that qualify within the framework of the Turkish-German
co-production grants:

¢ A film director who lives in Turkey wants to work on a new project with

a screenwriter from Germany

e A musician residing in Turkey would like to work for several months with

a composer from Germany.

e Avisual artist residing in Germany would like to realize a joint project with

a visual artist residing in Turkey

Turkish-German co-production fellows

Both tandem partners receive a monthly cash grant to realise their joint artistic project.
The grants for fellows from Germany as with the regular Tarabya Cultural Academy
fellowships; for fellows from Turkey, 2,000 euros (in TL according to the current
exchange rate). The grants for Turkish partners are provided by the Allianz Cultural
Foundation.

Turkish tandem partners who do not have a place of residence in Istanbul can apply to
the Tarabya Cultural Academy for assistance with accommodation in Istanbul. Turkish
tandem partners take part in all activities of the Tarabya Cultural Academy, including
the weekly “Tarabya Tuesdays”, can use the studios and other common rooms, and are
integrated on an equal basis into all processes. Tandem partners residing in Turkey
cannot be provided with a flat at the Tarabya Cultural Academy.

Information on the selection procedure

An independent jury of the Tarabya Cultural Academy selects the scholarship
recipients. The jury consists of a five experts, who assess the artistic quality of the
applications. There is no legal claim to the award of a scholarship.

The Turkish-German co-production grants are awarded in cooperation with the
Allianz Cultural Foundation

Link
www.kulturakademie-tarabya.de

SINEM DISLI, BURGAG, ARSIVSEL PIGMENT BASKI, 150 X 210 CM, 2015
KUM FIRTINASI SERGISI KURATOR: SARAH MASKEE?AYAT NAJAFI
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Studiolow’un eg
kurucusu Héloise
Charital maskenin
tarihteki pandemilerde
kullanimi ve ifade ve
iletisimimizin tistiini
orten Ozellikleri
lizerine yazdi

Yazi Text: Héloise Charital

SYAWIVA NVIAVNYD ¥ATIDSI ITVAYNY

The co-founder of
Studiolow designer
Héloise Charital
wrote about the
history of masks
that used during the
pandemics and their
effect on the hidden
expressions and
communication

Son giinlerde maske evden ¢ikarken asla unutulmamasi gereken bir sey ha-
line geldi. Ispanya, Isvigre, Ingiltere ve Amerika’da protestolara, ruj en-
diistrisinin satiglarin diismesiyle etkilenmesine, Fransa’da ise yetersizligiy-
le skandallara yol a¢ti. Hem politik, hem saglik alaninda, hem de ekono-
mik alanlarda etik tartismalarinin kalbine oturdu.

Birgok iilkede maske takma zorunlulugunun gelmesinin ardindan
her giin yeni bir makale ¢ikmaya bagladi: Aslinda maske nasil takilmali?
Tek kullanimlik m1 kumagtan m1? Maske takmak kisisel 6zgiirliiklerimizi
kisitlanmasi m1 demek? Cift kat kumag m1 olmali? Yoksa 3D yazicidan iire-
tilen DIY maskeler mi kullanilmali? Bu takint: aslinda bu tiriiniin bir¢ok
farkli katmanda ne kadar 6nemli oldugunu vurguluyor, bu bir par¢a kumas
gectigimiz aylarda hayatimizin nasil kékiinden degistiginin giindelik bir
animsaticisi oluyor.

Tarihi

Islevine baktigimizda, maske kullanimi gok eski tarihlere uzanryor.
Burnumuza ve cigerlerimize ¢esitli partikiillerin girmesini engelleyen bu
triin bir¢ok farkli meslek dalinda kullaniliyor: sivaci, madenci, kimyager,
ahgap ustasi, metal ustasi ve tip doktoru...
Ancak sekli ve kullanim bi¢imi yeni tibbi
bulusglara, cografya ve inaniglara gére de-
giskenlik gosteriyor. Tipolojisinde Roma
Imparatorlugu’nda hayvanlarin idrar tor-
basinin kullanilmasindan II. Diinya

Masks are the things you should never forget when you leave home these
days. It has led to protests in Spain, Switzerland, England and the USA,
provoking a sales decrease in the lipstick industry, it’s shortage constitutes
a scandal in France. It has political, sanitary, economic consequences and it
is at the heart of ethical debates.

Every single day since the wear of masks has been made mandatory in
numerous countries, a new article pops up: How to wear it? Disposable or
made with fabrics? Does wearing it infringe on our personal liberties? Two
layers of textile? DIY 3D printed face masks? The obsession reveals its im-
portance on various levels, this piece of fabric that covers our nose and
mouth is the daily reminder of how our lives change drastically the past
few months.

History

The use of the mask goes way back in history as the function of it, prevents
certain particles from entering our noses and then lungs makes it indispens-
able for various occupations: plasterer, coal diggers, chemist, wood worker,
iron worker, surgeon among others. However, the shape and use of it has been
changing through medical discoveries,
geographies, beliefs... From the Roman
Empire where animal’s urinary bladders
were used as protective shields, to gas
masks during World War II.

The use of protective masks on a larg-

Savagrnda gaz maskesi kullanimina ka-
dar genis bir yelpaze yer aliyor.

I1k olarak bir pandemi nedeniyle basla-
yan yaygin maske kullanimi, 17. yiizyilda
gerceklesen veba salgininda yasaniyor.
Bu déneme dek maske yalnizca doktorlar
tarafindan kullaniliyordu. 1630 yilinda
Fransa Kral'nin bas kimyageri Charles
de I’Orme, 16. yiizyilda Italya’da kulla-
nilmakta olan veba doktoru kostiimiinii
standardize ediyor. Maske, aslinda tasar-
lanan bir kostiimiin sadece bir pargasi;
kumas veya deriden yapilan uzun bir elbi- b v -
se, hastalara direk temas uygulamamak =
icin kullanilan sopa, kus gagasina benzer
bir maske ve ona entegre edilmis gozliik-
ler bu kostiimiin tamamini olusturuyor.

O zamanlar vebanin nasil bulagtig: bi- ﬁrﬂu _._iizr'r:f-tlg Lo
linmiyordu. Viriisiin havadan yayildig: S pal il et
disiincesi vardi. Bu nedenle kug gagasina
benzeyen maske, aslinda estetik amagli
degil, pratik nedenlerden 6tiirii bu gekil-
de tasarlanmisti. Cesitli bitkilerden ha-
zirlanan bir karisim ve tozlar maskenin
6n kismina yerlestiriliyor, nefes aldikg¢a
iceri giren hava bu karigimdan gegerek
burna ulagiyordu, maskenin uzun olmasi-
nin nedeni bu arindirma igleminin ger-
ceklesebilmesindeydi. Sonradan yapilan
aragtirmalarla vebanin sinek 1siriklariyla
gectiginin kanitlanmasini ardindan bu
kostiimiin de ne kadar islevsiz oldugu an-
lagild1. Tabii kostiimiin gérsel etkisi kolek-
tif akilda kaldi ve 6liim gibi korkutucu
seylerle bagdastirildi. Bu nedenle kostiim
tibbi alandan kalksa da bagka bir yerde
kullanilmaya devam etti; veba doktoru ka-
rakterinin yer aldig1 tiyatro oyunlari, hat-
ta spesifik olarak Commedia dell Arte.
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Bir bagkasini maskeleyen maske

Ameliyathaneler disinda maskeler, tiyatronun, hatta genel olarak sana-
tin ve ritilelistik térenlerin 6nemli parcalaridir. Gizlerler, agiga ¢ikarir-
lar, kilik degistirirler, donugtiiriirler... Ttm farkl tiirdeki maskeleri ve
kullanimlarini listelemek ¢ok uzun olacaktir ancak 6rnek vermek gere-
kirse; Eski Misir’daki iinlii cenaze maskesi, Fildisi Sahili'nin giiney bati-
sindan bir topluluk olan Beté’nin dans maskesi, Roma Imparatorlugu’nda
bir merhumun yiliziinden balmumuyla yapilan ¢ok gercekei imagines
isimli maskeler akla geliyor. Esas olarak antropolojik bir bakis agisiyla
incelenen bu maskeler birbirinden ¢ok farkli olsa da ortak yanlar1 da var
gibi goriiniiyor. Tiyatroda veya dini ritiiellerde bagka biri olma veya fark-
l1 bir diinyaya, ruhlara ve 6liilere erisme potansiyeline sahiptirler. Maske,
bagka boyutlara gegiste biiyiilii 6zelliklere sahip. Su anda kafede yiiziimii
kapayan mavi-beyaz maskeye bu ac¢idan bakabilir miyiz? Ya maske bir
“olasilik” ise?

I R 0eDoctorShia- g 7

PAUL FURST, PLAGUE DOCTOR, CIRCA 1656
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er scale during pandemic first became a
major preoccupation in the 17 century
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when confronted with the plague. At
this point masks were only worn by
doctors. Around 1630 Charles de
I’Orme, chief physician of the French
King standardized the costume of the
plague doctor that was already pre-ex-
isting from the 16™ century in Italy. The
mask was a part of this larger costume
that consisted of a long protective robe
in waxed fabric or leather, a cane to ex-
amine patients without touching them
directly, and a bird like mask composed
of integrated eyeglasses and a beak
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beak was not only an aesthetic choice but

rather a practical one. A concoction of
herbs and various powder was put in the
mask, and the reason for the long nose
was that it would let the time for herbs to
infuse and purify the air about to be in-
haled. The microbiological revolution
proved the inefficiency of the costume in
general as the plague was mostly trans-
mitted by flea bite. Visually the plague
costume remains a striking one in the
collective psyche, embodying a very large
number of deaths and quite frightening
frankly. Therefore, even though the cos-
tume disappeared from the medical
scene, it entered somewhere else; the the-
atre and more specifically the Commedia
dellArte, in each the plague doctor -il
medico della peste- still plays a part.

A mask that masks another one

Far away from the operating room, masks are indeed important charac-
ters in theatre, the arts in general and ritualistic ceremonies. There they
conceal, reveal, disguise, transform... It would be too long to list all the
different type of masks and their use in these fields; famous funerary mask
in ancient Egypt, dancing mask by the Beté, a community from the south
west of Ivory Coast, very realistic masks made in wax from the face of a
deceased in the Roman Empire called imagines. Mainly studied through
an anthropological angle, these masks are very different from each other,
yet seem to have a commonality. They have a potential whether in theatre
or religious rituals to become someone else or to access a different world,
the one of spirits and the one of the dead. Hyphen to another dimension
the mask has magical properties. Could we look at the blue and white mask
adorning my face at the café at the moment through this angle? What if
the mask was a “possibility”?
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Esas olarak antropolojik bir
bakis acisiyla incelenen bu
maskeler birbirinden ¢ok farkli
olsa da ortak yanlar1 da var gibi
gorlintiyor. Tiyatroda veya
dini ritiiellerde baska biri olma
veya farkli bir diinyaya, ruhlara
ve Oliilere erisme potansiyeline
sahiptirler. Maske, bagka
boyutlara geciste biiyiili
ozelliklere sahip. Peki, su anda
oturdugum kafede yiiziimii
kapayan bu mavi-beyaz maskeye
bu a¢idan bakabilir miyiz?

Maskelerle ilgili séylem son zamanlar-
da degisti ve ¢esitli tartigmalarin merkezi
haline geldi. érnegin sanat¢t Ken Okiishi,
2003 Sars Koronaviriisii’nden en ¢ok etki-
lenen ve maske takmayi aligkanlik haline
getiren Japon, Giiney Koreli veya Cinli
niifusun nasil yaftalandigini hatirlad.
Simdi herkes Yeni Koronaviriis'ten endi-
selenirken, bazilar1 da siirekli maske tak-
manin iletisimimizi nasil etkileyecegini
aragtirryor. Ifadelerimizin {izerini kapat-
tigimizdan, bazilar1 maskenin yanlis an-
lagilmalar yaratabileceginden, artik birbi-
rimizin ylizlerini okuyamayacagimizdan
korkuyor. Ifadesiz yiizlerden korkuyoruz
ama daha 6nce bu kadar disavurumcu
muyduk? Daha 6nce hep giiler miydik,
yoksa kizgin miydik? Maske takmadan
6nce bunlar: diisindiigiimii hatirlamiyo-
rum. Aslinda bagkalarinin ifadelerine
gercekten dikkat etmedigim icin higbir
sey hatirlamiyorum. Sokaklarda bana gii-
limseyen ya da bana kizan insan hi¢bir zaman gérmedim, daha ziyade
duygusuz yiizler vardi. Bu anlamda, maskenin aslinda bizde var olmayan,
hi¢ kullanmadigimiz ifadeleri 6n plana ¢ikardigini diisiiniiyorum, maske
bunu fark etmemizi sagladi. Artik saklandiklariigin, ifadelerin birbirimizi
anlamada ne kadar énemli oldugunu kavriyorum. Oyleyse, maske hem bizi
cevreleyen seylere dikkat etmeyisimizin sert bir kaniti, hem de sosyal etki-
lesimlerimizi yeniden diigiinmemiz i¢in bir olasiliktan ibaret degil mi?
Yiizii tamamen ortadan kaldirmak etmek viicuda ses verir, karsimizdakine
derin bir dikkat vermemizi saglar. Maskenin hem ¢evremizi hem de kendi-
mizi koruma iglevi, iliskilerimiz i¢in bir metafor gorevi gorebilir ve bunun
kabul edilmesi, birbirimiz arasinda eksik olan derin ilgiyi kesfetmemize
davet olusturabilir.

Sonug olarak, maskenin -Yunanca’da kullanilan bir terim olan- pharma-
kon oldugunu, yani hem tedavi eden hem de zehirleyen bir nesne oldugunu
soyleyebilirim. Hayatimizi kurtariyor ama ayni zamanda ekolojik bir sorun
olusturuyor. Iligkimizi ve iletisimimizi sonsuza kadar etkilerken, ayni za-
manda bize bu iligkilerin ne kadar 6nemli oldugunu ve nasil ihmal edilme-
mesi gerektigini de ortaya ¢ikariyor. Artik birbirimizi bir bakista anladigi-
miz1 diigiinmemize neden olan o giiliimsemeye kolayca erisemiyoruz. Bu
yiizden el sikigsmaya bakin, sefkatli veya 1slak gozlere bakin, maskenin arka-
sin1 hayal edin, daha dikkatli olun, maskenin bizi daha da ayirmasina izin
vermeyin, buna yeni bir olasilik olarak bakin ve su lanet maskeyi takin.

MAX ERNST, MASKS, 1949

They have a potential whether
in theatre or religious rituals
to become someone else or
to access a different world,
the one of spirits and the one
of the dead. Hyphen to another
dimension the mask has magical
properties. Could we look at the
blue and white mask adorning my
face at the café at the moment

through this angle?

The discourse on masks has shifted re-
cently and it has become the heart of vari-
ous debates. For example the artist Ken
Okiishi remembered how it was a way to
stigmatize Japanese, South Korean or
Chinese populations, who heavily touched
by the SARS coronavirus of 2003, already
took the habit of wearing masks. Now
that everyone is concerned with the new
coronavirus, some are wondering how
wearing a mask in public will impact our
communication. By covering the expres-
sions, some fear that the mask might cre-
ate misunderstandings, that we will not
be able to read each other’s faces anymore.
We are afraid of expressionless faces but
were we that expressive before? Were we
always smiling or angry before? I don’t re-
member thinking about the pre-mask sit-
uations. I actually don’t remember any-
thing as I don’t think I was really attentive
to others expressions. And if I really try, I
don’t see people smiling at me or being angry at me in the streets but rather
impassive faces. In that sense I believe the mask is just mirroring our ex-
pression or rather the absence of it that was already present before, the dif-
ference being it making us realizing it. It’s now that expressions are covered
that I understand how important they are to understand and apprehend
each other. So isn’t the mask both a harsh testament of the lack of attention
to what surrounds us and the possibility to rethink our social interactions?
Cancelling the face gives voice to the body, it requires a profound attention
to the other. The function of the mask as both protecting our surroundings
and ourselves can act as a metaphor for our relationships and the acknowl-
edgement of it constitute an invitation to explore the deep care between
each other that was lacking.

To conclude, I would say that the mask is a pharmakon, a Greek noun
that designates an object which is both the cure and the poison. It saves
lives but it is also disposable and made of petrol, therefore already an eco-
logical concern. It might impact our relationship and communication for-
ever but is also revealing us how important these relationships are and how
they shouldn’t be neglected. We don’t have easy access to one’s smile any-
more that would let us think we understand each other by one glance. So
look at shaking hands, caring or wet eyes, imagine behind the mask, be
more attentive, be more careful, don’t let the mask take us even more apart
but look at it as a possibility, and wear the damn mask.

Fractal / William Brand
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Dijital kiirator Tugce Karatag
pandemi siirecinde popiiler
olan sanal sergilerin gelecekte
nasil daha basarili bir sekilde
gerceklesebilecegi izerine
ornekler verirken, fiziki

sergi mekanlarinin

gelecegini de sorguladi

Bir sanal

sergiyi

harika yapan

Yazi1 Text: Tugce Karatas

Digital curator Tugce
Karatas wrote about the
digital exhibitions that
became very popular
during pandemics, and
the possible paths to follow
to make successful virtual
exhibitions in the future,
where she questions

the fate of physical
spaces of exhibiting

nedir?

What makes

a virtual

exhibition

Sergiler, killttir kurumlari tarafindan genellikle yillar boyu planlanarak kiira-
toryal pratigin bir ¢iktisi olarak halka sunulur. Mart 2020’de yasanan olaganiis-
tli durum, aniden bu son adimin fiziksel olarak gergeklesmesini engelleyerek
izleyicilerin evlerinde kalmasina neden oldu. Fakat ayni zamanda bir itici gii¢
olarak, bir¢ok kiiltiir kurumunu dijital koleksiyonlarini tanitmak ve sergilerinin
sanal turlarini olusturmak icin harekete gecirdi. Dijital mecrada ¢alisan bir kii-
rator olarak, yillardir hazirlandigimiz dijital degisime tanik olma zamaninin bu
an olabilecegini diisiindiigiim icin bagsta ¢ok heyecanlandim. Giiliing derecede
diisiik kaliteli goriintii ¢oziiniirlitkklerinden kétii ag hatalarinin arasinda dolasa-
rak birgok dijital sergi gezdim; sasirtici olmayan bir sekilde sonuglar cesaret ve-
rici degildi. Guiglii teknolojilere sahip oldugumuz halde neden héla kétii kullani-
c1 deneyimleri yagamak zorunda kaliyoruz? Bu sekilde diigiinen tek kisinin ben
olmadigimi biliyorum ¢iinkii bu konuda yayinlanan birgok rapor, evde kalma
stirecinin ilk d6rt haftasindan sonra dijital sergileri gezen ziyaretci sayisinin bii-
yiik 6l¢iide azaldigini dogruladi. Oyleyse kiiltiir kurumlari, bizzat deneyim ol-
madiginda izleyicileri koleksiyonlar: ve mekanlariyla etkilesime gecirmek i¢in
dijital teknolojileri nasil daha etkili kullanabilir? Bu beklenmedik degisimin
ortasinda Paula Marincola’nin iinlii kitabini hatirladim: Bir sergiyi harika yapan
nedir? 2007°de yayimladig kitabinda Marincola zamaninin en “etkili” kiirator-
leriyle fiziksel sergileme alanlarindaki yenilikler araciligiyla yeni izleyici katili-
mu1 bi¢imlerini tartisiyordu. Kiiratéryal uygulamalarda, duvar metni, sesli kila-
vuzlar, dijital araglar gibi yorumlama araglar1 yoluyla izleyiciyle etkilesim kur-
manin pek ¢ok yolu kullanilsa da konu “mevcudiyet” oldugunda dijital teknolo-
jiler gercek ve sanal arasindaki sinir1 bulaniklagtiriyor. $imdi tam da bu kaginil-
maz soruyla kars1 kargiyayiz: “Sanal bir sergiyi harika yapan nedir?”.

Ulasilabilir icerik

Kiiltiir kurumlari, dijital kanallarin erisilebilirliklerini artirma potansiyeli-
ni fark ettiklerinden beri daha fazla acik erigimli icerigin mevcut olduguna,
ticretsiz olarak erigebilecegine ve edinilebilecegine sahit oluyoruz. Sanal mii-
zeler lizerinden sanal sergiler diizenleyen web siteleri, sosyal medya kanallar
gibi igerik yayinlama araglari kullaniliyor. Bir¢ok kiiltiir kurumu, en havali ve
yeni sanal ortama odaklanmak yerine, bir serginin egitimsel ve deneyimsel
sonuglarina yonelik hedeflere odaklanarak kaynaklarina erigim sagliyor.
Kiiltiirel miras kurumlarinin ¢ogunun fiziksel icerigi hayata gecirme konu-
sunda benzer sorunlari olmasina ragmen, Google Arts&Culture ve Europeana
portali gibi bazi projeler bu verileri ¢gesitli gelismis arayiizler araciligiyla kulla-
nictyla bulusturuyor. 2016’dan bu yana Google Arts&Culture (eski adiyla
Google Art Project) web sitesi, sanat eserleri, fotograflar, koleksiyonlar, biyog-
rafiler ve tarihsel anlatilar sunarak, ozellikle miizelerin ve mimari eserlerin
yuksek ¢oztiniirlitklii gériintiilerin bulundugu arsivlenmis sanal turlar: da da-
hil olmak iizere bir¢ok multimedya verisi sagliyor. Google Arts&Culture, uy-
gulamayla birlikte ¢ok sayida multimedya igerigine, 3D reprodiiksiyonlara
(videolar, animasyonlar) ve etkilesimli sanal turlara ev sahipligi yapiyor. En iyi
orneklerden biri olarak Museo Frida Kahlo’nun iinli sanat¢inin Casa Azul
adl1 evinde yaptig1 sanal tur gosterilebilir. Goriintii kalitesi ve kullanici dene-
yimi acgisindan web sitesi, Kahlo’nun yasamina ve sanatina daldiginiz, kendi
kendinize gezinmenizi kolaylastiran harika araglar sunuyor.

Exhibitions are usually finished products as results of curatorial practice,
planned through the several years, and finally presented by a cultural institu-
tion to the public. What happened in March 2020 is that suddenly locked the
last step in their homes. As an impulse, many cultural institutions have
rushed to promote digital collections and create virtual tours of their exhibi-
tions. As a digital curator, I was excited for a second thinking that this might
be the moment to witness the digital shift for almost decades we were prepar-
ing for. I checked many of the digital exhibitions as I “moved” from the ri-
diculously bad quality image resolutions to bad gateway errors, not-so-sur-
prisingly the results were not encouraging. Why do we have to get bad user
experiences when we have powerful technologies? I know that I am not the
only one who thinks in this way because many reports also confirmed that
the number of visitors who accessed the digital exhibitions drastically went
down after the first-4-weeks of the lockdown. Then how can cultural institu-
tions use digital technologies to engage audiences with their collection and
venues without in-person experience? During this unexpected change, I re-
membered Paula Marincola’s famous book title; What makes a great exhibi-
tion?. In 2007, with the most “impactful” curators she was discussing the
new forms of audience engagement through physical exhibition space.
Although in curatorial practice, there are many ways to engage the audience
through interpretive tools such as wall text, audio guides, digital tools yet
when it comes to “presence”, digital technologies blur the boundary between
real and virtual. Now we are faced with the inevitable question: “What makes
a great virtual exhibition?”

Open-access content

Since cultural institutions start to see the potential of digital channels to
increase their accessibility, we witness more open-access content available and
can be accessed or acquired free of charge. There are many content publishing
tools such as websites, social media channels that provide virtual exhibitions
through virtual museums. Rather than focusing on the coolest new virtual en-
vironment, many cultural institutions provide access to their resources by fo-
cusing on your goals for an exhibition’s educational and experiential outcomes.
Although most of the cultural heritage institutions have similar problems
when it comes to bringing the physical content to life, some projects use data
through a variety of advanced interfaces such as Google Arts& Culture and the
Europeana portal. Since 2016 the platform Google Arts&Culture (formerly
called Google Art Project) website features works of art, photographs, collec-
tions, biographies and histories, providing a large amount of multimedia infor-
mation, especially virtual tours of the main museums and monumental en-
sembles with an archive of high-resolution images. Together with the app,
Google Arts&Culture hosts a large number of multimedia content, 3D repro-
ductions (videos, animations) and interactive virtual tours. One of the best ex-
amples is Museo Frida Kahlo’s virtual tour of the famous artist’s house named
Casa Azul. In terms of image quality and the user experience, the website
serves great tools that make it easy to navigate yourself when you are immersed
in Kahlo’s life and art.

FRIDA KAHLO MUZESI SANAL
TURUNDAN GORUNTU

IMAGE FROM A VIRTUAL TOUR OF
FRIDA KAHLO MUSEUM
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Oyunlastirma ve birden fazla kullanici i¢in streaming

Bu kadar ¢ok olas1 yorumlama araciyla halihazirda mevcutken, genellikle
kiiltiirel kurumlar1 hikayeleri nasil anlattiklarini, igerigi paylasmak i¢in kulla-
nilacak dijital araglar1 ve ayn1 zamanda erigim kanallarin1 tamamen izleyici
profiline bagli olarak dénistiirityor. Coklu sayida izleyici i¢in en son oyunlasg-
tirma ve yay1n firsatlar1 g6z 6niine alindiginda, bir sergi deneyimi kurgusal bir
karakter veya bir avatar aracilifiyla da elde edilebiliyor. En yeni 6rnekler
Minecraft, Kingdom Come Deliverance veya Assassin’s Creed gibi “ciddi oyun-
lar”, oyunculara akis sirasinda tarihi yerleri “rehberli turlarla sanal miizeler”
olarak kesfedebilecekleri bir “Kesif Turu” modu sunuyor.

Izleyiciler, sergilerin fiziksel alanlarini diigsiinmek yerine icerigi kendine
gore uyarlayabilir ve bu da kurumlara dijital kanalin gii¢lii yonlerini kullanma
firsat1 verir. Ornegin, karantina siirecinde New York’taki Metropolitan Miizesi
(The Met), dijital departmaninin biitiin koleksiyonunu Animal Crossing adli
oyunun kullanicilarina a¢tigini ve oyunda koleksiyonlarindan 406.000 imge-
nin kullanildigini agikladi. Dijitallestirmenin gelecek giinlerde gittik¢ce 6nem
kazanacag: ve biuitiinliiklii bir dijital ortam yapilandirmasinin kiiltiirel mira-
sin takdir edilmesinde katkida bulunacagi asikar.

Coklu duyusal etkilesim

Dijital teknolojilerin bir diger 6nemli y6nii de izleyici ve sergiler arasinda
yaratict bir arayiiziin yardimiyla ¢oklu duyusal etkilesimi saglayabilmesidir.
Ornegin, dijital teknolojilerin kullanildig1 bir arag olan Sanal Gergeklik (VR),
gercek diinyay: simiile edilmis bir deneyimle (sanal ortam) degistirir. Artirilmais
Gergeklik (AR) ise sanal bir diinyayla ger¢ek diinyanin ayni anda deneyimleme-
sine olanak tanir: Gergek diinyada bulunan nesnelerin bilgisayar tarafindan
olusturulan ¢ok modlu algisal bilgilerle “artirildig1” etkilesimli bir deneyim su-
nar. Karma Gergeklik, gercek ve sanal ortamlar arasinda enterpolasyon yapar-
ken, Genigletilmis Gergeklik ise algilar1 degistirerek bir adim daha ileri gider,
gercekligi karistirir, harmanlar. Konum belirleme sistemleri ve kablosuz baglan-
tilarla donatilmis taginabilir cihazlar dijital deneyimleri daha da gelistirmistir.
Sanal yeniden iiretimler ve yeniden yapilandirmalar, mevcut yapilar: veya artik
yerinde olmayan yapilar1 ancak varliklarina dair yeterli kanitlari olan (kalinti-
lar, planlar, fotograflar...) yerlerin temsilini miimkiin kilar.

Ornegin, sanatg1 Christo&Jeanne-Claude’un 2018 yilinda gergeklestirdigi
London Mastaba yerlestirmesine Acute Art adl1 licretsiz bir uygulama sayesinde
sanal olarak ulagilabiliyor. Londra’daki Serpentine Gélii 'nii ziyaret edenler, tele-
fonlar: araciligiyla sanat eseriyle etkilesim igine girebiliyor. Farkli durumlarda
bu ¢oklu etkilesim yontemleri islese de, her serginin dijital teknolojiyi kullaniyor
olmasina, ya da izleyici icin butiinliiklii bir tecriibe yaratiyor olmasina gerek yok.

Gamification and streaming for multiple users

With so many possible lenses of interpretation, the audience usually informs
how cultural institutions tell stories, but also the digital tools and channels to use
to share the content. Considering the latest gamification and streaming opportu-
nities for multiple audiences, the experience of an exhibition can be achieved
through a fictional character or an avatar. The latest examples can be found in
“serious games” like Minecraft, Kingdom Come Deliverance or Assassin’s Creed
which offers players a Discovery Tour mode where they could explore historical
sites as “virtual museums with guided tours” while streaming.

Rather than thinking about the physical space of exhibitions, the audience
can also tailor the content, which gives institutions an opportunity to play to
the strengths of that digital channel. For example during the lockdown, The
Metropolitan Museum of New York (The Met) stated that playing Animal
Crossing made over 406,000 images from their collection which was made
available from the Museum’s entire collection by Met’s Digital Department. It
is clear that digitization will be even more important than before as well as
structuring a comprehensive digital environment valorizing cultural heritage.

Multisensory interaction

Another key aspect of digital technologies is the achievement of multisen-
sory interaction with the aid of a creative interface between the audience and
the exhibits. For example, one of the digital technologies, Virtual Reality (VR),
replaces the real world with a simulated experience (virtual environment).
Augmented Reality (AR) on the other hand, allows a virtual world to be expe-
rienced while also experiencing the real world at the same time. As an interac-
tive experience where the objects that reside in the real-world are “augmented”
by computer-generated multimodal perceptual information. While Mixed
Reality blends interpolate between real and virtual environments, Mediated
Reality goes a step further by mixing/blending and also modifying reality.
Portable devices equipped with geolocation systems and wireless connections
have thus enhanced in situ digital experiences. Virtual recreations and recon-
structions mean creating models using data acquisition techniques that enable
to represent existing structures or structures no longer in place but of which
there is sufficient evidence (ruins, plans, photographs...).

For example, artists Christo&Jeanne-Claude’s sculpture from 2018 The
London Mastaba recreated as a virtual version and is accessible via the free app
called Acute Art. Visitors can interact through their mobile phones when they
visit the Serpentine Lake in London. Although these multimodal interactions
work well for certain occasions, not every exhibition must be high-tech or im-
mersive to engage the audience.

CHRISTO & JEANNE-CLAUDE,
LONDRA MASTABA AR'DAN
GORUNTU (HYDE PARK), 2020,
ACUTE ART IZNIYLE

CHRISTO & JEANNE-CLAUDE,
IMAGE FROM THE LONDON
MASTABA AR (HYDE PARK), 2020,
COURTESY OF ACUTE ART

Anke Eilergerhard, Lovelyn, 2016, Highly pigmented polyorganosiloxan, stainless steel with pedestal, 230h x 75w x 75d cm

Bankalar Cad. 10, Karakdy, Beyoglu
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Dijital kiiratérliikte birlikte ¢aligabilirlik ve standartizasyon

Kiltiirel nesnelerin dijitallesmesi, karmasik arkeolojik, tarihi ve kiiltiirel
veri katmanlarinin entegrasyon siireci demektir. Dijitallesme ayn1 zamanda
kiiltiirel alanda calisanlara verileri gérsellestirmek, analiz ve test etmek i¢in
araclar saglar. Bu nedenle, dogru dijital veriler, ii¢ boyutlu modellerin farkli
sekillerde ele alinmasina izin verir ve farkli derinlik ve ayrinti1 dereceleriyle
deneyimlenmesine olanak tanir. Dijitallesme, 6zellikle bu yeni degisikliklerle
ilgili olarak son derece 6nemli olsa da, yiiksek kaliteli 3B modellerin olustu-
rulmasi hala ¢ok zaman alic1 ve pahali oldugu i¢in ciddi zorluklar: da berabe-
rinde getiriyor. Bunun sonucu olarak, kurumlar bu etkinlikleri koleksiyonla-
rin tamami yerine yalnizca tek tek nesneler icin gergeklestirme egiliminde.
Farkl: disiplinlerde ¢aligan uzmanlar farkl araglar ve yazilimlar kullandigin-
dan dijjital rekonstriiksiyonlar genellikle farkli farkli yazilim ve formatlarda
sunulur. Dijital kiiratorliik ise tam da bu noktada, kiiltiirel mirasin kiirasyonu
ve yayginlastirilmasinda yeniden yapilanma, gérsellestirme, analiz ve yone-
timle ilgili bu zorluklarin iistesinden gelmek i¢in biiyiik bir avantaj saglar.

Biiyiik Avrupa kiitiiphanesi olarak da nitelendirilebilecek Europeana proje-
si, Avrupa’da mevcut dijital kiiltiire] mirasin sadece %10’unu temsil ettigine
inanilan otuz milyondan fazla nesne igeriyor. Zengin medya igerigi ve etkile-
sim imkanlar1 sunan Europana biinyesinde, Avrupa genelindeki yaklasik
4.000 kurumdan 58 milyondan fazla kiiltiirel miras nesnesi yer aliyor. Bununla
birlikte Europeana platformu, koleksiyonun yayginlastirilmasi ve sanal sergi-
ler icin kiiratérler tarafindan yonlendirilmis icerikleri sunmak i¢in hentiz keg-
fedilmemis yeni firsatlar ve uygulamalara da oldukga agik. Ornegin, Agustos
2020’de Japon kurumlariyla is birligi icinde yayinlanan Cultural Japan plat-
formu, elektronik olarak mevcut kaynaklarin kesfini ve kullanimini destekle-
mek i¢in diinya ¢apinda Japon kiiltiiriiyle ilgili kiiltiirel miras varliklarini top-
lamay1 amagladi. Web sitesi araciligiyla, izleyiciler diinyanin dort bir yaninda-
ki miizeler ve kiitiiphanelerden eserleri arayabilir ve toplayabilir ve ayni za-
manda belirli bir tema iizerine 6zel sergiler diizenlemek i¢cin tarayicisinda
kendi koleksiyonlarini da olugturabilir.

SELF-MUSEUM’DAN GORUNTU,

JAPONYA KULTUR PLATFORMU,
EUROPEANA ISBIRLIGIYLE,

KAYNAK: SELF-MUSEUM.CULTURAL.JP
IMAGE FROM THE COLLECTION OF SELF-
MUSEUM, CULTURAL JAPAN PLATFORM,
IN COLLABORATION WITH EUROPEANA,
SOURCE: SELF-MUSEUM.CULTURAL.JP

Gelecegin miizesi fiziksel degil mi?

Uzmanlar, Covid-19 salgini sirasinda fiziksel mesafe ve ¢evrimigi rehberli
turlar ile kiiltiirel kurumlarin dijital stratejilerine liderlik etmeye ¢alisirken,
artan dijitallesme ve yeni veri paylasim uygulamalarinin ortaya ¢ikis1 da sos-
yal medya ve sosyal medyayla baglantili acik veriler araciligiyla hizla biyiiyor.
Dijital bir kiiratér olarak, dijital araglarin amacinin fiziksel sergileri yerinden
etmek degil, kiiltiirel miras deneyimini zenginlestirmek olduguna inaniyo-
rum. Bununla birlikte, dijital kiiratorliik, kiiltiirel kurumlarin fiziksel koleksi-
yonlarini ve sergilerini daha fazla etkilesime agan ve bilgilendirici fakat ayn1
zamanda da giiglii kullanict deneyimleri i¢in dijital altyapilar olusturmalarina
yardimei olabilme potansiyeli tagimaktadir. Bu nedenle gelecekte, dijital izle-
yicilerin anlamli ve derinlikli bir gekilde kiiltiirel miras nesnelerinin karmasik
diinyasiyla iletigim kurarak, sadece fiziksel olan sergilerin saglayamayacag:
tecriibeleri de yagayabileceklerine inaniyorum.

Digital curation for interoperability and standardization

The digitisation of cultural objects is a process of integration of the com-
plex layers of archaeological, historical, and cultural data and provides the
tools for scholars to visualize, analyze, and test the data. Therefore accurate
digital data allows 3D models to be handled in different ways and makes it
possible for experimental tasks to be conducted with different degrees of
depth and detail. Although digitalisation is extremely important, especially
concerning these new changes, it also poses serious challenges since the cre-
ation of high-quality 3D models is still very time-consuming and expensive.
As a result, institutions tend to carry out these activities only for individual
objects rather than for entire collections. Specialists use different tools and
software therefore the outcome of digital reconstructions is frequently pro-
vided in formats that are not interoperable. Digital curation provides a huge
advantage to overcome these challenges of the reconstruction, visualisation,
analysis and management in the curation of cultural heritage and its dis-
semination.

Europeana project -the great European library- contains more than thirty
million objects which are believed to represent 10% of the digital cultural
heritage available in Europe. It features over 58 million cultural heritage
items from around 4,000 institutions across Europe while presenting and in-
teracting with rich media content. However, Europeana platform opens up
new opportunities and practices yet to be explored in order to disseminate
the collection and curate content for the virtual exhibitions. Released in
August 2020 in collaboration with Japanese institutions, the Cultural Japan
platform aimed to collect cultural heritage assets related to Japanese culture
around the world in order to support the discovery and utilization of elec-
tronically available resources. Through the website, the audience not only
can search and collect works from museums and libraries around the world
but also build their own collection on your browser to hold special exhibi-
tions on a specific theme.

*
IIF collection
from Cultural
Japan
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Museum of the future: Non-physical?

As specialists try to lead the digital strategies of cultural institutions through
this time of physical distancing and online guided tours during the Covid-19
outbreak, increasing digitization and the emergence of new data-sharing prac-
tices are also growing rapidly through social media, linked open data, and
other participatory practices. As a digital curator, I believe that the aim of dig-
ital tools is not to displace physical exhibitions but rather to enrich the experi-
ence of cultural heritage. However, implementing digital curation has a great
advantage for cultural institutions to help to build digital infrastructures on
powerful user experiences that make their physical collections and exhibitions
even more interactive and informative. Therefore in the future, we may witness
meaningful digital audience engagement and deepened understanding of the
complexity of the cultural heritage objects that is just not possible with purely
physical exhibitions.
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Kale Design and Art Center located at Kale Group’s
first headquarters in Karakdy, opened its doors

with cooperation of Kale Ceramic Foundation and
financial support of Istanbul Development Agency.
Caring about sustaining spaces and adding them new
meanings Kale Group aims to protect the cultural
heritage and keep the social memory
alive with this new center that brings
a brand new breath to Istanbul

Istanbul’'un yeni

tasanm ve sanat merkez
A new design&art center

Mekanlar1 yagatmay1 ve onlara yeni
anlamlar katmay1 6nemseyen Kale
Grubu’'nun Karakdy’deki ilk genel
merkez binasinda, kiiltiirel mirasin
korunmasi ve toplumsal hafizanin
canl1 tutulmas: amaciyla Kale Seramik
Vakfi is birligi ve Istanbul
Kalkinma Ajansi’nin mali
destegiyle actig1 Kale
Tasarim ve Sanat Merkezi
Istanbul’a yepyeni bir
soluk getiriyor
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of Istanbul

1969-1986 yillar1 arasinda Kale Grubu’nun genel merkez binasi 1976
yilindan itibaren seramik eserlerin sergilendigi bir galeri olarak kulla-
nilmaya devam etmisti. 2008 yilinda Istanbul Bilgi Universitesi'nde
acilan Kale Tasarim Merkezi, 6grencilerin de katkilariyla 2012 yilina
dek caligmalarini siirdiirdii. Istanbul Kalkinma Ajansrnin destegiyle
Ekim 2018 tarihinde baglatilan Kale Tasarim ve Sanat Merkezi Projesi,
bina tadilatinin tamamlanmasinin ardindan gegtigimiz yil 24
Temmuz'da hizmete girdi. Tasarimcilar, sanatcilar, bu alanda egitim
goren ogrenciler ve diger kreatif sektorlerde ¢alisan insanlar igin bu-
lusma noktas: olmay1 amaglayan, yaklagik 500 metrekareye yayilan
mekanin olusumuna, hem Istanbul Bilgi Universitesi 6grencileriyle,
hem de aragtirmaci ve akademisyenlerle bir araya gelinerek ihtiyaglar
ve amaglar dogrultusunda diizenlenen galistaylarla karar verildi. Kale
Tasarim ve Sanat Merkezi’'nin her kati, farkli bir liretim ve 6grenme ala-
niniigerecek gsekilde tasarlandi. Konugma ve sunumlarin da diizenlendi-
gi merkezin bodrum katinda, bir seramik firininin da bulundugu sera-
mik tiretim alani; giris katinda duayen ve yeni nesil sanatcilarin eserleri-
nin ziyaret edilebilecegi bir sergi alani; birinci katta konusma ve sunum-
larla atdlye caligmalarina imkan verecek bir ortak alan; ikinci katta tasa-
rim ve sanat agirlikli 1.500 kitaptan olusan kiitiiphane ve son olarak,
ticlincii katta herkesin kullanimina agik bir ti¢ boyutlu yaziciyla farkli
maket ve iiretim malzemelerinin bulundugu bir atélye yer aliyor.

Karakoy’de bulunan mekén, ayni zamanda ¢evresindeki esnaf, usta
ve zanaatkarlarla da bag kurmay1 amaglayarak, biinyesinde yer verece-
gi etkinliklerle bir bulugma noktas: olusturmay:1 amagliyor. Binanin
ac¢ilmasindan 6nce yapilan ¢alistaylarda da Karakoy ve yakin gevresi-
nin doniigiimiine deginilen oturumlarda bu konunun baglami ele ali-
narak, faaliyet planlamalarinda 6nemli rol oynad..

Sadece sanat ve tasarimda degil, yasamin her alaninda siirdiiriilebi-
lirlige inanan Kale Grubu, KTSM icerisinde 6zel bir mekana da yer
ayirdr: Teras Cafe. Yerli iireticiyi destekleyen ve sifir atik felsefesiyle
yola ¢ikilan kafede yemek tasarimi konusunda zihin agic1 uzun masa
sohbetleri yapilmasi planlaniyor. Kale Tasarim ve Sanat Merkezi, Kale
Grubu'nun kurucusu Ibrahim Bodur'un anilarina ve egyalarina da ev
sahipligi yapiyor. Bu vesileyle bina icerisinde bir an1 miizesi acilmasi
da planlar arasinda.

KTSM biinyesinde, Asli Kiyak Ingin ve Pinar Akkurt yiiriitiiciilii-
giinde atélyeler diizenledi. Atélyelerin sonuglar1 KTSM’de sergilendi.
Pandemi siirecinde devam eden etkinlikler ¢evrimigi platformlarda
devam etti. Bu etkinliklere ek olarak, KTSM’nin diizenli ¢aligtaylar1
da bulunuyor. Sanat pratikleri iizerine egzersizler yaptirmay1 amagla-
yan Fiireya Calistaylar:, farkli sektorlerin sanat ve tasarim ile etkile-
simlerinin incelendigi Disiplinleraras: Fiireya Bulusmalar: ile 6grenci
ve mezunlar1 odagina alan Tasarim Calistaylar: serileri, bulugmalara,
egitimlere ve liretimlere 6n ayak oldu.

KTSM agildigindan bu yana, cesitli sergilere de ev sahipligi yaptu.
Mekan bir yandan sanatgilarin islerine ev sahipligi yaparken, diger
yandan biinyesinde gergeklesen atolye ve ¢aligtaylarin ardindan ireti-
len igleri ziyaretgilerle bulusturdu.

The building of Kale Design and Art Center used to be headquarters
of Kale Group between 1969 and 1986, than served as a gallery since
1976.1n 2008, within Istanbul Bilgi University, Kale Design Center was
opened and continued its activities until 2012 with the contributions
of students. Kale Design and Art Center Project was put into service
on 2019 after the building renovation was completed. Aiming to be a
meeting point for designers, artists, students and people working in
other creative sectors, the space’s nascency is decided together with
students, researchers and academicians by organizing workshops in
line with needs and objectives. Each floor of the center is designed to
include a different production and learning area. The center also aims
to establish a meeting point with the projects and activities it will
include, by connecting with neighbor craftsmen. In the workshops the
transformation of Karakdy and its vicinity was discussed, and its context
played an important role in the activity planning of the building.

Kale Group, believing in sustainability not only in art and design,
but in all areas of life, also allocated a special place in KTSM: Teras
Cafe. It is planned to hold eye-opening long table talks on food design
at the cafe, which supports the domestic producer and started with the
philosophy of zero waste.

In addition, Kale Design and Art Center hosts the memories,
belongings and experiences of Ibrahim Bodur, the founder of the
group. On this occasion, a memorial museum is being prepared within
the building, which is planned to be opened soon.

The “"K" state
of design

KTSM is preparing to host a series of events, projects and physical
and online meetings within a year in its building under different
formats in order to discuss the developments in the fields of art, design
and architecture and the new future imaginations that can be produced
for and after the pandemic. This series of events consist of two groups:
The Experienced, which aims to create a conversation/discussion
environment with the people in the creative sector who adapt their
practices to new orders such as quarantine and social distance during
the pandemic process, and Those Who Change, who aim to produce
creative and innovative ideas in the transition to the “new normal” are
divided into two sub-titles.
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Tasarnmin “K"” hali

Bir yilicerisinde bir¢ok etkinlik, proje, iiretim, fiziksel ve cevrimigi bulug-
maya mekén olan Kale Tasarim ve Sanat Merkezi, pandemi siireci ve son-
ras1 i¢in de sanat, tasarim ve mimari alanlarinda gergeklesen gelismeleri
ve liretilebilecek yeni gelecek tahayyiillerini tartisabilmek adina, binasin-
da farkli formatlar altinda yer verecegi bir etkinlik serisine ev sahipligi
yapmaya hazirlaniyor. Bu etkinlik serisi; pandemi siirecinde pratiklerini
karantina ve sosyal mesafe gibi yeni diizenlere adapte eden yaratici sektor-
deki insanlarla bir konugma/tartigma ortami olusturmayi1 amaglayan
Deneyimlenenler ve “yeni normal’e gegis siirecinde kreatif ve yenilikgi fi-
kirler iiretmeyi amaglayan Degisime Ugrayanlar ara bagliklar: altinda iki-
ye ayriliyor. Deneyimlenenler boliimiinde ele alinacak konular arasinda
pandemi siirecindeki yasam alanlarimizin mekénsal adalet boyutu ve bu
alanda ¢alisan kisilerin aragtirmalari, karantina siireci ve “yeni normal’e
gegis siirecinin belgelenmesi ve fotografcilarin deneyimleri, pandemi sii-
recinde sanat ve tasarim alanlarinin nasil etkilendigine dair iireticilerin
deneyimleri, fiziksel sergi mekanlarinin sanal mekénlara gecisinde 6ne
cikan teknikler ve son olarak 5. Istanbul Tasarim Bienali’nin pandemi ko-
sullarina adapte olmasi bulunuyor. Degisime Ugrayanlar bolumiinde ise
karantina siirecinde ev 6nil, sokak gibi mekanlarin artan 6nemi ve bu me-
kanlarin potansiyelleri, evi sokaga baglayan mimari elemanlarin artan
6nemi ve bu konunun tasarim ve mimarlar tarafindan nasil ele alinabile-
cegi, egitim hayatlar1 ve oyun alanlarinda kisitlamalara gidilen ¢ocuk ve
genglerin “yeni normal”e gegerken nasil yollar izlenebilecegi, yasli ve hasta
kisilerin ev ve ev disinda yagsadig erisim ve sosyallesme olgularindan yola
cikarak gelecek karantina tahayyiilleri ve kamusal alan, meydan ve miis-
tereklerin pandemi siireci ve sonrasindan nasil etkilenecegi konularinda
diisiinsel tartigmalar ve fikir paylagimlar: yapilmasi amaglaniyor.

* Programda belirtilen etkinlikler degisiklik gosterebilir.

KTSM, herkesin diig’leyecegi, kendi yaraticiligini ve potansiyelini
ortaya koyarak diisgiinii paylasacagi ve kendini biitiiniin bir pargasi
hissedecegi bir bulugsma noktasi olacak. Diinyanin sanat ve tasarimla

daha yasanabilir olacagina inananlar ve bu amag¢ ugrunda
calisanlar i¢in bir paylagim alani olacak.

KTSM will be a meeting point where everyone will dream,

share their dreams by revealing their creativity and potential
and feel a part of the whole. It will be a sharing space for those
who believe that the world is more livable with art and design

and those who work for this purpose.
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DENEYIMLENENLER
THE EXPERIENCED

“K”ESIF
Murat Alat&Dilara Sezgin
soylesi conversation
Pandemi siirecinde sanatta ve mimaride gelismeler
Updates on art and architecture during pandemic

“K”ISAS
Tugce Karatag
sunum presentation
Dijital kiiratorliik: Sergileme pratiklerinin gelecegi
Curating online

“K”is1
Demo Lab: Cevahir Akbas&Bekir Dindar
sunum presentation
Pandemi surecini fotografla anlatmak
Telling about pandemic via photography

“K”ONUT
Mekanda Adalet Dernegi
soylesi conversation
Pandemi siirecinde alt1 gizilen yagamaya elverisli konut hakki:
Right to liveable housing and accessibility

“K”ABILIYET
Istanbul Tasarim Bienali ekibi
panel discussion
5. Istanbul Tasarim Bienali ve “yeni normal”e adaptasyon
Adaptation of the 5" Design Biennial to the “new normal”

DEGiSIME UGRAYANLAR
THOSE WHO CHANGED

“K”ENT
Onur Atay
sunum + atolye presentation + workshop
Yeni normallerin yeni alanlari:
Balkonlar basta olmak iizere mekan-salgin iligkisi
New spaces of the “new normal”

“K”ATILIM
Gizem Kiygi
atolye workshop
Pandemi doneminde ¢ocuk olmak
Being a kid during pandemic

“K”OMSU
Nevzat Sayin
sunum presentation
“Evde kal”1n mahalle boyutu
Neighborhood dimension of “stay home”

“K”ELIME
Merve Akar Akgiin&Giimrah $engiin
panel discussion
Pandemi siireci ve sonrasinda dijital yayincilik
Digital publishing during and post pandemic

“K”IYAFET
Dice Kayek& Melkan Giirsel
soylesi conversation
Pandemi siireci ve sonrasinda moda tasarimi
Fashion design during and post pandemic

PROGRAMDA BELIRTILEN ETKINLIKLER DEGISIKLIK GOSTEREBILIR.
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Yeni bir tasanm
~ pratigine dogru:
Insan ve insan olmayani

yveniden bulmak

Roportaj: Ecem Arslanay

Istanbul Kiiltiir Sanat Vakfi (IKSV) tarafindan diizenlenen 5. Istanbul
Tasarim Bienali, Empatiye Doniis: birden fazlas: igin tasarim temasiyla 15
Ekim 2020°de a¢iliyor. Mimar ve kiirator Mariana Pestana’nin
kiiratorlugiinii yaptig1 bienal, empati kavramini, yalnizca kisilerarasi
duygularla degil, ayn1 zamanda insanin bolgelerle, arazilerle,
mikroorganizmalarla ve sinirsiz diger tiirlerle iligkileri tizerinden
yorumluyor. Teknolojik bir
telasin, ekolojik krizin ve
Covid-19 pandemisinin damgasini
vurdugu bir zamanda Mariana
Pestana ve bienal direktorii Deniz
Ova ile biraraya geldik; giderek
kiiresellesen bir diinyada insan/
insan dig1 ayrimini, ¢ikarma

ve Uretim uygulamalarini,
baglanti ve yerellik ritiiellerini
sorguladik. Yeni izleyici katilim
stratejilerinin sanat ve kiiltiir
ortamini giiglendirecegini

ve Deniz Ova’nin sozleriyle
hepimizi “bu yorgunluktan, bu
yalnizligin iistesinden gelmeye™
ve “gelecege inanmaya” motive
edecegini umuyoruz

DENIZ OVA, FOTOGRAF PHOTO KAYHAN KAYGUSUZ

Towards a new
design practice:
Relocating the human
and the non-human

Interview: Ecem Arslanay

Organized by the Istanbul Foundation for Culture and Arts (IKSV),

the 5™ Istanbul Design Biennial will be open on 15 October 2020 with the
title Empathy Revisited: designs for more than one. Curated by architect and
curator Mariana Pestana, the biennial reconsiders the notion of empathy
by taking the term to its roots to reframe a design thinking that is not
only concerned with interpersonal feelings but also with human’s ability
to feel into territories, landscapes,
microorganisms, and boundless
other species. In a time marked
by a technological hurry, an
ecological crisis and the terror

of the Covid-19, we have gathered
with Mariana Pestana and the
biennial director, Deniz Ova; to
question the human/non-human
divide, practices of extraction and
production, rituals of connection
and locality in an increasingly
globalizing world. We hope that
their new strategies of public
engagement empower the arts and
culture scene and -in Deniz Ova’s
words-, motivates us all to “get
out of this fatigue, this loneliness”
and to “have faith in the future”

MARIANA PESTANA
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Covid-19 kriziyle bienalin temas1 her zamankinden daha kritik ve hatta
acil hale geldi. Kendini hiyerarsik bir varolus diizleminin en iist noktasina
yerlestirme egiliminde olan bir tiir olarak biz insanlar var olma kapasite-
mizin diisiindiigiimiizden ¢ok daha kirilgan oldugunu gordiik. insan ol-
mayanlarin kélelestirilmis pasif nesneler olmadiklarini, bizim gibi aktif
ozneler olduklarini ve bizi tam bir yikim noktasina kadar etkileme giicii-
ne sahip olduklarini korkung bir sekilde anladik. Peki bu viriis 5. Istanbul
Tasarim Bienali’nin nasil etkiledi?

Mariana Pestana: Bir viriisiin hayatlarimizi kokten degistirdigi bir yilda
tasarimin insan olmayan sijelerle iligkilerimize nasil aracilik ettigine bakiyo-
ruz. Bienali ertelemedik ¢linkii yapilmasi gereken 6nemli bir tartigmaydi; viri-
stin kendisi yiiziinden degil viriisiin sosyal izolasyon gibi giinliik hayat tizerin-
deki etkilerini ve ayn1 zamanda kiiresel endiistriyel diizene olan bagliligimizi
da goriiniir kilmasi agisindan énemliydi. Pandemi nedeniyle ve izleyici etkile-
simine getirdigi yeni zorluklar i¢in ¢esitli programlara dayali bir plan gelistir-
dik. Yeni Yurttashk Ritiielleri sehirde gerceklesiyor; insanlarin giinlik yasam-
larinda kullandiklar1 kamusal alan ve bahgelerde yapiliyor. Elestirel Yemek
Yapma Program, Internet’e erigsimi olan herkes tarafindan evden izlenebilecek
dijital bir program. Kara ve Deniz Kiitiiphanesi, 6niimiizdeki birkag yil icinde
gelisecegini gérmeyi umdugumuz baslangi¢ noktalari olan bir dizi aragtirma
projesi. Empati Seanslari, Pera Miizesinde film ve karsilagmalar bi¢iminde em-
pati tizerine diisiinen isler sunuyor. Genel olarak, bienal sadece bu sonbaharda
olanlarla ilgilenmiyor. Yeni baslangiglar yaratmayi umuyor. Dijital programda
gida ile iligkimize dair elestirel diisiincelerden, insanlarin yasamlarini ve ter-
cihlerini etkileyebilecek olan, Bienal sonrasi Akdeniz bolgesinde projelere d6-
niigebilecek aragtirmalara, bir¢ogu uzun siire sehirde kalacak olan Yeni
Yurttaslk Ritiielleri miiddahalelerine genis bir yelpazede diigiiniiyoruz.

Miidahaleler ilgi ¢ekici ve yerel kiiltiirle giiclii iliskiler kurabilen bir ¢a-
ligsma bi¢imi. Bu bienalin sehirle olan iligkisinin ge¢mis edisyonlardan
daha giiglii oldugunu diisiiniiyor musunuz? istanbul Tasarim Bienali’nin,
gecmiste katkida bulunanlarin 6nceki edisyonlara déniip baktig1 podcast
dizisini dinliyordum; Emre Arolat’in bienalin Istanbul’la iliskisinin eski-
si kadar giiclii olmadigini sdyleyen elestirel ifadesine rastladim. Bunun
diinyadaki bienallerde yaygin bir egilim oldugunu diisiiniiyor. Bunun
hakkinda ne diisiiniiyorsunuz?

Deniz Ova: Ilk bienalin kiiratérlerinden biri olan Emre Arolat, ¢ok giiglii
bir yerel baglam yaratmisti. Musibet baglig1 altinda derlenen projeler, bityitk
dlgiide Istanbul’a, sehre ve icinde neler olduguna odaklands; ¢iinkii bu o za-
manin en 6nemli konularindan biriydi ve yenilenmeye tanik olan ve degisi-
min pargast olan mimarlardan biriydi. lerleyen edisyonlarda sehre yapilan
vurgu o kadar giiclii olmamasina ragmen yerel baglam her zaman 6nemli bir
faktordii. Yine de bienal sadece yerel konularla ilgili degil. Bazen “yerel” ile
etkilesim diizeyi, ona nasil yaklasildig: farkli yogunluklara ve katmanlara sa-
hiptir. Ancak ben gercekten “yerel”’in ne demek oldugunu sorguluyorum. Acil
durumlarin ¢ogu, etkileri yalnizca yerel temelde degil, cografi ve baglamsal
olarak yaygin oldugundan kiiresel hale geliyor. Bunu sdylemesi ¢ok basit olsa
da, buradaki diigmeye basarsaniz, bilingli veya bilingsiz olarak diinyanin di-
ger tarafinda olup bitenleri etkileyebilirsiniz. Yerelligi kiiresel baglamda anla-
mak ¢ok 6nemli. O zaman bazi projelerin anlatilarini farkl sekillerde gérebi-
lir ve anlayabiliriz.

Gegen yiizyilda “empati” kelimesinin kazandig1 insan merkezli anlami
elestiriyorsunuz. Bu kavrami “yeniden gozden gecirme” ihtiyacindan
bahsedebilir misiniz?

Mariana Pestana: Terim ilk ortaya ciktiginda, Almanca Einfiihlung keli-
mesinin ¢evirisiydi; dogal diinyadan, tasarim nesnelerinden ve sanat eserleri ile
insan ve insan olmayan 6zneler arasinda estetik bir deneyimi anlatiyordu. Bu
terimin koklerine geri donerek kurtarmakla ilgileniyoruz. Ekolojik kriz bizi
endiistriyel, maden ¢ikarici, kiiresellesmis tiretim sistemlerine karg1 siipheci
kildi, degil mi? Yine de rakamlar ve istatistikler bizim i¢in pek bir ey ifade
etmiyor. “Gergekler” davranigimizi degistirmiyor; ancak ¢evre ile duygusal bir
bagin davranisimizi degistirme potansiyeli var. Biyolojik cesitliligi koruyan,
toprak, su ve yakin ¢evresi ile daha bilingli iliskiler siirdiiren yerlerde, nispeten
kiiciik 6lcekli topluluklar oldugunu gérebiliyoruz. Iliskiyi bu alanlarda sadece
iretken veya yerden ¢ikarma odakli kilan sey, topluluklarin bu anlayis1 giinlitk
pratikleriyle uyumlu hale getirmis olmalaridir. Bunun Deniz’in yerelligi kiire-
sel baglamda anlamakla ilgili séyledikleriyle bir ilgisi var. Ayni zamanda, nere-
de olursak olalim, yakin baglamimizla olan iligkimizle ilgilidir ve belki de bu,
kiiresel endiistriye bagli olmayan yeni bir tasarim paradigmasidur.

Tasarimda siije konumlandirmasi agisindan da bir paradigma degisikli-
ginin esiginde miyiz? Tasarim yaklasimimizda “insan1” merkezden uzak-
lastirmaya mi1 basladik? Yoksa biz onlara verdigimiz zararin farkina varma-
dan 6nce bizi merkezden uzaklagtiranlar insan olmayanlar mi1 olacak?

Mariana Pestana: Pandemi krizin baslangicindan bu yana, bazilar1 bunun
bir “doganin cezas1” oldugunu savundu, sanki doga viriisten insan kaynakli
cevresel felaketlere yanit olarak bir intikam tiretmis gibi, ama bence bu disiin-
ceyi takip etmek tehlikeli. Insan merkeziyetgilikle ilgili olarak, insandan daha
fazlasi icin tasarim yapmakla ciddi sekilde ilgilenen yeni nesil tasarimcilar gé-
rityorum. Tasarimlarinin bilingli bir gekilde iglemesini saglamak istiyorlar
¢linkii her tasarimin -isteyerek veya kasitsiz olarak- insanlari ve sayisiz bagka
araci ve yeri -sadece yakin olanlar1 degil- etkiledigini kabul ediyorlar. Bu biling
degisikligini veya paradigmayi ne inga etti? Kuskusuz Donna Haraway ve
Timothy Morton gibi diisiiniirler etkili oldu, ayn1 zamanda Maria Puig de la

ORKAN TELHAN & ELII, MICROBIAL FRUITS OF ISTANBUL, 2020

With the Covid-19 crisis, the theme of the biennial became more relevant
and even urgent than ever. As a species that tended to place itself on top
of a hierarchical plane of existence; we —as humans- have seen that our
capacity to exist is much more fragile than we envisioned it to be. We re-
alized more dreadfully that nonhumans are not enslaved passive objects
but they are active subjects just like us, and they have the power to influ-
ence us to the point of complete destruction. So how did this virus influ-
ence the 5" edition of the Istanbul Design Biennial?

Mariana Pestana: We are looking at how design mediates our relations-
hips with non-human subjects in a year when a virus has radically transfor-
med our lives. We did not postpone the biennial because it was an important
discussion to be had; becoming more urgent after the pandemic not just beca-
use of the virus itself but because of the consequences that it had in our daily
lives, like social isolation but also the awareness it has given us about our reli-
ance on a global industrial model... Due to the pandemic and the new challen-
ges it brought to audience interaction, we have devised a plan based on several
programmes. New Civic Rituals takes place in the city; going out into the pub-
lic space and gardens where people’s everyday lives unfold. The Critical
Cooking Show is a digital program to be watched from home, by everyone with
access to the Internet. The Library of Land and Sea is a series of research pro-
jects that are starting points we hope to see developing in the next few years.
And Empathy Sessions offers reflective pieces on empathy in the form of film
and encounters at Pera Museum. Overall, the biennial is not only concerned
with what happens in this autumn. It hopes to create new beginnings. From
the critical reflections about our relationship to food in the digital program-
me; which may affect people’s lives and choices, to the research projects that
may develop after the Biennialinto projects in the region of the Mediterranean,
to the New Civic Rituals interventions, many of which will remain in the city
for a long period.

Interventions are intriguing and powerful forms of engagement with
the local culture. Do you think that this biennial’s relation to the city is
stronger than the past editions? I was listening to Istanbul Design
Biennial’s podcast series where the past contributors look back on previ-
ous editions; I came across Emre Arolat’s critical statement that the bien-
nial’s relation with the city of Istanbul is not as strong as it used to be. He
thinks that this is a common tendency in biennials around the world.
What do you think about this?

Deniz Ova: As one of the curators of the first edition, Emre Arolat had crea-
ted a very strong local context. The projects under the theme Musibet — called
Calamity were highly focused on Istanbul, the city and what happens in it; be-
cause that was one of the most important issues by that time and he was one of
the architects who was witnessing the renewal and was part of the change.
Although the emphasis on the city was not as strong in the following editions;
the local context was always an important factor. Still, the biennial is not only
about local topics. Sometimes the level of engagement with the “local”, the way
how it is approached has different intensities and layers. However, I really ques-
tion what “local” means. Most urgencies are becoming global as their impact is
not only locally based but geographically and contextually wide spread. Very
simple to say that if you push the button here you obviously can influence what’s
happening on the other side of the world, consciously or unconsciously. It is very
important to understand locality in a global context. Then we can see and un-
derstand the narrative of some of the projects differently.

You are critical of the human-centered meaning that the word “empat-
hy” has gained over the last century. Can you elaborate more on this need
to “revisit” the concept?

Mariana Pestana: When the term first emerged, it was a translation of the
German word Einfiihlung; describing an aesthetic experience between human
and nonhuman subjects from the natural world, objects of design and works
of art. We are interested in going back to its roots and recovering the term.
The ecological crisis made us very skeptical of industrial, extractivist, globali-
zed systems of production, right? Still, the numbers and the statistics don’t
really speak to us. “Facts” don’t change our behavior; but an emotional conne-
ction with the environment has the potential to do so. Areas of the globe that
have preserved biodiversity and sustained more conscious relations with the
soil, the water and their immediate environment organize in relatively small
scale communities. What makes the relationship not just productive or extra-
ctive in these areas is the fact that the communities have aligned this unders-
tanding with their everyday practices. This has something to do with what
Deniz said about understanding locality in a global context. It’s also about our
relationship to our immediate context wherever we are and perhaps this is a
new paradigm for design that is not dependent on global industry.

Are we also on the verge of a paradigm shift in terms of subject positi-
oning in design? Are we beginning to decentralize the “human” in our
design approach? Or will it be the non-humans who decentralize us befo-
re we realize our damage on them?

Mariana Pestana: Since the beginning of the pandemic crisis, some have
argued that this is a “punishment of nature”, as if nature had produced in
the virus a revenge as response to the human-produced environmental di-
sasters, but I think it’s a bit tricky to go down that road. Well, regarding
decentralizing, I do see a new generation of designers who are seriously con-
cerned with designing for the more than human. They want to make their
design operate consciously, because they acknowledge that every design -in-
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ALEXANDRA DAISY GINSBERG,
DESIGNING FOR THE SIXTH
EXTINCTION, 2. ISTANBUL DESIGN
BIENNIAL, GALATA GREEK
SCHOOL EXHIBITION VIEW,
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tentionally or unintentionally- impacts humans as well as a myriad of other
agents and places -not just the immediate ones-. What has built this change of
consciousness, or paradigm? Certainly thinkers like Donna Haraway and
Timothy Morton have been really influential, but also Maria Puig de la
Bellacasa and Rosi Braidotti . From recent years, also Anna Lowenhaupt
Tsing’s The Mushroom at the End of the World (2015), Arturo Escobar’s Designs
for the Pluriverse (2018). In terms of design, we may be indeed facing a para-
digm shift, and this new paradigm is what I intended to convey in the title, the
idea of “designs for more than one”.

Mariana, in your curatorial practice you have an interesting methodo-
logy where you use fiction as a tool to enact future possibilities. Can you
elaborate on that? How is it reflected in this biennial?

Mariana Pestana: I'm interested in the kind of fiction that experiments in
the everyday real and gets its hands dirty. There is the kind of fiction where you
imagine a possibility that you design or depict but keep it separate from the real

world; like the fiction created in books, renders, computers, post-production

studios. But design can produce a kind of fiction that is not so clearly separa-
ted from the real world. After all, design has an incredible capacity to make
the future. I started to think about this in 2008 during the post-economic
crisis; which was going on in 2010-2011 in London where I lived and worked.
I was a part of a community of architects who started building their fictional
propositions in the public realm. I was working with The Decorators and also
writing about other practices like us. Platforms like biennials, museums and
various other cultural institutions are really interesting test areas for these
possibilities. In this biennial, Studio Ossidiana’s public project is a great
example of the “paradigm shift” in design towards the “more than human”.

The Biennial creates a context for their imaginary propositions to be made

real, and this is very exciting.

Over the years, Istanbul Design Biennial has accommodated many
speculations about the future. The second biennial itself was called The
Future Is Not What It Used To Be?; so I want to ask about these “past” fu-
tures. How do they relate with the near future? Can you highlight some of
the projects in relation to the pandemic?

Deniz Ova: As you said, most of the editions have projects that seem to
predict what might happen in the future. This is because the biennial platform
gives floor to projects that are a forward thinking; which also goes back to the
core of the design practice. The Future Is Not What It Used To Be (2014) was
more about daily rituals and how they might change; which then became a
bigger discussion in the following biennials. The third biennial Are We
Human? (2016) tried to show strikingly what the future will bring if we are
not more conscious about our environment. The topic of Anthropocene was a
very strong guide for some of the projects. The biennial was also about what’s
happening with the human itself; how we are designing ourselves, our daily
rituals, communities, economics and politics. It tried to make us understand
that we need a different reading of the world so that we can understand that
we need to stop some things now. In our podcast series, we have talked to past
partners who look into organisms that may change our practices in the future.
The biennial has also hosted some collaborations between scientists and de-
signers. There’s the project of Alexandra Daisy Ginsberg in the second bienni-
al, Designing for the Sixth Extinction (2014), which sought the potential of sy-
nthetic biology. The observational documentary of Lucy McRae, Institute of
Isolation (2016), looked into whether isolation, or extreme experience, might
be used as a gateway to training human resilience. Today we can easily relate
to it. What seemed to be strange in the biennial two years ago is now more
normal, or accepted, or at least more commonly in our minds. I think the
biennials until now have tried to trigger a rethinking of our daily behaviors
and how we relate with the world. This edition ties up all of these in a very
smooth reading and gives the comforting idea that we really can do somet-
hing, if we start now. Although it seems a bit late, we still have a chance to
create another future.

How do the projects in this biennial relate with the pandemic? Are the-
re ones that address the issue directly?

Mariana Pestana: Yes, there are some projects but we don’t want to make a
biennial that is a response to the pandemic. As Deniz said, this biennial is
made to comfort although it tackles very complex and difficult subjects at ti-
mes. We believe that this is not a time to be cynical but to take action and

motivate people. Although we do not have many projects that reflect on the pan-
demic and we believe that it is a bit early to do that; we have a few projects that
tackle it indirectly. There is a focus on some of the facts that the pandemic cau-
sed, like social isolation.

Deniz Ova: In the biennial, we talk a lot about things in our daily life, about
urgent issues in the world and it seems like we’re not talking about design; but it
isn’t true. The practitioners that we present always look into these issues from
the perspective of design. The biennial is not only about presenting designers or
design but it is really to make understand the world differently and maybe look
into the future with more comfort, while learning how to ask these questions
not as a professional or a designer, but as a human being. It may be my romantic
point of view, but I think that the biennial triggers people to recentralize beha-
viors and rethink how they are consuming or creating relations or simply loo-
king into the world.

Why has food and its production been an important part of the latest
biennials? With this biennial, it seems more prominent than ever.

Bellacasa ve Rosi Braidottinin katkilar1 var. Yakin gegmiste Anna Lowenhaupt
Tsing’in The Mushroom at the End of the World (2015) kitabi, Arturo Escobar’in
Designs for the Pluriverse (2018) kitab1 6nemli. Tasarim agisindan, gergekten bir
paradigma degisimiyle kars1 kargiya olabiliriz ve bu yeni paradigma, baglikta
aktarmay1 amagladigim, “birden fazlasi i¢in tasarim” fikridir.

Mariana, kiiratorliik pratiginde, kurguyu gelecekteki olasiliklar: can-
landirmak igin bir ara¢ olarak kullandigin ilging bir yonteme sahipsin.
Bunu detaylandirir misin? Bu yontem bienale nasil yansiyor?

Mariana Pestana: Giinliik gerceklikte deneyler yapan ve ellerini kirleten
tiirden bir kurgu ile ilgileniyorum. Tasarladiginiz veya tasvir ettiginiz bir olasi-
lig1 hayal ettiginiz, ancak onu gercek diinyadan ayri tuttugunuz bir tir kurgu
var; Kitaplarda, renderlarda, bilgisayarlarda, post prodiiksiyon stiidyolarinda
yaratilan kurgu gibi. Ancak tasarim, ger¢ek diinyadan ¢ok net bir sekilde ayril-
mayan bir tiir kurgu iiretebilir. Sonugta tasarimin gelecegi iiretme konusunda
inanilmaz bir kapasitesi var. Bunu 2008 yilinda ekonomik kriz sonras1 dénem-
de diigiinmeye bagladim; 2010-2011’de yagadigim ve ¢alistigim Londra’da eko-
nomik kriz sonrasi tizerine diigiindiim. Kurgusal 6nermelerini kamusal alanda
olusturmaya baslayan bir mimarlar toplulugunun pargastydim. The Decorators
ile caligtyordum ve bizim gibi diger pratiklerle ilgili yaziyordum. Bienaller, mii-
zeler ve ¢esitli kiiltiir kurumlar: gibi platformlar bu olasiliklar i¢in gercekten
ilging test alanlaridir. Bu bienalde Studio Ossidiana’nin kamu projesi, tasarim-
daki “insandan fazlasi” na dogru “paradigma kaymasinin” harika bir 6rnegidir.
Bienal, hayali 6nermelerinin gergege doniistiiriilmesi i¢in bir baglam yaratiyor
ve bu ¢ok heyecan verici.

Yillar igerisinde istanbul Tasarim Bienali gelecege dair bir¢ok spekiilas-
yona ev sahipligi yapti. Iikinci bienalin ad1 Gelecek Artik Eskisi Gibi Degil
idi; bu yiizden bu “ge¢mis” gelecekler hakkinda soru sormak istiyorum.
Yakin gelecekle nasil iliski kuruyorlar? Pandemi ile ilgili baz1 projelerin
altini ¢izebilir misiniz?

Deniz Ova: Dedigin gibi, cogu edisyonda gelecekte neler olabilecegini 6ngé-
ren projeler var. Bunun nedeni, bienal platformunun ileri gériislii projelere ze-
min vermesidir; bu da tasarim uygulamasinin 6ziine geri doniiyor. Gelecek Artik
Eskisi Gibi Degil (2014) daha ¢ok giinliik ritiieller ve bunlarin nasil degisebile-
cegiyle ilgiliydi; sonraki bienallerde daha buyiik bir tartisma haline geldi.
Ugiincii bienal Biz Insan Miyiz? (2016) gevremiz konusunda daha bilingli ol-
mazsak gelecegin neler getirecegini carpici bir sekilde goéstermeye calist.
Antroposen konusu, bazi projeler i¢in ¢ok giiclii bir kilavuz oldu. Bienal ayni
zamanda insanin bagsina gelenlerle ilgiliydi; kendimizi nasil tasarladigimizi,
gunlik ritiellerimizi, topluluklarimizi, ekonomimizi ve politikamizi. Bazi sey-
leri simdi durdurmamiz gerektigini anlayabilmemiz i¢in diinyanin farkli bir
okumasina ihtiyacimiz oldugunu anlamamizi saglamaya calisti. Podcast dizi-
mizde, gelecekte davraniglarimizi degistirebilecek organizmalara bakan eski
paydaslarla konugstuk. Bienal ayrica bilim adamlar1 ve tasarimcilar arasinda
baz1 igbirliklerine de ev sahipligi yapti. Alexandra Daisy Ginsberg’in ikinci bie-
nal projesi olan Designing for the Sixth Extinction (2014), sentetik biyolojinin
potansiyelini aragtiriyor. [zolasyon Enstitiisii'niin (2016) Lucy McRae’nin gézle-
me dayal1 belgeseli, izolasyonun veya agir1 deneyimin insan direncini egitmek
i¢in bir gegit olarak kullanilip kullanilamayacagini aragtirdi. Bugiin bu durum-
la kolayca iligki kurabiliriz. Iki y1l 6nce bienalde garip goriinen sey artik daha
normal, ya da kabul edilmis ya da en azindan zihnimizde daha yaygin. Bugiine
kadar bienallerin giinlitk davraniglarimizi ve diinyayla nasil iligki kurdugumu-
zu yeniden diisiinmeyi tetikledigini diisiiniiyorum. Bu edisyon, tiim bunlar1
cok diizgiin bir okumayla birlestiriyor ve simdi baglarsak gercekten bir seyler
yapabilecegimiz konusunda rahatlatici bir fikir veriyor. Biraz ge¢ gériinse de
yine de bagka bir gelecek yaratma sansimiz var.

Bu bienaldeki projeler salginla nasil baglantili? Sorunla dogrudan ilgi-
lenenler var mi?

Mariana Pestana: Evet, bazi projeler var ama pandemiye tepki veren bir bie-
nal yapmak istemiyoruz. Deniz’in de dedigi gibi, bu bienal zaman zaman ¢ok
karmagik ve zor konularla ugrassa da rahatlatmak i¢in yapiliyor. Bu anin alayci
olma zamani degil, harekete ge¢me ve insanlari motive etme zamani olduguna
inaniyoruz. Pandemiyi yansitan ¢ok fazla projemiz olmasa da bunu yapmak icin
biraz erken olduguna inanryoruz; bunu dolayli yoldan ele alan birkag projemiz
var. Salginin neden oldugu sosyal izolasyon gibi baz1 gergeklere odaklaniliyor.

Deniz Ova: Bienalde giinliikk hayatimizdaki seyler, diinyadaki acil konular
hakkinda ¢ok konusuyoruz ve sanki tasarimdan bahsetmiyormugsuz gibi gérii-
niiyor; ama bu dogru degil. Sundugumuz kisiler bu konulara her zaman tasarim
acisindan bakiyorlar. Bienal sadece tasarimcilar: veya tasarimi sunmakla ilgili
degil, gergekten diinyay: farkli anlamak ve belki de gelecege daha rahat bak-
mak, bu sorular bir profesyonel ya da tasarimci olarak degil, bir insan olarak
sormay1 6grenmektir. Bu benim romantik bakis agim olabilir, ancak bienalin
insanlarin davraniglarini yeniden diisiinerek tekrar odaklarini diigiinmeye ve
nasil titkettiklerini, nasil iligki kurduklarini ya da sadece diinyaya bakmaya
yonlendirdigine inaniyorum.

Gida ve iiretimi neden son bienallerin 6nemli bir parcasi oldu? Bu bienal
baglaminda her zamankinden de 6nemli goriiniiyor.

Mariana Pestana: Gida, muhtemelen iklim kriziyle miicadele etmenin en
dogrudan yoludur. Bu gezegende uyumlu bir sekilde yasamaya devam edebil-
memiz i¢in yediklerimizde koklii degisiklikler yapmamiz gerekecek. Bugiiniin
tarimsal-sanayi kompleksi ¢ok sorunlu. Araziler, toprak ve su ile ¢ikarimeci iligki
stirdiiriilebilir degil. Yemek, tasarim ve diisiinme agisindan da ¢ok ilging ¢iinkii
muazzam Ol¢eklerde ¢alisiyor. Yemek hakkinda konugsurken, tabaginizda olani

Mariana Pestana: Food is probably the most direct way to tackle the climate
crisis. In order for us to keep living harmoniously on this planet we will have to
do radical changes in our diet. Today’s agro-industrial complex is very proble-
matic. The extractivist relationship with landscapes, soil and water is not susta-
inable. Food is also very interesting in terms of design and thinking because it
operates at immense scales. When you talk about food, you talk about eating
what is on your plate but you also talk about all the landscapes that have been
implicated in the making of that dish, also about the plate, the gestures, the
communality of eating together, the social encounter. Design relates with food
in many ways. The topic of food is also a “Trojan horse” in the sense that is invi-
ting and can be used to initiate conversations on more complex themes. After
all, everyone knows about food and everyone is welcomed to a conversation
about it. In the Critical Cooking Show, we have episodes that talk about our rela-
tion to cattle by looking at the architecture of slaughterhouses in Argentina.
Another one looks at how avocados are transforming the natural and political
landscape of Chile. These are just two of the many examples to illustrate the
thesis of the biennial which comes back in each episode as a critical reflection
about how we relate to our environment.

The biennial always tried to transcend the time frame and the physical
limits that are designated for it. The fourth one has travelled to many
platforms around Europe after it was over. Also Beatriz Colomina and
Mark Wigley never stopped engaging with the third edition’s question
Are We Human? and organized many events around it. What are the sus-
tainability strategies regarding this biennial? As nonhuman things that
always have the power to influence their environment, how would these
projects’ lives proceed?

Mariana Pestana: A key programme of the biennial will be New Civic
Rituals, a series of interventions in the city. To make those we selected very at-
tentive designers who are used to working long with the communities that their
works will live with. For this edition, and for the first time, we have created a
Young Curators Group, a selected group of Istanbul-based curators. They work
on building relations between the projects and the local context of Istanbul whe-
re the projects will live; because these projects are -more than anything- an exc-
hange of knowledge. They do not arrive in Istanbul in parachutes and stay for a
month and disappear. We hope to achieve longer term relations. Also the Library
of Land and Sea is a programme of research projects that focus on the
Mediterranean region, investigating specific geopolitical conditions of kitc-
hens, farms and territories. We believe that this biennial is just a starting point
for these kinds of projects.

Deniz Ova: Indeed, we always try to have projects that can be seen as star-
ting points that are maybe even unfinished. For this edition specifically the re-
search projects will be an enlarged focus. They continue their lifecycle after the-
ir engagement with the visitors of the biennial. We are always interested in cre-
ating new practices opening up to new forms of engagements. Even the format
of the biennial is always an open question. There are new formats that proved to
be very interesting and exciting and we would like to continue a little bit stron-
ger with those. We will continue working on research based projects although I
don’t know if we will have the financial means to come up with big new projects
or very long commitments. We will strongly be looking at the local practices and
connecting them internationally. One thing we are questioning is whether we
really need to appoint one curator every two years or if there is a different way
to accommodate various practices and methods. I think we have now a lot of
time to think through this. We would like to have more collaborations with lo-
cal and international institutions, working more project-based rather than loo-
king forward to a big exhibition. I believe that there are different moments in
time that need to be activated. For some projects, it may not be necessary to wait
until the next edition of the biennial. This is something we need to figure out in
the next few months and I hope that our collaboration with this edition’s cura-
torial team brings us new ideas. Maybe we can continue working together in
different formats; because since the very beginning we tend to stick to our par-
ticipants and our curators for a very long time and continue or expand our col-
laborations. Our curators became an organic part of our practice. You cannot
just get rid of it; it is a constant learning process.

Talking of new practices, I am assuming that this edition of the biennial
will be quite extraordinary in terms of exhibition design. Maybe it can be
exemplary for the following events in terms of that. Can you elaborate on
your decisions regarding this?

Mariana Pestana: For the exhibition design, we are working with Future
Anecdotes Istanbul, a great team for such an extraordinary collaboration.
Regarding audience engagement, it didn’t make sense to have a standardized
exhibition design especially when there are so many new regulations around
how people visit exhibitions today. The challenge of the pandemic has led us to
create many new contents displayed in different formats. The Critical Cooking
Show will be digital whereas the research projects will take the form of a library
(Library of Land and Sea) and New Civic Rituals will happen in the public space.
Our choice for a library was to display the work in a way that is natural. The
control of visitors, the protocol of booking and even wearing specific garments
was already embedded in the spatial experience of a library. A library is also a
space where you can spend a lot of time and grow deeper engagements with
works. You cannot view a project quickly and walk pass it. This completely new
mode of engagement is significant with New Civic Rituals as well. Future
Anecdotes are producing support structures for the programme, in the form of
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yemekten bahsediyorsunuz ama ayni zamanda o yemegin yapiminda yer alan
tiim arazilerden, ayrica tabaktan, jestlerden, birlikte yemenin ortakligindan,
sosyal karsilagmalardan da bahsediyorsunuz. Tasarim, gida ile bircok yénden
iligkili. Yemek konusu davetkar ve daha karmasik temalar tizerine konugmalar
baslatmak icin kullanilabilecek anlamda bir “Truva at1” dir. Sonugta, herkes
yemek hakkinda bir seyler biliyor ve herkes bu konuda bir sohbete davet edili-
yor. Elestirel Yemek Yapma Programi’nda Arjantin’deki mezbahalarin mimarisi-
ne bakarak sigirlarla olan iliskimizden bahseden béliimler var. Bir digeri, avo-
kadolarin Silinin dogal ve politik arazisini nasil doniistiirdiigiine bakiyor.
Bunlar, bienalin tezini her béliimde ¢evremizle nasil bir iliski kurdugumuza
dair elegtirel bir yansima olarak gosteren bir¢ok 6rnekten sadece ikisi.

Bienal her zaman kendisi i¢in belirlenen fiziksel sinirlar1 ve zaman ger-
cevesini agmaya ¢alisti. Dordiincii bienal bittikten sonra Avrupa’daki bir-
cok platforma gitti. Ayrica Beatriz Colomina ve Mark Wigley, ii¢iincii edis-
yonun sorusu Biz Insan Myy12? ile etkilesimde olmay1 hig birakmadi ve bu
soru ¢evresinde bir¢ok etkinlik diizenlediler. Bu bienale iligkin siirdiiriile-
bilirlik stratejileri nelerdir? Her zaman gevrelerini etkileme giiciine sahip
insan dis1 seyler olarak, bu projelerin yasamlari nasil ilerleyecek?

Mariana Pestana: Bienalin kilit programlarindan biri, kente yapilan bir dizi
miidahaleden olusan Yeni Sivil Ritiieller olacak. Sectigimiz tasarimcilar, isleri-
nin birlikte yasayacagi topluluklarla uzun siire ¢alismaya aligkin, ¢ok 6zenli ki-
siler. Bu edisyon icin ve ilk kez, Istanbul merkezli kiiratérlerden olusan segilmis
bir grup olan Geng¢ Kiiratorler Grubuwnu olusturduk. Projelerin yasayacagi
Istanbul’un yerel baglami ile projeler arasinda iligkiler kurmaya galigiyorlar;
ciinkii bu projeler -her seyden gok- bir bilgi aligverisi. Istanbul’a parasiitle gelip
bir ay kalip gitmiyorlar. Daha uzun vadeli iligkiler kurmay1 umuyoruz. Ayrica
Kara ve Deniz Kiitiiphanesi, Akdeniz bolgesine odaklanan, mutfaklarin, ¢iftlik-
lerin ve bolgelerin belirli jeopolitik kogullarini arastiran aragtirma projelerin-
den olusan bir program. Bu bienalin bu tiir projeler icin sadece bir baslangi¢
noktasi olduguna inanryoruz.

Deniz Ova: Aslinda, baglangi¢ noktalar: olarak gériilebilecek, bitmemis pro-
jeleri her zaman dahil etmeye calisiyoruz. Bu edisyon icin 6zellikle aragtirma
projeleri genisletilmis bir odak noktasi olacak. Bienal ziyaretgileri ile bulugtuk-
tan sonra yagam dongiilerini siirdiiriiyorlar. Her zaman yeni angajman bicimle-
rine agilan yeni uygulamalar yaratmakla ilgileniyoruz. Bienalin formati bile her
zaman agik bir sorudur. Cok ilging ve heyecan verici oldugu kanitlanan yeni
formatlar var ve bunlara yogunlasarak devam etmek istiyoruz. Aragtirmaya da-
yali projeler tizerinde ¢aligmaya devam edecegiz, ancak biiyiik yeni projeler veya
cok uzun taahhiitler iretmek icin mali imkanlarimiz olup olmayacagini bilmi-
yorum. Yerel pratiklere giiclii bir sekilde bakacagiz ve bunlari uluslararasi ag-
larla bir araya getirecegiz. Sorguladigimiz bagka bir sey de, gercekten her iki
yilda bir kiirator segmemizin gerekip gerekmedigi veya ¢esitli uygulama ve yon-
temleri barindirmanin farkli bir yolu olup olmadig1. Sanirim artik bunu diigiin-
mek i¢in daha fazla zamanimiz var. Biiyiik bir sergiyi dort gozle beklemek yeri-
ne, daha ¢ok proje bazli calisarak, yerel ve uluslararasi kurumlarla daha fazla
isbirligi yapmak istiyoruz. Zaman i¢inde aktive edilmesi gereken farkli anlar
olduguna inaniyorum. Bazi projeler i¢in bienalin bir sonraki edisyonunu bekle-
memiz gerekmeyebilir. Bu, 6nlimiizdeki birkag ay i¢cinde ¢6zmemiz gereken bir
sey ve umarim bu edisyonun kiiratoryal ekibiyle igbirligimiz bize yeni fikirler
icin ilham verir. Belki farkli formatlarda birlikte calismaya devam edebiliriz; en
basindan beri katilimecilarimiza ve kiiratorlerimize ¢ok uzun bir siire bagh kal-
ma ve isbirliklerimizi siirdiirme veya genisletme egilimindeyiz. Kiiratorlerimiz,
pratigimizin organik bir pargasi oldu. Oylece kurtulamazsiniz; siirekli bir 6g-
renme siirecine birlikte devam ediyoruz.

Yeni uygulamalardan bahsederken bienalin bu versiyonunun sergi tasa-
rimi1 agisindan oldukga siradis1 olacagini tahmin ediyorum. Belki bundan
sonraki etkinlikler i¢in 6rnek teskil edebilir. Bu konudaki kararlarinizi
detaylandirir misiniz?

Mariana Pestana: Sergi tasarimi i¢in bdylesine olaganiistii bir isbirligi i¢in
harika bir ekip olan Future Anecdotes Istanbul ile ¢aligiyoruz. Izleyici katili-
muyla ilgili olarak, standartlagtirilmisg bir sergi tasarimina sahip olmak, 6zellik-
le giiniimiizde insanlarin sergileri nasil ziyaret ettigiyle ilgili ¢ok sayida yeni
diizenleme varken bir anlam ifade etmiyordu. Pandeminin yarattig1 zorluklar
bizi farkli formatlarda gériintiilenen birgok yeni igerik olusturmaya yonlendir-
di. Elestirel Yemek Yapma Program: dijital bir sekilde gerceklesecek; arastirma
projeleri kiitiiphane (Kara ve Deniz Kiitiiphanesi) seklinde olacak ve kamusal
alanda da Yeni Sivil Ritijeller gerceklesecek. Kiitiiphaneyi yaparkenki amacimiz
isii dogal bir sekilde sergilemekti. Ziyaretcilerin kontrolii, rezervasyon protoko-
lii ve hatta belirli kiyafetleri giyme, bir kiitiiphanenin mekansal deneyimine za-
ten dahil edilmigti. Bir kiitiiphane ayni1 zamanda ¢ok zaman gecirebileceginiz
ve eserlerle daha derin iligkiler kurabileceginiz bir alandir. Bir projeye hizli bir
sekilde bakip gecemezsiniz. Bu tamamen yeni etkilesim modu, Yeni Sivil
Ritiieller i¢in de 6nemlidir. Future Anecdotes, empati istasyonlar1 olarak adlan-
dirdiklar1 destek yapilari iiretiyor: yaslanacak veya oturulacak yerler ve tiim
miidahaleler hakkinda bilgi edinilecek alanlar. Bu sekilde kisi kendini duruma
gore ayarlayabilir. Sergi tasarimy, izleyicinin belirli bir projenin yalnizca daha
ileri gitmelerine izin veren biiyiik bir agin parcasi oldugunu anlamasini sagla-
maya yardimei olabilir.

Deniz Ova: Ornek teskil edecek bir sergi tasarimi oldugunu séylemekten ce-
kinsem de deneysel oldugu kesin. Elestirel Yemek Yapma Programina bakarsa-
niz, agik¢a ge¢miste farkl sekillerde gerceklesmis bir format1 benimsiyoruz.
Dijital tamamen yeni bir diinya degil. Yine de bu baglamda yeni bir sey sunuyo-
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ruz ve hala farkli baskilar tizerinde ¢alisan insanlara cesaret vermeyi umuyoruz.
Ayrica, izleyicilerin birbirleriyle iletisim kurmak i¢in kendilerini rahat hisset-
tikleri bir platform olusturmayi da umuyoruz. Bu yorgunluktan, bu yalnizlik-
tan kurtulmak ve bir seyler tekrar yapma cesaretini tetiklemek ve gelecege gii-
venmek i¢in 15 Ekim’de acilabilmek ¢aligiyoruz.

Ugiincii bienalin kiiratorleri Beatriz Colomina ve Mark Wigley, verem
korkusunun modern mimarinin dogusunda biiyiik bir etkisi olduguna
inaniyor. COVID-19’un genel olarak mimariyi ve tasarimi nasil etkileye-
cegini diisiiniiyorsunuz?

Mariana Pestana: Neyin olabilecegini veya olamayacagini tahmin etmek
oldukga karmasik olsa da mesafe ve zaman ¢ergevesi kavramlarimizda degisik-
likler olacagini diisiiniiyorum. Onceki pandemiler mimaride inanilmaz degi-
siklikler yaratti. Bunun i¢in, bazi 6ngoriiler yiiksek binalardan ve yiiksek yo-
gunluklu sehirlerden diisiik yogunluklu sehirlere dogru bir gegise ve yesil alan-
lara erisimin 6n plana ¢ikarilacagina isaret ediyor. Sanirim en biiyiik degisik-
liklerden biri, bu kiiresel endiistriyel modele ge¢miste oldugu kadar giiveneme-
yecegimizi kabul etmek olacaktir. Belki daha kisa mesafeler ve daha siirdiiriile-
bilir tiretim aglar1 yaratabiliriz. Istanbul’da, katilimcilarimizdan biri olan
Aslihan Demirtagin aragtirdigi tarihi bir 6rnek, sehre cabuk bozulan yiyecekler
saglayan ve yerel gecime destek veren bir bahge olan bostanlar. Bu eski bir mo-
del ama belki de bu krizin gida agisindan adapte edebilecegi daha dayanikli ve
daha bilingli bir tiretim tarzi oldugu i¢in bugiin yeni bir 6nem kazandi. Bir¢ok
uzmanin bu viriisiin son olmadigini, bagkalarinin da olacagini savundugunu
belirtmek 6nemli. Toprak ve peyzaj ile olan iligkimizi ¢evre ile ciddi bir sekilde
yeniden diisiinmemiz aciliyetlidir ve tasarim bunu empatik olarak yapmamiza
yardimeci olabilir.

what they call empathy stations: places to lean against or to sit down, and places
to learn about all the interventions as well. This way, one can orient accordingly.
The exhibition design can make the audience understand that a specific project
is only a part of a bigger network that allows them to navigate further.

Deniz Ova: I am hesitant to say that it may be an exemplary but for sure an
experimental in its way. If you look into the Critical Cooking Show, we are obvi-
ously adopting a format that happened in different ways in the past. Digital is
not a completely new world. Still, we are presenting something new in this con-
text and hope to spread courage to people who are still working on different
editions. We also hope to create a platform where audiences feel comfortable to
engage with each other. We are working to be open on the 15th of October to get
out of this fatigue, this loneliness and to trigger the courage to do things again
and have faith in the future.

The curators of the third edition, Beatriz Colomina and Mark Wigley,
believe that the fear of tuberculosis had a great influence on the birth of
modern architecture. How do you think COVID-19 will affect architecture
and design in general?

Mariana Pestana: It’s complicated to estimate what may or may not happen
but I think there will be changes in our notion of distance and time frame. The
previous pandemics created incredible changes in architecture. For this one,
some previews point to a shift from high-rise buildings and high density cities
towards lower density cities and access the green areas and spaces. I suppose one
of the biggest changes will be to acknowledge that we cannot rely on this global
industrial model as much as we did in the past. Perhaps we can create shorter
distances and more sustainable networks of production. In Istanbul, one histo-
rical example that one of our participants, Aslihan Demirtas is researching, is
the “bostan”, a garden that provides perishable food to the city and offers local
subsistence. This is an old model but perhaps it has gained a new significance
today since it is a more resilient and a more conscious mode of production that
this crisis might adapt to in terms of food. It’s important to note that many spe-
cialists defend that this virus is not the last, there will be others. It is urgent that
we rethink our relationship with soil and landscape seriously, with the environ-
ment, and design can help us do that, empathically .
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Yeni bir musterek tanim:

Sokak Bizim Dernegi ile soylesi

o "H'm it . i : . 2007 yilinda ¢aligmalarina baglayan ve

[ | iy 2010 yilindan beri resmi bir dernek olarak
¢aligmalarini stirdiiren Sokak Bizim Dernegi,
kentteki miigtereklerin yapi tasi olan sokaklarin
ara¢ odakli degil, insan odakli kullanima
acik olacagi durumda olusacak potansiyeller
lizerine ¢aligan bir inisiyatif. 2015 yilindan
beri dernekte ¢aligmakta olan Tugge Kaplan
ve Nese Altinel ile, pandemi siireci ve sonrasi
icin sokagin anlamini konustuk

Roportaj Interview: Liana Kuyumcuyan

Sokak Bizim Association is an initiative that
works on the potentials that will arise when
building blocks of the city’s commons that we
call streets are open to people-oriented use over
vehicle-oriented use. The association started its
activities in 2007 and has been working as an
official association since 2010. We talked with
Tugce Kaplan and Nese Altinel, who have been
working for the association since 2015, about
the meaning of the streets in pandemic times
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AYDA BIR GUN SOKAK BIZIM
THE STREET IS OURS ONE DAY IN A MONTH, BESIKTAS ISTANBUL, 2019

A new definition of commons:
An interview with Sokak Bizim Association
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Oncelikle Sokak Bizim Dernegi’nden bahsedebilir miyiz? Ne zaman ku-
ruldu, kurulus amaci neydi, simdiye kadar neler yapt1?

Tugce Kaplan: “Nasil bir kentte yasamak istiyoruz?” sorusunun getirdigi
diirtii dogrultusunda ¢aligmalarini siirdiiren bir sivil toplum kurulugu Sokak
Bizim Dernegi. Motorlu tagitlara gére diizenlenmis ¢evrelerin egemen oldugu
bir kentte, kii¢iik de olsa bir degisim yaratabilmek adina sokaklardan yola ¢1-
kiyoruz. Zira sokaklar, kentin kamusal yagsamina dahil oldugumuz, arzu etti-
gimiz yasam bicimini birliktelikler tizerinden kurgulama imkéani buldugu-
muz en temel birimlerinden.

Sokak Bizim bir inisiyatif olarak yola basladi. 2007 yilinda Istanbul’un ev
sahipligi yaptig1 yedinci Towards World Carfree Cities konferansi kapsaminda
bir araya gelip pilot proje olarak Ayda Bir Giin Sokak Bizim etkinligini ger¢ek-
lestiren ve agirlikl olarak sehir plancilari, mimarlar ve sosyologlardan olugan
bir grup, bu etkinlik sonrasinda da ¢aligmalarini stirdiirdii. 2008 ve 2009 y1l-
larinda inisiyatif olarak etkinlikler diizenledi, 2010 yilinda da tiizel kisilik ol-
manin avantajlarini da géz 6niinde bulundurarak derneklesti.

Sokaklar insan odakli olmaktan, bdylelikle karsilagma ve oyun mekanlari,
miistereklesme zemini olmaktan giderek daha fazla uzaklagiyor. Biz de temel
olarak bu soruna kars1 katilimer yontemlerle ¢6ziimler gelistirmeye calisiyo-
ruz. Bu dogrultuda pek ¢ok sivil toplum kurulusu, yerel yonetim ve mahalle-
liyle beraber Ayda Bir Giin Sokak Bizim etkinliklerini ger¢eklestirdik. En basit
haliyle, bir sokagin arag trafigine kapatilmasi sonucunda o sokakta yasayan
insanlarin sokaklarini diledigince kullanabildikleri etkinliklerdi. Bu etkin-
likler sonucunda, bir sokak arag¢ trafigine kapatildigi zaman mahallelinin
kendi davranig bicimini sokaga d6kebildigini fark ettik.

Kaldirimlarda giivenli ve konforlu bir sekilde yiiriiyememenin bu sehirde
yasayan herkesin ortak sorunu oldugunu géz 6niinde bulundurunca Kaldirim
Nerede? isimli kampanyalar diizenledik, yiiriiyiisler yaptik. Kente ve kamusal
yasama dair edindigimiz bu gibi dertleri yillardir elimizden geldigince kentin
tiim paydaglariyla paylagmay:1 ve birlikte diigiinmeyi siirdiirityoruz.

Ayda Bir Giin Sokak Bizim etkinliklerinden bugiine kadar kag tane
gerceklesti?

Nese Altinel: Daha 6nce Beykoz, Kadikéy, Sisli, Zeytinburnu, Fatih,
Besiktas, Beyoglu, Sariyer gibi Istanbul'un gesitli ilcelerinde toplam 15 tane
gergeklestirdik. Hatta 2014 senesinde Sinop’ta da Ayda Bir Giin Sokak Bizim
etkinlikleri gerceklestirilmis ve Sinopale Uluslararasi Sanat Bienali kapsa-
minda 4 etkinlik ve atdlyeler diizenlenmis, egitimler verilmis ve katilimcilara
sertifikalar dagitilmigti. 2015 senesinde etkinligi Sinop’ta iki defa daha ger-
ceklestirdik. Bu tarihten sonra sokakta etkinlik yapmak zorlastig: icin etkin-
ligi yeniden organize edebilmemiz 2019 senesini buldu. Sonrasinda Besiktag'in
farkli lokasyonlarinda ti¢ kez daha etkinligi gerceklestirdik. Tiim bu siireg
degerlendirildiginde bugiine kadar toplamda yirmiden fazla Ayda Bir Giin
Sokak Bizim etkinligi diizenledigimizi séyleyebilirim.

Tuggce de ben de 2015 yilinda dernege iiye olduk; fakat Sokak Bizim’in der-
nek tiizel kisiligi altinda birlesmeden 6nce bile en ¢ok gergeklestirdigi etkin-
liklerden birinin Ayda Bir Giin Sokak Bizim oldugunu biliyoruz. Bu sebeple
birgogumuz igin yeri ayridir. Ote yandan, kenti sokaklardan baslayarak daha
yasanabilir kilma ve kentliyle birlikte deneyimleme fikrini temel aldig1 i¢in
bir anlamda Sokak Bizim’in benimsedigi bakis agisin1 en iyi 6zetleyen etkin-
lik demek de miimkiin.

Farkli mahallelerde bulunan sokaklarda yasadiginiz deneyimler nasil
farklilik gosterdi?

Nese Altinel: Mahalle kiiltiiriini canlandirmayi temel alan bir etkinlik di-
zenlemek, yerel dinamikler cercevesinde her defasinda kendini yeniden inga
eden benzersiz bir dizi etkinlik demek aslinda. Etkinligin dogast itibariyle ka-
¢inilmaz bir sonucu bu ayni zamanda. Kurgu ayni bile kalsa mekana bagli ola-
rak yerel pratikler ve davranis bicimleri degistigi icin etkinlik de sekil degisti-

First of all, I want to talk about the Sokak Bizim Association? When was
it established? What was the main reason for founding it? What has the
association done up to now?

Tugce Kaplan: Sokak Bizim Dernegi is a non-governmental organization
that continues its activities in line with the impulse of this very question:
“What kind of city do we want to live in?” We began working with the streets
in order to create small changes in a city dominated by environments arranged
primarily for motor vehicles. Because streets are one of the most fundamental
units of the public city life that we get involved everyday and they are our pos-
sibility of building our way of living through togetherness.

Sokak Bizim began as an initiative. In 2007, Istanbul hosted the 7" Towards
World Carfree Cities conference and a group of urban planners, architects and
sociologists realized a pilot project event For One Day A Month, The City is
Ours; and that very group continued their activities after that event. In 2008
and 2009, they carried on with events and in 2010, the initiative was transfor-
med into an association in view of the fact that having a legally recognized
entity was avantageous.

Streets are growing more and more away from being people-oriented; thus
places of encounter and playgrounds retire from existing for commons.
Basically, we are trying to develop solutions to this problem with participatory
methods. We organized For One Day A Month, The City is Ours events together
with many non-governmental organizations, local administrations and neigh-
borhood residents. As a result of the closure of a street to vehicle traffic, peop-
le living on that street could use the space as they wish. As a result of these ac-
tivities, we realized that when a street is closed to vehicle traffic, the neighbor-
hood residents can express themselves on the street.

When we realized that walking comfortably on sidewalks was a common
problem for everyone who lives in the city, we organized the campaign, Where
is the sidewalk? We continue to share and to think together with all the sta-
keholders in the city the problems that we have about the city and the public
life for years now.

How many For One Day A Month, The City is Ours events have you realized
till now?

Nese Altinel: Previously, we realized a total of 15 events in various districts of
Istanbul such as Beykoz, Kadikdy, Sisli, Zeytinburnu, Fatih, Besiktas, Beyoglu,
and Sariyer. In fact, in 2014, For One Day A Month, The City is Ours activities
were held once a month in Sinop, and 4 events and workshops were held within
the scope of the Sinopale International Art Biennial, training were given and
certificates were distributed to the participants. In 2015, we held the event twice
more in Sinop. After this date, it was not until 2019 that we could reorganize the
event as it became increasingly difficult to organize activities on the street.
Afterwards, we organized three more events in different locations of Besiktas.
When this whole process is evaluated, I can say that we have organized a total of
more than twenty For One Day A Month, The City is Ours events so far.

Tugge and I both became members of the association in 2015; However, we
know that one of the activities that Sokak Bizim carried out most often even
before uniting under the legal entity of the association was For One Day A
Month, The City is Ours events. For this reason, it holds a special place for many
of us. On the other hand, since it is based on the idea of making the city more
livable beginning with the streets and experiencing it together with the urban
dwellers, it is possible to say that this is the event that best summarizes the
perspective adopted by Sokak Bizim.

How are your experiences different on the streets in different neigh-
borhoods?

Nese Altinel: Organizing an event based on reviving the neighborhood
culture actually means setting up a unique series of events that constantly re-
build themselves within the framework of local dynamics. This is also an ine-
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(D) STRUCTURE, TARLABASI SURURI PARK, 2019

Sokaklar insan odakli
olmaktan, boylelikle
karsilagma ve oyun
mekanlari, miigtereklesme
zemini olmaktan giderek
daha fazla uzaklasiyor.

Streets are growing more

and more away from being
people-oriented; thus places
of encounter and playgrounds
retire from existing for
commons.

riyor, mahalleli tarafindan yeniden yorumlaniyor. Belli bir mahalleye, semte,
ileye ve hatta kente bagli kalmayip miimkiin oldugunca farkli sokaklarda et-
kinligi deneyimleme istegimizin arka planinda bizi heyecanlandiran etmen-
lerden biri de bu farklilagma.

Bir kere en bagta dl¢ek degistikce etkinlige yaklagim da degisiyor. Kiigiik
olgekli yerlesimler karakteristigi itibariyla daha siki i¢sel baglara sahip oldugu
i¢in sosyal iligkiler bakimindan da daha canli bir tablo ¢iziyorlar ve bunun
sonucu olarak Ayda Bir Giin Sokak Bizim gibi iletisime dayali etkinliklerin
benimsenmesi daha kolay bir hal aliyor. Bununla birlikte, Istanbul ve Sinop’ta
gerceklestirdigimiz etkinlikleri kiyaslayinca kiiciik 6l¢ekli yerlerde etkinligin
uzun vadeli etkilerini gormek de daha kolay denilebilir. Ote yandan, Etiler
gibi gelir seviyesinin yiiksek oldugu yerlerde insanlar1 arabalarindan inmeye
ikna etmek bile bir ¢aba gerektirirken, Fatih ve Zeytinburnundaki gibi, zaten
sokag1 yasayan mahallelerde insanlar1 sokaga ¢cekmekte o kadar da zorlanmi-
yoruz. Halihazirda aligkin olunan bir sokak kiiltiirii oldugu i¢in mahallelinin
yaklasimi daha igten oluyor.

Tugce Kaplan: Ayni mahallenin paralel veya birbirini kesen sokaklarinda
dahi gozlemlenebiliyor bu gibi farklilagmalar. Besiktagta 2019 senesinde bir-
birine ¢ok yakin sokaklarda ger¢eklestirdigimiz ii¢ etkinlikteki deneyimler,
her bir sokaktaki bilhassa ¢ocuk, esnaf ve yasli yogunluguna gore farklilik
gostermisti. Bu gruplar tizerinden okuyabilecegimiz sokak kiltiiriine aligkan-
lik ve meyillilik etkinlik sirasindaki paylasimlar1 da gii¢lendiriyor.

Kentsel doniisiime ugramis mahallelerde bu etkinlik gergeklesti mi?

Tugce Kaplan: Kentsel doniigsiim odakli bir ¢aligma yiirtitmedik su ana ka-
dar. Lakin kamusal alanlarda diyaloga davet eden etkinlikleri 6nemsiyoruz.
2019 yilinda PASAJ1n davetiyle Tarlabagi Sururi Park’ta, Kolombiyal: ekip El
puente_lab yiritictliginde (d) structure oyununu oynadik. Tarlabag’nin
kismi déniigiimiine sahit olmug semt sakinleri de katildi oyuna. Insan grupla-
rin1 yagamin temel degerleri hakkinda diisiinmeye davet eden katilime, igbir-
likgi ve siiregsel bir yaratma projesi olarak sunuluyordu oyun. Farkl: yerlerde
de oynamak suretiyle cografi, sosyal, politik, ekonomik baglamlara gore degi-
sen insan ihtiyaglarini hesaba katmak temel amaclarindandi. Siiphesiz kentsel
doniisiim olgusu da bu baglamlardan bagimsiz diisiinillemez. Oyunda kati-
limcilara yoneltilen “On yil iginde hayatinizi nasil hayal ediyorsunuz ve bagar-
mak i¢in neye ihtiyaciniz var?” sorusu yerin ve doniisiimiin bu baglamlarda
sorgulanmasina araci olmustu. Sokak Bizim olarak amaglarimizdan biri de
zaten yagam alanlarina y6nelik sorgulamalara alan agabilmek.

Ozellikle pandemi siirecinde evde gegirdigimiz zamanin uzamasiyla, sokak
yoniine bakan pencere ve balkonlar da 6nem kazandi. Bu anlamda ev girisleri,
kapi 6nleri ve kaldirimlarin da sosyallesme amagh kullanimlarinda nasil po-
tansiyeller goriiyorsunuz?

Nese Altinel: Pandemi ilan edilmesi ile birlikte gelisen siire¢, hepimiz i¢in
yeni ve farkli dinamiklere sahipti siiphesiz. Daha 6nce kisisel olarak hi¢birimiz
tarafindan deneyimlenmemis bu dinamikler, giindelik hayat pratiklerimizi
dogrudan etkileyerek yasayis tarzlarimizda da birgok degisikligi beraberinde
getirdi. Su an kiiresel 6l¢ekte yeni bir normal arayisi hakim ve belki de siireg
igerisinde edindigimiz tecriibe ve farkindalik sayesinde bu normallesme ¢abasi-
n1 kendi aleyhimizde ciktilar1 olacak sekilde sonu¢landirmak miimkiin olacak.
Ciinkii pandemi, afet gibi olagandis1 hillerle basa ¢ikabilen, dayanikl: sehirler
inga etmemiz gerektigi gercegi ile ilk defa bu kadar ¢arpici bir sekilde yiizlestik
ve bunu nasil gerceklestirebilecegimize yonelik kolektif bir alg: yerlesmeye bas-
ladi. Yonetimler icin 15 dakikada erisilebilir sehir tasarimlar1 daha cazip héle
geldi mesela, siirdiiriilebilir ulagim modlarinin 6nemi bir kez daha giin yiiziine
cikt1 ya da gesitli mikro-hareketlilik ¢éziimleri gériiniirlitk kazandi.

Pandemi siirecinde getirilen gegici ¢6ziimler, uzun vadede kalici 6nlemlere 6n
ayak olabilme potansiyelleri sebebiyle bence oldukga kiymetli. Ornek verecek
olursak; Bogota kenti pandeminin patlak vermesiyle birlikte haftanin bir giinii
motorlu tagit trafigine kapatilan yollari, saglik calisanlarinin ige gidis gelislerini
giivenli hile getirmek i¢in bisiklet yolu olarak kullanima agt1 ve pandemi sonra-
sinda da bu kullanima hizmet verecek sekilde bir diizenlemeye gitti. Benzer se-
kilde IBB, Bagdat Caddesinde bir pop-up bisiklet yolu insa etti. Bu giizergahin
da kalic1 héle getirilmesine yonelik ¢alismalar devam ettiriliyor.

Su an bizler de hareket alanlarimizin kisitlanmasi ve yakinimizda olanin
6nem kazanmasi ile kapimizin 6niinde sosyallesiyoruz belki, bu durumun
uzun vadede sokak kiiltiiriinii canlandirmaya yénelik bir davranis bigimini
beraberinde getirme ihtimalini akillarda tutmak gerek.

Sokaklar1 ara¢ kullanimina kapattiginiz etkinliklerden deneyimle-
dikleriniz ve 6grendiklerinizle, bu mekéinlarin meydanlara oranla daha
fazla iletisim/sosyallesme olanaklari tasidigini séyleyebilir miyiz?

Tugce Kaplan: Sokaklar da meydanlar da kesintisiz bir kent siireci igerisin-
de sekilleniyor, tasarim ya da kullanim yoluyla siirekli degisim geciriyor. Her
ikisi de kavram olarak 6nemsiz ve anlik miidahalelerden, detayli, gelismis mii-
hendislik, mimarlik, bayindirlik igleri iceriyor. Otorite de bu siireclerde hep
baki. iletisim/sosyallesme olanaklarinin ¢oklugu agisindan bir kiyaslama ya-
pamam, fakat sokaklarda bu olanaklarin belki daha kolay erisilebilir oldugu-
nu soéyleyebilirim. Ciinkii aktorler sokaklarda, meydanlara nazaran daha ko-
lay bir miizakere alani agabiliyor. Bu durum sokaklardaki aktdr sayisinin ¢ok-
lugundan kaynaklanmiyor tabii, sokak bazinda aktérlerin o sokagin yasayan-

vitable consequence of the event, by its very nature. Even if the fiction remains
the same, because local practices and behaviors change depending on the spa-
ce, the event also changes shape and is reinterpreted by the locals. This diffe-
rentiation is one of the factors that excites us in the background of our desire
to experience the activity on as many different streets as possible without be-
ing tied to a certain neighborhood, district, or even city.

First of all, as the scale changes, the approach to the event also changes
drastically. As small-scale communities have tighter internal ties due to the-
ir characteristics, they draw a more vivid picture in terms of social relations,
and as a result, it becomes easier to adopt communicative events such as For
One Day A Month, The City is Ours. However, when we compare our activi-
ties in Istanbul and Sinop, it is possible to say that it is easier to see the long-
term effects of the activity in small-scale places. On the other hand, while it
takes an effort to persuade people to get out of their cars in places with hi-
gh-income levels such as Etiler, we do not have that much difficulty in attra-
cting people to the streets in neighborhoods that already live on the streets,
such as Fatih and Zeytinburnu. The approach of the locals is more sincere, as
it is already a familiar street culture.

Tugce Kaplan: Such differentiation can be observed even in the parallel or
intersecting streets of the same neighborhood. The experiences across three
events we held in the streets very close to each other in 2019 in Besiktas diffe-
red according to the density of children, tradesmen and elderly people on each
street. The habit and tendency towards street culture, which we can interpret
through these groups, also strengthens the level of sharing during the event.

Did you realize this event in neighborhoods that have been gentrified?

Tugce Kaplan: We have not carried out a project focused on urban trans-
formation yet. However, we care about events that invite dialogue in public
spaces. In 2019, with the invitation of PASA]J, we played the (d) structure game
in Tarlabasi Sururi Park, led by the Colombian El puente_lab. Neighborhood
residents who witnessed the partial transformation of Tarlabagi also joined the
game. The game was presented as a participatory, collaborative and pro-
cess-driven creation project that invited groups of people to think about life’s
core values. It was their main purpose to take into account the changing hu-
man needs according to the geographical, social, political and economic con-
texts by playing in different places. Undoubtedly, the phenomenon of urban
transformation cannot be considered independent of these contexts. “How do
you imagine your life in ten years and what do you need to succeed?” The ques-
tion became instrumental in questioning place and transformation in these
contexts. As Sokak Bizim, one of our aims is to make room for inquiries regar-
ding living spaces.

Especially during the pandemic, windows and balconies facing the
street gained importance as the time we spent at home increased. In this
sense, what kind of potential do you see in the use of house entrances,
door fronts and sidewalks for socializing purposes?

Nese Altinel: The things that unraveled, triggered by the announcement
that there was a pandemic undoubtedly meant new and different dynamics for
all of us. These dynamics, which have not been experienced by any of us before,
have brought many changes in our lifestyles by directly affecting our daily life
practices. Currently, the search for a new normal prevails on a global scale, and
perhaps thanks to the experience and awareness we have gained in the process,
it will be possible to conclude this normalization effort with negative consequ-
ences. Because it is the first time that we have faced the fact that we need to
build resilient cities that can cope with extraordinary situations such as pande-
mics and disasters in such a striking way, and a collective perception of how we
can achieve this has begun to take hold. Urban designs that are accessible in 15
minutes or less have become more attractive for governments, for example, the
importance of sustainable modes of transport has once again come to light, or
various micro-mobility solutions have become visible.

In my opinion, the temporary solutions of the pandemic are very valuable
due to their potential for being developed into permanent measures in the long
term. For example, with the outbreak of the pandemic, the city of Bogota ope-
ned the roads that were closed to motor vehicle traffic for one day of the week,
transforming these roads into bicycle paths to make the commuting and
transportation of healthcare workers safe, and after the pandemic, they will
continue to be used as such. Similarly, IMM built a pop-up bike path on Bagdat
Street. Efforts are underway to make this route permanent.

We are now socializing in front of our doors with the restrictions to our
movement and there is an increased importance of what is close to us. Maybe
it is necessary to keep in mind the possibility of this situation bringing with it
a form of behavior aimed at revitalizing street culture in the long term.

With your experiences and lessons derived from the events when you
block the streets for vehicle use, could we say that these places have more
communication / socializing opportunities than squares?

Tugce Kaplan: Both streets and squares are shaped in an uninterrupted ur-
ban process, undergoing constant change through design or use. Both include
insignificant and instantaneous interventions as a concept, as well as detailed,
advanced engineering, architecture, public works. Authority always persists in
these processes. I cannot make a comparison in terms of the multitude of com-
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lar1 oldugunu varsayarsak, 6nce kendi kapinin 6niinii siipiirme giidiisiinden
kaynaklaniyor olabilir. Sokag1 ara¢ kullanimina kapatinca da aslinda gerek
yasam alanina dair miizakere siireglerini agmak, gerekse bu giidiiyii tesvik
etmek istiyoruz. Bugiin Taksim Meydanrna kiisiip, “Bir daha ayagimi bas-
mam.” diyen insanlarla karsilasabiliyoruz, aynisini yaganilan sokak i¢in s6y-
lemek o kadar kolay olmasa gerek. Yine sokaklarin, insan 6lgegine daha ya-
kin oldugu i¢in iletisim ve sosyallesme agisindan daha rahat bir zemin sun-
dugunu da séyleyebilirim.

Mahallelerin barindirdig1 ekonomik ve sosyal siniflarin genelde ayni ¢iz-
gide oldugu kanaatindeyiz. Bu anlamda, daha yiiksek gelirli gruplarin yasadi-
g1 mahallelerde sokak kullaniminda farkliliklar gézlemlediniz mi?

Nese Altinel: Genel bir yorumla insan ol¢eginden uzaklasan tasarimlarin,
kent ve kentli arasindaki iligkiyi zayiflattigini ve bu dogrultuda kamusal alan
kullanimlarinin da degiskenlik gosterdigini sdylemek miimkiin. Bu baglamda
sosyo-ekonomik farklilagmalarin da bir takim mekansal yansimalari oluyor.
Ozellikle Istanbul gibi bolgeler arasi gelir seviyelernde gozle goriiliir farklarin ol-
dugu biiyiik sehirlerde bu durumun okumasini yapmak daha da kolay. Gelir sevi-
yesinin yiikselmesine paralel olarak arag sahipliginin artmasi, kisilerin yasadik-
lar1 sokak ile bag kurmasini zorlagtiran etmenlerden biri. Sonug olarak da sokak,
kisiyi yalnizca A noktasindan B noktasina ulagtiran kimligi ile 6n plana ¢ikiyor
ve tiim bu ulagim siireci icerisindeki kullanici deneyimi bir bakima anlam yitimi-
ne ugruyor. Buna paralel olarak kaldirimlarin da kimi yerlerde éncelikli olarak
yol kullanicilarina hizmet etmedigini gozlemleyebiliyoruz. Liiks semtlerde karsi-
lastigimiz vale ve araglar tarafindan iggal edilmis kaldirimlar, sirekliligi sagla-
mayarak yaya hakkinin ihlaline neden oluyor. Dernek olarak halen yiiriitmekte
oldugumuz Kaldirim Nerede? projesi ile de bu gibi sorunlara deginiyoruz.

Sandalye, tabure gibi elemanlarin sokaga yerlestirilmesi, bélgenin sa-
hiplenilmesi anlamina da geliyor. Giivenlik anlaminda da sokagin go6ze-
timi (surveillance) vatandasin elinde oluyor. Bununla ilgili yillar igeri-
sinde nasil degisimler gézlemlediniz?

Tugce Kaplan: Sokak Bizim’in epey etkilendigi Jane Jacobsa gére sehirle-
rin sokakta gozii olmalidir: Ditkké4n sahiplerinin, sokak saticilarinin, pencere-
den bakan sakinlerin gozleri sokaklarda kamusal bir giiven aginin olugmasi,
organik kent canlilig1 icin 6n sarttir. Bunun da tilkemizde hélen oldukga ge-
cerli bir pratik oldugunu diisiiniiyorum. Tabii Nese’nin degindigi gibi mahal-
le, semt profillerine gore degiskenlik gosteriyor.

Fakat bilhassa sandalye, tabure gibi elemanlarin halihazirda motorlu tasitla-
rin egemen oldugu cevrelerde sokaga, kaldirimlara yerlestirilmesinin yaya hak-
lar1ihlali boyutunu da goz 6niinde bulundurmak gerekir. Kaldirim Nerede? pro-
jesinde vatandaglarin belirttigi sorunlarin arasinda bu ihlal/isgal durumu da yer
aliyordu. O nedenle bu gibi durumlara etkilesimli bakmaya ¢alisiyoruz.

Hala kentsel doniisiimde olan bolgelerde sokak kullanimi yoka yakin-
ken, doniisiimden ¢ikmis sokaklarda yeniden sokagin sahiplenilmesini
olas1 gorityor musunuz?

Nese Altinel: Kentte, tiim yagayanlar1 kapsayacak sekilde her sokak yasa-
nabilir olsun arzusu ile hareket ediyoruz ve bugiin bizim belki bir sokaktan
baslayarak yaratabilecegimiz minér bir degisimin domino etkisi ile bityiiyerek
daha genis 6lgeklerde de giktilari olacagina inaniyoruz. Isin tabii ki birgok bo-
yutu var ve kentsel doniisiitm bunlardan yalnizca biri. Yonetimler tarafindan
uygulamaya konulacak yerlesik bir sokak kiiltiirii olusturulmasina yoénelik po-
litikalar neticesinde kamu algisinin da degismesi gerekiyor, buna hizmet ede-
cek altyapi iyilestirmelerinin de... Tiim bunlar zincir halinde ilerleyen ve bir-
birini etkileyen durumlar. Dolayisiyla sokagin sahiplenilmesi de bir siire¢ da-
hilinde gerceklesecek.

Hala siirmekte olan pandemi siireci ve “yeni normal” kavrami pratigi-
nizi nasil etkileyecek? Gelecek etkinliklerinizde nasil farkliliklar veya
diizenlemeler yapmayi diisiiniiyorsunuz?

Tugce Kaplan: $iiphesiz, mekanda adalet methumunun 6nemini iyice giin
yiiziine ¢ikaran pandemi siirecinin altini ¢izdigi noktalardan biri de yasanabi-
lir kentler. Siirecin etkilerini hepimiz imtiyazlarimiz dogrultusunda, farkli
boyutlarda yasadik, yasiyoruz. Sokaga ¢ikma yasaklari, sosyal mesafe 6nlem-
leriyle sehirle kurdugumuz bag zayiflamaya bagladi. “Evde kal!”, “Mesafeni
koru!” gibi sloganlarin yiikledigi bireysel sorumluluklar, mekéna dair yapisal
ve altyapisal sorunlari daha goriiniir kild1 ve beraberinde de pek ¢ok muamma
getirdi. Standartlara uygun olmayan kaldirimlarda yiiriirken 6nerilen mesafe-
yi koruyamayacagimizi, erisilebilir bir sekilde yiiriiyiis, egzersiz yapabilecegi-
miz yesil alanlarin eksikligini bir kez daha fark ettik. “Yeni” diinya diizeninde
kentlere nasil yaklagsmak gerektigi hususunun pek ¢ok paydasin ugras: hiline
gelmesi sonucu, heyecan verici uygulamalar da giindeme geldi. Karantina sii-
recinde azalan arag trafiginin avantajlarindan faydalanarak, bisikletlilere alan
acmak tizere gecici bisiklet yollar1 yapimina baglandi. Sosyal mesafeyi koru-
maya yOnelik yayalagtirma uygulamalar:1 gerceklestirildi. Bilhassa esitlik ve
erisim imkani saglayan toplu tagimayi1 kullanmanin tedirgin edici hile gelme-
siyle pek ¢ok insan otomobillerine yonelse de, bu gegici uygulamalarin kalici-
lagmasi yoniinde talepler var. Sokak Bizim olarak bu talepleri goriiniir kilmaya
ve slirdiirmeye ugrasacagiz, pandemi siirecinde olugan dayanigsma aglarina
dahil olarak, sokaktaki komsularimizla bir araya gelerek, muhtarla, mahalle-
deki derneklerdeki iletisime gecerek ve birlikte hareket ederek.

munication / socialization opportunities, but I can say that these opportuni-
ties are perhaps more accessible on the streets. Because actors can open up fiel-
ds of negotiation more easily on the streets when compared to the squares. This
situation is not due to the high number of actors on the streets, of course, if we
assume that the street-based actors are the inhabitants of that street, but rat-
her, it may be due to the incentive to sweep in front of their own doors first.
When we close the street to the use of vehicles, we actually want to open the
negotiation processes regarding the living space and to encourage this motive.
Today we encounter people who get offended by Taksim Square and say, “I will
not ever go there again.” We may meet people who say the same things, but it
is not so easy to say the same about the street where we live. I can also say that
the streets offer a more comfortable ground in terms of communication and
socialization because they are closer to the human scale.

We believe that the economic and social classes hosted by neighborho-
ods are generally along similar lines. In this sense, have you observed any
differences of street use in neighborhoods with higher income groups?

Nese Altinel: Within a general interpretation, it is possible to say that de-
signs that move away from the human scale weaken the relationship between
the city and the urbanite, and the use of public spaces also vary accordingly. In
this context, socio-economic differentiation also has some spatial reflections.
It is even easier to interpret this situation, especially in big cities such as
Istanbul, where there are noticeable differences in income levels between regi-
ons. The increase in vehicle ownership is parallel to the increase in income level
and this is one of the factors that make it difficult for people to connect with
the street they live on. As a result, the street stands out as a place that takes the
person from point A to point B, and the user experience in this whole transpor-
tation process loses meaning in a way. In parallel to this, we can observe that
the sidewalks do not primarily serve road users in some places. The sidewalks
that we encounter in luxury districts, which are occupied by valets and vehic-
les, cause a violation of the pedestrian rights by not providing continuity. With
the project, Where is the sidewalk?, which we continue to run as an association,
we address such problems.

Placing things such as chairs and stools on the street also means embra-
cing the area. In terms of security, the surveillance of the street is in the
hands of the citizens. What changes have you observed over the years re-
garding this?

Tugce Kaplan: According to Jane Jacobs, who has deeply influenced Sokak
Bizim, cities should have an eye on the street—the eyes of shopkeepers, street
vendors, and window-looking residents are a prerequisite for the organic ur-
ban vitality that creates a public trust network. I think this is still a very valid
practice in our country. Of course, as Nese mentioned, the neighborhood va-
ries according to the profiles of the neighborhood.

However, it is necessary to consider the dimension of pedestrian rights vio-
lation of placing elements such as chairs and stools on the streets and sidewalks
in environments where motor vehicles are dominant. With the project, Where
is the sidewalk?, this violation / occupation situation was among the problems
identified by the citizens involved in the project. That’s why we try to look at
such situations interactively.

While street use is almost non-existent in regions that are still under
urban transformation, do you see that it is possible to reclaim the street in
neighborhoods that have undergone the urban transformation?

Nese Altinel: We act with the desire to make every street livable in a way
that includes all the inhabitants of the city, and we believe that a minor change
that we can create today, starting from a street, will grow with a domino effect
and have outputs on a larger scale. Of course, there are many aspects to this
task and urban transformation is just one of them. Public perception should
also change as a result of the policies aimed at creating an established street
culture to be implemented by the administrations, as well as the infrastructure
improvements that will serve this. All these are situations that proceed in cha-
ins and affect each other. Therefore, the ownership of the street will be realized
through a process.

How will the ongoing pandemic and the concept of the “new normal”
affect your practice? How do you plan to make differences or arrange-
ments in your future events?

Tugce Kaplan: Undoubtedly, one of the points highlighted by the pande-
mic—which reveals the importance of the concept of justice in space—is livab-
le cities. We alllived through and are experiencing the effects of the process on
different scales in line with our privileges. With the curfews and social distan-
ce measures, our bond with the city started to weaken. “Stay home!”, “Keep
your distance!” The individual responsibilities imposed by slogans such as the-
se, made the structural and infrastructural problems related to the space more
visible and brought many puzzling problems with it. We once again realized
that we cannot maintain the recommended distance while walking on the si-
dewalks that do not comply with the standards, and the lack of green areas
where we can walk and exercise in an accessible manner. As a result of the issue
of how to approach cities in the “new” world order has become a concern for
many stakeholders, exciting applications have also come to the fore. Taking
advantage of the reduced vehicle traffic during the quarantine process, the

Su an bizler de hareket alanlarimizin

kisitlanmasi ve yakinimizda olanin
onem kazanmasiyla kapimizin
ontinde sosyallesiyoruz. Belki,

bu durumun uzun vadede sokak
kiltiriini canlandirmaya yonelik
bir davranig bicimini beraberinde
getirme ihtimalini akillarda
tutmak gerek.

We are now socializing in front
of our doors due to the mobility
restrictions and increased
importance of what is close by.
Maybe it is necessary to keep

in mind the possibility of this
situation brings a form of
behavior intented to revitalize
street culture in the long term.
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Hem tasarimcilar hem de vatandaglar olarak; sokaklar1 pandemi siire-
cinde evimizin bir uzantisi olarak kullanabilmek i¢in nasil inisiyatifler
alabiliriz? Onerileriniz var midir?

Tugce Kaplan: 2015 yilinda yaganabilir mekénlara olan ihtiyagtan yola ¢1-
karak Mode Istanbul ekibi ile birlikte Hayal Et baglikli bir ¢aligma hazirlamis-
tk, mottosu da “Sokaklar Kentlerin Oturma Odalaridir” idi. Placemaking
kavrami ¢ergevesinde yasadigimiz, bir araya geldigimiz alanlar1 miidahalele-
rimizle kendimizin kilmaya davet ediyorduk. Pandemi siirecinde daha cazip
hale geldigi asikar olan bu davet hélen gegerli. Ayrica internet sitemizden PDF
formatinda indirilebilen, daha yasanabilir sokaklar icin “ben ne yapabilirim?”
sorusunu soran, sorumluluk almak isteyen vatandaglara yonelik hazirladig:-
muz Yedi Adimda Sokagin: Yasa isimli bir rehberimiz de mevcut.

Nese Altinel: Aslinda bir bakima siirecin dogal akisi igerisinde ¢6ziim 6ne-
rileri de kendiliginden gelisiyor. Ciinkii fiziksel temasi miimkiin oldugunca
azaltmak, kitlesel hareketliligi sinirlandirmak zorundayiz ve bu da bize yasa-
digimiz sokagi, mahalleyi daha ¢ok deneyimleme firsat: veriyor. Bu konuda
kendimden ve yakin ¢evremden birkag kisisel deneyim aktarabilirim: Evde
gecirdigimiz siire uzadikga ev arkadasim bazi giinler aksam yemeklerini ma-
halle parkinda yemeye bagladi 6rnegin. Bir bagka arkadasim siirecin daha bag-
larinda, hafta sonlari biraz hava alabilmek i¢in evinin bitisigindeki otoparka
kamp sandalyesini atip icecegini de alip bir seyler okumaya ¢ikiyordu. Ben de
hala evden caligan biri olarak evin i¢inde bulunmaktan sikildigim anlarda,
biraz da farkli bir yiiz gérebilmek adina apartman 6niine mahalle bakkalimi-
za sohbet etmeye iniyorum mesela. Bu bahsettiklerim aslinda pandemi 6nce-
sinde de bize yasaklanmis seyler degillerdi ama bazilarimizin bir sebeple yap-
maktan imtina ettigi seylerdi. Pandemi siireciyle birlikte 6zellikle de alterna-
tifimiz kalmayinca yapmak daha kolay héle geldi.

construction of temporary bicycle paths started to open up space for cyclists.
Pedestrianization practices were carried out to protect social distance.
Although many people are turning to their cars, especially as the use of pub-
lic transport, which provides equality and access, has become unsettling,
there are demands for these temporary practices to become permanent. As
Sokak Bizim, we will endeavor to make these demands visible and continue
our work by participating in the solidarity networks formed during the pan-
demic process, by coming together with our neighbors on the street, commu-
nicating with the mukhtar as well as the associations in the neighborhood
and acting together.

As both designers and citizens, how could we take initiatives to use the
streets as an extension of our home during the pandemic process? Do you
have any suggestions?

Tugce Kaplan: In 2015, based on the need for livable spaces, we prepared a
project titled Imagine together with the Moda Istanbul team, and the motto
was “Streets are Living Rooms of Cities.” We were inviting people to make the
areas where we live and come together with interventions within the fra-
mework of the concept of placemaking. This invitation, which is obviously
more attractive during the pandemic process, is still valid. In addition, there is
the document “What can I do?” for more livable streets, which can be downlo-
aded from our website in PDF format. We also have a guide named Live Your
Street in Seven Steps for citizens who ask this question and who want to take
responsibility.

Nese Altinel: In fact, in a way, solution suggestions develop spontaneously
within the natural flow of the process. Because we have to reduce physical con-
tact as much as possible, limit mass mobility, and this gives us the opportunity
to experience more of the street and the neighborhood we live in. I can cite a
few personal experiences from myself and my close circle on this subject: As
our time at home was prolonged, my housemate started having dinner in the
neighborhood park some days, for example. Another friend of mine was ta-
king her camping chair and drinking in the parking lot next to her house in
order to get some air on the weekends earlier in the pandemic. For example,
when I am still tired of being in the house as someone who works from home,
I go down in front of the apartment building to chat to our neighborhood gro-
cer in order to see a different face. These were not things that were forbidden
to us before the pandemic, but they were things that some of us refused to do
for some reason. With the pandemic process, it became easier to do, especially
when we had no alternative.

AYDA BIR GUN SOKAK BIZIM
THE STREET IS OURS ONE
DAY IN A MONTH, BESIKTAS
ISTANBUL, 2019
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gelecegin maker'lanni egitmek

Educating future makers

Yazi Text: Jasper Eikmeier

dunng lockdown

Hollanda’nin Eindhoven sehrindeki halk
kutiiphanesinde egitmen olarak ¢aligan
tasarimcl1 ve maker Jasper Eikmeier, pandemi
siirecinde tamamen online platformlara
aktardig pratigini ve yaptig1 atolyelerin
detaylarini anlatti

Designer and maker Jasper Eikmeier wrote
about his current work as an educator in the
public library in Eindhoven, the Netherlands
and gave us the details of his last online
workshops developed after pandemics

JASPER EIKMEIER’IN ANALOG FOTOGRAFCILIK YAYINI SIRASINDAKI ODASI
JASPER EIKMEIER’'S ROOM FROM THE LIVESTREAM ABOUT ANALOG PHOTOGRAPHY

Korona viriisii nedeniyle yasadigimiz karantina siireci hepimiz i¢in zorluydu.
Ancak bu dénem beklentilerimin aksine bende pozitif bir etki birakti; daha
iyi bir maker olmamda yardimci oldu. Karantina siirecini canli yayin yapmay1
Ogrenerek, atolye diizenlemenin yeni amaglarini bularak, profesyonel anlamda
bilinirlik kazanarak ve iletisim agimi hi¢ beklemedigim kadar ¢ok genislete-
rek gegirdim.

Ben bir tasarimci, maker ve Eindhoven sehrinin halk kiitiiphanesinde egi-
timciyim. Kiitiiphanenin icerisinde ufak bir iiretim atdlyemiz var. Burada her
Cumartesi benim tarafimdan koordine edilen bir MakersClub etkinligimiz
oluyor. 7-13 yas aras1 ¢ocuklarin hem deney, hem arastirma yaptig1 hem de
oyun oynadig1 bir sabah geciriyoruz. Ben ve géniillilerimizden Enzo, ¢ocuk-
lara nasil kaynak veya dikis yapilacagini, nasil testere tutulacagini veya mal-
zemelerin nasil zimpara yapilabilecegini gésteriyoruz. Ayrica 3D yazic1 veya
mikroiglemci gibi dijital aletlerin de nasil kullanildiklarini 8gretiyoruz.

Bu isin en enteresan yani ¢ocuklara dogru alet ve tekniklerle nasil ilging
seyler uiretebileceklerini gdstermek. Bana gore iiretmek, bir merak ve cesaret
zihniyetinde olmak, hayatta elde etmek istedigin seyleri nasil iiretebilecegine
dair beceriler elde etmek demek. Tabii ki bir¢ok sey ilk defa yapildiginda kor-
kutucu gelebiliyor, 6rnegin bir ¢cocugun eline LED igiklar1 birlestirmesi i¢in
sicak metal lehimleme aleti vermek gibi... Ama onlara bu korkutucu seyleri na-
sil yapabileceklerini 6gretmek, onlara ayni zamanda yeni seyleri kesfetmeleri
icin giiven vermek ve ileride daha becerikli vatandaslar olmalarini saglamak
demek. Biz MakersClub’da gelecegin maker’larini egitiyoruz.

Mart ayinda, MakersClub da olmak iizere Giiney Hollanda’daki biitiin et-
kinlikler iptal edildi. Ilk bagta bu durumun ne kadar siirecegi belirsizdi, bu
nedenle MakersClub’ kiitiiphanedeki yerimizde bulusmadan nasil devam et-
tirebilecegimi diigiinmeye bagladim. Aslinda karantinadan 6nce de ¢ocuklara
online platformlarda bedava olarak erigilebilecek yapim tekniklerini gésterme

L[]8

PANDEMI SONRASI MAKERSCLUB, EINDHOVEN HALK KUTUPHANESI’NDE
MAKERSCLUB AFTER PANDEMICS, IN PUBLIC LIBRARY OF EINDHOVEN

The coronavirus lockdowns have been a challenge for all of us. Yet against my
expectation, this challenge had a positive effect on me. It made me a better
maker. I used the lockdown to learn about livestreaming, explored new means
to organize workshops, gained professional reputation and grew my network
more than I ever expected.

I am a designer, maker and educator working at the public library in the
Dutch city Eindhoven. We have a small makerspace at the library. Here, every
Saturday, the MakersClub is organized by my coordination. A morning full of
experimentation, investigation and play for children between 7-13 years old.
Me and our volunteer Enzo show them how to solder, saw, sew and sand mate-
rials into projects and introduce them to digital tools such as 3D printers and
microprocessors.

The most interesting part of this job is showing the kids how to build inte-
resting things with the right tools and techniques. To me, making is a mindset
of curijosity and courage. It is about learning the necessary skills to create the
things you want in life. Many things can be scary when done for the first time,
like when a child uses a hot soldering iron to connect LED lights. By teaching
them how to do these scary new things, I give them the confidence to explore
and become more capable citizens. In the MakersClub, we educate the makers
of the future.

In March, all public events in the South of the Netherlands were cancelled,
including the MakersClub. It was at first unclear how long it would last. I star-
ted to think about how to continue the MakersClub without being able to meet
at the library. Even before lockdown, I had been looking for an opportunity
to show the children some of the many free making tools available online. I
especially wanted to introduce them to 3D modeling software. Using the lock-
down as an opportunity, I set up the first online MakersClub in the form of a
livestream on YouTube within a week.
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istegim vard1. Burada en ¢ok ii¢ boyutlu modelleme programlarini tanitmak
istiyordum. Karantinay1 bir firsat olarak gorerek MakersClub’in ilk online
atélyesini YouTube tizerinden canli yayina uygun sekilde hazirlayarak 1 hafta
icerisinde hazirladim.

Bu yeni online atélyeyi yaratmak benim icin 1siklar1 kaynaklamak veya bir
oyuncag1 hack’lemekten farksiz olarak, basli basina bir maker projesiydi. Ben
de daha 6nce hi¢ canli yayin yapmadigim i¢in, deneyim ve 6zgiiven kazanmak
adina denemeler yaptim. Bu proje iiretim siirecinde ikiye ayriliyor; hikaye ve
teknik. Teknik kisim aslinda hikayenin anlatildig1 ¢er¢evenin tasarlanmasina
denk diigiiyor. Bu cerceve de belli bagli aletlerle kuruluyor, ancak bilgisayar
tizerinden yapildiginda tabii ki daha kolay. Agik kaynakli programlarla dogru
aletlere ulasmak sadece parmaklarimizin ucunda. Benim projemde kullandi-
g1m bedava yayin programi OBS idi, programi kullanmay: da yine YouTube
tizerindeki yayinlardan 6grendim.

Bu noktada sadece dogru aletlere erigebilmek, 1 saatlik bir atdlyeyi ¢eki-
ci kilmaya yetmiyordu, bir baglama ihtiyacim vardi. Bu noktada her seyi bir
araya getirecek bir hikéyeye ihtiyacim vardi. MakersClub’in hikayesi, halk kii-
tiiphanesindeki mevcudiyetiyle kuvvetli bir sekilde baglantili. Bu nedenle fi-
ziksel iiretim mekanimizdan online olan mevcudiyete geciste SketchUp prog-
ramini kullanarak, atélye mekanini 3 boyutlu ortamda iirettim. Bu sayede
online MakersClub dogmus oldu ve ilk atdlyemi gerceklestirmek icin gerekli
boliimleri hazirdi. Cumartesi giinii gergeklesen ilk yayinimda 3 boyutlu prog-
ramlama yazilimlarinda iiriin modellemeyi anlattim. Bu sirada katilimcilarla
birlikte hem mobilyalar, hem de robotlar iirettik ve katilimecilarin iiretimlerini
sanal MakersClub’da sergiledik. Bu sekilde tam olarak katilimc bir aktivite
yaratmis olduk.

Ilk canli yayin deneyimim fazlasiyla tesvik ediciydi. Karantina siirecini
tiretken bir sekilde kullanabilmemin yolunu agmis oldu. Ayrica, bu canli ya-
yin platformunu kullanarak bagka neler yapabilecegimi, nasil hikéyeler iirete-
bilecegimi diisiinmemi sagladi. Tipki bir maker’in yeni bir aletle tanistig1 an

Makersplaats

SKETCHUP’TA MODELLENEN MAKERSCLUB
MAKERSCLUB ON SKETCHUP

Creating this new online workshop was a new maker project by itself, just
like soldering lights or hacking an old toy. I had never done livestreaming be-
fore so it took some experimenting to gain the confidence that it would work
out. You can divide a project into two parts; the story and the technique. The
technique is like a framework you tell your story with. It is built with tools
and getting those is especially easy when using the computer. With free open
source software the right tools are at our fingertips. For my project I found
the fantastic free streaming software OBS and learned how to use it to broa-
dcasted to Youtube.

Obtaining all the right tools is not enough though to create an interesting,
one hour long workshop. I needed a context, a story to hold everything toget-
her. The Eindhoven MakersClub story is strongly connected to our presence
in the public library. To make the transition from our physical MakerSpace to
our new online presence I recreated our library workshop space in SketchUp, a
free 3D modelling software. The online MakersClub was born and I had all the
parts ready to run my first online workshop. In the livestream that Saturday I
showed the participants how to use the program to model 3D objects. We built
furniture and robots and exhibited the contributions of the participants in the
virtual MakersClub. In this way, it became a truly collaborative activity.

My first live streaming experience was a great encouragement. It created a
way to use the quarantine in a productive way. It made me curious what else
was possible with live streaming, what other stories I could tell. Just like any
maker with a new tool, a whole world of possibilities opened up for me. I took
it as a challenge to discover as much as possible. In the following weeks, I strea-
med every Saturday and showed exciting maker projects to my audience while
adding more production value to my presentation. Soon I was not just sharing
my screen. What I found especially interesting was showing physical projects
with real materials. How digital 3D models turn into plastic 3D prints and
what children can make with materials like cardboard and electronics. Every
week I built more and more crazy things; a rocket launcher game, a robot hand,

gibi, yeni olasiliklarin oldugu bir diinya a¢ildi. Bunu miimkiin oldugu kadar
fazla sey 6grenebilecegim bir firsat olarak gérdiim ve sonraki haftalarda, her
Cumartesi bir canli yayin yaparak yeni maker projeleri sunmaya devam ettim,
bu sirada izleyicilerim de tiretimleriyle benim sunumlarima katki yapmaya de-
vam etti. Kisa siire igerisinde bu yayin sadece benim ekranimi paylastigim bir
etkinlik olmaktan ¢ikt1. En zevk aldigim sey bu atdlyeler sirasinda gergek mal-
zemeler kullanarak fiziki projeler gerceklestirmek oldu. Bu sirada gdsterdigim
seyler, lirettigimiz 3 boyutlu modellerin nasil 3 boyutlu yazicidan ¢ikarak
plastik bir objeye doniistiigii ve sonrasinda ¢ocuklarin karton veya elektronik
aksamlarla onlara neler ekleyebilecekleriydi. Her hafta yaptigim atélyelerde
daha ¢ilgin seyler iiretmeye basladim; roket firlatma oyunu, robot el, su taban-
casl, ahgap alet cantasi ve kagittan gezegenler... Benim favori atélyem analog
fotografcilikla ilgili olandi. Bu atdlyeyi verirken pencerelerimi aliiminyum
folyo ile kapladim ve odami bir karanlik odaya déniistiirdiim. Fotografcilik
tarihi ve teknikleri hakkinda konugurken, ayn1 zamanda ev yapimi kimyasal-
larla 1518a duyarli kagitlara fotograf bastyordum.

Karantina sirasinda yatak odam, kiitiiphanede bulunan MakersClub’in ka-
rantinadan o6nceki hali gibi at6lyenin bir parcasi haline geldi. Burayi, farkli
hikayeler anlatirken farkli mekanlara déniistiirdiim. Bazen ii¢ boyutlu yazici
stildyosuna, bazen robotik atdlyesine, bazen de karanlik odaya déniistii. Canli
yayin kaydettigim araglar bir siire sonra baya sofistike hale geldi. Geldigim
son nokta, laptopuma bagli ii¢ kamera, 1s1klar ve profesyonel bir mikrofon ile
ayni odada yatmakti. Ayrica ekstra bir ekran ve kumagtan iireterek yaptigim
yesil perde de odamin ortasinda duruyordu. Biitiin bu malzeme ve ekipman-
lar, sunumumu kolaylastirmak i¢in her yere yayilmigti. Hatta dijital ekranin
sinirlarini zorlamak ve izleyicimle daha gelismis bir etkilesim kurabilmek i¢in
bir canli yayinda 360 dereceli kamera bile kullandim. Karantina devam ettikge,
benim i¢in yeni sunum teknikleri kesfetmek daha da heyecanli hale gelmisti.
Sonunda, hepsi 1 saatten fazla siiren 12 tane canli atélye gergeklestirdim.

Tabiikibusiiregte atdlyelerini online’a tagiyan bir tek ben degildim. Kendimi
Hollanda’da bir canli yayin dalgasinin bir pargasi olarak buldum. Ulkenin her
bir tarafinda yeni inisiyatifler ¢cikti. Hatta Makersbase Breda isimli sehre ya-
kin bagka bir kiitiiphane-atolye ile birlikte farkl: atélyelerin canli yayinlarini
bir araya toplayacak bir web sitesi kurduk. Herkesin igerigini inceleyerek uy-
gun bir haftalik program ¢ikardik. Béyle bir igbirligi daha 6nce hi¢ kurulma-
mist1. Hollanda’da MakersClub gibi olusumlarin benzerlerinin oldugunu bili-
yordum ancak herkes genelde kendi yerel toplulugunda ¢alisiyordu. Bu olusum
sayesinde hepimiz bir anda ulusal bir maker grubunun parcasi haline geldik.

Haziran ayinda kiigiik gruplar halinde de olsa toplanmalar basladiginda
canli yayinlarima son verdim. MakersClub’1 kiitiiphanede, giivenli bir sekilde
yeniden yapabilmeye bagladik. Canli yayinlar ne kadar farkli hikayeler anla-
tabilmek i¢in iyi bir platform olsa da, bir atolyenin fiziki sartlarinda verilecek
egitimin yerini tutmuyor. Burada ¢ocuklara gercekte aletleri nasil tutacaklari-
n1 veya bir projeye nasil baglayabileceklerini 6gretebiliyoruz. Bu sayede hayat-
larina gergekten dokunabildigimizi diigiinliiyorum. Ama bu canli yayinlarin
beni ¢ok daha iyi bir egitmen yaptigini sdylemeliyim. “Uretmek” hakkinda
bu kadar ¢ok hikaye iiretebilmek ve bunlar1 online bir ortamda sunabilmek
benim de kendi projelerimi daha 6zgiivenli bir sekilde ele almami saglad..

Karantina ilk bagladiginda bu durumun benim i¢in profesyonel anlamda
bir geri ¢ekilme olacagindan ¢ok korkmustum, bu zamanda gelisemeyecegi-
mi digiiniiyordum. Aksine ¢ok fazla 6grendigim ve gelistigim bir siire¢ oldu.
Pandemi héla siirerken, kiitiiphanede de online etkinliklerin sayisini arttirmaya
devam ediyoruz. Canli yayin yapmayi 6grendigimde, daha fazla insana ulagabi-
lecek aktiviteler yaratabildigimi farkettim. Ayrica bu siire¢te hem Breda hem de
Eindhoven’da bir¢ok maker ile tanigtim. Bir¢ok insanin beni canli yayinlarim-
dan tanidigini gérdiim. Yaptigim islerin online platformlarda goriiniir olmasi,
insanlarin benim ne yaptigimi anlamalarina da yardimcr oldu. Isbirlikleri yap-
manin da kolaylagtig1 bu siiregte hem Internet ortamindaki, hem de yereldeki
maker komiinitelerinin bir pargasi olabildigim i¢in gok mutluyum.

Karantina sirasinda yatak
odam, kiitiiphanede bulunan
MakersClub’in karantinadan
onceki hali gibi atolyenin bir
parcasi haline geldi. Burayz,
farkli hikayeler anlatirken farkls
mekanlara dontigtiirdiim.

During lockdown, my bedroom
became my presentation tool...
I transformed it into many
different places, in order to

tell many different stories.

a water gun, a wooden toolbox and a paper planet. My personal favorite was a
livestream dedicated to analog photography. I covered my windows with alu-
minium foil and transformed my room into a camera obscura. While talking
about the techniques and the history of photography, I developed a photo on
light sensitive paper using homemade chemicals.

During lockdown, my bedroom became my presentation tool, like the lib-
rary’s MakersClub used to be before the quarantine. I transformed it into many
different places, in order to tell many different stories. It became a 3D printing
studio, a robotics lab, a darkroom. My recording set-up became increasingly
sophisticated. At one point I had three cameras connected to my laptop, li-
ghts and a professional microphone. I installed an extra monitor and hung a
greenscreen on a clothing line through the middle of the room. Materials and
props were spread everywhere, all to facilitate my presentation. In one livestre-
am, I even used a 360 degrees camera, attempting to break the limits of the di-
gital screen and create further interactions with the viewers. As the lockdown
continued, every week became an exciting experimentation of possibilities. In
the end I made twelve live workshops, each lasting one hour or more.

Of course I was not the only one taking my workshops online. I found
myself at the start of a wave of maker livestreams in the Netherlands. New
initiatives popped up all over the country. Together with Makersbase Breda,
a library workshop in a nearby city, we started a website in order to conne-
ct different livestream from all kinds of makerspaces. We created a weekly
schedule with an overview of everybodies online content. This kind of col-
laboration had never happened before. I knew there were many places in the
Netherlands that had programs similar to the MakersClub, but every place
was only working in their local community. Now we were suddenly part of a
big national group of makers.

In June, small gatherings became possible again and I stopped streaming.
We were able to restart the MakersClub in the library in a new corona-proof
form. Even though the live streams were a good way to tell interesting stories,
they didn’t provide the mentoring we were doing at our physical workshops.
Here we can show the children how to hold tools and give advice on what ap-
proach to take to the project. We can really make a difference in their lives. The
livestreams, however, did make me a better educator. By creating an interes-
ting story about ‘making’ every week and presenting it online, I became more
comfortable with tackling new and challenging projects in my lessons.

When the lockdown started I was afraid that it would be a professional set-
back for me; a time where I wouldn’t be able to grow. Yet it was a time of lear-
ning and developing. As the pandemic continues, we’re offering an increasing
amount of online activities at the library now. With the knowledge I gained
about streaming, I am capable of creating activities that reach more people
than before. I also met more makers, visiting my colleagues in Breda and within
Eindhoven. People recognize me from the livestreams. By showing my many
projects online, people now know what I do and who I am. Collaborating has
become easier and I'm happy to be both part of the Internet maker community
and of my new local maker community.
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Icinde bulundugumuz pandemi siireci bagladig1 Subat-Mart 2020’den beri
ciddiyetini korurken, bir yandan da “yeni normal” kavramini hayatimiza
soktu. Ozellikle dayanigma, iletisim ve sosyallesmenin, biitiin diinyada siir-
mekte olan kuvvetli politik hareketlenmeler sonucunda en 6nem kazandig:
bu donemde, araya giren mesafeler bu konuyu dert eden ve sonug iiretmek
lizere ¢alisan insanlar i¢in biiyiik bir miicadeleye doniistii.

Bir yandan artan sosyal medya kullaniminin kigisel deneyimlerin payla-
silmasinda biiyiik bir alan agmasi, bir yandan da “yeni normal” diizeni i¢in
tartigmalarin ve calismalarin baglamasi herkes i¢in heyecan verici bir bag-
langig fikrine donitigtii.

Pandemi siirecinde tasarim temasina odaklanan bu sayida, 10 kisinin bu-
lunduklari sehirlerde neler yaptiklarina ve yaklagan “yeni normal” tizerine dii-
stincelerine yer vermek istedik. Bu kisilerin bazilari tasarimci olarak ¢caligmasa
da, pratiklerinde veya igbirliklerinde tasarimin bir alanina hakimler. Bir yan-
dan video ve podcast’lerle hizla tiiketilen bir icerik haline gelen bu sorulari,
farkli sehirlerden ve farkl: pratiklerden insanlarin yanitlarini basili bir yayin-
da bir arada gérmenin degerli olacag: diisiincesindeyiz. Katkida bulunan kisi-
lerin; pandemi siirecinde pratiklerinin nasil etkilendigi ve pandemi sonrasin-
da tasarim alanindaki ihtiyaglarin nasil gelisecegini ongordiikleri tizerine ya-
nitlarini bir araya getirdik.

While the pandemic period that we are experiencing since February-March
2020 is still serious, it also took a new concept in our life; “the new normal”.
Especially in this period in which we needed to raise solidarity, communica-
tion and social life because of the highly strong political events that were
going through, the rising distance created a big challenge for people who are
worried and work on these issues.

Also, this period became an exciting new beginning for some people who
started to discuss and produce work about “the new normal”, while social
media opened up a new platform to share personal experiences.

In this issue that focused on Design in pandemic times, we wanted to give
space to the experiences and vision about “the new normal” of 10 people.
Some of them do not work directly as designers, but because of their practice
or collaborations, they have full knowledge about the topic. We think that
collecting some experiences in a printed publication is really valuable, especi-
ally in a time when we are digesting fastly all the videos and podcasts that try
to answer these questions. We collected the answers to the questions; how did
their practice got affected during the pandemic, and how do they foresee the
changing needs and new priorities in the design field after this pandemic.



unlimited 56

dosya dossier

Aren Emre Kurtgozu

Akademisyen, Izmir, Tiirkiye
Academician, Izmir, Turkey

Mart ayinda salgin Tirkiye’ye geldiginde, iilkedeki tiim tiniversitelerde oldugu
gibi biz de uzaktan egitim modeline gecis yaptik. Sosyo-ekonomik olarak avan-
tajl1 bir 6grenci grubu ile ¢alistigimizdan, egitim igin gerekli yazilim ve dona-
nimin temini konusunda sikint1 yagamadik. Biz hocalar da kariyer itibariyle
gerek senkron gerekse asenkron uzaktan egitim araglariyla tanigik oldugumuz
icin, siireci bityiik bir adaptasyon zorlugu yasamadan yiiriitebildik.

Bununla birlikte, eldeki tiim imkanlara ve yetkinlige karsin, uzaktan 6gretim
modelinin tasarim egitimi agisindan bazi handikaplar1 bulundugunu ve belirli
noktalarda oldukea yetersiz kaldigini yasayarak gordiik. Tasarim egitiminin
hal4 geleneksel, yiiz yiize etkilesim yoluyla yiiriitiilmesi gereken, dijital teknolo-
jilerin heniiz yeterince etkili yanitlar veremedigi yonleri var. Bunlardan en
hayati olan1 6grencilerle hocalarin eszamanli olarak ayni ii¢ bo-
yutlu gergeklik iizerinde, dogrudan fiziksel miidahaleler-
de bulunarak galismas: gerekliligi. Coklu kullanici
grubu tarafindan manipiile edilip deneyimlene-
bilen hologram teknolojileri gelisip yayginlag-
madig1 miidddetce bu ihtiyacin mevcut yazi-
lim ve donanimla karsilanmasi imkansiz
goriiniiyor. Tasarim kritigi, proje kriti-
&1 gibi adlarla andigimiz bu siireci,
uzaktan egitim araglariyla ancak
temsili bir diizlemde gergeklestire-
biliyoruz.

Bir diger eksiklik tasarimin
sosyal dogas1 nedeniyle ortaya
¢ikiyor. Tasarimda proje gelis-
tirme pratigi basindan sonuna
yuizylize, sosyal etkilesime da-
yali olarak yiirutilmesi gere-
ken bir siire¢. Potansiyel kulla-
nicilarla yapilan testlerden, pi-
yasadaki trinlerin incelenme-
sine, model yapimi i¢in alinmasi
gereken teknik destekten, malze-
me teminine kadar projenin tiim

asamalarinda 6grencinin bagkala- L \ LA
riyla yiizyiize, fiziksel etkilesime gir- 4/ NS \'ﬁ 1
mesi, gesitli lokasyonlara bizzat gitme- ,1'|" HH\':, \ A

si gerekiyor. Karantina ortaminda 6g- it
rencilerimiz bu olanaktan da yoksun kal- ‘A \ '\
diklar: icin, yaptiklari projeleri ¢ok sayida te- WA\

melsiz varsayima dayanarak finalize etmek zo-
runda kaldilar. Bizim i¢in, projelerin reel olmasi ge-
reken pek ¢ok yonii sanal bir noktada kalmig oldu.

Son olarak, iilkedeki sayisiz firma, salgin nedeniyle iiretime
ve faaliyetlerine ara verdiginden, 6grencilerimiz zorunlu yaz stajlarini
da yapamamis oldular.

Kisaca, Korona viriis salgin1 ve ona bagli olarak degisen giindelik yasam
kosullari tasarim egitimine —ve biz hocalarin mesleki pratigine— ciddi bir dar-
be indirmis oldu. Salginin siirmesi durumunda, bu gidisattan en olumsuz et-
kilenecek grup tasarim alanlarinda egitim géren 6grenciler olacak. Yazilim ve
donanim anlaminda tasarim egitiminin ihtiyaglarina daha iyi yanit veren,
tiim paydaglar tarafindan erisilip kullanilabilecek nitelikte teknolojilerin ha-
yatimiza girmesi kisa zamanda miimkiin olmayacak gibi gériiniiyor. Bu ne-
denle, 6zel olarak diizenlenmis fiziksel ortam ve yontemlerle tasarim egitimi-
ne yine de yiizyiize devam edebilmenin yollarini bulmamiz gerekiyor.

When the outbreak arrived in Turkey in March, just like all the
other universities in the country, we made the transition
to remote learning. Since we work with a socio-eco-
nomically privileged student group, we did not
have any difficulties in using the necessary
software and hardware for education. Since
we, as the professors, were familiar with
both synchronous and asynchronous
remote learning tools, we were able to
carry out the process without any

major adaptation difficulties.
However, despite all the possi-
bilities and competencies that
were available, we have expe-
rienced that the remote lear-
ning model has some disad-
vantages in terms of design
education and is quite insuffi-
cient in certain aspects. There
are still aspects of design edu-
cation that need to be conduc-
ted through traditional, fa-
L ce-to-face interaction, where di-
A gital technologies have yet to pro-
‘-. vide sufficiently effective respon-
| | ses. The most crucial of these is the
I need for students and teachers to work
\ simultaneously on the same three-di-
i li \ mensional reality, by making direct physi-
| ; h ) cal interventions. Unless hologram techno-
1 logies that can be manipulated and experienced
by multiple user groups are developed and become
widespread, it seems impossible to meet this need with
existing software and hardware. We can realize this process,
which we call as design critique and project critique, only on a representa-

tive level with remote learning tools.

Another shortcoming arises due to the social nature of the design. Project
development practice in design is a process that should be carried out fa-
ce-to-face, based on social interaction. At all stages of the project, from testing
with potential users to examining products on the market, from technical sup-
port to model making, to material procurement, the student has to have fa-
ce-to-face interactions, physically working with others, and to go to various
locations personally. Since our students were deprived of this opportunity in
the quarantine environment, they had to finalize their projects based on many
unfounded assumptions. For us, many aspects of projects that should have
been real have remained a virtual point.

Finally, our students could not do their compulsory summer internships, as
numerous companies in the country suspended their production and activities
due to the pandemic.

In short, the coronavirus epidemic and the consequent shift in daily living
conditions have dealt a serious blow to design education - and our professional
practice as teachers. In case the pandemic continues, the group that will be
most adversely affected by this course will be students studying in the design
field. It seems that technologies that better respond to the needs of design edu-
cation in terms of software and hardware and that can be accessed and used by
all stakeholders will not be possible in the near future. For this reason, we need
to find ways to continue design education face-to-face with specially arranged
physical environments and methods.

Uriin tasarimcisi, Detroit, ABD
Product designer, Detroit, USA

Diinya ekonomisini derinden etkileyen pandemi, herkes gibi beni ve tasarim
ofisim Form&Seek’i basta ¢ok etkiledi. Kendimizi ve herkesi korumak
amaciyla tiretimi durdurup kendi evlerimize ¢ekildik. Dogrusu

biraz geri durup diinyada gergeklesen olaylar1 duymak,
dinlemek ve 6grenmek i¢in kendime zaman verdim.
Pandemi sirasinda olusan durgunlugu adapte
olarak, yeni normalde nasil deger yaratabile-
cegime odaklanarak gecirdim. Biraz nefes
aldigimiz zamanlar geldiginde, kabu-

gumuzdan ¢iktigimizda gosterebile-

cegimiz triinler ve sergiler tizerine

odaklandim. Pandemi maalesef

bitmis degil fakat en azindan di-

sar1 c¢ikabildigimiz bu yeni d6-

nemde projelerimiz yavag yavas

hayata gegmeye basladi. 1Ilk

defa bu Eylil’de Never Normal

sergisiyle bu siire zarfinda ca- ‘

lismis  oldugum  iriinleri |

Wasserman Projects galerisin-

de sergiliyor olacagim.

Tasarimcr olarak degisen
hayat ve kiltiir yapilarini géz-
lemlemek ve bunlara gére yeni
trinler tasarlamak goérevimiz.
Pandemi siiresinde aligkanlik ve
davraniglarimizda biiyiik degisik-
likler oldugunu gézlemliyorum.
Herkesin sahip oldugu her tiirli esya
ile evde kapali kalmasi sonucu iriinle-
rin fonksiyon ve bize kattig1 degeri hak-
kinda farkindalik olugtu bence. Bu siire so-
nucunda litks kavraminin tamamen degisecegi-
ni ditgiinityorum. Liiks titketimden ¢ok, insanlarin
fonksiyonuna inandigi, diriist materyallerle tiretilmis,
iyi tasarim tdriinler biriktirmeye odaklanacagini 6ngoriiyo-
rum. $imdi tasarimci olmak i¢in heyecanl bir zaman, degisen diinya-
nin kullanicilari i¢in yeniden tasarlanmasi gereken bir¢ok iiriin var.

Bilge Nur Saltik

The pandemic, which deeply affec-

ted the world economy, had a gre-

at impact on me and my design

firm Form & Seek, as it impac-

ted everyone else. In order to

protect ourselves and everyone

we work with, we stopped pro-

duction and retreated to our ho-

mes. Honestly, I gave myself

time to take a moment and to

v hear, listen and learn about the

events happening in the world. I

have adapted to the pause that oc-

curred during the pandemic, focu-

sing on how I can create value wit-

& hin the new normal. When the times

came when we could all breathe a little,

I focused on the products and exhibitions

we could show when we got out of our shell.

Unfortunately, the pandemic is not over, but at

least in this new period when we can go out, our

projects have started to be gradually implemented.

For the first time this September, I will be exhibiting the

products I have worked on during this period at the Wasserman
Projects gallery as part of the Never Normal exhibition.

As a designer, it is our duty to observe the changing life and cultural struc-
tures and to design new products accordingly. I observe big changes in our
habits and behaviors during the pandemic period. As a result of everyone sta-
ying at home with all their belongings, there has been an awareness about the
function and value of the products. As a result of this period, I think the con-
cept of luxury will change completely. I anticipate that it will focus on collec-
ting well-designed products that people have faith in in terms of their functio-
nality and which are produced with honest materials rather than products of
luxury consumption. Now is an exciting time to be a designer, there are many
products that need to be redesigned for the users of the changing world.
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Yeni korona viriis salgini ve bunun sonucunda toplumda ortaya ¢ikan degi-
siklikler, yillarca siiren kemer sikma Onlemleri, 6zellestirme,
‘ekonomik bityiime’ ve azinligin ihtiyaglarina oncelik ve-
ren diger neoliberal politikalarin sonucu olarak zaten
marjinallesmeyi yasayan, orantisiz sekilde yeter-
siz hizmet alan bireyleri ve topluluklar: etkile-

di. Yine de, bu kiiresel kriz, tasarimcilarin
gig iligkilerinin bu haksiz maddi yeni-
den diizenlemelerinin (yeniden) iireti-
mine bir uygulama olarak tasarimin
nasil katildigini degerlendirmesi ve
daha sorumlu hale gelmesi igin bir
firsat da tanidi. Eski normlar ¢6-

kerken, farkli bir diinya hayal
etmek ve yaratmak icin bir alan
aciliyor. Caligmalarim, kuir ke-
sisimsel c¢ercevelerle / bunlar
araciligiyla tasarim ve aragtir-
maya yonelik elestirel, analitik
ve katllimci  yaklagimlara
odaklaniyor. Ayrica, non-bi-
nary yasam deneyimimin siste-
matiklegtirilmesine dayaniyor.
Bu konumdan, tasarim ve tasari-

min bedenler, kimlikler ve sosyal
iligkiler tizerindeki etkilerini ele

aliyorum.

Salgindan bu yana, pratigimde, tasa-
rim ve teknolojinin bireysel ve toplu dav-
raniglar1 diizenlemedeki roliinii ve ortaya
cikan gii¢ farkliliklarini incelemeye devam et-
mek icin yepyeni bir aciliyet hissettim. Bunun
yani sira, son projeler sosyal disiplin, atomizasyon ve
wrksal politikalar yerine kargilikli tanima ve dayanigmaya
dayali paylasim ve bakim altyapilar: gelistirmeye odaklandu.

Roberto Pérez Gayo

Tasarimci-sosyal hizmet uzmani, Amsterdam, Hollanda
Design-social worker, Amsterdam, The Netherlands

The novel coronavirus outbreak -and the resulting changes in society- has
affected disproportionately underserved individuals and com-

munities who already were experiencing marginalization
as a result of years of austerity measures, privatization
and other neoliberal policies that prioritize ‘eco-
nomic growth’ and the needs of the few. Yet,
this global crisis has also opened up a new
opportunity for designers to assess and
become more accountable for how de-
sign as a practice has participated in
the (re)production of these unjust
material rearrangements of power
relationships. As the old norms

crumble, a space opens up to
imagine and create a different
world. My work centres on criti-
cal, analytical and participatory
approaches to design and rese-
arch with/through queer inter-
sectional frameworks. Also, it
builds upon a systematization
of my trans non-binary lived ex-
perience. From this position, I
consider the effects of design and

designing on bodies, identities and
social relationships.
Since the outbreak, my practice has
experienced a renewed urgency to con-
tinue examining the role of design and
technology in regulating individual and
collective behaviour, and the power differenti-
als that arise. Next to this, recent projects have
focused on developing sharing and caring infrastruc-
tures based on mutual recognition and solidarity rather
than on social disciplining, atomization, and racialized policies.

Ozlem Yalim

TEPTA Stratejik Marka Direktorii-endiistriyel tasarimci-tasarim yazari, Istanbul, Tiirkiye
Head of Brand Strategy at TEPTA Lighting-industrial designer-design writer, Istanbul, Turkey

We did not stop in this process; we could not stop. While trying to monitor
and understand the constantly moving and changing situation, we continued
some of our current work. Although there were no interruptions within our
existing projects, the processes were slowed down due to the pauses experien-
ced all over the world. As a team working mostly with Italy, we had a warm
solidarity and intense communication with our colleagues, designers, and
company officials there. This was very emotionally charged and promising.
Ways of living have changed. Design has two main aspects. The first is to
offer new and creative solutions to the problems encountered in life; the other
is to create new ideas about the future and to reflect on a new life ideal. With
the pandemic, many urgent problems were encountered in the former
area. Creative and unusual uses have occurred in every field,
from health needs to living conditions that are limited to
home. Here, designers quickly reacted and took on
important roles, but individuals’ own ad hoc so-
lutions also came into play. It is exciting to
observe this process and to follow the
transformation of products, services,
and spaces for new needs that arise.
The designs that emerged at the first
stage will develop more, become
professional, and more permanent
and new designs will emerge in
line with long-term changes.
Spaces, public areas, clothing,
accessories and technology
products will undergo a major
transformation.
Constructing, fictionalizing
the future, the second impor-
tant area of design, was a moti-
vation we creative people ins-
tinctively had. In this sense, I
think we can adapt better in this
transition. New life forms that
will be more radically different in
the coming period will cease to be
projects and become a part of life.
Shell, seclusion, individuality, flexibility
will be important design concepts. From
this point on, we have a vast pool of opportu-
nities for permanent new life forms. New and
sensitive materials will infiltrate our lives more.

Bu siire¢te durmadik; durama-
dik. Siirekli devinen ve degisen
durumu izlemeye ve anlamaya ¢a-
lisirken mevcut iglerimizin bir kis-
mina da devam ettik. Mevcut proje-
lerden tiimii ile kesilenler olmadiysa da
siregler tim diinyada yasanan duraksa-
madan dolay1 yavasladi. Cogunlukla Italya
ile calisan bir ekip olarak, oradaki is arkadagla-
rimizla, tasarimcilarla ve firma yetkilileri ile sicak

bir dayanigma ve her zamankinden yogun bir iletisim - Although we are faced with a sad, difficult and negative
icine girdik. Bu ¢ok duygulu ve umut vericiydi. impact on behalf of the world, I think it is a unique and extra-

Yasama bicimleri degisti. Tasarimin iki y6nii var. Birincisi yasam ordinary time for designers. All radically changing habits are hungry
i¢cinde karsilagilan problemlere yeni ve yaratici ¢éziimler sunmak; digeri ise for new design ideas, and we are the ones who will fill these gaps.

gelecek tizerinde yeni fikirler olusturmak ve yeni bir yagsam ideali tizerine kafa
yormak. Pandemi ile ilk alanda oldukgca ¢ok sayida ve acil problem ile karsila-
sild1. Saglik gereksinimlerinden, eve kapanan yasam kosullarina kadar her
alanda yaratic1 ve aligilmadik kullanimlar olugtu. Burada tasarimcilar hizla
tepi verip 6nemli roller tistlendiler ancak bireylerin kendi ad hoc ¢6ziimleri de
devreye girdi. Bu siireci gézlemlemek ve ortaya ¢ikan yeni ihtiyaglara yonelik
urinlerin, hizmetlerin, mekanlarin donigiimiini takip etmek heyecan verici.
11k etapta ortaya ¢ikan tasarimlar daha gelisecek, profesyonellesecek, uzun va-
deli olan degisimler dogrultusunda daha kalic1 ve yeni tasarimlar ortaya ¢ika-
caktir. Mekanlar, acik alanlar, giysiler, aksesuarlar ve teknoloji tiriinleri iiyiik
bir doniigiime girecek.

Tasarimin ikinci 6nemli alani olan gelecegi kurgulamak ise biz yaratici in-
sanlarin icgtidiisel olarak sahip oldugu bir motivasyondu. Bu anlamda bu ge-
ciste daha iyi adaptasyon saglayabildigimizi diisiiniiyorum. Oniimiizdeki dé-
nemde daha koklii bigimde farklilagan yeni yasam formlar: proje olmaktan
cikip yasamin bir par¢asi haline déniisecek. Kabuk, inziva, bireysellik, esnek-
lik 6nemli tasarim kavramlar: olacak. $u noktadan itibaren, kalic1 olan yeni
yasam formlarina dair 6niimiizde ¢ok engin bir firsat havuzu var. Yeni ve du-
yarli malzemeler hayatimiza daha ¢ok sizacak. Diinya adina ne kadar dziicii,
zorlu ve olumsuz etkileri olan bir durumla karg1 karsiya olsak da tasarimcilar
i¢in bulunmaz ve egsiz bir dsnem oldugunu diisiiniiyorum. Radikal olarak de-
gisen tiim aligkanliklar yeni tasarim fikirlerine a¢ ve bu bogluklar: dolduracak
olanlar bizleriz.
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Hennque Nascimento

Stratejist-tasarim arastirmacisi, Porto, Portekiz
Strategist-design researcher, Porto, Portugal

Yeni calisma gekilleriyle gelen tamamen ¢evrimici yapi-
lan projeler, hem ekibin hem de miisterilerin memnu-
niyeti i¢in son derece 6nemli olan yeni sosyal be-
ceriler gerektiriyor. Dahasi, dogru dozda miza-

hin projelerin gelistirilmesinde ve ayni za-

manda diinyanin mevcut durumunda yaga-

mak i¢in kilit bir bilesen oldugunu diisii-

niiyorum. Degisen birgok ihtiyag var ve

bu degisiklikler diinyanin neresinde New social skills in the new ways of

Victor Cing-Mars

Endiistriyel tasarimci, Briare, Fransa
Industrial designer, Briare, France

March rolls around and clients begin to diminish at the

» agency where I work. In April, only one is able to reta-
in us for a bit longer, at this point we are at the will
of the clients. We finally start working remotely
and struggle to find our footing. Creativity is
hard to come by when the desk you work on
is at the end of your bed. Given time pro-
ductivity comes back, but not to its full
potential, design thrives with the fluid

Mart ayinda ¢alistigim ajansta miigte-

oldugunuza gore farklilik gdsteriyor.
Ama belki de ilk bakista gérdigiimiiz
kiiresel bir durum, yeni bir bilim kur-
gu kiltirinin yiikselisiyle ilgili.
Hikéyelerden estetige, gelecekteki
vaatler ve hayali alemler, simdiye ka-
dar goérdiigiimiiz rasyonel ve optimi-
zasyon odakli tasarim déngiisiinii d6-
nugtirerek gelecekteki tasarim anlati-
larini etkileyecektir.

working, projects made purely online
demand new social skills that are ext-
remely important for the wellbeing of

a team and clients alike. Among more,

I discover that now humor on the right
dose is a key ingredient to the develop-
ment of projects, but also to live in the
current state of the world. There are
many changing needs and these changes
will be different depending on the region

riler azalmaya bagladi. Nisan ayinda
sadece bir miigteri bizi biraz daha tu-
tabilir haldeydi; bu noktada tama-
men migterilerin iradesine bagliyiz.
Sonunda uzaktan ¢aligmaya basladik
ve yerimizi bulmak i¢in miicadele et-
tik. Uzerinde calistiginiz masa yata-
ginizin ucundayken yaraticiliga ulas-
mak oldukc¢a zor. Zaman verildiginde
uiretkenlik geri gelebiliyor, ancak tam

feedback of peers. May, my contract
ends and as the last one in I become
the first one out. Back to square one I
start to look for new opportunities.
Three months go by and I now decide
to stay with family to save money,
from here I hope to move again soon
to start over again. Mentally I prepare
myself for a new world where the physi-

cal design isn’t as obtainable as before.

of the globe. But maybe a global one that

you start to see at the first glimpses has to

do with the rising of a new culture of sci-fi

fiction. From stories to aesthetics, future pro-

mises and imaginary realms will influence future

design narratives, transforming a cycle of rational
and optimization design we have seen until now.

potansiyele ulagsmak imkansiz. Tasarim,
meslektaglarin akici geri bildirimleriyle
gelisir. Mayis ayinda ise s6zlesmem bittigi
icin son ige alinan oldugumdan ilk isten ¢ika-
rilan oldum. En baga donerek, yeni firsatlar ara-
maya bagladim. Ug ay gecti ve simdi tasarruf et-
mek i¢in ailemle kalmaya karar verdim, buradan kisa

Uriin tasarimcisi-sanatgi, Istanbul, Tiirkiye
Product designer-artist, Istanbul, Turkey

Mart ayindan Haziran ayina kadarki siirecte tedbir 6ne-
rilerine uyarak her birimiz evlerimize hayatlarimizi
sigdirmaya calistik. Universitedeki proje dersim
online tashih ve jirilerle neredeyse kesintiye
ugramadan devam etti. Toplantilar, ¢caligma

hayati evlerden, uzaktan gergeklesti. I¢ mi-

marlik projeleri duraksadi fakat mobilya,

iriin tasarimi alanlari bu siire¢te yogun-

luk kazandi. Evlerde gecirilen siire ev

aksesuar1 ve mobilya alanindaki talebi

artirdi. Haziran ayindan sonraki sii-

regte ise ofisimize geri dondiik.

Toplantilar pandemi tedbirlerine

uyacak sekilde yiiz yiize de gergekles-

meye bagladi ve i¢ mimarlik isleri de

tekrar is programimiza dahil oldu.

Pandeminin 6ngdriillemez bir tarihe

kadar devam edecek olmasi gergegi,

onunla yasamamiz ve hayata kaldigi- v,
miz yerden devam etmemiz gerektigini
ortaya koydu. Pandemi bitse bile bunun

bir sonrakine kadar oldugunu bilmek ve ris-

ki en aza indirmek gerek. Bu noktada tasarim-
cinin gorevi, risk faktoriinii azaltan 6neriler geti-
rirken kullanicisinin isini kolaylagtirmak ve riskin
getirdigi psikolojik yiikii hafifleterek hayati konforlu
kilan 6neriler ortaya koymak olmalidir.

Nazar Sigaher

In the period from March to June, each of us tried to fit
our lives in our homes by following the precautionary
recommendations. My project course at the uni-
versity continued almost without interruption,
with online corrections and juries. The mee-
tings and working life took place from
home, from afar. Interior architecture
projects were paused, but the fields of

furniture and product design intensi-
fied in this process. Time spent at ho-
mes increased the demand for home
accessories and furniture. In the period
after June, we returned to our office.
The meetings started to take place fa-
ce-to-face to comply with the pande-
mic measures, and interior architectu-
re works were again included in our
work programs. The fact that the pande-
mic will continue until an unpredictable

date revealed that we need to live with it
and to continue life from where we left off.
Even if the pandemic is over, it is necessary to
know that this will happen again and to mini-
mize the risk. At this point, the task of the desig-
ner should be to make suggestions that reduce the
risk factor, facilitate the user’s work and make life com-
fortable by alleviating the psychological burden of risk.

slire sonra yeniden baglayabilmek i¢in tekrar taginmay
umuyorum. Zihinsel olarak kendimi fiziksel tasarimin eskisi
kadar rahat elde edilemeyecegi yeni bir diinyaya hazirliyorum.

Nur Horsanal

Tasarimci-arastirmact, Istanbul, Tiirkiye
Designer-researcher, Istanbul, Turkey

Pandemi, farkl: tilkelerde kisa siireli aragtirma projelerine
ve misafir sanatgi/tasarimci programlarina bagvur-
makta oldugum bir vakte denk geldi. Bu projeler ve
programlar birer birer iptal olurken beni en ¢ok
diigiindiiren konu seyahat etmeye ne kadar
alistigimiz oldu. Tasarimcilar olarak farkli
yerlerde bulunmanin, yurtdiginda bienalle-
re, calistaylara katilmanin bizi gelistirdigi
agikar. Bu uluslararasi bulugmalar bugiin
tanik ettigimiz iizere sanallasabiliyor
olsa da, eninde sonunda yine fiziksel
deneyimlere  ihtiyag  duyuyoruz.
Pandemi sonrasinda bu seyahatleri na-

sil daha nitelikli ve ¢evreye/kaynakla-

ra duyarli bir bicimde yapacagimiz
lizerine bir parca daha fazla kafa yor-
maya baglayacagimizi umuyorum. Bu
konuda ilham verici buldugum bir 6r-
nek, Helsinki merkezli misafir sanatgi
programi1 HIAP kapsamindaki bir proje.
Sanatsal ve kiiltiirel etkinliklerde seyahatin
rolii ve kara tabanli seyahatler i¢in yeni mo-
deller gelistirmeye odaklanan bu projede, aligil-

dig1 gibi sanatgilarin/tasarimcilarin bir yere seya-

hat edip orada bir proje yiiriitmesinin aksine, proje
siireci Trans Sibirya demiryolu hatt1 {izerinden

The pandemic came at a time when I was applying for
short-term research projects and guest artist / desig-
ner programs in different countries. While these
projects and programs were canceled one by one,
the issue that made me think the most was
how used to travel we were. It is obvious that
being in different places as designers, par-
ticipating in biennials and workshops
abroad have improved us. While these
international gatherings can become

virtual as we see them today, eventual-
ly we still need physical experiences. I
hope that after the pandemic we will
begin to think a little bit more about
how to charge these trips with more
quality-time while sensitive to the en-
vironment / resources. One example I

find inspiring in this regard is a project
under the Helsinki-based residency
program HIAP. Focusing on the role of
travel in artistic and cultural events and
developing new models for land-based tra-
vel, the project process will take place entirely
on the road between Finland-Japan, via the
Trans-Siberian railway line, as opposed to the usual
artists/designers traveling to a place and running a
Finlandiya-Japonya arasinda, tamamen yolda gerceklesecek. project there.
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Ufuk Emin Akengin

Onaranlar Kuliibii es-kurucusu, Istanbul, Tiirkiye
Co-founder of Onaranlar Kuliibii, Istanbul, Turkey

Sokakta kalabalik ekipler ile ¢aligan bir kolektif olarak hareket alanimiza ¢ik-
maya cekindigimiz bir doneme girdik. Ulkemizde hastalik vakalarinin ilk
ciktigr giinden itibaren hizli bir sekilde tiim faaliyetlerimizi durdurduk ve
hem goéniillillerimizden, hem paydaslarimizdan bir siire tiim hareketliliklerini
durdurmalarini rica ettik. Eski normalde yasam alanlarimiz olan sokaklar
icin iretim yaparken, yeni normalde savundugumuz iiretim dinamiklerini ev-
lerimize yoneltmek ve bireysel iiretim aligkanliklarimizi gelistirmek icin diji-
tal iretim atolyeleri ve igerikleri iizerine ¢alistik.

Evde kaldigimiz dénemde yedigimiz yemekten giinlitk kullanim objeleri-
mize, iiretim yaptigimiz malzemelere kadar tiim {iretim ve tiiketim aligkan-
liklarimizi sorgulama firsatimiz oldu; sanryorum ki pandemi ile birlikte
edindigimiz en biyiik 6grenim birbirimize ve evrene kars1 so-
rumlulugumuzun ne kadar 6nemli oldugu. Pandemi son-
ras1 bu 6grenim ile tasarim ekosisteminde birlikte
iyi yasami gézeten, evrene sorumlu tasarim yak-
lagimlarinin benimsenecegini diisliniiyorum.
Keza biz de bundan sonra iizerine ¢aligti-
gimiz tasarimlardan  kullandigimiz
malzemelere kadar uygulamayi plan-
ladigimiz her iste birbirimize kars:
sorumlulugumuzu hatirlayarak ha-
reket edecegiz.

As a collective working with
crowded teams on the street, we
entered a period in which we hesi-
tated to get into our area of action.
Since the first day of the disease ca-
ses were identified in our country, we
ceased all our activities quickly and we
asked both our volunteers and our sta-
keholders to stop all their activities for a whi-
le. While producing for the streets, which are
our old normal living spaces, we worked on digital
production workshops and their contents in order to di-
rect the production dynamics we normally defend to our ho-

mes and to develop our individual production habits.

During the period we stayed at home, we had the opportunity to question
all our production and consumption habits, from the food we eat to our
daily use objects, to the materials we produce; I think that the biggest lear-
ning we have acquired with the pandemic is how important our responsibi-
lity are to each other and to the universe. With this post-pandemic learning,
I think that responsible design approaches that take into consideration the
good life together in the design ecosystem will be adopted. Likewise, from
now on, we will act by remembering our responsibilities towards each other
in everything we plan to implement, from the designs we work on to the
materials we use.

Ufuk Bans Mutlu

Gorsel iletisim tasarimcisi-medya sanatgisy, Istanbul, Tiirkiye
Visual communication designer-media artist, Istanbul, Turkey

Cebimizde kiigiik kolonya siseleri tagimaya yeni bagladigimiz fakat heniiz
maske takmadigimiz o belirsiz dénem benim igin oldukg¢a yogun ilerliyordu.
Bir miizik festivali ile bir sanat kitaplar1 fuarinin kimligini ¢aligiyor, 6te yan-
dan da tasarimini yaptigim bir yayin projesinin matbaa siireciyle ilgileniyor-
dum. Kiiltiirel etkinliklerin iptali ile, matbaalarda gezinme istegim de azal-
must1. [sinin merkezinde iletisim olan bir tasarimci igin, o giinlere dek normal
kabul ettigimiz iletisimin kesilmesini ve hizlica sekil degistirmesini izlemek
hem ilging hem de tirkiitiicii oldu. Sokaga ¢ikma yasaklarinin devam ettigi o
gri haftalar sirasinda uzun zamandir erteledigim bazi kisisel projelerime d6n-
diim ve aligkanliklarimizi diigiindiim. Yagsam ile caligma alanlarimin yillardir
i¢ ice olmasi biiyiik bir avantaja déniistii. Isimle ilgili tiim materyallerin etra-
fimda olusu, ¢evrimigi toplantilara aligkin olmam, gorsel iletisim
tasariminin esnekligi ve deger verdigim herkesin bir sekil-
de idare edebiliyor olugu beni evde ekmek yapmaya
galigmak yerine alanimda iiretmeye itebildi.
Yaratic endiistrilerin i¢indeki arkadaglarimla
ve ¢alistigim insanlarla bol bol sohbet ettim.
Bir¢ok kisi ile sektoriin hem nasil etkilen-
digini, hem de kendini nasil savundu-
gunu gérmek zor ama etkileyici bir
gozlem oldu. Tiirkiye’de yasamanin,
bizleri hizli adapte olan insanlara
doniigtirdugiini  digiiniiyorum.
Yerel tasarim da bunu takip edi-
yor. Ama asil degisimin brangin
kendisinde degil, problemlere
yaklasimimiz ile iletisimimizde
olacagini digiiniiyorum. Tasarim

da tam olarak buradan dogdugu

i¢in degisen davraniglarimizi ta-

kip ediyor.

The uncertain period when we had
just started to carry small disinfec-
tant bottles in our pockets but we did
not wear masks yet was quite busy for
me. I was working on the identity of a
music festival and an art books fair, on the
other hand, I was dealing with the printing
process of a publishing project that I had de-
signed. With the cancellation of cultural events,
my desire to walk around the printing houses decre-
ased. For a designer with communication at the center

of his job, it was both interesting and terrifying to watch
the interruption and rapid transformation of communication

that we had considered normal until then. During those gray weeks of

curfews, I turned to some of my personal projects that I had put off for a long time
and pondered our habits. The fact that my life and my work areas have been intertwi-
ned for years has turned into a great advantage. The fact that all my work-related ma-
terials were around me, that I was used to online meetings, the flexibility of visual
communication design and the ability of anyone I care about to manage these media
in some way pushed me to produce in my field instead of trying to make bread at
home. I chatted with a lot of friends in the creative industries and people I work with.
It has been a difficult but fascinating observation to see how many people and the
industry are affected but also defended themselves. In Turkey, we think of people who
adapt quickly. Local design also follows this. But I think the real change will not be in
the field itself, but in our approach to problems in our communication. Design follows
our changing behavior, precisely because it was born from there.
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